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INTRODUCTION

Don Quixote was first performed in Moscow at the Bolshoi Tleeabn 14/26
December 1869. The music was composed by Ludwigkir(1826-1917), and the
scenario and original choreography were by Mariesp@ (1819-1910). The story is
about two young lovers, Kitri and Basilio, an oldight in search of adventure, and
his comic squire, Sancho Panza. This ballet is tesrfor its richness and variety of
dance steps that have emerged from a long traddfonew productions and re-
invention.

This contemporary piano arrangement conforms testioee ofDon Quixote in its
performing version as evolved over the 110 yearstoftage life in the Bolshoi
Theatre, and as adapted also by the Maryinsky Tée@att Petersburg.

The author of the ballet, the violinist, conductord composer Aloysius Ludwig
Minkus was a subject of the Austrian Empire, CZeglbvirth. He received his musical
education in Vienna, but his creative life was $peostly in Russia. From 1853 to
1856 he directed the serf orchestra of the pow&tigsian aristocrat Prince Yusupov,
appeared as a violin soloist, and taught the vidtirl861 he became a solo violinist
at the Bolshoi Theatre in Moscow, and conductathef orchestra for ten years from
1862. For much of this time he was also ballet cosep to the theatre. From 1866 he
taught the violin at the Moscow Conservatory, amdhier served as Inspector to the
Orchestras of the Imperial Theatres. In 1872 heedow St Petersburg as Ballet
Composer to the Imperial Theatres, a position He tetil its abolition in 1886. He
finally returned to Vienna, where he spent his yestrs, dying in 1917.

Don Quixote was the first of the 16 ballets that Minkus créaite collaboration
with the ballet master Marius Petipa. The premim@k place on the stage of the
Bolshoi Theatre on 14/26 December 1869. The balét in 4 acts. By 1871, when
the production was transferred to the stage oPersburg Maryinsky Theatre, the
composer was asked to write a fifth act. The fiaho score was published by the St
Petersburg publishers F Stellovsky in this version.

Afterwards the choreography and music of the ballderwent two significant
revisions; certain pieces written by Minkus spesgifiy for Don Quixote were
removed, and other pieces, written by Minkus fdreotballets, and even music by
other composers, were interpolated. In 1900 thdetbahaster Alexander Gorsky
(1871-1924), having abridged the musical materfathe different scenes, added
some new pieces:

Scene 1 - Dance of the Street Dancer and the Tordaspada to music from
Minkus's balleZoraya.

Scene 2 - Tavern - Mercedes' dance to the musinitain Simon (1850-1930) for
the famous ballerina Ekaterina Geltser (1876-1962).

Scene 4 - Dream - Variations for the Queen ofheads with music by Riccardo
Drigo (1846-1930) (from his pas de deux fioe Corsaire) and a variation for
Dulcinea/Kitri by Anton Simon.

Scene 7 - (Final Scene) - March - procession ostguand courtiers to the music
of Yuly Gerber (1831-1883); bolero to the musicG#sare Pugni (1802-1870) from
the balletThe Marble Beauty, fandango to the music of Eduard Napravnik (1839-
1916); and Variation IV to the music of Riccardoidor from the balletThe
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Awakening of Flora. Gorsky's version took final shape around 1906 lasted for
more than 30 years on the stage of the Bolshoi.

The second revision of the music @dn Quixote was carried out in 1940 by the
ballet producer and conductor Yuri Faier in colletion with the ballet masters
Kasyan Golyezovsky and Rostislav Zakharov. The qgué to the ballet was
restored, returning to the work its former more niamious logic of dramatic
development.

The composer Vasily Solov'yev Sedoy (1907-1979kddd the second scene (the
Tavern) 'in the spirit of Minkus' a prelude, andsieufor 2 choreographic 'miniatures’
(the 'Carmencita’ and the 'Sailors' Jig"). To floisne was also added the solo dance of
the toreador Espada to music by Reinhold Glier@%1B56); in the following scene
(The Windmills) a gypsy dance was introduced torthesic of Valery Zhelobinsky
(1913-1946).

In this version, existing from 194@on Quixote was produced at the Bolshoi on
the day of the 100-year Jubilee of the ballet orD&déember 1969, and is performed
to this day in Russia and abroad.

Minkus’s music, despite the casual way it has bweated by various dance
masters and arrangers, provided Russian ballet avithasterpiece. The scenario,
based on Cervantes’s immortal novel, lacks the eviséind depth of its source, but
certainly captures something of the joy of youngelothe humour and intrigue of the
buffo tradition, the vulnerable, reflective earnestnasd pathos of the immortal old
hero, the colour of Spain, and the Romantic mystiqtithe world of dreams. All
these elements and moods are to be found in Miskardlliant music, which vitalizes
a work that has in fact never left the stage in y&8rs, and has become increasingly
famous all over the world.



SYNOPSIS

Prologue

Don Quixote is immersed in reading chivalric novels. The fantastic forms from the
books become reality in his imagination. Don Quixote’s dreams are interrupted by the
fat Sancho Panza, whom the peasants are chasing for stealing from the henhouse.
Don Quixote intervenes on behalf of Sancho Panza who thanks him and agrees to
become the knight’s esquire. Don Quixote asks Sancho to accompany him on his
travels in order to carry out deeds in the name of the beautiful Dulcinea, whom the
knight has chosen as the lady of his heart. Seduced into ideas of chivalric successes,
Don Quixote decides to test the strength of his helmet and hits it with his sword. The
helmet shatters into pieces. Don Quixote sees the tricks of magicians in this, and puts
a copper shaving bowl on his head imagining it to be a helmet. Sancho can hardly
keep from laughing. He is already regretting his agreement and creeps towards the
door. Don Quixote stops him and orders Sancho to follow him.

Act 1l

Scene 1. A holiday crowd is gathering in a square in Barcelona. The beautiful Kitri,
daughter of the innkeeper Lorenzo, is flirting with the barber Basilio, who is in love
with her. Kitris’s father, seeing them together, drives Basilio away. He wants to give
his daughter to the rich courtier Gamache. But Kitri is determined not to submit to her
father’s will. Six toreadors with the famous Espada at their head approach the square.
The toreadors re-enact the ‘battle of the bulls’ and ‘duel with daggers’. The street
dancer, who is in love with Espada, dances between the daggers to the delight of the
onlookers. The dancing is interrupted by the arrival of Don Quixote and Sancho.
Seeing the innkeeper Lorenzo, the wandering knight decides that this is the owner of
the castle, and greets him respectfully. The innkeeper responds similarly and invites
Don Quixote to the inn. Sancho is left alone on the square with the young people, who
tease him. Seeing Kitri, the knight takes her for the beautiful Dulcinea. The knight
goes down on his knees before the innkeeper’s daughter, but Kitri runs off with
Basilio. Kitri’s father, Gamache, the knight and his squire set off to find her.

Act 2

Scene 2. Kitri and Basilio are hiding in a tavern where sailors who are former pirates,
and their girlfriends, are gathering. Among the guests is the famous beauty Mercedes,
who is impatiently awaiting the arrival of Espada. But he appears with a different girl,
Carmencita, who dances for him to the accompaniment of a guitar. Espada answers
this with a dance of his own. The toreador heads for the door, but a red flower thrown
by Mercedes forces him to listen to her confession of love. Peace between the lovers
is established and all the guests of the tavern rejoice together with the sailors who
dance a jig. The general rejoicing is interrupted by the arrival of Don Quixote, the
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innkeeper and Gamache. Kitri's father wants to amee her betrothal to Gamache
straight away. But Basilio, with Kitri's agreememgretends to kill himself. Kitri
pretends to sob over the body of her beloved. Duoixd@@e, with noble indignation,
upbraids the innkeeper for his cruelty and, thr@atghim with a weapon, forces him
to agree to his daughter marrying the barber. Besibps pretending to be dying and
joins Kitri and her friends in a dance. The lovéltank Don Quixote for his help. The
knight and his squire head off in search of newddee

Scene 3 Don Quixote and Sancho appear on a plain neae seimdmills, where a
gypsy encampment has been set up. An old gypsyeiowhthe puppet theatre,
invites everyone to watch the show. Don Quixoteagbled as he follows the course
of the play, forgets that it is only theatre andots himself onto the scene,
brandishing a weapon to protect the supposed \ictiie breaks up the theatre and
puppets, then, seeing the windmills, takes themefol magicians that he has to
destroy. Caught on one of the windmill’s arms, $eadrried aloft on the sail, and then
falls heavily to the ground.

Scene 4 A thick wood. A wounded Don Quixote and Sanche jareparing for the
night. Don Quixote imagines the wood to be fullnebnsters, giants and fairies. He
sees Dulcinea surrounded by dryads and cupids.

Scene 5The sound of a hunting horn wakes Don Quixotenfius sweet dreams.
The Count and his train are hunting in the woodncBa throws himself at the
Count’s feet and begs him to help Don Quixote whoged is seized with delirious
wanderings. The Count invites the knight and hisregback to his castle.

Act 3

Scene 6The Count’s castle. All is ready for the festjval which Kitri is to play the
role of Dulcinea and Basilio the ‘Unknown KnightQon Quixote’s rival. Don
Quixote and Sancho arrive. They are greeted antblseats of honour. A crowd of
courtiers and guests arrive, among them the ‘ertedabulcinea. Seeing the lady of
his heart, Don Quixote wants to release her froensipell, but to do so he must fight
with the ‘Unknown Knight'. Don Quixote draws his emd. The fight begins, but Don
Quixote becomes entangled in his spurs and faks.cobhe ‘Unknown Knight' leads
Dulcinea away. The Count gives the signal for thstifal to continue, but Don
Quixote, sad and alone, goes away with his truatycBo.

Russian translations by Elaine Thornton
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[Ipeaucnosue

Hacrossmuf kiaBup COOTBETCTBYyeT NapTHTYpe
«JJon KuxoTa» B ee OKOHYaTeJbHOH pelaKluH, CJO-
XHBIICHCA 332 CTO AeCATb JIeT CUEHHYECKOH IKHM3HH
6asera B MOCKOBCkoM DBosbinoM TeaTpe.

ABTOp — cKpHnau, AupHKep H koMmoautop Jloa-
Bur Munkyc (1826—1907), uex no HAUMOHANBHOCTH,
My3blkaJibHOe o6GpasoBanue noayuyusn 8 Bewe. Ho ero
TBOpUECKasl AeATe/LHOCTb MpOTeKaJa rJaaBHBIM obpa-
3oM B Poccun. «on Kuxor» — mepBmit u3 wecTHa-
auatH 6aseToB, BanuCaHHBIX MHHKYcOM B COTPYJRHH-
yectBe ¢ 6anerMeficrepom Mapuycom Ileruna (1822—
1910). INpembepa coctosiiace Ha cueHe Bosabuioro re-
atpa 14 nexaGps 1869 rona, 6aJeT HMeN YETHIpe neli-
cteust, B 1871 rony, Koraa cnextakiab 6bu1 nepeHeceH
Ha cueHy nerepOyprckoro MapHHHCKOTO TeaTpa,
KOMIIO3HTOP AOMHCcaa nAToe JAeHcTBHe. B 3TOH pe-
RaKUHN KNaBHp GaJsieta 6bla1 eIMHCTBEHHBIH pas onyb-
JIHKOBaH netepOyprckuM usgatensctsom &, Credos-
CKOTO.

B nanbhefimeM xopeorpadus # My3blka GaJera
ABAXXIb!l NOABEPraJich 3HAYUTENbHBIM DelaKUHOHHBIM
HN3MEHEeHHSAM: HCKAI0YaJ UCh OTASNbHBIE HOMEPA MY3b-
KH MHHKyca, HanucaHBo# crnennansHo k «Jlor Kruxo-
Ty», A06aBJasach My3bika Munkyca us apyrux Gane-
TOB ¥ Na)Ke MY3blKa APYrdX KOMIIO3HTOPOB.

Tak, B 1900 roay Sanermeficrep Anexcauap l'op-
ckuit (1871—1924), coxpaTHB CBS3YIOUWIHA MY3HIKaJb-
HLIH MaTepuan MeXAy KapTHHaMH, R00aBHJ HECKOJb-
KO HOBBIX HOMEDOB:

Kaptuna 1-a — Tawen yamyno#t  TaHHOBLIMULI

H TOpeazopa Dcnagel Ha MY3BIKY 3 Gajeta «3apahsa»
Musnkyca.

Kapruna 2-q (TaBepna) — Tawren, Mepcegec Ha
My3biky A. Cumona (1850—1930) ass uspecTHol Ga-
aepuusl E. Teasuep (1876—1962).

Kaprhua 7-a (nmocneansss) — Mapur (weérsue ro-
cTelt ¥ npuaBopHeIX) Ha Myaniky 10. I'epbepa (1831—
1883), Bonepo na Myawiky 1. [Tyun (1802—1870) u3
6anera «MpamopHasi KpacaBula», Panjaauro ua My-
3bky J. Hanpasuuka (1839—1916) u Bapunauns IV
Ha My3wky P. dpuro (1846—1{930) u3 6axera «IIpo-
6yxaenne dnopri». OkonuatensHo perakuua A. Iop-
ckoro copmuposanacs k 1906 rogy u cyilectBoBaia
Ha clleHe Bosplioro teatpa cBblle TPHALATH JeT.

BTopHuHoe pemaxTHpoBaHMe MY3bIKH «JloH Ku-
xoTa» npoH3BeAeHo B 1940 roay MyasblKaJbHBIM PYKO-
BOAMTEJEM NOCTAHOBKH Ganera aupHxepom 0. Oaii-
epoM B COTpyaHHuecTBe ¢ 6anerMefictepaMu K. lNomes-
30BCKUM M P. 3axapoBbiM. Bel BOoccTaKOBJIEH NPOJIOT
Ganeta, BEDHYBWIMA CHeKTakMo NpexHiolo Gonee
CTPOHHYIO JIOTMKY NPAMATyPrHuecKOro Pa3BHTHS.

Komnosutop B. Conosees-Cepoit  (1907—1979)
ko 2-f KapTuHe (TaBepHa) couuHMA «B AyXe MHHKY-
ca» BCTYILeHMe H MY3BIKY [HBYX Xopeorpaduuyeckux
MUHHATIOD («KapMeHcHTa» M «MaTpPOCCKHA JUKHI»).
K sroit e KapTHHe no6aBieH COJNbHBIA TaHel TOpea-
nopa dcnafn Ha Myauky P. Tamapa (1875—1956), B
crenylolyo kaptuay (Mensuuusl) Begen Ilbrauckui
tanen Ha Myswky B. )Kenobunckoro (1913—1946).
B 3TOW pejakuuH, CYWIeCTBYIOICH ¢ 1940 rona, cnex-
TaKJab GBI MOKa3aH Ha cuene Boabmoro reaTpa B A€Hb
cTonetnero lo6unes Ganera 14 gexkabpsa 1969 ropa u
B HACTOSILEE BPEMS HMEHHO TaK HCIOJHALTCA TPYNRoH
Boablioro TeaTpa y Hac H 32 pyGexom.

H. Peouvicenko
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KpaTtkoe comepixanue

npoJior

Hou Kux0T norpyxeH B yTeHHe DLILAPCKHX DOMAHOB.
DanrtacTuueckue o6pa3bl H3 KHHI B ero BOOGPaXKeHHH
cTaHoBATCA peanbHocTbio. Meuranus Jow Khuxora
npepeBaloTcsa nosisiaexuem Tosactsika Canvo Ilarcwl,
KOTOPOr0 KPECTbSHKH JIpecNefyioT 3a BOPOBCTBO OKO-
poka. Jlon Kuxot Berynaetcst 3a Canyo, Kotopsifi 6na-
r0AapHT €ro W COryaliaeTcs CTaTb OPYXKEHOCUEM pbl-
naps.

Hou Kuxor npeanaraer CaHuo CONPOBOXAATb €ro
B CTPAaHCTBOBAHHAX AJSl CBepLieHHS NOABUIOB BO HMS
npekpacHoft JlynnluHed, KOTOpY0 poilapnb u3bpan aa-
Mof cepana. OOnauuBLIMCL B DHIAPCKHE JOCMEXH,
Jlon KHXOT nbiTaeTcsi NOXBaJMTbCA KPENMOCTbIO CBOe-
ro uieMa u yaapser no Hemy meuom. lllnem pasna-
MBIBaeTCH Ha KyCcKH. JloH KHXOT BMAHT B 3TOM KO3HH
BOJILIEOHHKOB M, BOOGpaxas, YT0 3TO UIJIEM, HaleBaer
Ha TOJIOBY MeAHBLIA Ta3uk ‘aiaf OputhA. CaHuo eJe
yaepKuBaercs oT cMmexa. OH yxe moxanenr O CBoeM
cornacHu H Kpajaercss K aBepH. Jon Kuxor ocranas-
JHBAET €ro, NpuKaselBas CJef0BaTb 32 COHOM.

ILENCTBHUE NEPBOE

Kaptuna nepsan. Ha onHoit us niowanet Bapcesonn
Npa3IHAYHOE OXKUBJIEHHE,

Houb TpakTupwuka JlopeHuo — kpacasana Kutph
/mo0e3nnvaer ¢ BAOONEHHEIM B Hee UHPIONLHHKOM Ba-
3HIEM,

Oteu Kutpu, yBHAaB X BMecTe, Nporoxsier basu-
ag. OH xodyer BLIAATH A0Yb 32 6OraToro ABOPAHHHA
Famama. Ho Kutpu HaoTpes oTKasanach MOAYUHHTB-
csl BOJIE OTUA.

K njouwlagn npubiuxkaercs IWecTBHE TOPeajpopoB
CO 3HaMeHHTBIM Scnanoit Bo raase. Topeanopsl pasbl-
rpeBatoT cuenbl «bos 6blkoB» W «lloeanyka Ha KuH-
Kajaaxs,

Buwobiennas B Topeagopa dcmafy yaMuHasa TaH-
HOBIIHIIA HCTIONMHSET CBOH TAaHEW MEXKIY KHHXKalaMH,
BLI3BIBas BOCTOPT 3pHTEJIEH.

Tanusl npepbiBatores npuesiom don Kaxora u
Canyo.

YBHeB TPaKTHPUHKA JIOPCHLO, CTPaHCTBYIOUIHIL
pHlAPb pellaeT, YTO 3TO Bjaajesell 3aMKa M MOUTH-
TEJIBHO MPHBETCTBYET ero. TPaKTHPUWIHK OTBeyaeT TeM
e ¢ npurnawaer Jon Kuxora k cebe.

CaHuo oCTaeTCsl Ha MJOIMAAH CPeAH  MOJOAENKH,
KoTopas HacMexaetcs Had uuM. Jou KuxoT cmewuut Ha
MOMOILb CBOEMY OPYXKeHocuy.

Veunes Kutpu, ppluapb NpHHHMAET ee 3a npekpac-
Hyw Hyasuddern. JJoH KUXOT MPeKJIOHACT KOJCHO fe-
pen aouepbio TpakTHpwuka, Ho Kutpu yGeraer ¢ Ba-
augeM. Oteu Kntpu, Famaw v Jlow Kuxor co coum
OpYXEeHOCLEM OTHNPaBJASAIOTCH ©€ Pa3blCKUBATD.

JEVWCTBHE BTOPOE

Kapruna ropas. Kntps u Dasniab CKpPHIBAWOTCH B Ta-
BepHe, rie COOGHpPAlOTCs MaTpOChl, GbiBUIME NMHPATbl H
ux moapyrn. Cpend mocerHTeneft 3jamenHTas Kpaca-
BHila Mepcenec, ¢ HeTepreHHEeM Ou/aolas Topeaao-
pa dcnaay. Ho on nossaserca ¢ Apyroil neByuIKo# —
KapMeHcHTO#, KOTOpas TaHWYeT /5 HEro moj aKKOM-
NaHeMEeHT THTap. Ociala OTBEYaeT el CBOHM TaHUEM.
Topeanop wampaBafeTcs K BBIXOLY, HO KpacHLIf iBe-
TOK, 6powenHblt Mepcesec, 3acraBasier Dcmany Bbl-
caywaTh ee o6bAcHeHHe B n068H. Mup Mexay BAw6-
JeHHBIMH BOCCTAHOBJIEH, H BCE NMOCETHTEJM TaBepHbl
BeCeJIATCS BMeCTe C MaTpOoCaMM, TAHUYIOWHMH AXMT.

O6mee Becenbe npepoiBaercs noasaennem Jdod Kn-
xora, TpakTHpulika Jlopenio u [amawa. Oteu Kurpu
X0UeT HCMEIJICHHO 06BABHTL O MOMOJBKe cBoel aoue-
pu ¢ lamawem. Ho Basunw, no yrosopy ¢ Kurpy,
pasbirpbiBaeT cileHy camoy6HitcTBa. KHTpH npHTBOpHO
pbliaer Hax TeJoM BO3JKOJeHHOro. B 6aaropoasom
neronoBaguH [loH KHXOT ynpekaer TpakTHpuiMKa B
KECTOKOCEDHH H, YIPOXKAg OPYXKHEM, 3aCTaBASeT era
COracHTbesl Ha Opak J0YePH ¢ UHPHOJALHHKOM. Basu-
JIIO y2Ke He K 4eMy NPUTBOPATbCA YMHPAWOUIHM — BMe-
cre ¢ KHTpH H ee noapyraMu OH Nyckaertcda B masc.

Bawob6aennoie Gmaroitapst Jouw Kuxora 3a nomous.
Poliape # ero opyxKeHoCell yCTPeMJSIOTCS HaBCTpeyy
ROBHIM MO/JBHraM.

Kapruna tperbsi. [on Kuxor u Canyo [Tauca noss-
JATCA Ha NOJAHE OKOJIO MEJbHHU, TiAe pPacKHHYJCH
RBradcKuit Ta6op. Crapblii UBIray, XO3sHH 1TeatTpa Ma-
DHOHETOK, NPHIJIaWwaeT BCeX IOCMOTPETh CMNEeKTaK/b.
Hon KHXOT B3BONHOBAHHO CRAHT 33 XOJAOM JeHCTBHA
nbecH H, 3abblBasi, 4TO 3TO TecaTp, 6pocaeTca Ha cuc-
HY, YTOOBI C OPYXXHEM B PYKaX 3aUIMTHTb OBHIKEHHBIX
H YTHETEHHBIX. On nomaer MOAMOCTKH, PacClIBbIpHBAECT
KYKOJ, @ yBHJAEB MeJbHHIbI, NPHHHMAET HX 3a 3JHX
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BOJTLIEOHHKOB, KOTOPHX OH HOJKEH NMopas3nts. 3ale-
‘MIUBIIKHCH 33 MeJbHKHUYHOE Kpbno, Jlow KixoT B3MbIBaeT
Ha HeM BBLICb W, COPBaBIUHCH, TAXKEJIO NaRaeT Ha
3eMJ10.

Kapruua 4ersepras. Tycrtoit sec. M3panenuwit [ou
Kuxor # Canuo ykaaanBalOTCS Ha HOUner.

oy KuxoTy Kaxercs, 470 Jec MOJOH Yyaull, Be-
JankanoB K Oed. On BHAUT [lyJbUHHEO, OKDPYIKEHHYIO
ApHaJaMH W aMypaMH.

KapTHHa nATan. 3BYK OXOTHHYLEro pora npoSyxaaet
Houn Kuxora or caazkux rpes. to repuor co cBOeh
CBHTOR 0XoTHTCA B Jecy. Canuo §pocaercsi K Horam
repuora H yMOAseT ero NOMOYb OXBaueHHOMY 6peno-
BeiMi MeytahnsaMu [on Kuxory. Ilpexskymias pas-
B/IEUEHHe, TepuUOr MpPHrIawiaeT pPHAps H ero opy-
JKeHocla K cefe B 3aMOK.

IEACTBUE TPETBE

Kapruna mecras. 3amMok repuora. Bee rotoBo k npasa-
HHKY, rie KnTpn JOMKHa ¥CNONRUTL poab Hyabnn-
wen, a basugs — poab «HenssectHoro punaps», co-
nepruka Hon Kuxora.

Bxoast Hdou Kuxor u CaHyo. Mx npuBeTcTBYIOT B
NPocAT 3aHATh NOYETHHe Mecta. [IpoxoaHT uiecTBUE
NPHABOPHEIX W rocteff, cpeid KOTOPHX «3a4apoBat-
naf» [ynsunues. Yeunes gamy cepaua, Hdow Kuxor
XOYET OCBOGOAHTH ee OT Yap, HO AJAA 3TOr0 eMy HyX-
HO cpa3uThca ¢ «HenasecTHbiM puiapeM». Jlow Kuxot
obHaxaer Meu. [loelHHOK HayHHaeTCs, HO TYT, 3amy-
TaBWHCh B CBOMX lmnopaX, How Kuxor nanaer. «He-
H3BECTRBIA philapb» yBoanT AyJabunnero. Tepuor aaet
3Hax npoxoXKaTh npasaunk, a [lon Kuxor, oauno-
KH¥ u ﬂe‘la.’leblﬁ, YXOAHT nNpoYb BMECTe C BEDHBLIM
Canvo.
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JOH KHXOT
CAHYO TMAHCA, ero opyxeHocel
JIOPEHLIO, tpaxtupuuk

KHUTPH, nousb Jlopenuo (B suaenuax Hdoum Kuxora — Hynsunresn)

BA3WJIb, uuplonbHEK

FAMALII, Gorateit RBOPAHHH

JKYAHUTA u LHUKAJIHUS, noapyrn KutpH
SCIIALA, Topeanop

YauuHad TaHUOBIIMIA

MEPCELEC

KAPMEHCHTA

Mononag usiravka

MoBennrenpHuua Apuax

Awmyp

Iepuor

Iepuoruns

JKena Jloperuo

X035IHH TaBepHH

LlepeMoHuniiMeficTep B 3aMKe repuora
Craphlfl UBITaH, BJajeNell TeaTpa MapHOHETOK
Mcnanubl, KCmaHKH, TOpeajophl, MOBapsATa, LbIraHe,
aMyphl, LaMbl.

UBIraHKH,

LpHaIHI,
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