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In modern Athens, the vehicles of mass transportation are called metaphorai.
To go to work or come home, one takes a “metaphor”—a bus or a train.
Stories could also take this noble name: every day, they traverse and
organize places; they select and link them together; they make sentences
and itineraries out of them. They are spatia trajectories. In this respect,
narrative structures have the status of spatial syntaxes.

—Muichel de Certeau The Practice of Everyday Life 115
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INTRODUCTION

DIFFICULT RELATIONS

The short story composite has many namesstkioet story cyclethe
composite short story collectipthe short story sequencend even the
rouvelle but despite a large body of critical discussion @n enormous
amount of writing that has been produced in thignfothe genre lacks a
real place in critical discourse—even though it piayed and continues to
play an integral role in the way writers have cdiwneg of place,
particularly in the postcolonial imagination. Pegshathis is because
interconnected short story collections trouble laawies of many kinds of
narratives—not least narratives in which literarifics try to place them.
In 1971 Forrest Ingram defined the composite gerwbieh he called the
short story cycle—as a book of interconnected shtaties that can be
read independently, but which, when read in retat®the other stories in
the collection, have a different, sometimes unsgtiffect. The subsequent
experience of each tale modifies the perceptiowtbér stories, Ingram
observed, and alters one’s reading of the wholesutprisingly, because
this genre draws attention to the dynamics of ctiba and to the
relationship between the singular and the collegtshort story composites
are often used to tell tales of families and comities) rather than
charting a single hero’s progress through novelistarrative. This is
appropriate because short story composites arenegit of difficult
relations; they have boundary trouble. Surprisingigwever, until now
the genre has itself been read within imposed baxiesl that have limited
the possibility of alternative interpretations aadtical configurations.
While there have been claims for the short storynposite as a
quintessentially American gerfrer as a form appropriate to specific
Canadian concerrfsthese nation-based readings of the genre haverseldo
noticed that short story composites have a propfiblishing record in
former colonies quite generally, and in the settlelonies of the USA,
Canada, and Australia specifically.

Even though the nation has become a stable re&dimg for national
literary studies, the boundaries of the settleiomadre by no means stable,
and it is useful to remember all of these nations @oubled with
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boundary issues, too. Each of them continues terigaged in territorial
disputes with Indigenous communities whose larldstitemain in many
cases unrecognized. Other disputes about boundaitigis these nations
also reflect the precariousness of cultural andtéeial borders inside the
nation-state. Those who argue that the mosaic madelCanadian
multiculturalism is outmoded, for instance, aresesiglly concerned about
the way it polices the geo-spatial and temporaldemr of minority
groups® The rise of border studies in the USA reflects Eimeconcerns
with the limitations of certain cultural and conted boundaries. Until
recently, these boundaries have hindered dialogwnd between diverse
and often inequitable kinds of Americans and Amasjcand many
impasses remain. Australian scholars interestedisoussing Australian
identity mean something more complex than the warsif “Indigenous
Australia” as it is marketed to tourists and alsmething less absurd than
the blokey show-Australian type popularized by Rdéogjan and promoted
by the late Steve Irwin for consumption by Americaundiences. These
scholars also remark upon the limits of multicidlumodels and the
tenacity of settler stereotypes and preoccupationsustralia. After the
attacks on the Pentagon and the World Trade Cantgeptember 2001, it
has become clear how these first-world nations lat@mpted to police
the limits of their own political borders at thensa time as they have
profited by the increasing flexibility of their rela into global trade
markets. It is now indisputably the case that tt®Altan be regarded as
an aggressively neo-imperial world power. Derekddrg, drawing from
Edward Said, observes that this “colonial preséats an evident history
in the colonial past. The present colonizing pedi of settler nations
appear to relate to their shared history in theeingb-colonial project, but
as a difficult relation, not as the product of aiga relationship or direct
descent.

The premise of settler studies is that the impeaxddnial foundations
of the settler nation have significant implicaticdhat resonate beyond the
moment of contact and the place of the frontier. Bavid Pearson
succinctly puts it, settler societies are “statésumease” (201). In the
context of its history of invasion and subsequesitleament, the settler
nation has never been an unproblematic categorly 8ét boundaries.
Unsettling Stories: Settler Postcolonialism and 8teort Story Composite
explores what happens when the national and theakeboundaries
within which short story composites have been resel expanded to
consider the genre within this wider context otlsetcolonialism and its
aftermath. The history of settler colonialism hagib germinal to all three
of these nations in which the short story compdsés been popularized,
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although the persistent effects of settlement are widely unacknowledged.
Until recently it has been difficult to read writing emerging from these
nations through a settler framework. As they have gradually emerged (at
different stages) from the shadow of Anglo-centric literary tastes,
standards, and reading practices, Australia, Canada, and the USA have al
been involved in national-canon building projects that have focused on the
unity of the national voice and the expression of national identity. As a
result of these national agendas, writing emerging from these countries has
been read in terms of a national bildungsroman. For the Indigenous
communities affected by settlement and for other cultural groups that have
remained sidelined by these dominant narratives, however, the nation
cannot be regarded as a progress plot. Rather, these projects of national
consolidation can be seen as concomitant with certain de-colonizing
phases in each of these settler states. Yet in settler colonial nations, any
notion of de-colonization represses the nation’s own continued status as a
colonizing force. Narratives that are read along trajectories of national
foundation and development in settler colonies have often served the
interests of majority stakeholdersin aproject of national consolidation that
was inaugurated by imperialism and which has continued the colonization
of Indigenous peoples, even as nationalism in the recent past has attempted
to distance domestic culture from, and even define itself againgt, its
colonia origins and British forbears. Settler nations began with boundary
trouble, and it is increasingly apparent that these nations and their national
literatures remain haunted by boundary problems. Michel de Certeau, in
the epigraph to this book, observes that narrative structures “traverse and
organize places; they select and link them together; they make sentences
and itineraries out of them” (115). This is particularly the case for short
story composites that attempt to write and organize difficult relations
between place, home, identity, and the past in the abidingly unsettled
aftermath of migration and settlement in these settler nations. Many of the
story composites that have emerged from former settler colonies are
peculiar spatial syntaxes that foreground particular anxieties about difficult
relations on, in, and to settler postcolonia territory, and this book reads and
analyzes them as such.

In short story composite theory, current discussion concerns issues of
unity, fragmentation, collocation and coherence.” These issues have also
been discussed in settler theory, in entirely separate conversations happening
on different theoretical and geographical turf.® Despite this overlap in
interest areas, theorists of the short story composite and scholars of settler
studies have yet to take notice of their shared concerns. Until recently, the
large portion of work on the composite short story collections has
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originated from the USA and its concentration has been on American
narratives. It is understandable in this context that this research has tended
to place its theoretical preoccupations within American national
frameworks. ® Similarly, comparative work in settler studies has been
limited. Confined mainly to studies in and of Australia and Canada, even
there work on settler literature and historiography has been received coolly
on several counts. Thisis largely because settler studies remain an isolated
outcrop of postcolonial theory that is regarded suspicioudy for its
insufficiently pure postcolonialism. Postcolonia theorists who equate the
status “postcolonial” with “third-world subaltern” have been uncomfortable
with a theoretical category that deals in in-betweens. simultaneously
colonizing and erstwhile colonized. Often these rejections contain a tacit
assumption that colonialism is an index of victim status which the “post”
in postcolonialism can overcome. As Peter Hulme has suggested, these
paradigms imply a chronological trgectory of development from
occupation to independence and recovery, when it is instead clearly the
case that the cultural aftermath of colonialism begins in the first gestures
of colonization, and is tenaciously persistent long after the status of
political independence has been conferred. Hulme also observes that these
views unhelpfully invoke postcolonialism as “badge of merit” (120). This
relies upon a narrative of the good and a notion of redemption which does
not do justice to the complexities of the process of colonialism and its
aftermath, which are perhaps nowhere more apparent than in settler
colonies. On other grounds, settler postcolonialism has been approached
cautiously by critics who are suspicious of its potentia for an
overemphasis on settlers and a re-inscription of settler cultural authority
even as it seeks to understand the complicity of settlersin the colonization
of Indigenous peoples.” And even those willing to go so far with settler
colonia and postcolonial theory argue that the old centre-periphery model
relied upon and perhaps made famous by one of postcolonial theory’s
earliest critical bibles—The Empire Writes Back—which is invoked in
settler studies is no longer relevant in contemporary multi-ethnic society,
where migrancy and multiple diasporas have displaced the foundational
Anglo-centrisms upon which it relied.® Theorizing how the aftermath of
settlement still inflects contemporary culture and literature in these settler
colonies, if it does at al, has been scant.

And though there have been calls to import settler studies into the
arena of American studies—and there has been a weak but steady pulse
keeping these appeals on a lifeline since the 1980s, they have remained
unheeded.’ Part of the reason for this may be a resistance within some
circlesto include the USA. Laurie Hergenhan conjectures:
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Perhaps it is a case of the Commonwealth and exa@uowealth countries
sticking together not out of common interests hisb aut of a shared
defensiveness against a new imperial power, audistreightened by the
difficulties in freeing themselves from the old4®@

Alan Lawson makes the obverse point, about thestegsiewithin the
USA academy to including America in discussions wbite cultural
aftermath of settler colonialism. Lawson suspduds this “overdetermined
repudiation of invader-settler postcolonialism the US academy”
(“Postcolonial Theory and the “Settler Subject” &ajics mine) suggests
the existence of anxieties about America’s owrgitienate foundations:

[TThese settler colonies might remind the US of tberessed memory of
its own historical circumstance and of its painfnd tricky need to
negotiate its own idealized constructions of ori#8)

The comparative thrust of this book places Canadiah Australian texts
alongside American texts with the hope that comparareadings of
Canadian and Australian short story composites migisettle a few
American discussions, which are only now becomimgréasingly
interested in their own imperial past and colorgzmesent in the wake of
September 11, 2001, and the subsequent appareritunded “War on
Terror.” It also proceeds from Leslie Monkman’s adission of the
“Anglo-American axis” (Monkman 129) and his sendeuogency for
“internationalizing the United States” (130), asmbegemonies in the
Anglo-American academy now uncannily mimic the wanglish
Literature has been implicated in a process of emsalizing cultural
values and standards of literary taste that praamdéwm heart of Britain’s
empire. Infusing settler colonial theory into Caiaadand Australian short
story composite criticism has the potential to Eraje the myth of
American exceptionalisrif.But a rigorous comparative study also has the
power to challenge Canadian and Australian mytlaitheir differences
from the USA. Rather than producing a celebratenyative about the one
and the many, careful studies of the short stomppusite, as this book
aspires to be, might draw our attention to the tilrsg dimensions of the
stories we tell ourselves, and to lingering angtiabout boundary
management that register on several levels.

Including settler studies in general and the US/panticular within
discussions about postcolonialism has clearly lwensource of anxiety
and discontent within scholarly debates. The slsidry composite
formalizes related, though more general kinds afedies that characterize
settler postcolonial culture aritd discontents. One of these discontents, as
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Hergenhan's remarks suggest above, is the statmsuafinality which has
come to hold an almost talismanic quality in distoss about
postcolonialism (Huggan 2005, Séderlind 1995), ahith has curiously
gained status as the USA has increased and coatgaliits neo-imperial
sway in the world. It could be said that marginaig a renewed form of
“authenticity” that has been given a new measurtaofthority” in terms
of contemporary, postcolonial cultural capital. Amer of these
discontents concerns related anxieties about megity, as Lawson’s
remarks suggest. Perhaps in their own bid to atsefegitimacy of settler
studies within the arena of postcolonial studiesslier discussions of
settler culture and literature often overemphasthedsense of marginality
felt by settlers as they were measured againsepet literary standards
which emerged from the imperial center, whethers ticenter was
perceived to be Britaior the USA™

Despite their flawed overemphasis on marginalitgwéver, these
discussions were important for highlighting howtlses negotiated the
relationship between “imported” language and “newfaces, and
particularly for their insight into how distinctivesettler literatures
appeared to question “the suitability of inheritierary forms” (Ashcroft
et al 16). The emergence of short stories and B&stin the settler
colonies, at the time when the long novel was papul England, has
often been linked to such a questioning of and exuding with received
literary standards (Reid “Generic Variations”; Witk “The Bush”) as
well as to the material exigencies of productiorihia colonies (Johnson-
Woods). This association between colonial writimgl ahe genre of the
short story has also produced important observatatout their shared
concerns with articulating marginality (Nereamg. Frank O’Connor is
often quoted for his remarks about the suitabdityhe short story form to
“submerged population groups” (18) and marginalizeeoples. But
although settler colonies may once have been deemeginal adjuncts of
the imperial center, Australia and Canada are nwlisputably allies of
the world’s only superpower, the USA—and, curiougllf three nations
continue to boast a strong output of short stondpction and short story
composites in particular. Short story compositeothethat celebrates
narratives of “the one and the many” emblematirethé composite form
has been over-invested in the narrative of a natibildungsroman for
which the “new development” has been a postcolor&ish for
marginality. This marginality is, for settlers noin,many ways a thing of
the past. And in consideration of the Indigenousptes who have been
and continue to be directly affected by settleméntas always been
relative. Nevertheless, in what appears to begudised bid for legitimacy,
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and perhaps a concealed desire for the new postablauthority of
authenticity, postcolonial settlers appear to @egirattach themselves to
images of marginality, and in some ways now so nthem ever. The
short story composite is a genre in which settlestgolonial writers and
readers have done so in a particularly curious sordewhat inscrutable
form. Scholarly studies of the genre often clasgifys a closer cousin to
the genre of short story than its star-sibling, deeninant novel; but this
awkward, defensive positioning of the short stammposite only partially
conceals an anxiety about the form as a hybrid lwp&sses as marginal
but which has what | call “shifty qualities.” Theshifty qualities are part
of the difficult structuring principles of the cowgite form, which will be
considered here at length.

My central argument is that some of the difficuidanscrutable ways
in which short story composites relate are welteslito expressing the
“difficult relations” that Alan Lawson has observeds defining
characteristics of settler cultures and their msetSettlers are difficult
subjects because they have an anxious coloniarhjdtecause they have
a continued tense relationship to the Indigenowsples who have been
colonized by their settlement; and because theirete for authenticity are
often bound up in concealed bids for cultural aritilo Fundamental to
Lawson’s thinking about “the complex nature of Ieettrelatedness”
(“Difficult Relations” 53) is his understanding thasettlers are
characterized by “a particularly doubled subjetyivi(50). As Lawson
puts it, this doubled subjectivity is defined bynthess secondariness to
two primaries” (ibid). Once of these primaries is whatvson calls “the
First World of cultural origin and source of...culirand political
authority and authenticity (Europe)” (50). The atipeimary is the “geo-
legal-temporal First World of aboriginal people§0}. Negotiating tense
relations between the between the authority ofithgerium the settler
mimics (and denies) and the authenticity of theildasubject the settler
both longs for and effaces, the settler subjedtagson sees it emerges
out of conditions of difficult relationality, andhdlessly enacts irresolvable
dramas of duplicity and anxious proximity. In pawmlar, Lawson’s work
has pointed out how settler writing encodes a doubkcription of
authority and authenticity, where settlers teetetwleen an established
European authority which inscribes them as infecolonials (but which
they also mimic on new ground) and an indigenouseef authenticity
belonging properly to the Indigenous peoples wHosgiveness” settlers
seek to appropriate and whose authority they seedfface. The settler
subject Lawson theorizes becomes the paradigmgliicssibjectand the
quintessential revisionist historian, who is con#itashifting his relation
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to himself, to the past, and to others, in ordent@bit the authentic with
some authority. Not the least of these difficultatiens concerns the
relation between text and culture which settlenseap to complicate more
than usual. In the spirit of establishing their oauthority on their own
ground, settlers misread textual precursors, afagt@fcultural precedents.
On the other hand, and this is in the spirit ofirttdoubleness—they
imitate, appropriate, claim lineages that are wsibdda and obsequiously
defer to atavistic textual progenitors in theireaipt to establish an
authoritative and authentic native tradition. @itliwhitlock has referred
to settlers as “unpalatable subjects whose testsugcomfortably on the
cusp of coloniality" The Intimate Empirell). One of the ways settlers
have been unpalatable to recent postcolonial thibatyhas focused on the
dispossession of Indigenous peoples caused bydégiement is the way
in which settlers position themselves in shiftiremd sometimeshifty
ways alongside images of marginality or centralitgpending on what is
at stake. The short story composite is a genrestieates a similar “shifty”
status and which has been read through differamds at different times.
Lawson’s theorization of settler culture and pceimplies continuity
between the postcolonial present and the coloraat phat is not widely
researched. In popular culture, issues relatingsdtilement are often
relegated to the past, generally considered asr“ewel done with.”
Settlement is thought of as history, often limitedpioneering times, and
this implies a developmental phase that has beemosunted (like the
covered wagons used to transport settlers and goeids to the frontier),
and is which is no longer fashionable or releviikeé the outmoded frocks
worn by pioneer women). Despite popular percepttbas settlement is a
thing of the past, theorists have long understaettiesnent as complex
process with significant and lasting cultural ingplions. Seminal studies
on settlement such as the “Hartz Thesis” have tla@ groundwork for
other anthropological and sociological studies tlpatint out how
settlement has wide-reaching and long-term culteffeicts'” But even as
these theorists have been interested in pursuiagénsistence of these
effects, quite often their research has been lanitethe direct aftermath
of settlement and early colonial cultuoe,it has generalized the persisting
effects of settlement into a single, largely ureimbgated version of settler
history, poetics, and identity. Laura Moss’s editzdical collectionls
Canada Postcolonial®s unique for bringing together research about the
colonial past in Canada with questions about thesigting effects of
settlement in the present, and ways in which aetarof postcolonial
concerns and cultural anxieties presently manif@stcomplex and
particular ways across Canada. In her study ofesetbmances in the
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nineteenth and early twentieth centuries which looks at representations and
cultural uses of the Australian Girl, Tanya Dalziell anticipates the position
outlined here that elements of settler colonia culture persist in the
supposedly multicultural, global, transnational and “post”-colonia present.
As Dalziell points out, of the many boundaries settlement does not respect,
one of the most indefinite and perhaps most important to note because of
its inscrutability is this difficult relation to history (137). Settler
postcolonial culture is structured on difficult relations to the past, to place,
and to empire, nation, region, land, and home. It also bears traces of
anxious relations to authority, authenticity, Indigeneity, narrative, and to
community and structures of kinship and belonging quite generaly.
Reading composite fictions that elucidate these difficult relations can
contribute to a deeper understanding of these dynamics in settler
postcolonia societies and how they manifest in literature; closer attention
to these aspects of settler postcolonial societies can aso introduce new
approaches to reading and interpreting writing, and particularly so in the
composite genre—a form of writing organized and indeed premised upon
a network of difficult connections between stories, characters, themes,
places, time, meaning, and narrative.

There are severa sets of “troubling relations’ that have a place in a
study such as this. One is the way different national literatures relate to
each other. This involves the challenge of reading for cultural specificity
as well as identifying the common cultural elements produced by a shared
history of settler colonialism. Another level of difficult relations involves
how we relate to the past and its texts. All of the short story composites
considered here involve structural difficulties in locating core stories in a
series, and trouble ideas of reading sequentially—corollaries of difficulties
in locating traditional or canonical texts and in reading the past
deterministically from the present. Dilemmas about reading and relating to
cultural and textual progenitors are central problems in settler postcolonial
theory. The short story composite is a particularly appropriate form to
contemplate in this context. In studying how linked texts exist
independently and how independent cultural products appear to cohere
with other material co-located with it, the short story composite is the
genre to go to. In thinking about whether it is our reading that imposes
cohesion or the authority of the work that makes connections between
texts, we find ourselves reading in a genre that textualizes difficult
relations to textual precursors. In discussing these questions, as they relate
to this genre, we also find ourselves discussing those problem relations
that haunt settler culture. Many short story composites highlight
ambivalent, tentative, and tenuous relations between past and present,
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story and history, cohesion and fragmentation, pedeence and
interdependence, authorial control and readerlyention. The critical
reception of these books has been equally fraughtimas the genre has
been sidelined altogether, at other times certaimies or composite
fictions have been selected over and above otberspresent features of
the settler nation, and in recent times the contpd®s been praised as a
marginal genre that retains its aesthetic integaityg its fidelity to realism
in spite of market-driven tendencies to produceppuobvels that feed
public demand and supposedly low-brow tastes fotafsy and escapism.
Settler postcolonial literature is also characesttiby awkward relations to
market capitalism, high-brow tastes, literary cascemd popular culture,
and particularly, as we shall see, by difficultatelns to realism and
romance.

This is not to argue that settler postcolonialisas lan exclusive
purchase on the short story composite. It is a fityiah suits many forms of
expression and many cultural and personal circumst But it is
particularly well-suited to meditations on the kett postcolonial
condition. Further, this is not to argue that thé&ea single coherent
phenomenon or category that can be identified @eispostcolonialism.
Instead, | draw here from recent discussions abanibus postcolonialism
(Moss “Is Canada Postcolonial?”) which posit thettler postcolonialism
is a not a phenomenon or a stable quality thatitegieople or certain
societies possess, bur rather that it is a prollepstriated by a number
of specific and local concerns that manifest in likerature this study
reads. George Grant, whosament for a NatiorCynthia Sugars identifies
as an important precursor to discussions aboutplostialism in Canada,
observed in 1965 that “[tthe manifold waves of €iiffig settlers must not
be simplified into any common pattern” (5). Thedsmn the legacies of
settlement considered here in close discussion etdcs short story
composites from Australia, Canada, and the USA aum&s to
contemplate some of the complexities of settleriedms without
oversimplifying them. It aims to do this with anteattion to historical
specificity to contextualize its readings, and abgoits methodology of
focusing on specific narratives without generalizino broadly from them
larger trends. Neither is the tri-national focus tbfs book—on the
literatures of Australia, Canada, and the USA—méameify what Laura
Moss has called that “unified notion of nation that outdated and
exclusionary” (10) at the expense of regionalistaasions, and multiple
modes of belonging. And it is not to devalue theamance of inward-
looking nation-based studies of various postcol@riss which have
recently gone far to illustrate the diversity ofspmplonial problematics
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within any singular nation-state. The comparativeut of this study does
not pretend to be comprehensive in scope, as sarfierestudies in the
comparative postcolonial or Commonwealth tradifg@mhaps unwittingly
implied. Rather, it takes single short story conijgssas particular case-
studies that provide opportunities for close regsdinf specific settler
problematics as they manifest in narrative. Eadmmparative studies, in
the heyday of Commonwealth Literature, have beencused
overemphasizing similarities between settler natidhat were once
colonies of Britain struggling to articulate a mwatal identity after
independence (Moss 1-2). This book looks instedabat the short story
composite is useful for articulating certain indstencies in those
national fictions and in the myths that these eettlations once told of
themselves. Composite short story collections tdide the ways in which
settler nations, like composite fictions, are coisgnt of many contending
and congruent stories, not one single coherenatiaer(Moss 7)3

In “Proximities: From Asymptote to Zeugma” (200Qawson (who
has thus far theorized settler literature more resttely, and certainly
more comprehensively, than any other postcoloiigddry critic) suggests
a project of cataloguing a stock of tropes thatratirize difficult
relations in settler literature and culture, andiolhare persistently
redeployed in settler narratives at different tinmesistory. This differs
from the outmoded (and probably overly maligned)jguot of thematic
analysis made popular by the likes of Margaret Atdvand Northrop Frye
and others in the 1970s, where the aim was to comevith a list of
gualities that inhere within a coherent nationdfure; which was a part of
the nationalist project of coming to terms withiaaal identity; and which
used literature in a somewhat unselfconscious wayaatransparent
window on reality. In Lawson’s way of thinking, ditature is not
necessarily a privileged repository of culture, lather, narrative in
general is of interest in settler cultures beca@enialism is intimately
tied to the production of discourse and system®pfesentation; because
settlers have anxious relations to texts and threptresentation; because
their act of writing enacts a collision betweenttantic” forms of native
self-expression and the “inauthentic” authorityimtferited literary forms
and standards; and because they have a penchantey@ionism.
According to Lawson, settler anxieties and tensians fundamentally
enacted in struggles over narrative:

The settler, it increasingly seems to me, is ataiva teller of tales. It is in
narrative that settler subjectivity calls itselfdrbeing and it is in narratives
that it can be located and its symptomatic uttezananalysed. The
settler...is “essentially” a narrating subject. Tigato say, | am drawn to
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an analysis that is not so much located in “cuftared almost certainly not
located in consciousness, but one located in t@xtsnore precisely, in
various forms of narrative...| argue that settlersrate themselves into
subjectivity in the act of making particular naivas. And so conflict in
settler colonies is frequently a conflict over atire or representation.
(“Proximities” 28)

As Lawson explains (in much the same way that dee@e does, too),
narrative tropes encode grammars of relating. Thediate, through
language and representation, awkward relations afoeation and
propinquity. They yoke one thing and another togetin complex ways.
And they are particularly powerful for registeritige difficult relations of
doubleness that Lawson earlier theorized (in “Sdcoiorld”) as
structuring settlers’ self-positioning to (at l8as$tvo originaries: the
European and the Indigenous. Tropes can be sawdinin literary
language which is explicitly figurative, but theys@ translate into
everyday language where they become naturalizedwdnaile they often
undergird implicit cultural assumptions. Unlike thes, which can be
thought of aspropertiesof a work of art (or more problematically, in
thematic analysis—properties of a culture), tropewea story; they are
essentially a text’'s underlying relational code.l&svson explains, tropes
are “rhetorical figures, because thiinction rhetorically—that is, they
turn a history, a narrative” (“Proximities” 31). They eampersuasive
rhetorical structures that do the work of comparismd affiliation, and
contrast and distancing. In settler literatureg@péis sometimes stake
“polemical and tendentious” (31) claims and do gickily and
seductively, usually not openly drawing attentiam themselves but
constituting the deep structure of a text's langua@nd on settler terrain,
the claims staked by these tropes are fundamergpdi§ial; that is, they
organize relations to history, belonging, legitimaand authenticity that
bear directly upon how settlers position themselt@stheir land(s).
Unsettling Storiegloes not attempt an exhaustive “A to Z” catalogtie
these devices, as Lawson’s “Asymptote to Zeugmappsal cheekily
implies there is a need for, but it does look atuaber of settler tropes
used to organize several short story compositescteel here for close
reading. Because of their contending and collocatedatives, short story
composites epitomize that “conflict over represgoid that Lawson has
pointed to as an index of conflict in settler crdtuand these struggles also
take the form of conflict over narrative spaceshort story composites,
tropes are fundamentally used to organize theificdlf relations, and
Gerald Kennedy has identified a similar need t@logue the poetics of
this genre based on their organizational topoi (6gly “Towards a
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Poetics’ 19). This book considers short story composites organized around
the tropes of the family, the small town, home, history, and trauma.

Chapter One, “Tales about Family” considers short story composites
organized around the trope of the family. It reads William Faulkner's Go
Down, Moses alongside Margaret Laurence's Canadian classic A Bird in
the House. These composites invoke the trope of family genealogy to
trouble ideas about descent and lineage, particularly to deconstruct myths
about filial descent. Myths about race and biological inheritance have been
especialy pernicious in settler colonies, where they once underpinned and
bolstered national myths about authority, property, belonging, legitimacy
and entitlement. Ideas about descent, in particular, contributed to ways in
which settlers came to think of themselves as particular kinds of Britishers
or nationa citizens. In this sense, the trope of the family has been
deployed in settler colonial discourse as a model for civil society with
universal and sacred values. Yet the myth of uniform filial descent from
English forbears ill suits the need national writers also have to establish
their own traditions on new ground. With recourse to Edward Said's
concepts of filiation and affiliation, this chapter shows how these
composites are concerned with deconstructing myths about tradition and
heritage that radiate beyond the family to settler society in general. But
these composites also revea persistent and troubling postcolonial and
modernist investments in the trope, in which their own canonical literary
sites and the national traditions they head-up become newly enshrined
“sacred sites” These composites become memorias of the past they
simultaneously seek to de-sanctify and de-mythologize, and aesthetic
emblems of a modernist quest for authentic national history. In their
attempts to reconfigure old myths, these stories about difficult relations
become models of difficult relations, specifically between the colonial past
and the post-colonizing present. They display one of the governing tropes
of settler postcolonialism—what Graham Huggan has identified as
“characteristic postcolonial reversals’ and repetitions—insofar as their
attempts to deconstruct imperial-colonial myths of lineage betray troubled
postcolonial attempts to indigenize settlers or put in place artificialy
coherent boundaries between awkward settler colonial forbears and
postcolonia citizens at home in their nation.

Many of composites discussed throughout this book also feature the
trope of the family, or settler genealogy—namely Thea Astley’s It's
Raining in Mango: Portraits from a Family Album and Sandra Birdsell’s
Agassiz Sories (in Chapter Four). For the purposes of coherence,
however, they are considered in other sections of this study, although the
ways in which they connect with these other composites about family is
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certainly commented upon. If objections might besed regarding the
basis for comparing these texts, particularly Faetls antebellum South,
which has become an American classic, against noomgemporary
Canadian and Australian narratives, it might beeoked that this project
is not primarily concerned with the “good fit” butith awkward relations
more generally. The dates of settlement acrossirghifrontiers in these
three settler nations vary significantly. And inyaocase, a study that
adhered to synchronic or diachronic models of dhjitgg and comparison
might misleadingly appear to indulge in a false goess-narrative of
“cultural development” that mapped stages from wi@b fog to
postcolonial redemption, which this study strenlypusgshes to avoid.
Chapter Two, “Tales about the Small Town” looks shbort story
composites arranged around the trope of the smmaih.tIn this chapter,
nostalgia emerges as a governing modality in mdnthese short story
composites which feature the bucolic village. Irs tbontext, | call upon
Stephanie Foote’s notion that regional short statiections often involve
a nostalgic and inward looking focus on a smalligegwithin national
borders that fictionally construes relations betwessiders and outsiders
to consolidate a feeling of being at home in thelmation. This chapter
considers how composite stories of the small toawehhistorically been
read as metonyms for the composite nation. As roeeati earlier, readings
of the short story composite have been involveaiitional canon-building
projects even as they notice how the writing irsthenre challenges
traditional scholarly interpretations of nationrsion based on the
dominant form of the novel or the long-poem. Thesadings reveal
another level of difficult relations considered dreshort story composites,
because of their unsettling non-linear effectsemfpprompt multiple
interpretations. As Gerald Kennedy has observes; dktensible unity of
such works” can sometimes be seen as an intringpepty of the
narrative, rather than a product of one’s own negdfPoetics” 11). This
is perhaps nowhere more relevant than in readifigomposites which
filter their material through the frame of the oatias-unity. This chapter
considers at length interpretations that have naet to favour the nation
as the dominant frame for interpretation. It coasiddhow the town-tale
has been co-opted into fraught national narratiegroup-based “folk
history,” progress, and development that are preduzy the process of
reading the past in a selective way. The small tguown is an apt trope
for the myths of independence these narrativesinegand develop.
Reading the small-town composite in such a waydatsglf to a form of
“boundary drawing” that transforms complex narresivand scattered
stories about life in the settler small-town to teeel of nation-narration.
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In this chapter | show how reading the compositethis way lends
Stephen Leacock’s Mariposa 8unshine Sketches of a Little Totenbe
figured in Canadian literature as a metonym of“pemaceable kingdom”
and how Sherwood AndersorV8inesburg, Ohidecomes enshrined, too,
as a seminal site of national literature that igpansive that it includes
visions of dissonance. | explain here why the shktmty composite of the
small town is particularly well-suited to the puges of nation narration
and canon formation.

Chapter Three, “Tales about Home,” considers hosvtthpe of the
small town has a slightly different function in hestown stories, which
are particularly suited to the needs of second-viaw@nist readers in the
1980s. The trope of home and the concept of ateriieanale domain held
a certain allure for feminists during this era, ahts chapter considers
how this domain is configured in the short storynposite. Discussions
about homeliness and un-homeliness also have plarticelevance and a
specific cadence in settler postcolonial domaissthey suggest ways in
which settlers have made the “new” land their oamng ways in which
settlers generations after settlement can still ifeecure in this land, or
register anxieties about their place in the natissues of homeliness and
unhomeliness also relate to the place of Indigempaaples whose homes
settler nations have claimed, and the rhetoric astchtegies of
dispossession they have used to make Indigenoydeps®em strangers in
their own homelands. This chapter looks at latentie¢h century modes
of writing back to earlier nationalist modes ofrfiag the nation seen in
Chapter Two, as increasing attention to postcolahi@ory and politics,
particularly in Australia, made nationalism seemssrand outmoded, and
as feminists made the charge that nationalist tieesa had been
patriarchal and exclusionary.

Returning to considerations about settler nostalgias chapter
considers how the home-town composite registeraréicplar form of
cultural nostalgia that uses the past in particulays for the purposes of
the present. Olga Master& Long Time Dyings looked at for how it
revisits 1930’s Australia to consolidate a pictwk the past that is
particularly suitable for creating a myth of thesfumlonial present. By
focusing myopically on small, isolated details drajments of story, the
micro-narratives of Master’'s homely tales assenmdef by pointillism, a
picture of home as an idyll-in-miniature, a lostguise that nurtures the
myth of a separate female domain uncorrupted byapelitan values and
politics. These are settler postcolonial romaned®re the lost idyll exits
off-stage, and where the settlers are always-afreactims of failed
independence. But the myth of independence thesestrely upon and
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nurture is integral to their attempt to concealirttosvn larger designs to
redeem the postcolonial nation from its coloniatl @wlonizing past by
producing a new, allegorical national meta-nareativat emerges out of
the accruing smaller fragments of story. Theseietarequire a nostalgic
myth of lost purity, and pine for a “separate sphién which the settler
colonial nation was distinct from the Imperial nogtolitan centre from
which (in reality) it was never fully distinguishab

The re-emergence of short story collections inabmposite form in
the late twentieth century itself has a nostalgialify. After all, as Susan
Garland Mann and others have pointed out, oneeé#ily forms of short
story collections were turn-of-the-nineteenth-ceptocal color stories?
Furthermore, the widespread publication of the tsétory collection genre
is associated with the rise of modernism. The akibn of no less than
five scholarly books on the subject of the shastystomposite since 1989
(by Mann, Lynch, Nagel, Davis, and Lundén respetyiv reveals a
curious emergence of interest in short story contgost the end of the
twentieth century, during the rise of postmodernidrhe genre of the
short story composite might be seen as a contempdinaow-back to
narratives that were preoccupied with myths of lasbn and purity that
were popularized during these earlier eras. Shtoty scomposites
organized around the trope of region particularigpthy nostalgia for
roots and for a rootedness in place that the somalhtry town and the
home town—for all its boredom and backwater—seemgromise for
these less certain, less rooted, and transientstimed for the largely
metropolitan late twentieth century imaginationnBamentally, nostalgia
is an affective relation to the past; on settlesugd, it stakes claims to
land based on fantasies about history and narsatifdistorical romance
of the kind Amy Kaplan has called in an Americamtext “Romancing
the Empire.”

Chapter Four, “Tales about History” focuses on leest difficult
relations to history. In the 1990s, the short stwynposite was often used
by writers engaging in projects of historiographicaetafiction—using
fiction and multiple perspectives to question tmang-unified narratives
of a singular national and nationalist past. WHeytwere written, these
composite fictional histories were invested with kihds of cultural
significance, as many emerging postcolonial criieened to them as
model for how new kinds of postcolonial history Mmigbe best
approached. In contrast to these earlier celelyratadings, this chapter
reads postcolonial historiographical composites gagsts for settler
redemption that attempt to come to terms with theettling legacy of
settler colonialism. In this context, it looks atoft Russell SanderJales
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about the Settlement of the American Land, Thea Astley’s It's Raining in
Mango, and Sandra Birdsell’s conjoined composites Night Travellers and
Ladies of the House collected together under the title Agassiz Stories.

Birdsell’s collection is another composite fiction organized around the
trope of the small town, this time a fictionalization of Birdsell’s own
hometown, renamed “Agassiz.” Birdsell’s composite, like Masters A
Long Time Dying, uses the small town to organize a fiction of roots and
authenticity. However, this composite is mostly concerned about the
difficult relations between personal heritage, contained within family
genealogy, and family cultural traditions, cultural heritage, and national
heritage. Further, its particularly difficult relations between settler
postcoloniaism and the settler-invader past are emblematized in the
difficult relations between the two discrete, but collocated composites that
comprise the Agassiz series. While the first story collection within the
series—Night Travellers—invokes the Canadian past in a nostalgic mode
even as it appears to redlisticaly portray its problems, Birdsel's
subsequent composite in the Agassiz series—Ladies of the House—
invokes hallmarks of postmodern aesthetics in a complex, “shifty” way
that conceals an underlying modernist national myth-making project.
Following Hayden White's central idea in Meta-History that history-
telling fundamentally involves a series of identifiable narratives that are
linked to ideological claims with important material effects, this chapter
considers various different modes of relating history in a settler context.
Within the different modes of relating and regulating relations to the past
that this study uncovers, it identifies several different historical narratives
and the relations between them: national meta-histories and various other
official histories to do with governance, popular histories, genealogical
and cultural histories, family history, regional history, natura history and
heritage, and considers the various claims they stake.

The final chapter, Chapter Five, “Tales about Trauma’ introduces the
concept of the trauma fiction composite, and follows on from ideas about
difficult relations to the past raised in Chapter Four. Anne Whitehead has
defined “trauma fiction” as a troubled genre of writing that invokes the
hallmarks of trauma-testimony in an uneasy, fictive mode. The composites
looked at here—Tim Winton's The Turning and Tim O'Brien's The
Things They Carried—invoke the forms of trauma testimony such as
fragmentation, dislocation, repetition, and belatedness in recycling
historical material from the national past for the purposes of fiction.
Again, these composites are often backward-looking. The fascination of
the trauma narrative is that it routes the problems of the present back to an
event, sometimes forgotten, in the past. As such, these narratives
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emblematize “difficult relations” to the nationadlonial past because they
produce realistic, traumatic narratives that conaesense of authenticity,
but which relate “reality” in a highly fraught wagao Xingjian's 2001
acceptance speech for the Nobel Laureate in Literat‘Literature as
Testimony: The Search for Truth” reveals a risireptl on the cusp of the
new millennium to view literature as having a spé@urchase on the
search for truth. In this view of literature, naiva becomes a privileged
site for the relating of “authentic human feelingXingjian 55), such that
the testimonies of literature are often now regdréds “much more
profound than those of history” (Xinjian 54). Baetlate twentieth century
has also witnessed the rise of the cultural authacbnferred upon
postcolonial narratives of suffering and marginalin light of these two
values, these narratives present a particularignsified form oftricky
reading. It becomes difficult to tell if they arelated cultural testimonies
of national trauma, or if they are mimicking tradimmanodes of relating
which belong more authentically (or perhaps—mor¢hitally’) to
Indigenous peoples dispossessed by colonial settieand the minority
groups sidelined in and by dominant national nameat and cultural
practices. This chapter asks if these are tellbgstthat reveal in a fictive
format deep-seated and real cultural trouble, treraif they display more
generally a crisis for settler narrative in theelawventieth century. It draws
from Lawson’s observation that the role of an imagi England in
colonial romances, as it functioned as “the key the personal
hermeneutic, the key to full intelligibility” (“Dffcult Relations” 57) has
been replaced in troubled postcolonial narrativék & personal neurosis
of incompleteness” (57) in which the quest—or skearfor origins has
become existential and psychoanalytic. The notibrbedated or deep-
seated cultural trauma offers, through its allurexgplanatory powers—
that is, through itsstory— the promise of the restoration of full
subjectivity and recovered plenitude. In theseatares, then, the trope of
“colonial trauma” vies with the trope of narratidtself, to become
possible keys to intelligibility. These texts regeat a problematization of
modes of knowing, a curious reversal of earlierondllist tropes of
certainty and authority, and they feature a larggrée of indeterminacy
that threatens to become a new form of authenticity

Furthermore, this chapter returns to debates abatiether
postcolonialism is a reading practice or a featwithin narratives, to
consider the way in which colonialism becomes a/ \@mnspicuous and
shifty trope in these collections, subject to a degree nafrative
manipulation. By drawing attention to the ways thesmposites manage
and manipulate the tropes of authenticity and dal@m, this chapter



