Gardens of Madeira—Gardens of the World






Gardens of Madeira—Gardens of the World:
Contemporary Approaches

Edited by

José Eduardo Franco, Ana Cristina da Costa Gomes
and Beata Elzbieta Cieszynska

CAMBRIDGE
SCHOLARS

PUBLISHING



Gardens of Madeira—Gardens of the World: Contemyokaproaches,
Edited by José Eduardo Franco, Ana Cristina daz0®simes and Beata Elzbieta Cieszynska

This book first published 2010
Cambridge Scholars Publishing
12 Back Chapman Street, Newcastle upon Tyne, NBEG, 2)K

British Library Cataloguing in Publication Data
A catalogue record for this book is available fritra British Library

Copyright © 2010 by José Eduardo Franco, Ana @astia Costa Gomes
and Beata Elzbieta Cieszynska and contributors

All rights for this book reserved. No part of thisok may be reproduced, stored in a retrieval syste
or transmitted, in any form or by any means, etettr, mechanical, photocopying, recording or
otherwise, without the prior permission of the aogiyt owner.

ISBN (10): 1-4438-2275-2, ISBN (13): 978-1-4438-3%7



CONTENTS

List of Figures and Tables ... viii
ACKNOWIEAGMENLS ...ttt X i
INEFOUCTION ... e eneee e 1

Contemporary Approaches to Garden(s) of the World
Beata Elzbieta Cieszynska and José Eduardo Franco

Part |
Madeira: A Garden in the Sea?

(01 0= 101 (=] 2 © 1 1= PP PPPPPURPRR 14
Madeira, Myth of the Garden-Island: Culture of Rewility

or of the Imperfect Nationality

José Eduardo Franco

(O 0= 1 (=] S .o TSP 63
A Greenhouse in the Open Air: Madeira and its Gasde English

Travel Writing

Marie-Luise Egbert

(O gT= 01 (=] B 1 ] (=TSP 78
‘Perché la e tutta un giardino, e tutto quello dhiesi raccoglie € ora’
Madeira Island, Real and Imaginary Gardens indtaliiterature
Mariagrazia Russo

(01 o= T o1 (=] g o 11 | SO PPPPPPRPRRTRR 99
Madeira and the Idea of Garden in the Polish aiCOflavic Cultures:
An Analytical Perspectives of its Genesis and Etiolu

Beata Elzbieta Cieszynska



Vi Table of Contents

Part Il
Gardens as Temporal and Spatial Category:
Cultural and Literary Approaches

Chapter FIVE .o s e e e e e e e e e 116
About the Garden’s Essence in the Lusian Culture
Aurora Carapinha

(01 0F= 0] (=] 25 D OO 128
Two Models of Gardens in the Portuguese Literatune Culture
Annabela Rita

Chapter SEVEN.....cooiiiiiiieie ettt e 138
Two Politics, Two Aspects of Nature: Conquest ateardship

in French Formal Gardens

Chandra Mukeriji

(O g =1 (=] S =1 o | | RS 149
Gardens of Russia: The Culture of Gardens in Russia
Maria Kistereva and Olga A. Saprykina

ChaPLEMNINE ...t 159
Tingyuar®Z[E=: Ideas of Civility in the Chinese Classical Garden
Daniel Y. Kwok

(O g =1 (=] S = o [P EEE 177
African Gardens as a Result of Modernity
Muanamosi Matumona

Part Il
Gardens as an Expression: Socio-cultural Perspectg

Chapter BIBVEN ... 190
Masonic Gardens
José Antonio Ferrer Benimeli

Chapter TWEIVE ... e e e e e e 112
The GermarSchrebergéartenSociocultural Analysis
Teresa Pinheiro



Gardens of Madeira—Gardens of the World vii

Chapter ThIFEEN ... 226
The Garden as an Extension of the Self-in-the-We¥ld

A Luso-American Sample

Onésimo Teoténio Almeida

Part IV
Re-creating the Archetypal Garden — Discourses anHractices

Chapter FOUMEEN .....oiiiiiiieeeeee e e 3@
Gardens between Nature and Art
Luis Machado de Abreu

Chapter FIifteeN ...t 246
The Garden as Representation in Ecological Utopia(s
Viriato Soromenho-Marques

(O g = 101 (= S D (== o PSS 255
Recreational Scenarios for Re-Created Eden
Roland Delbaere

Chapter SEVENIEEN .. ...ttt 26
Gardens of Cognition and Feeling: Open-Air Museums
Holger Hoge

Chapter BIghtEeN .........uuuiiiiiiiiiiiii et 3
Grassmoor Allotment Project (GAP): An Intergeneamadil Gardening
Project in England

Gill Clarke

(231 ][ToTo [r=1 o] 1) Y/28 R 293

(006] 0111 0101 (0] ¢ RT 322



LIST OFFIGURES ANDTABLES

Fig. 1.1 Sample of one of the many gardens in Madsland.

Fig. 9.1 “Jixing” garden in Staten Island, New York

Fig. 12.1 Basic elements 8threbergartenthe gardening part, limited by
fences, the plowing area and the “house”. Kapplandd Colony,
Chemnitz.

Fig. 12.2Schrebergartenin their main function: refuge of industrializatio
First, the garden, backwards, the industrial ditgppler Hang Colony,
Chemnitz.

Fig. 12.3 TheSchrebergartenas a multifunctional space of leisure,
gardening and farming. Kappler Hang Colony, Chemnit

Fig. 13.1 Sample of a Luso-american garden.

Fig. 13.2 Sample of a Luso-american garden.

Fig. 13.3 Sample of an American garden.

Fig. 17.1 Map of Skansen (Stockholm, Sweden).

Fig. 17.2 Map of the Heritage Village Cloppenbu@gfmany).

Fig. 17.3 Artificial pyramid (tumulus) in a lake dfe park of Schloss
Branitz.

Fig. 17.4 Heritage Village Cloppenburg, Germany.

Fig. 17.5 Mean ratings of cognitive and physicahtditions of visitors at
the Heritage Village Cloppenburg (HVC).

Table 17.1 Three categories of importance of exgmest Percentage of
respondents who found the expected activities gratbwhen walking
through the Heritage Village Cloppenburg.

Table 17.2 Time spent in museums.



ACKNOWLEDGEMENTS

The editors would like to express their gratitude the Regional
Government of Madeira, the DRAC — Madeira, and ipaldrly its

Director Jodo Henrique Silva, as well as the CLEPYLCentre for
Lusophone and European Literatures and Cultureshef Faculty of
Humanities, University of Lisbon for their inspignand encouraging
attitude towards the worldwide research on the gg@d Among many
examples of such attitude may be pointed out thermational Congress
dedicated to that topic organized by them in FuhdWadeira in 2007.

Many thanks are to be directed also to the Colleadvdargaret Tejerizo,
Teresa Pinheiro, Sarah Rasche, Rosa Fina and Safi¢os for their
dedication in reviewing and editing the presentkoo

The following institutions are also addressed \ligh editors™ gratitude for
allowing us to publish graphical material to whitey possess and
preserve copyrights:

Fig. 17.1 Map of Skansen (Stockholm, Sweden) ilatstl by Jane Bark;
by permission of Stiftelsen Skansen, S-11593 StulokhSweden.

Fig. 17.2 Map of the Heritage Village Cloppenburg fpermission of
Museumsdorf Cloppenburg, D-49661 Cloppenburg, Geyma

Fig. 17.3 Photo of Furst-Piickler-Park Branitz, Ryih Tumulus (Photo:
Thomas Klaber, 2009) by permission of Stiftung FuPsickler-
Museum Park und Schlof3 Branitz, D-03042 Cottbusimaay.






INTRODUCTION

CONTEMPORARYAPPROACHES TA5ARDEN(S)
OF THEWORLD

BEATA ELZBIETA CIESZYNSKA!
AND JOSEEDUARDO FRANCO?

If, in various ways, gardens continue to evokehtman conditiof) what
would be essential for their present day cultucaitexts and perspectives?
Which out of so many aspects of cultural readinggasdens in the past
would conform to today’s vitality? And, on the ethhand, which con-
temporary reading would be the very new and genom underlining
the determining factors of post-Modern discoursegardens and follow-
ing their practices? Such questions address arregly vast range of
ideas and practices in the history and mythologyhwan beings who
from the very beginning became deeply marked byspiatial and tempo-
ral dimensions of gardens and these still accompamycultural changes
and challenges.

The importance of the practice and theory of gasdartoday’s world
seems to be well recognized, as gardens may siilige interesting, fresh
and convenient schemes for anthropological, culamd social aspects of
historical and contemporary societfd$.seems as though part of the proc-
ess of reading both the self and the other expseisself through refer-
ences to gardening patterns. There already existastantly updated and
expanding bibliography of topics on gardens andlgaing that stretches
far beyond the capacity of the research issuestprbsently undertaken
and discussed. Even a rapid glance at such literatn gardens reveals
that besides the new cultural and socio-culturallehges that the idea of
gardens offers to readers today, we are still mazbly past searches, at-
tempting again and again to reinterpret old garderd texts on gardens
from the perspective and through the prism of bw#lv methods and/or
experiences. We have to admit that general knowledgany literary or
real garden in the world increases rapidly duehto iumber of publica-
tions, such as collections of texts referring talescribing and interpreting
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gardens, as well as countless guide-based publisationtaining phrases
such as: “garden(s) in..."/garden(s) of... etc.e@ould certainly risk the
assessment that the number of such publicationathieast tripled in the
last decade. The expansion of these works allowis jusnp to the conclu-
sion that we are still on our quest to discover égsence of national or
cultural dimensions of the gardens we want to nantedescribe, and that
we are still somehow searching for the “Great Gararratives”... Such
narratives, in the case of gardens, continue tthedempting idea of the
world which itself is read as a garden, havingdoonstruct the utopian
parameters of the idea of paradis@onsequently, on the one hand, we
lean towards a post-modern variety of non-hierdréfzmented voices
and discourses, while on the other we bring togetienries and practices
about gardens and gardening, thus proving the pateof gardens to
inspire such narratives.

The bookGardens of Madeira - Gardens of the World. Conterapo
Approachesaims to contribute to the world-wide range of digions
proposing the encounter of interpretations of treaiof garden in histori-
cal and present-day societies joining different hnds, points of view,
research areas and perspectives. The latter aogliced by the titles of
its four parts: “Madeira: A Garden in the Sea?Gardens as Temporal
and Spatial Categories. Cultural and Literary Agtees”,” Gardens as an
Expression. Socio-cultural Perspectives” aig-Creating the Archetypal
Garden — Discourses and Practices”. As the contentsal, the book is
meant to present some aspects of gardens as twdhdasocial expres-
sions, frequently highlighting Luso-centric perdgpess, starting with the
complex issue of the Island of Madeira working dsra of a microcosm
towards the later analyzed macrocosm(s). Depaftomg the readings of
Madeira (never before so profoundly explored), bek then enters into
the various macro scales of national, cultural smeial perspectives play-
ing with the idea of the “garden(s) of the world”.

The volumedisplays contemporary tendencies in calling up@anidea
of gardens. One of its lines consists of lookinghat historical (and some-
times surprisingly modern) searches of communitiesgjons, cultures,
societies, and authorities to find their separgpegific voice in the history
and culture expressed through the real or imagigargen. On the other
hand, it seeks to demonstrate various examplelseo€@antemporary treat-
ment of the idea of gardens, according to the newerderstanding of
social and cultural worlds, including projects deglwith the future of
civilisation.

A reader interested in studying European natiapalitabove all in its
literary issues, will find such contributions imadst all the thematic chap-
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ters of the book in the studies of nationalitietiyh their various rela-

tionships with the theory or practice of garderise Qiscourses and prac-
tices which are presented in the book show, onotie hand, the goals
already achieved (e. g. the analysis of Madeirat®nal aspirations, gar-
dening projects being carried out etc), on the rottand pointing out the

new challenges that society and the environmemtgbtdday. Thus the

base for the collection of studies presented heomines the very unique
crossings of national, cultural and social patterneferring to the idea of

gardens in historical and present day challengesther interesting issue
in the book is that of the category of popular wndtof gardens as this
enters into specific ideological constellations.

The bookGardens of Madeira - Gardens of the World. Conterapo
approachegefers to the vital necessity of recognising cotsgand com-
parisons in reading the other and self-definingoulgh the references to
the idea and practice of gardens. According tostuelies of this book
gardens still play an important role in the resbaerspectives on reading
the other seen as the necessary component of ekting’. It is very
obvious in the few articles dedicated to readingd®le in such cultures
as the British, Italian or Slavonic. It may be s@emany other examples,
the most obvious being in the Luso-centric isssesh as in Lusitanian
culture (Aurora Carapinha) and literary models (Abela Rita). Many
levels of interpretations of specific aspects ofdgas in national or cul-
tural dimension are contained also in other chaptéthe book, (Gardens
and Slavic Cultures — Beata Elzbieta CieszynskariaVKistereva and
Olga A. Saprykina — Gardens of Russia, Chineseegard Daniel Kwok,
African Gardens — Muanamosi Matumona, etc.).

As mentioned above, the present book starts witimining Madeira,
the imagined and real island with complex gardeshialand connotations.
The title of this chapterMadeira: A Garden in the Sea%Pefers to the
famous publicity film of Cook from the year 1931yegtioning this simple
and obvious meaning and consequences. When thet (gght minutes
long) documentarMadeira: A Garden in the Séacame out in 1931, it
worked with many popular and archetypal ideas ameférred to gardens
that had been cultivated around that small Atlaidie for centuries. The
film was supposed to attract British and Amerioaurists, and at the same
time to draw Madeira's history and space to theinfs of view. Playing
with stereotypes, the film showed well the scal&ofopean involvement
in the process of “Reading Madeira”. That parthef book offers some
insights into the images of Madeira as a gardehénsea through its his-
torical course, events etc., and displays to tlelers various European
cultures, including the Eastern parts of contempouaited Europe, dem-
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onstrating their views in conjunction regarding thke of Madeira or/and
gardens themselves.

The partMadeira: A Garden in the Sea&s does the book itself, opens
with José Eduardo Franco's (University of Lisborijcke: “Madeira, The
Myth of the Garden-Island. A Culture of Regionaldy of Imperfect Na-
tionality”. This offers a complex discourse on ttaots, traditions and
cultural and/or national roles played by the abmentioned idea of “Ma-
deira as a Garden in the S&aThis chapter contains the author's original
model of the basis for a successful creation ofonat identity and he
explains his view regarding the incompletenessiohgatterns in the case
of this island.

The next chapters combine various aspects of Madeinfluences and
receptions of its “horticultural condition”, star§j with English literature,
which, for various mythical and historical reasdregjuently identified the
island as part of her very own cultural and matdréedity. In her study:
“Madeira and its Gardens in English Literature”, idaLouise Egbert
shows the evidence of these English attachmentsjeadll in the travel
writing throughout the centuries. The next chaptitadeira Island, Real
and Imaginary Garden in Italian Literature” by Magiazia Russo (Uni-
versity of Viterbo) takes readers back to the Mad#nean sources of the
literary appearances of Madeira. It draws a detaled poetical picture of
the Island from its mythical imaginary sourcest®modern touristic de-
lights.

The Eastern, Central and South Eastern parts mfpLare recalled in
the chapter: “Madeira and the ldea of Garden insRand Other Slavic
Cultures: an Analytical Perspective of Genesis Brdlution” by Beata
Elzbieta Cieszynska (University of Lisbon). Examimisuch determinants
in Slavic countries the above-mentioned study coeditwo perspectives:
looking at Madeira and elaborating the idea of garitiself. The last chap-
ter is devoted to the questioning of the identityviadeira and also intro-
duces the second part of the book’s study, entitBatdens as Temporal
and Spatial Categories. Literary and Cultural Appabies Its two initial
chapters concentrate on the search for determiraartdsroles played by
gardens in Portuguese culture and literature, coimdpiliterary interpreta-
tions with aspects of the History of Ideas. Thetfstudy “About the Gar-
den’s Essence in Lusitanian culture” by Aurora @arda from the Uni-
versity of Evora, is dedicated to the search foteneinants and roles
played by gardens in Classical Portuguese cultnceligerature, whereas
the second one, “Two models of Reading Gardengituguese Literature
and Culture” by Annabela Rita (University of Lishpreals with two
different literary works - one from the Romanticismd the other a con-
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temporary one. This last chapter not only introdusech valuable Portu-
guese texts on gardens to the general pubbt it also demonstrates
through them the paths of Portuguese history d@edature in a national,
European and universal contéxt.

The next chapter returns to a theme which stillzfrs us today,
namely that of France ruled by Louis XIV and théseives an interpreta-
tion through the idea of gardens. In her study: §TRwolicies, Two Aspects
of Nature: Conquest and Stewardship in French For@Gardens”,
Chandra Mukerji shows the presence of gardenssesgal to the modern
growth of the French state through both stewardskin as a political
philosophy and territorial politics.

With the next three chapters appears the focushergtiestion about
the essential aspects of those cultures under sigalyhen it comes to
gardens, as in “Gardens of Russia” by Maria Kisterand Olga K.
Saprykina (University of Lomonosow, RussiaJirigyuar®E: Ideas of
Civility in the Chinese Classical Gardel”’ presented by Daniel Y. Kwok
(Hawaii University), and “African Gardens as a Resaf Modernity”
written by Muanamosi Matumona.

The first chapter of that group outlines the typarad peculiar Russian
features in the history of parks and gardens, camiiety with the Soviet
phenomenon of the art of gardening. It also dwatissome factors deter-
mining the idea of gardens in the Slavic countris,remarked in the
above-mentioned chapter by Beata Elzbieta Cieszyrighe second study
focuses on explaining the specific participatingdispace relation in the
classical Chinese gardens. In this chapter the oang wordtingyuan
appears as the most complete expression of thee&hiconception of the
garden as a place of interrelated structures ahgalaelements. The au-
thor also points out the modern adaptation of aasegyuan motifs,
principles and aspects. The third study demorestriirough the idea of
gardens the African process of transformation ftoeition to the Mod-
ernity, underlining the particular dimension of tlast term for that conti-
nent. The chapter includes a discussion of the adehe Biblical Eden as
situated in Africa, the relationship between Natanel Culture according
to the African tradition and the strong role of st colonial issues seen
in both influences of the Western ideas of gardmms in the particular
African attempt of a negative self-defiance throtlghbelief: “our culture
is not of gardens”.

The next part of the book is dedicated to variousad aspects of gar-
dening and is entitledSardens as an Expression. Sociocultural Perspec-
tives The basis for such studies is provided by thdiéerent types of
communities: exclusive, immigrant, popular. In tfisst chapter José
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Antonio Ferrer Benimeli, from the University of 8gossa, Spain, dis-
cusses the concept of a “masonic garden® focuséaeah? and 18' cen-
tury places and roles of the “Masonic gardens” athbfreemasonry’s
philosophy and architecture. The symbology of tkeression of freema-
sonry communities and its international characterravealed in the fact
of crossing tendencies, that is various micro casiftmncrete masonic
gardens) and the universal component of the idgotogl activity of the
European masonry expressed through the gardersuading their tem-
ples.

As the chapter on freemasonry shows, in fact, gerdeatter in a spe-
cific exclusive community at a chosen historicatipe, Teresa Pinheiro,
from Chemnitz University of Technology, Germanygdses on the popu-
lar culture of gardening in Germany, and looks @hlperspectives — the
history and present-day outcomes. In her studyhe“Germarchreber-
garten. A Socio-cultural Analysis” Pinheiro presents soimearnations of
the social phenomenon of allotment garden(ing) @mn@&n culture in the
historical changes that led to questions abouluitsre roles in the social
space and collective memory of the re-united Geymian

Another aspect of cultural and social expressigauph gardening is
introduced in the chapter: “The Garden as an Extensf the Self-in-the-
World — a Luso-American sample” by Onésimo TeotoAimeida. This
chapter resembles some of the ideas essentiahéomlbove mentioned
studies by Aurora Carapinha and Annabela Ritatlisttime readers may
observe the Portuguese in course of cultural fusioom the position of a
participating observer the author asks about thesrof cultural assimila-
tion and self-preservation, seeking the basic diffees between American
and Luso-American gardens. This author shows way®rganizing
spaces in the gardens of various Portugal-basechigrant communities
in USA, evidencing their necessity to preserveuwaltroots in the inevi-
table process of becoming accustomed to the newralilspace and the
realization of the “American dream” in its “Lusiian” dimension.

The last part of the analysis presentedsardens of Madeira - Gar-
dens of the World. Contemporary Approacieesntitied:Re-Creating the
Archetypal Garden — Discourses and Practjcasd this joins both theo-
retic and practical aspects of gardens. On thelmm&l here we situate
gardens in the context of the traditional philosoghad “Nature — Art —
Science”. On the other hand, some insights arerexdfinto present day
attempts to turn the human reservoir of historazal mythological knowl-
edge, images and assumptions into a base for tlyeactual and practical
“garden dependent activity”. This section startthwwo chapters looking
at human experience of gardens from a philosoppieapective. The first
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of these is the theoretical reflection on “Gardbatveen Nature and Art”
by Luis Machado de Abreu from the University of Aee Portugal, and
he shows gardens as half way between Nature andrdtbetween utility
and beauty, and as an expression of aesthetic, idadsan ontologically
transformed space of utopian ideals for life andtuce. Either way, the
author underlines a challenging necessity of ‘“ingkat nature, without
forgetting to lookby means of natute The second chapter of that section
applies the theory of gardens to present-day enmiemtal thought. The
study by Viriato Soromenho-Marques from the Uniitgrof Lisbon,
entitled: “Gardens as Representation in Ecologdi¢talpia(s)” shows the
complex relationship between ecology and the canoéputopia, and
discusses contemporary projects of gardens as alrfardthe civilization
of the future.

The last mentioned two studies work also as aodioiction to the top-
ics of the three following chapters, reporting frearious fields on present
day efforts to call on the rich tradition of gardeand gardening in search
of social and cultural platforms of encounters armssings: The first of
these is the chapter by Roland Delb&®eatitled “Recreational Scenarios
for a Re-Created Eden”. He focuses on some Europegects of cultural
implementation regarding key ideas for the Biblie@ion of the Gardens
of Paradise in gardening spaces. The secondtistthtolger Hoge's from
the University of Oldenburg, Germany, and is eadittGardens of Cogni-
tion and Feeling: Open Air Museums”. This chapterspnts the concept
and role of the open air museums pointing out thaiticular characteris-
tics in comparison with gardens and parks. Theadiscusses the poten-
tial that allows the participants of the formergo even beyond the ex-
perience offered by the latter.

In order to complete the platform drawn by the bdak encounters
and crossings connected to gardens, the last bakmgs to a practitio-
ner, Gill Clarke, an Intergenerational Strategy j&¢b Manager of the
Derbyshire County Council in UK. This county is mntly at the forefront
of intergenerational work and in 2007 launched Etegbyshire Intergen-
erational Strategy (DIgS) that has experiencedtgreecesses in an inter-
generational community based allotment projects®hiort closing pres-
entation is entitled “Grassmoor Allotment ProjeGAP). An intergenera-
tional gardening project in Englandf’.

Thus, with its four parts, the volun@@ardens of Madeira — Gardens of
the World. Contemporary Approachleas united some practical and theo-
retical dimensions of the research field underudison. It allows its read-
ers to join the philosophical and literary analyséslicated to gardens in
the context of the triad “Nature — Art — Scienceithwery concrete and
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modern attempts to introduce the archetypical aspet gardens into
various social activities, such as the searchdoraational spaces or inter-
generational approximation.

The present work mapresent itself to the public as a wide-range ap-
proach to the literary, sociological and cultuggresentations of gardens.
Being above albf interest to scholars focused on the presensdaych of
the Humanities for re-thinking and re-constructisgcial and cultural
spaces according to traditional and new ideas afeges, this book might
also meet the expectations of the wider publidt psoposes a fresh look
at the topics undertaken and covers a wide rangeeafs, a broad range of
interests and themes, inevitably appearing asdddhortal — if we are to
apply the language of ff. The volume refers also to vast geographical
areas, starting with the very complex sample ofaberseas-yet-European
Island of Madeira, and then joining the exemplifica material from
historical and contemporary European communitiegh(veome luso-
centric accents), including examples from the kesswn Slavonic and
Eastern European countries. Those European issaesoafronted with
various non-European societies such as from Afrigsia, and both
Americas.

Looking at the book's contents: “Madeira: A Gardenthe Sea?”,
“Gardens as Temporal and Spatial Category. Culamdl Literary Ap-
proaches”,” Gardens as an Expression. Socio-cultural Perspattiand
“Re-Creating the Archetypal Garden — Discourses Rrattices” one
might learn that through both horticultural actviind thought we still
search for some traces of the traditiotugloi of “the Book of Nature',
The reflexions leave no doubts that the moment ersgttthat today’s
mixed up world’s labyrinths in global and individp@rspectives are to be
re-read and re-introduced into our adjusted vigibithe Other and Our-
self.

If Rosario Assunto’s point that “...a garden is @oother than
thoughts and feelings transformed into a platés right, this book is
certainly an attempt to catch up with the conterapocolorful variety and
meaningful needs for rethinking and re-living bethysical and imagined
gardens. Gardens evoke and express in many wayprésent human
condition, and - as such a process goes on - tuk provides proposals
for patterns to connect them to the modern and-postern rules of self
defining, reading the Other, interpreting worldioaal/cultural literatures,
as well as to the various attempts to introducedba of gardens into the
basic spatial and temporal aspects of contemparanymunities. It also
demonstrates the theoretical and practical attetogisoject our “gardens’
dependence” on to one of the essentials for contesmy societies which
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are multicultural, urbanised, technologically equég and dependent, but
which still are keen on reading and constructingagises as environ-
mental and cultural spaces for both asylum and wamteo.

Today discourses on gardens enter with a new fmtcethe eternal
dialogue on the relationship between Nature andu@l Civilisation, Art
and ecological and sociological perspectives. Tigehadvantage of these
present callings upon the gardens is that the dises from the past meet
with the quests of both the Humanities and the rigeie for gardening
inspirations, not only for the sake of the todasteieties, but also when
projecting the future of the Earth.

Notes

1. University of Lisbon — Center for Lusophone aBdropean Literatures —
CLEPUL, FLUL

2. University of Lisbon - Center for Lusophone aRdropean Literatures —
CLEPUL, FLUL

3. See, for example, the manner of discourse oERdbogue HarrisorGardens:
an essay on the human conditig@hicago/ London: University of Chicago Press,
2008).

4. There can be no doubt that the phenomenon ofegargained such a wide
humanistic circle that become confirmed, for examply Patrick Taylor, edThe
Oxford companion to the gardd@xford: Oxford University Press, 2008). On a
more practical field Louisa Jones even tried tgppre the companion for visitors
to any garden. See Louisa Jond@$e garden visitor's companiofLondon:
Thames & Hudson, 2009).

5. One may certainly make the assumption that henEproject entered a very
popular level of present day reflection, even gside to create the garden of Eden
in a private allotment. Compare e.g. Matthew Biggardening at Eden: and how
to do it at homgephotography by Caroline Hughes, (London: EderjdetdBooks,
2006); for another sample applying the term in acdptive perspective, see:
Penelope Hobhousé, search of paradise: great gardens of the wdtldndon:
Frances Lincoln, 2006). See also: Alan Jones amstall Guthrie,Creating the
Garden of Eden: engineering the world's largestegieouse(London: Royal
Academy of Engineering, 2003).

6. Pointing out this perspective we are above eftrring to two works dealing
with that self defining topic: the well establishextearch field of phenomenology
and social studies recently republished by BerNdatdenfels,The question of the
other (Albany, N.Y.: Bristol: State University of Newoyrk, 2007) and a fairly
new collection of studies edited by Livia Mathiasm&o and Jaan Valsiner, N.C.
Charlotte (Eds.Otherness in question: Labyrinths of the séiformation Age
Pub., c2007).

7. This publicity film is now available on the siee of youtube:
http://www.madeirahelp.com/madeira_garden_sea_1931
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CHAPTERONE

MADEIRA, MYTH OF THE GARDEN-ISLAND:
CULTURE OFREGIONALITY
OR OF THEIMPERFECTNATIONALITY

JOSEEDUARDO FRANCO!

Close and remote island

That in the ears persists

For the eyesight doesn't exist

What vessel, what armada, what fleet
Can find the way.

—Fernando Pessollessage

1. Preliminary considerations

“Only in my imagination can | glimpse the thingsattcan become real, and
that is enough to raise a little the terrible idietion.”
—A. Breton,Manifeste du Surréalisme

As in Portuguese culture, Madeira, in the consimacof a certain vi-
sion of its history and of its physical and humawography, developed a
mythification process that allows us to sanctioratmve call a culture of
regionality or of the imperfect nationality. Eduardourenco, in the fa-
mous Labirinto da Saudadedited in 1978, in the context of the effort
developed by some sectors of Portuguese intellétytia rethink Portu-
gal, psychoanalyses the Portuguese mentality altwreuconcluding that
these produced the conscience of an unreal imadpestufry, of the role
and mission of the Portuguese people in the watthét unreal image has
afflicted us and accentuated the conscience oftopahways-in-crisis in
the confrontation between the perception of realbrass and the exigu-
ous splendour of our country in contrast with thgthified glorious past
and its messianic destiny that turned Portugal éntond of “infant Jesus
of the nations®.
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Fig. 1-1 Sample of one of the many gardens in Madsland.

In what concerns the insular reality of Madeira, ot®serve a similar
process of mythification, which compensates in savag for the condi-
tion of insularity, of ultraperiphery and of temital smallness. The Madei-
ran culture developed an ideal image of its origofsts bright history, of
its private epopee that turns Madeira, as it igdmnthe voice of its folk-
lore, the “daughter of Portugal”, the garden-islandPortuguese jewel
admired in the world.

The myth of Madeira as a garden-island is builiveein the contem-
plative enchantment of its natural environment #relidealisation of its
past, its roots, of its history as a factor of idtgrconstruction and cultural
distinction. We must be reminded that it is impott avoid interpreting
myth as a falsification process, as Karen Armstraigns: “We have to
get rid of the fallacy that the myth is false oattlit represents an inferior
way of thinking — this is the fallacy of the 2@entury.” And the same
author continues:

“We need myths that help us identify with all oifie lcompanions, but not
only with those that belong to our ethnic, natiomaldeological tribe. We
need myths that help us understand the importahceropassion that is
not always regarded as sufficiently productive fieative in our rational
and pragmatic world. We need myths that help ushreaspiritual attitude,
see beyond the immediate demands and qualify ug/ta transcendent
value that challenges our solipsistic selfishn&gs.need myths that help
us worship the earth again as sacred, insteadiing itsmerely as a “re-
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source”. This is crucial, because if we do not gmugh some kind of
spiritual revolution, which is able to keep us imied about technological
skill, we won't save the plartet

The historical elaboration of the great culturaldscapes, either national
or civilisational, but also, sometimes, regiondiast always resorts to a
process of mythification of the origins, of the grepic deeds, to the con-
figuration and exaltation of a golden age and te #nhancing of a
role/mission, in some cases with teleological pectigation, in universal
history. This mythification process acts as a legition form and as a
reinforcement of the differentiation/distinction tife superiority or pri-
macy of a given culture or identitary system.

We must point out, as an example, the importancthefole carried
out by the myths of the origins of the Europearglioms in the dawn of
the Modern Age in favour of the affirmation procedsthe nationalities
associated with the affirmation process of the idestate and of the cen-
tralisation of the power in the monarch’s hahds

The debated and controversial question of the exi&t, or not, of a
Madeiran culture that claims particular specifastia culture that deserves
an adjectivation that allows its distinction in pd@ntitary terms from the
national culture, can gain a new analytical perspedf we focus our
analytical attention on the mythification processmhich Madeira was a
target and how that mythificatiopdr seand per alte) was a factor of
configuration of a culture with specific traits.

As a preliminary problematisation of this brief dyu a scarcely con-
sensual question should be raised: is it legitimatepeak of a Madeiran
culture? And perhaps we must first ask: what isuceP For the classical
authors, culture was understood as every demanck rogdman in the
sense of knowing himself better. More recent défins see culture asso-
ciated with the idea of civilisation, as everythingn produces and per-
fects in the process of development of the multgalpabilities of his spirit
and body and in order to adapt and dominate, thrdumpwledge and
work, the milieu to which he belongs.

In this specific sense, it certainly is legitim&bespeak of the existence
of a particular Madeiran cultural reality, if we derstand culture as the
creative expression of the life of a people thatihe face of the vicissi-
tudes of history and a peculiar geography, knew twadopt asui generis
way of “embalming existence”, passing it from gextien to generation.
This specificity was confirmed and thought overtle | International
Congress of Madeiran Culturavhich took place in December 1990, in
which that culture was analysed, developed in tamé of the ‘dynamics
of the Portuguese Discoveries’ and which sprangldumentally from the
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Portuguese cultural tradition, “but evidencing @fpund regional ten-
dency”. Here “the mythical, the religious, the poethe pagan, the sen-
sual, the Baroque, the fantastic, the contraditteryaid Fernando Dacosta
— are some of those roots of the Portuguese culMhich is not only the
one of continental Portugal: it is also the cultuoé Brazil, Angola, Mo-
zambique, Guinea, Cape Verde, S. Tomé, of all glabéacau, Timor,
emigrants’ colonies where the same language isespokhere the same
dreams are dreamt and where the same feelinglarénfthis sense, the
same author considers that the Madeiran cultur&dasibly peripheral
because it is penetratingly interior and insulahere the island is the
uteréjs, the place of conception and the statenmérdeparture and arri-
val™.

Culture, such a polysemic concept, but here undedsthowever, as
the substratum, that psycho-spiritual “humus” tivetulds a worldview,
that determines the way of looking at the place rwhee live, the past,
what we are and the notion of future, the way cfesbing others and the
relationships with others, with the foreign and ttesmscendent, the way of
understanding the cosmos, basically, as Manuel agtwvrites, culture is
what “makes man a mah”A culture that basically configures an individ-
ual social psychology that, in this case, consesrgeneral idiosyncratic
characteristics typical of insular anthropology.

The official discovery of the island by the Portega made way to its
population by the Lusitan people, aided by othemppes of different coun-
tries, races and ethnic groups (Italian, Spanistabg, African slaves,
Saxons...) that, for several reasons, would inhdgise islands. Thus, as
exploration and settlement continuedmadus vivendgradually devel-
oped in the new insular society, marked by seviahlits and traditions
due to miscellaneous ethnic and cultural aspectsveider, the culture
brought from the Portuguese metropolis prevailegindp the Christian
Catholic religious creed, that all were led to pas, the unifying link of
all this emerging social and cultural reality.

We used the notion of myth, in this critical studypund the process
of ideographic elaboration of Madeira as a gardéamd, as an operational
concept to characterise the idealisation proceseloged either in an
endogenous cultural perspective or by exogenousralisubjects.

Madeira has been, effectively, looked at with emtiment, as stated in
the accounts of foreign erudite visitors, in théceoof the people or in
Madeiran intellectuality. Travellers’ narrationsavel literature, accounts,
chronicles, historiographic works, novels, poetpgpular songbooks,
legends and traditions, posters and documents wfstir propaganda,
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official speeches and sacred eloquence constihgedbcumental basis
from which sprouts the myth of Madeira as a gardémd.

In the line of contemporary mythocriticism and kthes great refer-
ence works on the critical study of the procesdesythification of the
so-called geography of the imaginary that sustijirmd among which we
must refer to the classic studies by Mircea Eligdiaude Lévi-Strauss,
Gaston Bachelard, Gilbert Durant, Hans Blumenbe anore recently,
Lucian Boia, just to mention a few, we do not defmyth as a process of
rude falsification of reality, but precisely as hyperbolised idealisation
founded more or less strongly or more or less teslyoon a real basis. A
reality background that is perceived and reintegatditerarily, read and
rebuilt in the light of certain ideographic archgdg, concepts or pre-
concepts, trying reach certain ends or effectgling| therefore, a finalis-
ing and sometimes mobilising efficdcy

Different from the legend, the myth is an ideogiaptoncept devel-
oped in the frame of a narrative that intends teeha certain political,
cultural, moral and social effectiveness or eveteims of strategy of a
certain promotion. In Madeira’s case it is the potion of a touristic
product.

The mythification process is, in synthesis, a pdwdorm of cultural
structuring and, therefore, a way of bestowing tubure profound foun-
dations of individual identity. In fact, the mytmplants itself in the psy-
chology of a people, germinates from its soul, slsajps mentality and
determines its worldview. Besides, the presence amdiguration of a
mythology is a form of valorising culture and ofnéerring it a superior
dimension, a transcendent or transcendentalisedatiea, because, as the
Polish philosopher Leszek Kolakowski writes:

“All foundations in which mythical conscience impta itself, in its initial
version or in its metaphysical extensions, areefloee, statements of val-
ues. They can be fruitful, because they satisfyrg¢laéneed of subduing the
world of experience, through its comprehensiverprigtation, referring it
to an unconditioned being.”

2. The three-dimensional process of Madeira’s
mythification

The myth of Madeira as a garden-island is configunethree different
levels. These influence each other in order toter@acertain image of
Madeira that matters to the people of Madeira &irtambilical connec-
tion to the place of birth, to the politicians aodourism marketing agents
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who have taken advantage of this view of Madeir&éd’ this archipel-
ago externally as an attractive touristic product.

The first mythification level, and the most solisl,the one which con-
cerns the construction of an ideal image of itauratenvironment repre-
sented as an Edenic garden. That imagiologicaltami®n is intimately
connected and, sometimes, operates concurrently thi¢ idealisation
process of its paradisiacal origins of inviolatéune.

The second level of mythification includes the diifon effort and
correlative exaltation of a golden age of prosgegbld and strategic and
political importance that Madeira would have enpbye a certain period
of its history. The referential frame of this siteyuperiod is testified to by
its architecture, literature and by specific cadliional elements then cre-
ated. In that apogee period, Madeira would have playekcisive role in
the process of proto-globalisation of the relatidretween peoples and
cultures, in theopening of the world to the worid the words of Anténio
Vieira, that the Iberian Discoveries provided, amould also have con-
tributed in a pioneer way to the technological tation that would be-
come one of the most outstanding phenomena of maaled contempo-
rary times.

The third mythification level is what we designateMadeiran epopee.
This epic narration turns the islander born in #nishipelago, the worker
par excellence and the people of Madeira, the g@aple — the martyrs of
work — that would have transformed the wild natoféts orographically
irregular land, wild and of difficult accesses,oirt humanised garden and
one arranged by the force of intense, arduous weakered from sunrise
to sunset with the face’s sweat during a hard dagik.

In a certain way, the mythical outline is redrawralagously to the one
that appears in the classic mythical narrativesuabdgins. We can even
identify some echo of the mythical background & ¢enesic narrative of
the Bible. There, Paradise gives way to purgateriodhe hell of its ex-
tradition having as punishment arduous work, frohiclvy man will extract
his day-to-day bread by the sweat of his brow. Buthe same time, from
that purgatory, from that diligent work, rises awnereation, a new land
transformed by human hand that allows it to be lited, humanised and
possessed by man. It is a kind of copy of the roftthe lost Paradise and
of its “structure of meaning” that explains indiual and collective exis-
tence in the scope of space-time co-ordinates wignuhistory’.

Of this mythical three-dimensional view exudes fimal picture of
Madeira idealised in an intercourse between twoeext levels: the natu-
ral garden, wild, chiselled by divine creation grrmture, and the human-
ised garden, tamed nature, capable of welcomingodrzking inhabited
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by man. The profile of the inhabitants of Madesalorified as the worker
par excellence and he is attributed, due to hisu@llworldview analysed
here, a role of transformist subject/agent in tleeldv An image of pres-
tige, a symbol that would have contributed to affthe name of Madeira
throughout the world.

3. Idealisation of Madeira’s natural environment

3.1 Madeira in the context of the mythical islands

The idealised perception of the natural environnadrihe archipelago
of Madeira, although we are focusing on the malanid that gave its
name to this group of islands, goes back to the tiits discovery. Ma-
deira’s location was on the route to the Forturlates (along with the
Canaries, Cape Verde and Azores Islands), to thbicay islands, to the
paradisiacal islands that were supposedly locabetewhere in the great
ocean beyond the Columns of Herctile§Ve are referring to the famous
islands imagined and sung by the classics and ckagnied by the medie-
valists as islands wrapped in mystery and situategtefore, beyond the
known world in the vast unknown ocean.

Possessing the classic legacy and transportinghdtieval imaginary
recycled by Christianity and populated by the atgbes inherent to the
idea of lost Paradise and to the desire of itstyaesl to the possibility of
a return to the primigenial origins of creation,r&pe of the late Middle
Ages with Portugal as its pioneer begins to bule tera of proto-
globalisation through the maritime journeys of digery.

This oneiric horizon that marked the explorers’ gimary geography
was a factor of great importance in mobilising jetip As the renowned
historian Alberto Vieira states:

“In the fifteenth century Europe embarked on astjf@r the biblical Eden

or the one described in the Greco-Roman classi@tiire. This was one of
the reasons for Columbus’ diligence and also th#tt@Portuguese sailors.
The reunion was faced as a conciliation with Gbd,grasing of Adam and
Eve's original sif®. The image pursued almost every sixteenth century
seaman and the ones that cast anchor in Madeirmaseceptioff.”

In fact, the Discoveries had as a deep motivatmmmemic ambition but
also, with equal or superior importance, the mobased on the ideary of
accomplishment of a transcendent mission. Thishg Witorino Magal-
hdes Godinho, in his analysis of the economic cunjue, explains the
phenomenon of the discoveries, recognising thatrfemic’ importance



