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PREFACE

The notion of space is as old as the history of dnuthought. Spatial
categories used to predominantly connote immenaitfathomableness,
indeterminateness, or unlimitedness. However, With passage of time,
our perception of space has been substantially freddinhabitable space
has proved to be insufficient and to have flexibteders, and even outer
space, once beyond human reach, has turned o tormguerable. The
space of knowledge has been expanded considesdtiigugh it has also
remained impenetrable at points. As is commonlgdohow space seems
to be “shrinking” proportionally to the increasespeed and the spread of
technology. Consequently, any explorations into tiwion of space
inevitably reveal oppositions, paradoxes, ambigsitand unresolved
guestions related to our various perceptions ofespa

If we follow the meanders of thought on the natofespace as an
ontological-epistemological concept, we will enctairthe ancient Greek
myth about the creation of the universe. Here,wibeld emerged out of
Chaos. Space was soon betrothed to time, and ko#rated an insatiable
human desire to fathom and order the universe. &sté/n culture, one of
the pioneers of this endeavor was Democritus, feétber of modern
science”, who formulated an atomic theory for tberos, and for whom
space was a vacuum. The renowned Greek philosdpisotle claimed
that space, likewise time, was a “quantity”, iilewas a whole dividable
into parts. Moreover, it was a “multiplicity"—a cotable amount of parts
in a continuum. To mention other influential conbeps of space,
Bernardino Telesio, an lItalian philosopher and ratscientist, regarded
space as a system of relations between thingsc IS@avton created a
theory of absolute space, whereas his contempo@uitfried Leibnitz,
was the author of a theory of relative space. Fomanuel Kant, the
knowledge of space was “synthetic”; by contrasiig Wittgenstein, in
his Tractatus Logico-Philosophicustroduced the notion of logical space
and the “ensemble of possible states”.

Apart from the philosophy of space (and time), whitas greatly
influenced modern science, certain spatial categdnave penetrated and
shaped Western culture and the humanities. The epredook
demonstrates how the notion of space can be treatadcommon axis for
research in such diverse disciplines as literandiss, linguistics and
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cultural studies, and how it has inspired a varigtyanalyses of textual,
linguistic and cultural phenomena from the perspeatf English Studies.
Exploring Space: Spatial Notions in Cultural, Ly and Language
Studiesfalls into two volumes and is the result of thé" FBASE (Polish
Association for the Study of English) Conferencegamized by the
Institute of English of Opole University and heltl Kamien Slaski in
April 2009.

The first volume embraces cultural and literarydsa and offers
papers on narrative fiction, poetry, theatre anahdr, and post-colonial
studies. The texts and contexts explored are eBniish, American or
Commonwealth. The second volume refers to Englisigliage studies
and covers papers on lexicography, general liniggisand rhetoric,
discourse studies and translation, second langwaggisition/foreign
language learning, and the methodology of foreagrgliage teaching. The
book aims to offer a comprehensive insight into hbe category of space
can inform original philological research; thus,niy be of interest to
those in search of novel applications of spaceedlaoncepts, and to
those who wish to acquire an update on currentldpments in English
Studies across Poland.

By exploring various space-related categories, sash distance,
proximity, territory, locality and movement, the mtobutors to both
volumes of this book have managed to show thatespg@ powerful
concept capable of conveying human experiencesparckptions across
cultural, linguistic and temporal boundaries. Itnigt to say that space is
treated here only in metaphorical terms. In fachasaontributions have
focused on very physical spaces: from the repratiens of particular
localities (i.e., London or Dublin) in literary t&sg to spatial arrangements
on stage in theatrical performances; from spacdedl aspects of
dictionary-making and film-subtitling, to classroospaces that enhance
English language learning.

The notion of space has also turned out to beunsntal to insightful
analyses of the domain of human psychology. Sonmgribotors have
chosen to explore the human psyche with a rangespafce-related
categories: from “neural” and “mental” spaces im cognitive processing,
to spaces that enable emotional “self-discovergtotvth,” or, on the
contrary, psychological “confinement” or “self-hacabping”. This is
why some studies in this collection treat spacéitesating, blissful and
identity-enhancing, whereas others point to itsrepgive, sinister or
alienating aspects, which only confirms the inherparadoxes of this
concept.
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Finally, a large proportion of papers in this collen investigate
various social implications and cultural specifest of spatial notions. By
applying space-related categories to the analyfss®@al communication
and rhetorical expression, for example, some dmrtsis have
demonstrated how the “topos” of space can be usedjuide our
evaluations of and engagement in social realityacBphas also been
shown to inform certain national, religious, moragsthetic and
epistemological conceptualizations that are stiivasive in the English-
speaking world despite its cultural openness arafitiigy. Thus, some
contributions shed new light on long-standing spatichotomies, such as
public and domestic spaces, urban and rural lapgscehomeland and
diasporic communities, and Western and Easternrgpbigs.

A conclusion that can be drawn from these studigbat space is by
no means a homogeneous category. That is why kpatians should not
be taken for granted, as any attempt at defanzliagi them makes us
discover new meanings in canonical literary tebguistic structures and
popular cultural phenomena, for example. This $® athat this collection
hopes to achieve.

—Andrzej Ciuk
Katarzyna Molek-Kozakowska
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PART I:

SYNCHRONIC AND DIACHRONIC
APPROACHES TO SPACE
IN LITERARY STUDIES:
DEFAMILIARIZATION OF THE NOTION



CHAPTERONE

IMAGES OFDIASPORA INCONTEMPORARY
BRITISH WRITING:
THE |SLAND AND THE HOMELAND*

FERNANDO GALVAN

1. Introduction

Travelling, space and settling are notions inhetenthe concept of
diaspord Writing recently about the relations between wast black
British writing and space, British critic James &8s has made reference
to this by using the image of sowing in associatwith the term of
diaspora, recalling an interesting parallel betweerts androutesinitially
employed by another Black author, Paul Gilroy, is h993 bookThe
Black Atlantic Procter says:

To sow is not simply to disperse, it is also to@y it involves an act of
plantation and presumes a ground, land, soil téeyrior ‘field’. To put it

another way, the etymology of diaspora suggesth bmites (scattering)
and roots (sowing). Diaspora in this sense is iassdge from, and
dependant upon, dwelling. A deconstruction of tlomcept ‘diaspora’
provides a means of returning to the politics aicgl, location and territory

! This article is part of a larger research project the metaphors of the
postcolonial diaspora in Britain, financed by thgaBish Ministry of Education
and Science (code HUM2007-63028/FILO). | am gratefir Jonathan P.A. Sell
for comments and suggestions on a first versiortha paper, as well as to
members of the audience at thd"FBASE Conference (Opole, 19-22 April 2009)
who heard and made stimulating suggestions onresh@rsion of this text.

2| have discussed the meanings of this term in ediimn with postcolonialism
and migration in my recent “Metaphors of Diaspdgaglish Literature at the Turn
of the Century” ELOPE (English Language Overseas Perspectives agdiEes)

V (2009) (forthcoming).
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within diaspora literature —a politics that tooenftgets endlessly deferred
within its journeying metaphors. (Procter 2003, 14)

This probably explains why Procter’'s book is eatitDwelling Places
(2003), a book which deals with this second aspédiaspora, that of
sowing, or of finding places to settle down. A dam$ and common topic
in the classical Jewish diaspora has been thataafes from the first exile
in Babylonia in the year 586 BC to the Sephardi@shkenazi diasporas
in more recent times. Finding a place to settle astape from
persecutions also means defining and redefiningceqmis such as the
homeland, and that involves a process of imaginatamd mental
construction. Procter explores specifically thecpkacreated and recreated
by some diasporic writers coming to Britain frone tGaribbean or Asia
after the Second World War. This is also the ainthif article, although
my focus will not be upon the physical locationstlodse dwellings, but
rather on the metaphorical or imaginary spacebitéd and developed by
these writers.

Certainly the physical places are very importainice they constitute a
starting point for the process of adaptation torbke/ environment: how
such domestic spaces as bedsits or basementdsbytublic places like
cafés, streets, railway stations, suburbs andithelondon and provincial
towns and so on are presented in their writingsl Falroy’s book of
photograph®lack Britain. A Photographic Histor{2007) is an excellent
visual record of all these issues. Through thesetups we can
contemplate the different phases of adaptationimélasion, fighting
against racism, etc. from the early™@entury—but mainly after the
Second World War—until our days.

The immigrants who travelled to Britain after thec8nd World War,
principally to help in the reconstruction of the tropolis, at a time when
many of their places of origin were becoming indegent from the British
Empire, settled in the UK and started a very handggle to achieve the
status of fully-fledged citizens. From the very lmming this implied
asking questions about their own identity, becald®ugh many of them
believed that they were British citizens and mersbef a powerful
empire—a belief that had been inculcated in thersia, or Africa, or the
Caribbean—they very soon discovered, upon theivarat the coasts of
Britain, that the “other” British, the white Eurcge inhabitants of the
island, did not consider them as their equals. Fbarch for identity was
closely associated with space and displacements,irarolved not only
themselves, the exiled people from the former delnbut also their
descendants, their children who came with themwloo were born in
Britain after their arrival, and were to be brouglg in a place very
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different from their places of origin. For many ddes their children
would have to answer questions such as “Where docgme from?” or
“Where are you from?”, and if the answer was “Boadf, or “East
London”, or “Leeds”, or any other location in Biita they would
immediately have to face a second question liket {Bloere do youeally
come from?”, “Where do yoariginally come from?”, or “Where are you
really from?”, meaning that those British places werethet‘real places”,
were not the “original places”, were not reatheir places. No matter
whether they had been living there for many decadesven if they had
been born and brought up there, their “real plavess’e somewhere else.

This concept of “real places” is, then, firmlydiep with the historical
memory of who they are and where they belong. My igithus to explore
some of the configurations that this search fomaswer takes in writers
of African, Asian and Caribbean origin belongingthese diasporas in
contemporary Britain. In fact, this will enable tsdiscover that what is
usually referred to as “real places” (the “where aou really from”
guestion) are paradoxically mental reconstructioasfigure deterritorialized
locations, and allude more to the imagination tharfactual accounts
related to geography. For this purpose | will begigwo main aspects of
diaspora, namely the search for emancipation @rdifion —sometimes
from the colonial yoke, or from a totalitarian avidlent regime, or simply
from a miserable life in a third world country; atite search for identity
and memory, for the consciousness of belongingsThwill explore how
some contemporary British writers —migrants thewesglor descendants
of migrants—have engaged with and given imaginargginative answers
to those two issues. These answers will take the faf; a) the image of
the island; and b) the image of the homeland.

2. Diaspora as an “imaginary”:
Avtar Brah and Vijay Mishra

In this connection it is relevant to quote a Bhtisociologist, Avtar
Brah, who in her 1996 booKartographies of Diasporastressed the
imaginary aspect of the concept diispora She said that this concept
“delineates a field of identifications where ‘imagd communities’ are
forged within and out of a confluence of narrativikeem annals of
collective memory and re-memory” (Brah 1996, 198jat is to say,
diasporaas a term is not completely synonymous witimigration or
migrancy although they are of course connected. For hethé concept
of diaspora“historical and contemporary elements are undedstn their
diachronic relationality (197) and thus she separates two ideas that may
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apparently look the same: that of “home”, whichrékated to the origins,
to where one comes from, and that of “feeling ahb§ which “is not the
same as the desire for a ‘homeland™ (197). | needuote further from
her to clarify this. Brah writes:

Contrary to general belief, not all diasporas snosta ideology of return.
Moreover, the multi-placedness of home in the didspimaginary does
not mean that diasporian subjectivity is ‘rootlessargue for a distinction
between ‘feeling at home’ and declaring a placehase. Processes of
diasporic identity formation are exemplaar excellencef the claim that
identity is always plural, and in process. Thetieteship between the two
is subject to the politics in play under given stsircumstances. In other
words, the concept of diaspora refersntalti-locationality within and
across territorial, cultural and psychic boundar{Bsah 1996, 197)

These ideas, which are at the foundations of tigeiraents of this
article, are basically common to other well-knowornfiulations of
diaspora in the last decade. For instance, als@9®6, Vijay Mishra
published his essay “The Diasporic Imaginary: Tisog the Indian
Diaspora”, where he emphasized the imaginary aspediaspora in
connection with the way the term “imaginary” hasibeused by both
Lacan and Zizek and which he has further developed in other waoks
which | will refer later, particularly his more reat version “The
Diasporic Imaginary and the Indian Diaspora” (200f)other critic who
has followed this path is Monika Fludernik, whotes in the introductory
essay to her boobBiaspora and Multiculturalism: Common Traditions
and New Developmen{2003) that “people who identify themselves as
part of a diaspora are creating an ‘imaginary’'+ad¢zape of dream and
fantasy that answers to their desires” (FluderfiR2 xi). This emphasis
on associatingliasporawith the creation of “imaginary” spaces, because
physical spaces are not enough to account forfé®ing or need of a
place to be identified with, has certainly gone dred/the field of literary

% This is Mishra’s definition of “diasporic imagindr “The diasporic imaginary is
a term | use to refer to any ethnic enclave in ionsstate that defines itself,
consciously, unconsciously, or because of theipaliself-interest of a racialized
nation-state, as a group that lives in displacetnéig also explains that he uses
the word ‘imaginary’ “in both its original Lacaniaense and in its more flexible
current usage, as found in the works of Slavoj Ziz€hus he quotes from Zizek,
remarking that his definition of imaginary is thiate of “identification with the
image in which we appear likeable to ourselvedh Wit image representing ‘what
we should like to be™ (Mishra 1996, 423).
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studies and has permeated other areas of the higsaaind social
sciences.

Naturally a direct consequence of this fact is thataphorical spaces
and metaphorical communities keep springing up lwe {fiterature
produced by the different contemporary diasporastefd belonging to
these diasporas and willing to narrate those fgelof belonging, the fight
for emancipation and liberation, the search foniidg, and so forth, have
seen that they cannot simply restrict themselvabldadescription of their
surroundings, their “real” communities, but theyedeto express the
imaginary, the dreams, the fantasies, the allegpribe desires, that
usually find expression through metaphors.

3. The image of the island

Ashley Dawson opens his bodkongrel Nation. Diasporic Culture
and the Making of Postcolonial Brita{2007), with a quotation from Lord
Kitchener, a calypso singer who was very populaorgnthe Caribbean
immigrants to Britain after the Second World WaheTwords quoted by
Dawson come from a song entitled “London Is the®far Me”™:

London is the place for me

London, this lovely city

You can go to France or America

India, Asia, or Australia

But you must come back to London City

Well believe me, | am speaking broad-mindedly
| am glad to know my mother country

I've been travelling to countries years ago

But this is the place | wanted to know

London, that's the place for me

To live in London you're really comfortable

Because the English people are very much sociable
They take you here and they take you there

And they make you feel like a millionaire

So London, that's the place for me

(Dawson 2007, 1-2)

The words of this popular song evoke the metaphbrdonstructions
of London and Britain, as well as of its peoplevaleped by the
immigrants who came to the country after the Sedotwdlld War. Books
like those by McLeod (2004) or Sandhu (2004) previdountless
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examples of how London has been imagined and r&cotsd by these
immigrants. Similarly many other sociologists, fiofl scholars and
literary critics have, particularly in the last twe years, dealt with the
constructions of the concepts of Englishness antisBness (see, for
instance, Gikandi 1996, or Mandler 2006). The cptioa of London as
“the place for me” and of Britain as “my mother atny” was widespread
among the colonized subjects under the British EeWithin the context
of this formulation | wish to tackle the issue bétfight for emancipation
and liberation, for becoming independent and mdfiiemt, or in the
words of the song, “making you feel like a milliaregl. This is linked in
the metaphorical constructions of the diasporahtogpace of the island.
Many diasporic writers make use of this metaphat, lbwill concentrate
only on two of them, both originally from the Cabéan: one male, Caryl
Phillips, and another female, Andrea Levy.

Caryl Phillips, although born on the island of Stt& came to Britain
with his parents when he was just a few months ldiel was brought up
near Leeds, and later went to Oxford, where he ugd in English
Literature. His first novel,The Final Passagg1985), narrates the
experience of a young married couple, Leila andhgé, who decide to
leave their tiny Caribbean island and change itlierbig island of Great
Britain.* At the bottom of this decision is the utter neitygs escape from
a suffocating atmosphere, because Leila feelshimalife on the island is,
and will always be, a life of humiliation and frtegion. Everybody around
her knows that her husband does not really love ded that even after
marrying and having their baby Calvin he still Bkand goes on visiting
Beverly, a former fiancée. Leila is unhappy andsssrthe commiseration
of her fellow countrymen; she is convinced thathimod will really change
if she does not leave the island and finds/fountisrae elsewhere. Thus
this tiny Caribbean island is presented as a $gtison, whereas Britain,
the big island, appears in her imagination as tieatghope of liberation,
the place that will enable her to start a new life.

This is a story set in the fifties, the period tthater came to be
identified with the Windrush Generationin homage to the ship that
transported thousands of Caribbean people to Bratier 1948. The title
Phillips chooses for his novel is strongly evooatigince “final passage”
recalls of course the “middle passage” of millimisAfrican slaves who
were forcefully transported from their countriesooigin to the Caribbean
colonies of some European nations. Now Leila’s sleni to come to

4| have discussed this novel in some more detadl,ia relation to other novels by
the writer, in my article “Crossing Islands: theriBbeanvs Britain in Caryl
Phillips’s Fiction” (Galvan 1997).
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Britain is a sort of return, a “final passage”, dese Britain represents
liberation from a prison, a new land of promiseistheversing the “middle
passage”, which led to slavery. She dreams anddeets with the idea
that Michael will get a job, will become a diffeteman, will love her
again; she dreams that in Britain, where nobodynenber and their story,
she will get her dignity back. The images that tlawelist offers of the
tiny island are gloomy. It is a place where nothieglly happens; one day
follows another without any change, seasons andsyaen monotonously,
but everything else remains the same:

Leila woke up alone and feeling sick. Her body kkapbt but her head had
not had a moment's peace. Her face felt old andnpled, like a once-

read, now-discarded newspaper. Outside a cock begerow, unsure of

whether it wanted to go through with another dayhis powerful heat.

The days were lengthening and again the islandprgsaring itself for a

small rebirth. It was that time of the year. It haldeady rained, and the
mushlike vegetation had rotted and devoured itseif] the winds had
blown, and the hurricane warnings had been souratatithe crickets had
screeched in fear, but there was nothing to f&dnill{ps 1990, 67)

Leila needs to escape from this rotting, self-deing island, which is
also menacing her with suffocation. However, tt@rystdoes not have a
happy ending. The big island turns to be a disagpwnt. All Leila’s
expectations are in fact disappointed by a crusltye Michael is seduced
by a white woman and abandons her, in another @alyegf the white
colonial exploitation of the Black man; her moth&ho was already living
in England, dies in hospital; and people aroundhiegin to commiserate
once more, feeling the same sort of pity for hehasfellow countrymen
in the Caribbean. Phillips uses numerous imagestew| to the
idiosyncrasies of both islands to express this.natice, for instance, that
even as the ship that has taken her from her cptm&ngland approaches
the English coast, all Leila perceives around kegloomy, dominated—
the novelist says—by “a colony of white faces”:

... she [Leila] watched the drama unfolding around ke crew in their
blue woollen hats were preparing to dock. On trekslef the smaller boats
the owners took a break from their summer repdiley stood up and
watched as the emigrant ship slid smoothly pasb#aeons, the sea wall and
the lighthouse. Then the ship’s engines were tuhst as a mark of respect,
and Leila watched as they took their place amoegctanes and cargo. A
colony of white faces stared up at them. The nrashied their conversation.

‘Me, | don’t never see so many white people in ifey'|

‘Well, | suppose they don't ever see so many cadyreople either.’
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‘It's true,” said a wise man, ‘but we all the saftag), the same empire’
(Phillips 1990, 142)

The echoes of the calypso song are clearly heard tibe same flag, the
same empire” is the usual topical reference to fnogher country”. But the
description of the new atmosphere is indeed gloandy“bleak”:

Leila looked at England, but everything seemedkbl&he quickly realized
she would have to learn a new word: overcast. Thegee no green
mountains, there were no colourful women with btsska their heads selling
peanuts or bananas or mangoes, there were noneegjite houses on the
hills, no hills, no wooden houses by the shorelarg the sea was not blue
and there was no beach, and there were no clagtigrje big cloud, and they
had arrived. (Phillips 1990, 142)

Once she starts walking around she notices that¢ tae announcements
hanging everywhere from doors and windows saying tféspassing”, “No
blacks”, “No coloureds”, and “No vacancies for apteds”. Getting a job is
an equally grim prospect because racism domindites@al and economic
relations. This big island is certainly not whae stxpected, not the “mother
country”, but an island of segregation and isofatihe final paragraph of
the novel offers a very powerful image of what ibiand represents, namely
old age, decadence, and ultimately death:

A speckled, burnished light crept in off the streptercing the awful
inadequacy of the curtains. Leila caught sight efself in a mirror. She
looked like a yellowing snapshot of an old relatifegling with the years. She
turned suddenly and saw that somebody had pusBadsimas card through
the front door. She stooped, with Calvin, and pickeup and read it, but it
was from nobody. (Phillips 1990, 204-5)

The fact that this postcard pushed through the Hlasrnothing written on
it, that it comes from nobody, is indicative of teatent to which the
imaginary space created by Leila, as by many adiesporians —in their
need to construct a home—, is no more than a mifldgethat image of
herself in the mirror: “a yellowing snapshot of @d relative, fading with
the years”.

In her popular noveSmall Island(2004), Andrea Levy, also from the
Caribbean (Jamaica), has similarly addressed thiaphor of the island. The
novel starts with the account given by a white wontalled Queenie, of the
Empire Exhibition, which took place in London in2#91925 and showed an
idealized view of the Empire as the domesticateahge places Britain had
civilized, all of them contained in a small plaa#,of them completely under



10 Chapter One

control in a good example of the effectivenesshef éxercise of colonial
power. The contrast with this idealization comemediately because Levy
presents the encounter of an educated black woroemJamaica, Hortense,
with the “Mother Country”.

Hortense had been trained as a teacher in Jamaicanarried Gilbert
Joseph, formerly a soldier during the Second Wérlt, who had migrated
to Britain with the hope of improving their miselalife in the Caribbean. It
is an imaginary reconstruction—mentioned expliciily the narrator (Levy
2004, 99)—of thé&ampire Windruslgeneration, of those who came to Britain
after the War in order to make their contributiotss the physical
reconstruction of the war-ridden nation. Like Leila Phillips’s novel,
Hortense is full of the most optimistic expectationhen departing from
Jamaica bound for England. We hear her voice asnshgines what will
happen to her in the big island:

| did not dare to dream that it would one day beho would go to
England. It would one day be | who would sail oshép as big as a world
and feel the sun’s heat on my face gradually chadng@ roasting to
caressing. But there was I! Standing at the doa bbuse in London and
ringing the bell. Pushing my finger to hear thegdazling, ding-a-ling. ...
Hortense Roberts married with a gold ring and adivegidress in a trunk.
Mrs Joseph. Mrs Gilbert Joseph. What would you khirfi that, Celia
Langley? There was | in England ringing the dodrbelone of the tallest
houses | had ever seen. (Levy 2004, 12)

But those expectations are very soon defeated wherfinally arrives in

Britain and looks around. She sees that only hiéwwecountrymen are
happy with the arrival of the new ones, whereasvithée people seem
hostile. When she comes to her husband’'s dwellitecep she also
discovers that it is nothing like what she had dred on her small island.
Gilbert speaks frankly to her, when he shows thmstackle and
dismantled room that constitutes all his lodgiri@#tis room is where you
will sleep, eat, cook, dress and write your mummyetl how the Mother
Country is so fine. And, little Miss High-class,eothing about England
you don’'t know yet because you just come off a b&aiu are lucky”

(Levy 2004, 32-33). This tiny and dismantled roatihius a metaphor of
the big island, of Britain. The experience narratede is very similar in
many other diasporic writers, who have usually temitabout the shock of
arriving and finding their lodgings in London ordther places in Britafh

5 Shiva Naipaul does so in his autobiographical réd®eyond the Dragon’s
Mouth, as his more famous brother V.S. Naipaul has asome in his
autobiographical noverhe Enigma of Arrivalpoth in connection with finding
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In Small Islandthere is also a revealing example of how thisidland
of Britain, the Mother Country, turns into anothsecluded space, a
restricted and anti-emancipatory location. It haygpehen Hortense, very
proud of her credentials as a teacher, tries tageh in an English school.
She is of course rejected as her race and colole rhar unsuited to
perform the job. When after the interview Hortensglerstands that her
studies and training are worth nothing in Londohge deels deeply
humiliated and makes to leave the room in confusao anger; by
mistake she turns the wrong way and walks into@Eboard, where mops
and buckets are stored. That hier spacein England. The big and
promising island has turned into a dark, smalljusbed and racist island,
like the cupboard which symbolises manual labdwe,dnly place and job
for which she is considered adequate, given her aad colour.

Sociologist Avtar Brah has made reference to thésst aspect of the
construction of Britishness in contemporary Britaim connection with
nativism. She says:

In the colonies, the Natives were excluded fromitifiness’ by being
subjected as natives. But how does this particulativist discourse
reconfigure in present-day Britain? Of course, g¢hisrno overt evocation
of the term ‘native’ but it remains an underlyingematic of racialised
conceptions of Britishness. According to racialigedgination, the former
colonial Natives and their descendants settled ritaiB are not British
precisely because they are not seen as being ratBgtain: they can be
‘in” Britain but not ‘of' Britain. The term ‘nativeis now turned on its
head. Whereas in the colonies the ‘colonial Natwe’s inferiorised, in
Britain the ‘metropolitan Native’ is constructed asiperior. That is,
nativist discourse is mobilised in both cases, Wittt opposite evaluation
of the group constructed as the ‘native’. (Brah@,9®1)

4. The image of the homeland

If the island is used to project the most fantadteams and imaginary
constructions of liberation, of emancipation andgoess, only for those
expectations to be ultimately defeated, as we ls@en in the novels of
Phillips and Levy analysed above, what all diagpsetibjects also need is,
of course, to construct their own image of the hlamd: Wherever they
live, they constantly feel the need to come to temith their sense of
space, the “real” space they occupy, but also liir history, their
memories and traditions, so closely related td‘ttieer space”.

accommodation in Earls Court in London. For relévatcerpts from those works
cf. Phillips 1997, 152-60 and 186-95.
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Salman Rushdie has written in very revealing tealmsut this concept
of the “imaginary homeland” in an essay publishad1B82. It is an
explanation of how he had come to wrikédnight's Children He was
living in North London at the time and was strugglivery hard to put
down on the pages of his manuscript his life in Bagy the place where
he had been born but which had disappeared fronfagisial reality,
particularly since he had left it first for Pakistand then for Britain. The
feeling of distancing from Bombay is similar to ttwd those migrants who
undergo diaspora or dispersion, especially when tawe to escape from
totalitarianism. Writing in North London about tleospaces left behind
was very difficult because it was really a search Ibst time, and he
understood then the utter impossibility of retriyiit as it actually was.
What is involved here, as he tells his readerspastly memory and the
difficulties that memory encounters when attemptioggrasp the actual
past: “what | was actually doing was a novel of memand about
memory, so that my India was just that: ‘my’ Indsayersion and no more
than one version of all the hundreds of millions pafssible versions”
(Rushdie 1991, 10).

Another writer from the subcontinent, who emigratedthe United
States and Canada, Bharati Mukherjee, has alsogstied this aspect of
the diasporic memory, how difficult and, to a certextent, how artificial
and counter-productive it can be to try and captiag reality which is no
longer available to the diasporians in their newdlaHer words in an
interview with Bill Moyers, entitled “Imagining Oselves”, are | think
self-explanatory:

Letting go of the old culture, allowing the rootswither is natural, change
is natural. But the unnatural thing is to hang mnretain the old world.
What is the point of hanging on to a culture thatisusands of miles
away, and that probably not you, not your childmest, your grandchildren
will ever see? Why not adjust and accommodateaontbrid around you?
(quoted from Fludernik 2003, xxviii)

In her comments on these words, Monika Fludernikddi them
paradoxical because all diasporic communities dryirid their identities
through the memories of their origins, but, at shene time, as Mukherjee
declares, that seems unnatural. Fludernik wondethis respect, if there
is a way other than “clinging to what one knows"iethmight enable one
“to face the new and survive the challenge”. Far tieere’s only one way
to define one’s identity, and that is through néwea which “needs to start
in the past and pace its way to a future that ecdlsraand resolves the
discrepancies between past and present”. She yclbartows Rushdie’s
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expression when she tries to explain how that canathieved: “the
memory of the past and its re-invention as an imagi homeland are of
the utmost psychological significance” (FludernB03, xxviii-xxix).

An interesting image Rushdie uses in the abovetioled essay, in
order to describe this sort of imaginary homelaisdthat of broken
mirrors. He sees himself, as | have said, writing fromsiolet India and
making an effort to reflect that lost world, but frying to do that he
becomes aware that is dealing with “broken mirrqRlshdie 1991, 11),
never with the complete and actual reality. Thegenaf mirrors suggests
of course substitution (the replacement for the thang), but as the
mirrors are broken, it is also very aptly suggestf fragmentation.
Diasporic migrants are necessarily fragmented, esngequence of their
being dispersed and torn away from their countrgrain and their fellow
countrymen. Thus, like memory, which is faulty grattial and may lead
us into distortions and falsifications of histotlye diasporic writer is faced
with the challenge of remembering and rewriting fhest left behind,
which for him are like “broken mirrors”. Rushdieethis creating fictions,
“not actual cities or villages, but invisible onesjaginary homelands,
Indias of the mind” (Rushdie 1991, 10). In this wieggmentation, which
initially might be regarded as a weakness, turtis instrength, allowing
the writer to imagine his past, and giving him méseedom to create and
to recover lost time and the lost home. Writerse likim, who have
experienced this sort of diaspora in Britain, feglpowered by precisely
the tradition of migration and diasporas of thetpake list of writers he
claims as his predecessors in writing in that tradiis revealing of the
dimensions of that diasporic condition:

Let me suggest that Indian writers in England hageess to a second
tradition, quite apart from their own racial histott is the culture and
political history of the phenomenon of migrationsglacement, life in a
minority group. We can quite legitimately claim asr ancestors the
Huguenots, the Irish, the Jews; the past to whiehbelong is an English
past, the history of immigrant Britain. Swift, Cawl;, Marx are as much
our literary forebears as Tagore or Ram Mohan RRyshdie 1991, 20)

The reference to the Jews cannot escape our atteitti this context.
Rushdie is also alluding to the classical diaspand, clearly claiming that

| have written about this recently in my “Metaptoof Diaspora: English
Literature at the Turn of the Century” (forthcomi@909), from which | adapt a
couple of paragraphs.
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the Indian, or South Asian, diaspora in Britainrisem strong similarity to
that of the Jews.

Other authors, and chief among them Caryl Philliasje made similar
claims about their ancestors. In an anthology whiehedited in 1997
(Extravagant Strangers. A Literature of Belonginghillips collected
texts from a wide range of authors and periods.sketed with 18-
century writers such as the African Olaudah Equibob also included
contemporary poets and novelists such as Lintongkdehnson, Romesh
Gunesekera, Kazuo Ishiguro, David Dabydeen or Biem Ee even put in
well-known white authors such as William Thackerdgseph Conrad,
Rudyard Kipling, Wyndham Lewis, or George Orwebchuse all of them
were born outside Britain and contributed their gmation, their
‘imaginary homelands’, to English or British liténae. Phillips wanted to
prove that Britain has always been a country of ignamts, where
different diasporas have coalesced in shaping désulpar identity, an
identity that cannot be considered homogeneoudl.aflae reading of
these texts demonstrates the wide diversity impiredhe definition of
British. In Phillips’s words,

readers will come to accept that as soon as oneedebneself as ‘British’
one is participating in a centuries-old traditioh colltural exchange, of
ethnic and linguistic plurality, as one might exjpieom a proud nation that
could once boast she ruled most of the known woflde evidence
collected here confirms that one of the fortuitdmsproducts of this

heterogeneous history has been a vigorous and dgtigerature. (Phillips

1997, xii)

In addition to Rushdie and Phillips, many othentemporary British
writers could be mentioned, like Romesh Gunesekehmse noveReef
(1994) presents a powerful recreation of an imaginaomeland,
corresponding to his native Sri Lanka; or Abdulkazaurnah, whose
Admiring Silencg€1996) gathers together the protagonist's memohas,
also his lies and fantasies (his mental constrasjioabout his original
Zanzibar. Even writers who are British-born or Btitbred have tried to
imagine their parents’ homelands: Monica Ali, Za8imith, Hari Kunzru
could be mentioned as examples in the first yehlseo2 ' century.

Let me briefly illustrate these ideas of the imaginhomeland through
Monica Ali's successfuBrick Lane(2003) but not before quoting again
from sociologist Avtar Brah, who has tried to defiftne notion of “home”
from a different non-literary perspective. Curigushough, her conclusions
are very much the same as those expounded by svsiteth as Rushdie or
Mukherjee:
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Where is home? On the one hand ‘home’ is a mytkicepof desire in the
diasporic imagination. In this sense it is a plat@o return, even if it is
possible to visit the geographical territory thatseen as the place of
‘origin’. On the other hand, home is also the liveegberience of a locality.
Its sounds and smells, its heat and dust, balmynsmevenings, or the
excitement of the first snowfall, shivering wintevenings, sombre grey
skies in the middle of the day... all this, as meatiaby the historically
specific everyday of social relations. (Brah 19982)

When reading Ali'sBrick Lanewe notice that for the female protagonist,
Nazneen, home is not her everyday reality, thatesf pregnancy in her
London flat, but another reality, that of the dreaand fantasies of another
world:

She looked at her stomach that hid her feet armbébher to lean back to
counter its weight. She looked and saw that she tveggped inside this
body, inside this room, inside this flat, insideisttconcrete slab of
entombed humanity. They had nothing to do with e a couple of
beats, she closed her eyes and smelled the jash@hgrew close to the
well, heard the chickens scratching in the hotheddlt the sunlight that
warmed her cheeks and made dancing patterns oeybéds. (Ali 2003,

76)

So space is used here to contrast, to oppose #rgday reality, that of
her body, her room, her flat—which paradoxicallydnaothing to do with
her, to what she really feels as home, which cstioenough are aspects
linked to the same phenomena mentioned by Brahllsmsounds of
activity (the chickens in this case), and the ledahe sun. The space with
which Nazneen identifies is an imaginary place, ihexginary homeland,
where she can connect more closely with herselbu“¢an spread your
soul over a paddy field, you can whisper to a mange, you can feel that
earth beneath your toes and know that this is heepthe place where it
begins and ends. But what can you tell to a pilbratks? The bricks will
not be moved” (Ali 2003, 87).

As this female character is initially very depenigiéiving in London in
isolation, locked up in her flat because she caspetk the language and
consequently cannot move freely around, she deghenaeeds to claim
that imaginary homeland as the source of her #igbiler identity. That
imaginary space gives her a feeling of safety. Hmreas she progresses
and discovers that sewing provides her with monay thus economic
independence, she feels more confident, and theahmb the imaginary
places loses ground:
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The village was leaving her. Sometimes a pictureld/@ome. Vivid;
so strong she could smell it. More often, she ttdee and could not. It
was as if the village was caught up in a giantdigian’s net and she was
pulling at the fine mesh with bleeding fingers, isfjng into the sun,
vision mottled with netting and eyelashes. As tharg passed the layers of
netting multiplied and she began to rely on a déffé kind of memory.
The memory of things she knew but no longer saw.

It was only in her sleep that the village came whagain. (Ali 2003,
217)

But this is not always the case. For some diaspsyiand particularly
for some diasporic writers, the feeling of gainsafety and confidence in
their new land does not obliterate the need fanayginary homeland. On
the contrary, as the African writer Abdulrazak Gahinsays, he left his
country, Zanzibar, when he was a young man, eightears old, and
settled in England. Escaping as he was from statert the only thing he
wanted then was to forget about the hardships amikty, and “find
safety and fulfilment somewhere else” (Gurnah 2028). It was only
after he had achieved that safety in England tkasthrted writing. That
act of writing was a way to reconcile himself witfie memory of his
origins, although that memory did not correspondctly with the reality
left behind:

| realized that | was writing from memory, and howwid and
overwhelming that memory was, how far from the regedly weightless
existence of my first years in England. That steareps intensified the
sense of a life left behind, of people casually thmightlessly abandoned,
a place and a way of being lost to me forevertaeémed at the time.
When | began to write, it was that lost life thatriote about, the lost place
and what | remembered of it. [...] | found myself m@me for the first
time by the bitterness and futility of the recanmtgs we had lived through,
by all that we had done to bring those times uparselves, and by what
then seemed a strangely unreal life in Englandrr{@u2004, 26)

The writer is telling us that his life in Englandesned “unreal” (he even
refers to “the strangely weightless existence offinsy years in England”),
and thus the only thing that seemed genuine wadattelife he was
recreating from memory. This curiously enough isatvgave him the
strength to write. Gurnah speculates about theryht#wt displacement
and distance—such as the one he achieved by egdapm his country of
origin and settling in Britain—are liberating fdret writer, since distance,
he says, “intensifies recollections, which is theitev's hinterland”
(Gurnah 2004, 27). But at the same time, as hisisaavare, distance can



