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PREFACE

London Consortium met on a monthly basis to discuss a series of classic and 

sublime was for us the rich common ground to a series of very different 

Peri Hupsous,

a text which lay dormant in medieval libraries for many centuries, but 

in integrating such scattered and contradictory observations into a coherent 



xv

event worth marking, though also an event which occasioned asking a series 

urgency in the new millennium? To what extent is it a useful or a dangerous 

something new which would add to the debate, rather than rehearse a series 

of arguments on the sublime which already had their airing elsewhere, and 

that the sublime as an aesthetic of terrible and destructive nature seems 

ecological awareness which has emerged in the wake of increasing fears 

about environmental destruction at the start of the new century. Another 
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matter of the intimate and the bodily, and with the states of distress and 

cultures of resistance to it. A theme that resounded between the concerns of 

Preface
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the book.

labour, and so the editors cannot take anything like full credit for assembling 
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their work on it. 

and the editors of Film Quarterly and Modern Painters
Pollock and parallax.
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INTRODUCTION: THE SUBLIME NOW

CLAIRE PAJACZKOWSKA AND LUKE WHITE

CP

The Sublime Now

century has seen a revolution in the understanding and status of language 

A Philosophical Enquiry into the Origin of our Ideas of the 
Sublime and Beautiful
that needed to be acknowledged, celebrated and discussed. This generated 

the commemoration of an historical event outside living memory raises 

two forms of language that the Structuralists called histoire and discours,
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The Sublime Now in the 

form of a dialogue. How did you discover the Sublime?

LW

theoretical, historical and critical discourse. With this growing awareness of 

thrill and entertain—I could go on… This is, of course, often hardly a very 

outside academic circles, should somehow be animating so much of our 

This seemed to me to be worthy of investigation. This is, I think, exactly the 

discours, and the other on 

the level of histoire

1 The second 
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discours
histoire

their own, enough? It seems that to think the sublime as discours is to run 

though it has its origins in the ancient world, and though it describes the 

discours and as 

histoire seems essential—it is something that a number of the essays here 

discours/histoire and of the sublime as being at once a 

into our own time from the beginnings of modernity, a fashion at once 

towards which that discourse is oriented, but which it cannot achieve. The 

boundaries, the boundaries of the knowable and sayable, and of the order 

Nachträglichkeit, and 

of the essentially fragmented, fractured nature of modern discourse and 
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CP

theory, although, as a child, when, at moments when adult conversation was 

tedium vitae,

whatever the children were clamouring, and that the sublime was something 

the ineffable mysteries of religion and the realities of the body were a great 

to cultures originating in monotheistic religions, or whether the aesthetic of 
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LW

relation between the sublime, religion and the secularisation of Western 

which can be contrasted at once on the one hand to a rationalism which 

CP

Jones who was a bit dismissive of it, considering it a defence, and theorists 

like Marion Milner and Joel Whitebook who offer a different view. It was 
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unconscious energies can take on a vicissitude that cathects them to an aim 

and object that is cultural and creative. The self that was divided between id 

its own status as other.

This, I think, is the discours

movement can facilitate some incisive retroactive readings of the earlier 

that the textual characteristic of modern culture is its transformation of the 
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of visceral agitation and imagination.

limits of textuality and cultural convention means that there is always a 

dimension of the abysmal and abject in its awareness of greatness, which 

differentiates the sublime from the merely beautiful.

is interesting to trace how these limits, boundaries, liminalities differ in 

its own textual sublimity.
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LW

It seems interesting to me that the current rise of interest in ideas of the 

well as Jameson, we have Lyotard, who was such a key theorist of both 

there is little clue that just ten years later the sublime would already have 

become something of a buzzword in academic circles. In his introduction to 

5



The Sublime Now

more fundamental about our current and ongoing condition than the idea 

of the sublime, and for the forms of authenticity, truth, or immediacy which 

it may seem to offer. We should retain our critical faculties in front of such 

the sublime. Having said this, to my mind, one of the best ways of thinking 

artistic and intellectual modernity.
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I think you are right, however, that we may not agree on Jameson, though. 

which does not entirely reduce this to a series of stylistic traits. Certainly, it 

remains invaluable, because of the continuation—if not acceleration—of 

this system, even in the face of a War on Terror and, more recently, the 

very little once business as usual is restored. 

the book which exclusively focuses on the global or on globalisation, but, 

history of a sublime nature which is the imaginative twin of the mutable 

Sea of Ice

Chomskian
Abstract
this range of issues. Her work should remind us of the extent to which the 
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nature suddenly become small. 

that such a sublime is something much older, and much more inherently 

his Dreigroschenprozeß essay argues that with the conditions of modern 

Die eigentliche Realität ist in die Funktionale gerutscht

and control which now structure it.

of the sublime—or at least a certain dimension of the historical discourses 

on the sublime—in modern culture is very much the stake of my own essay 

is an alternative way of linking the sublime to a rather different, and rather 

between solid, heavy, base matter and more ethereal or immaterial states 

of being. Alchemy was notoriously understood to be about the creation of 

as well as aesthetic, moral, intellectual and the like—which is in all these 
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according to a whole host of earlier commentators anxious about the effects 

sublime. With the credit crunch we are faced with a vertiginous sense of 

Neoliberal economy, and the terrifyingly material results of shifts and swings 

divided notion. There is not a single tradition of the sublime but many, and 

histoire

becomes essentially useless. I am often wary when I discuss the sublime 

about whether in fact I am talking about the same thing as my interlocutor 

at all! Thus I am interested and fascinated by your discussion of the relation 


