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INTRODUCTION

REMEMBERING AND MOURNING
THE VICTORIAN ARCHIVE

RYAN BARNETT AND SERENATROWBRIDGE

[A]n act of memory, the desire to identify
with the past, is always a work of mournihg.

Victorian Memory

“What is memory?” asks Forbes Benignus Winslowig 1860 study
On Obscure Diseases of the Brain and DisorderhiefMind (Taylor and
Shuttleworth 1998, 145). Winslow's questiethe question of memory
(what it is, how it works, why it failsyhaunted nineteenth century
thinkers and can be said to dominate the inquity the discourse of
memory which took place throughout the period. i; dssay “Memory”
(published in 1894 but written in 1857), Ralph WalEmerson declares
that “m]emory is a primary and fundamental facuitythout which none
other can work” and one that also “performs thedsgible for man by the
strength of his divine arms” (Emerson 1977, 271&t,YEmerson adds,
how this “primary and fundamental faculty” functoris beyond the
realms of current knowledge. “We can tell much dabipiout you must not
ask us what it is”, Emerson writes of the faculfy memory, because
“never any man was so sharp-sighted” to discovemibrkings (Ibid.,
273). But while the processes enabling one to remeenremained
“involuntary and secret-in the words of Eneas Sweetland Dallas, in his
1866 text The Gay Scieneethis did not prevent nineteenth century
thinkers (including Emerson and Dallas) from dejvinto the workings of
the mind in an attempt to discover the essence erhony (Taylor and
Shuttleworth 1998, 150). Despite various studiewisy to unravel the

! Dooley and Kavanagh 2007, 7-8.



2 Introduction

mysteries of memory, many questions remained urenesiras the century
drew near its close. Some of these unresolved epiexie provided in
William James’sThe Principles of Psycholod#890). “[T]ake the case of
memory”, James states, “no reason is given why haelld remember a
fact as it happened, except that so to rememigenititutes the essence of
our recollective power”:

why should this absolute God-given faculty retas rauch better the
events of yesterday than those of last year,ared,dfall, those of an hour
ago? Why, again, in old age should its grasp ofibbbd’s events seem
firmest? Why should illness and exhaustion enfeeéteWhy should
repeating an experience strengthen our recolleatioit? Why should
drugs, fevers, asphyxia and excitement resuscitiaitegs long since
forgotten? (James 1995, 120).

Memory, James continuesgddes not exist absolutelfput works under
conditions andthe quest of the conditiob&comes the psychologists most
interesting task” (lbid., 121, original emphasigjriting five years later,
Sigmund Freud concurs with James, arguing thatg$gthological theory
deserving any consideration must furnish an expiamaof ‘memory™
(Freud 1966, 299).Freud may not have “explained” the workings of
memory, but, with his pioneering discovery of thecdnscious, his
formulation of Repression, and his concept of “S8aréMemories” he,
perhaps more than any other thinker, has done toogtuminate our
understanding of the complex and multitudinous ways/hich it shapes
subjectivity.

Like philosophers and psychologists of the perimalelists and poets
in the nineteenth century were fascinated by tlelfa of memory’ As
various critics have noted, acts of memory provide focal point in
numerous Victorian literary texts; be it in the rforof remembrance,

2 We would like to thank Geoffrey Bennington for piely us to locate this
reference.

% As Sally Shuttleworth explains, it is anachromisti make too sharp a distinction
between the fields of literature and psychologyhi@ Victorian era: “Literary and
medical texts played a crucial role in mid-ninetbecentury society, offering an
arena where cultural meanings could be negotiated, anxieties expressed and
explored. In the constant cycle of textual excharsgeial images were endorsed
and modified, strengthened by repetition, and guiptinsformed to suggest new
meanings. Psychiatry was just beginning to emesge science, but had not yet
covered over its links with literature, or obscuisddeological assumptions under
a cloak of specialized language”; see Shuttlewd@®6, 12-13.
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nostalgia, amnesia, or mournifi@ne immediately recalls the eponymous
narrator ofDavid Copperfield(1849-50) who remarks that his text is his
“written memory” (Dickens 1999, 671)n Memoriam(1850), a poem in
which Tennyson mourns the memory of Arthur Hallaamd Franklin
Blake’s opium-induced amnesia that drives the plowilkie Collins’s
The Moonston€1868). For the Victorians, it seems, the act ofnogy
was indissociable from the art of literature. Tiol iand diverse exploration
of memory within (and at times beyond) the Victariara provides the
cornerstone for this collection of essays whicleass well-known literary
figures, texts, and movementas well as some less well-known
alongside key theoretical, psychological, and fgafthical works.

The nine essays which make up this collection offevariety of
perspectives on nineteenth-century works whichramtewith memory in
very different ways and with divergent effects. the first essay,
“Sentimental Journey: Memory and Repetition in ldves of Return”,
Anna Jorngarden offers a perspective on the work 8fvedish author of
the fin de siécle, Ola Hansson, whose work is geHass well-known
outside his homeland, but whose work, as Jorngacienonstrates, is
pertinent to the study of nineteenth-century litera, particularly in the
field of memory. In Hansson’'s work, acts of memanme figured as a
return or a homecoming, featuring in the narratage a repetition. To
return, whether physically or metaphorically, iways a repetition, yet, as
Derrida emphasizes, is also a first time: “Repatitind first time, but also
repetitionand last time, since the singularity of afigst time makes of it
also alast time Each time it is the event itself, a first timeaidast time”
(Derrida 1994, 10, original emphasis). A returnsthalso symbolizes a
duality, which Jérngérden explores in her essaymbhy, in Hansson’s
work, is related to home, to the past, possiblydtiniod, and to a sense of
belonging when away from home, which can never iite@edy resolved
even through return. As Joérngarden explains: “Fang$on, the past can
similarly never be satisfactorily worked throughdacan therefore never
pass by”. It is this repetitious search for resolytthrough continents and
through memory, which characterizes the storiesnéxad in this essay,
and which indicates the compulsive nature of memory

The difficulties of remembrance and the effect @utna in Emily
Bronté’s Wuthering Heightgorm the central thesis of Alexandra Lewis’s
essay, “Memory Possessed: Trauma and PathologiBemembrance in
Emily Bronté’s Wuthering Heights An early reviewer ofWuthering
Heights suggested that “as a whole, it is wild, confusdigjointed, and

4 See, for example, Bowen 2000, Colley 1998, Dand@d 2and Davis 1983.
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improbable” (Allott 1974, 220). Such a statemenpéshaps appropriate,
for, as Lewis discusses, the characters of the Inondergo traumatic
transformations which are “too painful to be dwagton” (Bronté 2003,
166). In this essay, these psychic disturbances thed characters’
recollections of them are contextualized, considemongside the
understanding of trauma, shock and insanity inriiheteenth century. In
particular, Lewis examines the “psychic wounding6Emily Bronté&, and
the inevitable role that memory must play in bothumhealthy dwelling
on grief and in a form of emotional healing andoresry. Especially in
considering Heathcliff's mourning for Cathy, ancetheturn of Cathy’s
ghost as an embodiment of Heathcliff's sorrow aathembrance, this
offers a striking reading of the novel which resiat neat resolution or
final closure, suggesting instead that the noviiwa the function of
memory and trauma in the novel to operate upomehder.

Alice in Wonderlandand Through the Looking Glaskave been
remembered, and indeed commemorated, in a rangeedfa and for a
variety of purposes and audiences, from entertaimeeeducation. G.K.
Chesterton, writing oilice in Wonderlandn 1932, pointed out thatlice
had fallen into the hands of scholars, and consgbulkead become herself
an instrument of education: “She has not only lEemght and made to do
lessons; she has been forced to inflict lessormtloers” (Chesterton 2000,
235). Yet Vivian Kao, in her essay “Childhood’s Bre and Memory’'s
Nightmare: Lewis Carroll'sAlice Stories and Jan Svankmajerdice
(Neco z Alenky, draws out a darker side to Alice, in considgrithe
adult's memory of childhood as a period of disotéing experience,
drawing on Lacan's discussion of the child’'s “mirrgphase” of
development. This is enacted in tAdéice stories and remembered and
replayed in Czech surrealist film-maker, Jan Svaajkn's, version of
Alice. The nightmarish re-interpretation of Svankmagemphasized by
the close-up of Alice’s mouth as she narrates, rgdin interiority and
claustrophobia to the child Alice’s nightmare-dreaBy examining the
film alongside Lacan’s theory of fragmentation, frectured memories of
childhood are refigured as terrifying, yet, Kao gests, may also account
for the continuing popularity of thilice stories.

The poetry of George Eliot is sometimes overlookedavour of her
more famous novels, but, as Gregory Tate indicatelsis essay “My
present Past: Memory and ldentity in the PoetryGeforge Eliot”, it has
much to offer from a psychological reading. Tatendastrates that “Eliot
saw poetic form as enabling an alternative approtchthe mind,
fundamentally different from the ‘realistic’ accdanof psychological
processes that typically populate her novels”, érarg in particular the
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effect of memory on the establishment of a matdentity, through a
meticulous reading of Eliot's poems “The Legend Jobal” andThe
Spanish Gypsyas well as the sonnet sequence “Brother and rSiste
Significantly, Tate’s reading contextualizes Elgotinterest in memory
with the ideas of contemporary psychologists, idicig Herbert Spencer,
and Eliot’s partner George Henry Lewes. This coni@lization permits a
reading of Eliot's use of “organic memory”, figugrmremembrance as a
mutable but defining process in the shaping oftitien

The past returns in many shapes and forms; Ant&aipna’'s essay
“Repressed Memories Versus Pleasurable Revivals: Tilaumatic and
Joyful Encounters with the Spectre in Victorianek#iry Ghostly Tales”
examines the return of the spectre, disputing tmercon configuration of
the ghost as something to be feared, and instegdnar that for many
nineteenth-century fictional ghost-seers, the raménvas a welcome and
often a joyful event. Though the ghost may bringhwt memories of a
difficult or unhappy period, they also offer a charfor reparation. Sanna
reads Henry James’s story “Sir Edmund Orme” andirtConan Doyle’s
“The Captain of the ‘Pole Star”, among others, esamples; these
spectres might be conjured from the mind, but trepgresent something
quite other than the fear typically associated wfith return of the dead.
Julian Wolfreys suggests:

to tell a story is always to invoke ghosts, to opespace through which
something other returns, although never as a pcesento the present.
Ghosts return via narratives, and come back, agaith again, across
centuries, every time a tale is unfolded” (Wolfr@@02, 3).

The invocation of ghosts is thus inevitable intaktts, and intrinsic to the
task of telling a tale, but in invoking a specties memories revived may
provide a form of psychic healing.

It is the ghost of Victorianism which haunted Vi@ Woolf, who
wrote of the “classic” novelists that “in the crowhlf blind with dust, we
look back with envy to those happier warriors, whasttle is won and
whose achievements wear so serene an air of acistmgnt” (Woolf
2003, 146). John Morton, in his essay “Virginia Woand Tennyson:
Remembering the Victorians”, examines the compdidatelationship
between Woolf and Tennyson, and the interactiowoblf’'s memories of
Victorianism with her own writing, particularly iNight and DayJacob’s
Roomand To the LighthouseMorton examines how the past and present
collide in Woolf's fiction—for example, Mr Ramsey'’s recitation of “The
Charge of the Light Brigade” ifo the Lighthouseéakes on a different and
more sombre appearance when considered againdiatti@rop of the
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losses suffered in the Great War. Yet Woolf takekfferent approach in
Freshwater where her satire is more humorous, and beardviouton’s
assertion that “Woolf's approach to Tennyson [vdered between
affection and hostility”.

The construction of the past in the memory is dufeaof the next
essay, Matgorzata Milczarek’s “Landscape of LifasPand Present ill
Passion Sperty Vita Sackville-West”. Written from the perspigetof an
elderly woman, the novel uses memory and the “f@reiconsciousness”
to contrast the twentieth-century present and thetoxlan past of the
central character, Lady Slane. Lady Slane’s appg@ssivity permits her
to reflect, using her memories to construct a nedependence for her in
old age; her reverie-induced memories offer haeadom which her past
life denied her. Though, as Milczarek points owckille-West does not
use the experimental methodologies of Joyce or Wéml example, her
engagement with elements of the past and presentitpethe author to
problematize the memories of the elderly.

This notion of reverie as a state for remembramzkthe invoking of
the past is the focus of Anne Anderson’s essay,fdiigethe Mirror:
Reflections and Recollections in the Pre-Raphdélgsthetic Circle”.
Anderson discusses the mirror-gazing subject ofstéis Symphony in
White No.2: The White Gids an Aestheticist symbol, whose subjectivity
is divided between her present and past selves.a€htheticized woman
appears to be remembering, yet the memories areuwswhich,
Anderson argues, is a feature of the Pre-RaphagideAesthetic depiction
of womanhood, forever reflecting on a mysterioust fiaut to no apparent
purpose. The essay also examittswthorne’s The Marble Faun and
Burne-Jones’s paintings of women as further exaspfe'the dangers of
feminine consumer desire (desire either out of robmtr controlled by the
wrong sort of people) and of the difficulties podsdthe commaodification
of Aestheticism” (Psomiades 1997, 134). In effethe reverie of
remembrance becomes a token of this commodificationwhich the
woman represents the dangers of a passive remergbetiich leads
nowhere.

The remembering of the dead is the subject of ith& £ssay in the
collection, “Nothing can wipe out the memory’: Rembering the Dead
in Florence Marryat's ‘The Box with the Iron Clanipsby Georgina
O’Brien Hill. This essay considers the context dheateenth-century
mourning rituals and contemporary “consolation réitare” alongside
Florence Marryat’s short story. The essence obthey, Hill argues, is the
necessity of remembering the dead as a means tmgnow; the grieving
process is depicted as a necessary psychologégat@ivards the future of
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the living. The story “explores the disastrous lssof a mother being
unable to remember openly her dead child throudterte of public
display, thus falling into what Freud would haveagtiosed as
melancholia”, whilst drawing on sensation fictiandonstruct a narrative
which raises issues of women’s sexuality. Hill rie#lis in the context of
Freud's discussions of repressed memory and hik woMourning and
Melancholia

The essays in this collection take a variety ofrapphes, from the
Freudian and psychological to the literal and cetoi@. Through them, it
is possible to perceive a thread of memory runrhrgugh nineteenth-
century literature which raises a range of questittow do we remember
the Victorians now? How did they reconstruct thstpdooth the distant
past, in a historical sense, and their own pasts® Ho memories affect
identity, and position in society? Is memory a pblggical concept, a
spiritual phenomenon, or both? From Christina Ribi&senotion of
“blessed memory”—in her poem “Memory” (1866)—to EymBronté’'s
recollections which are “too painful to be dweltonp, this volume offers
a fresh approach to the study of memory in the tasmh century
(Rossetti 2005, 23). In conclusion, we would like éxplore the
connections between the act of memory and the Watoarchive,
specifically in relation to Henry Jame§'te Aspern Papers

Victorian Archive

Writing to his father, on 19 March 1870, James naimers his recent
sojourn in Italy—"bright immortal Italy” as he describes—with joy and
affection (Walker and Zacharias 2006, 323). Yet,oserwhelmed was
James by the beauty and grandeur of Italy thatxpiaims in the letter: “I
feel at moments as if it were only now that | angibaing to enjoy my
Italian journey. My memory, at any rate, is a stomese of treasures”
(Ibid., 323). The metaphor that James employs—Hisgatmemory [...] is a
storehouse of treasures” —is reminiscent of “Th#aE&es of Memory”,
Frances Power Cobbe’'s 1866 psychological treatidescribing the
retrieval of one’'s memories (specifically one’s nuogies of “regular
verse”), Cobbe states: “

After the lapse of twenty years, a few leading vgondll suggest to us, line
after line, perhaps hundreds of lines togethdrnil seem to draw out an
endless coil of golden chain which has lain hidaethe deepest treasury
of our minds (Taylor and Shuttleworth 1998, 153).
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Etymologically linked by the Latin-Greek term “tlzesus”, the near
synonymous words employed by James and Cobbe étsiase” and
“treasury”) represent the architecture of one’s mgnmas analogous to that
of a psychic archive. In doing so, James and Cakbeall Thomas de
Quincey’'s 1845 textSuspiria de Profundjsin which he makes a
connection between one’s hidden memory and thipldmataof human
archives or libraries”, as well as Winslow's notiaf “the memorial
archives” of the mind; while also prefiguring Fré&udater theories of
memory (Ibid., 143, 148). James'’s reference to the “storehouse” of his
memory, in a letter which itself forms part of th@mesian archive, might
appear casual and innocuous; as well it might he.tBis would ignore
The Aspern Paperpublished in thétlantic from March to May 1888; a
short story set in Florence which makes use of ‘Sterehouse of
treasures” contained in James’s memory of his timély. In the preface
to the twelfth volume of the New York Edition ®he Novels and Tales of
Henry Jameg1908), James refers to the conception of they gttt was
in Florence years ago”), as well as “the inexhalsticharm of [his]
Roman and Florentine memories” (James 1984a, 28jeenerally, in
The Aspern Paperslames elaborates upon the notion of the mind
containing “a storehouse of treasures”, how inisechive of memory and
of mourning.

The unnamed male narrator Tifie Aspern Paperdescribes himself as
“a critic, a commentator, an historian, in a snvedly” who specializes in
“the great philosophers and poets of the pastetid® are dead and gone
and can'’t, poor darlings, speak for themselvesingla 1984b, 105). For
the narrator and his friend John Cumnor, a fell@erdry historian, the
greatest of these greats is the poet Jeffrey Asparfictional Romantic
poet—whose death predates the setting of the bipiseveral years. The
story begins in Italy with the narrator and Mrs Rreliscussing the
mysterious figure of Juliana Bordereau. The narrasointrigued by
Juliana, now a woman of “venerable age” who livéthwer niece Tina,
because she had “relations with Jeffrey Asper [n. her early-
womanhood” and, what is more, she possesses |éttansthe poet that
nobody but herself has read, which she keeps hiddéer house (lbid.,
47). The narrator desires these letters—the epongmspern papers—
with a passion bordering on mania; “a fine casenohomania”, in the
opinion of Mrs Prest (lbid., 46). He regards thesgmssion of these
hitherto unseen letters as being of inestimablae/td the Aspern archive:
“It's simply that they would be of such immenseeist to the public,

5 For a discussion of how the notion of the archivierms Freud's work see
Derrida 2002, 42.
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such immeasurable importance as a contribution efifrey Aspern’s
history”, the narrator tells Tina (Ibid., 100).

James does not explicitly mention the term “archivehis story, but
the location of the Aspern papers—Juliana’s homesigsificant, while
also suggestive of a link between James’s “simuseof memories” and
the archive. As Derrida explains:

the meaning of “archive,” its only meaning, comesittfrom the Greek
arkheion initially a house, a domicile, an address, theidence of the
superior magistrates, ttegchons those who commanded [...] On account
of their publicly recognized authority, it is ateth home, in thaplace
which is their house (private house, family houseemployee’s house),
that official documents are filed. The archons dirst of all the
documents’ guardians (Derrida 1996, 2, original leagis).

Juliana acts in the manner of an “archon” conceytie Aspern Papers in
the sense that she fiercely guards the documeois &veryone except
herself. When Cumnor writes to Juliana enquiringpefcan peruse what
she has of Aspern’s “literary remains” he is firmigbuffed in a reply
written in Tina’'s hand, but dictated by Juliana nf@és 1984b, 51).
Realising that any legitimate means of accessieglétters is futile, the
two literary historians hatch a plot to infiltrataliana’s home. In the guise
of a gentleman needing accommodation, with “sortediy work, some
reading and writing to do”, the narrator managesdavince Tina and
Juliana to accept him as a lodger—a fact made relagitheir near penury
(Ibid., 56). While residing at Juliana’s home—thap&rn archive—the
narrator is anxious that she will “burn her treaSurefore he has a chance
to peruse it or, worse, that she has already ‘fieedi her treasures” (Ibid.,
91, 104). (Like James’s memory, it seems, the Aspechive is also “a
storehouse of treasures”). Indeed, more than amyttihe narrator dreads
“the possibility of her destroying her documentstiom day she should feel
her end at hand” (Ibid., 68). Such an act on the pkJuliana, as the
archon or guardian of the Aspern archive, wouldthe ultimate (but
paradoxical) means by which she could protect dwithents from prying
eyes® And this is exactly what she attempts to do nbardonclusion of
the story. But it is Tina's fate to destroy thetdes, not Juliana’s. As well
as being the archon of the Aspern papers Juliafigused by the narrator
as being herself an archive of memories concerAisggern. Speculating
on Juliana’s “esoteric knowledge” of her time sp&ith Aspern, the

6 Juliana does allow the narrator to view a rardrpitrof Aspern, though, which
she offers to sell to him for a thousand poundsé3a1984b, 108-10, 133).
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narrator wonders (in words echoing James’s letiehis father): “what
store of memories had she laid away for the morasriuture?” (lbid.,
74-76).

For Derrida, “the work of the archivist is not silppa work of
memory” but also “a work of mourning” (Derrida 2Q@&%). The narrative
of The Aspern Paperss illustrative of the ways in which the acts of
memory and mourning are indissociable from the @nchnd the archive.
Befriending Tina in an attempt to persuade heretchim have access to
the letters the narrator states that he “felt atrasdase as the reporter of a
newspaper who forces his way into a house of magtfnjJames 1984b,
100). What the narrator fails to understand, howeig that Juliana’s
house—the home of the Aspern archive—is nothingratian a “house of
mourning”. Throughout the text, Juliana mourns Aspé¢hrough his
letters—"she lived on them”, according to Tina @bi135). Moreover, by
keeping Aspern “buried in her soul”, as the namgtats it, Juliana is also
an archive in memory of Aspern; at once mourning easurrecting the
poet through her very existence (Ibid., 91). Ostfimeeting Juliana, the
narrator relates: “Her presence seemed somehowrtmio and express
his own, and | felt nearer to him at that first marof seeing her than |
ever had been before or ever have been since”.(I68). By the same
token, in this respect Juliana can also be saidro part of the Aspern
archive herself. Indeed, like the Aspern paperdchvithe narrator terms
“that lady’s relics”, Juliana is referred to by tharrator as “so terrible a
relic” (Ibid., 130, 60). The conflation of archondharchive in the text—as
well as that of resurrection and of mourning—iadsiggested by Tina's
admission that Juliana had “wanted to give directidhat her papers
should be buried with her”, but, fearing that Asperfollowers would
exhume her grave to obtain them, had decided agaifibid., 136). It
appears that Juliana is not necessarily speakiqugdiively when, aware
of the narrator’s intentions concerning the Asppapers, she asks him:
“Do you think it's right to rake up the past?” (thj 106).

The sense of mourning ifhe Aspern Paperss not confined to
Juliana. Tina, the narrator notes, “always hadak lof musty mourning,
as if she were wearing out old robes of sorrow thatildn’'t come to an
end” (Ibid., 128). Like Juliana, the narrator, fus part, also mourns the
Aspern archive. What distinguishes his mourningnfituliana’s, however,
is that whereas she privately mourns a cherish@tpaaion through his
letters, the narrator can only mourn the absenceAggern’s public
persona: “the divine poet”, as he calls him (Ibid7). This is not to
denigrate the narrator’'s adoration of Aspern. Therator's love of the
poet is genuine and he remains haunted by Aspébmight ghost”, a
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spectre who figures as an absent presence throtigi®narrative (lbid.,
73). The narrator also mourns the loss of the Aspechive in a more
literal sense. Following Juliana’s death, Tina cenmo possession of the
letters, and consequently becomes the archon ofAgmern archive.
Unlike Juliana, she is willing to let the narratay his hands upon the
Aspern papers, but only on the condition that heeesgyto marry her. If
not, she tells him, she will destroy the documeAtsfirst the narrator
refuses and leaves her, but, on waking the nextingrhis “monomaniacal’
desire to possess the Aspern papers returns. Heedeto meet Tina and
consent to her demands, but, much to his horroffinas he is too late
because she has already incinerated them. Mouthéendestruction of the
much sought-after letters, but not the end of hésrimge prospects, the
narrator bemoans: “l can scarcely bear my lossti(li42). The fact that
The Aspern Papersa text which, like his letter to his father, bejsnto
the Jamesian archive—ends with the burning of thge#n papers is of no
small significance. Like Aspern, after being degtab the letters exist only
as a memory to be mourned by the narrator.

In his relentless pursuit of the Aspern papers,ndagator, it seems, is
suffering from a literalized version of a conditievhich Derrida terms
“mal darchive—"archive fever”: “It is to burn with a passiort. i never
to rest, interminably, from searching for the avehright where it slips
away. It is to run after the archive, even if theteo much of it” (Derrida
1996, 91). Certainly, the “monomaniacal”’ narratorhevieels “a passionate
appreciation of Juliana’s treasure [...] and atpasferocity [...] to acquire
them” and who claims that he and Cumnor “had mdrantenough
material” on Aspern without the letters—can be sérirun after the
archive, even if there’'s too much of it” (James 4198140-41, 138).
However, while Derrida states “[w]e aen mal darchive in need of
archives”, his notion afal d archiveis not as straightforward as denoting
a person, group, or culture simply overcome by eerwhelming “need”
for archives (Derrida 1996, 91). Rather, in hislersation of the archive,
Mark Dooley and Liam Kavanagh explain, “Derridaysiaon the double
meaning of [...]mal darchive which can be translated both as ‘archive
fever’ and the ‘evil’ or ‘sickness of the archivglDooley and Kavanagh
2007, 100).

Dooley and Kavanagh note that “[b]y ‘archive feydberrida means
the desire for identity, completion and conservatidAs a work of
mourning, archive fever is the desire to keep tihermclose, to remember
them and do them justice” (lbid., 100). In this sgnthen, themal
d'archiveis a desire to create, what Derrida calls, “a essful archive”;
one that not only “succeed[s] in gathering evenghiyou need in
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reference to the past”, but also “interpret[s]ntd way which is totally
satisfactory” (Derrida 2002, 54). The fact that & believes such a
desire “for identity, completion and conservation"terms of the archive
is “impossible” does not diminish or arrest thiside (lbid., 54). Instead,
this impossibility is precisely what sets the desthe “archive fever”, in
motion to begin with; but, by the same token, itaiso a factor in
accounting for why thenal darchiveis a “sickness”. “The sickness of the
archive”, Dooley and Kavanagh add, “is that thiemfpt to conserve or
keep memory is always incomplete, and can alwayeelmerpreted and
potentially abused” (Dooley and Kavanagh 2007, 11y is impossible
to close the archive”, Derrida writes, but “[i]t'always possible to
reinterpret an archive” (Derrida 2002, 46). Theirfterpretations” of the
Holocaust by right-wing groups—most sinisterly, tthenials that it ever
took place—illustrate the potential abuse, theKisess” and the “evil” of
the mal darchive Yet, without the possible threat of abuse or Harm
reinterpretation of the archive, and without thepassibility of it ever
being in a state of total “completion”, it cannaifil its function as an
archive, which, according to Derrida, is nothingslehan “tocall into
guestion the coming of the future” (Derrida 1996, 33-4, o1@
emphasis). For Derrida, “this future-oriented stuue of the archive is
precisely what confronts us with a responsibilay, ethical and political
responsibility” (Derrida 2002, 46).

The twin impulses of Derrida’s notion ofial darchive are present
within The Aspern Papers narrative driven by the work of mourning
which manifests itself, at least in terms of therat@r, in the impossible
yet relentless desire to create a “successful” mmplete archive. In
addition, Derrida’s belief that the archive “confte us with [...] an ethical
and political responsibility” is echoed ifhe Aspern Paperswhich is
likewise concerned with the ethical imperative whithe archive
demands; the ethics of remembrance. When refetoiings and Cumnor’s
work on Aspern and, in the process, justifying ithrdesire to possess the
Aspern papers, the narrator states: “We held,yjuatl | think, that we had
done more for his memory than anyone else” (Jan®ild, 47). For
James, however, doing “more for [Aspern’s] memdgnt anyone else” is
to be admired, but so is doing justice to his mgma duty which
involves a responsibility to the living as wellthge dead. This is precisely
what the narrator fails to grasp in his inexorapiesuit of the letters,
which as he acknowledges may contain “painful méesdrthat Juliana
would wish to keep private (Ibid., 99). Indeed, tegrator’s actions are so
thoroughly ignoble because he is blind to the fhat, while the Aspern
papers would undoubtedly be of “immense interestht® public”, they
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mean far more to Juliana as mementoes of the lpaspast. A renowned
writer himself, James was as aware as anybody aheypotential abuse
authors—and their families—could be subjected teratheir death by
intrusive critics. It was perhaps for this reasaatt near the end of his life,
he destroyed what he possessed of his own corréspoe in order to
protect his own literary legacy, his own memory.

In this respect, James’s story can be read astaoary tale directed
at those who, akin to the narrator Tie Aspern Papersnight wish to
“rake up the past” (to borrow Juliana’s expressiamd desecrate the
archive, all in the name of literary research. Heeve such a reading
would be too simplistic and ignores James’s undedihg of the
profound connections that exist between literatureemory, and the
archive. Rather than prohibiting us, as readersaaitids of fiction, from
crossing the threshold of the literary archivédie Archive Papergan
instead be viewed as a text inviting us to entat;dmly on the condition
or the promise—a promise as sacred as a marriage-to do its contents
justice and to act in accordance with the ethiceeafembrance. Clearly,
James implies, remembering and mourning the ardhimet something to
take lightly. Nor should it be. As mentioned abolerrida believes that
what is at stake in terms of the archive is nothiess than the very
coming of the future. The ethical and theoreticaplications of James'’s
story resonate throughout this collection of essayd/ictorian memory.
Unlike the narrator ofThe Aspern Papersvhose association with the
Aspern archive is dubious, it is hoped that théofeing essays offer fresh
and compelling reinterpretations of the Victoriarchave, an archive
which they at once mourn and remember.
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CHAPTERONE

SENTIMENTAL JOURNEY:
MEMORY AND REPETITION INOLA
HANSSON S NARRATIVES OFRETURN

ANNA JORNGARDEN

How does one deal with the awareness of losindtioevn world? In
fin de siecle literature, changes in the experiafdéane and place and the
struggle to bridge a perceived abyss opening betywast and present are
widespread themes. The old, traditional world wagsdly giving way to a
new, modern way of living, leading to discourse$osk and longing. The
late nineteenth century is often described as befrsgssed with time and
memory and this gave rise to a deluge of narratdfemstalgia that came
to characterize the literature at the turn of teatary’ The feeling of
dislocation, in time as well as in space, cause@sire to return, but the
guestion for many was: return to where? Attempteetarn in a physical
sense to one’s origin increasingly revealed thatltmged-for place was
no longer there, but had vanished or been changgadnd recognition by
the whirlwind of time. When actual return could mesurrect a lost life,
memory as a path of return increased in importance.

In this chapter, | will discuss narratives of retim the writings of the
Swedish author Ola Hansson (1860-1925). After wéugi scathing
critique for his daringly decadent stories, Hanss@ant into voluntary
exile in 1889. This year marked the beginning ofvandering, émigré
existence, that would last until his death in dagié on the Bosporus in
Turkey. He settled for a while in Germany, whers &chievements as a
critic had a “profound” influence on the literargeme, according to
Malcolm Bradbury’s and James McFarlane’s standartkWModernism: A
Guide to European Literature 1890-193radbury and McFarlane give
him prominence as the first of the Berlin-baseeéllattuals and artists to

! See for example Terdiman 1993 and Agacinski 2000.
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advocate a break with naturalism and a reoriemtatiaards psychological
Nervenkunst(Bradbury and McFarlane 1976, 115-16). Dislocatand
nostalgia are fundamental themes in his oeuvregrhigny all the more
critical when he left Sweden for the Continent. Boé feeling of an
insurmountable division between an old and a newldvocharacterized
even his early writings. Already his first publishpoems, from when he
was 19 years old, brim with nostalgia and are dieed¢owards home and
vanishing time.

One of the most striking features of his writindsdslocation is their
repetitiveness; in text upon text he returns todhemma of a lost time
and place. The narrative solutions he presents seaive to discharge the
conflict; they only tempt him to reiterate it, agand again. Consequently,
the question of return is significant in a doubémse: thematically, as a
desire to return to something vanished, in spacé @mntime, and
narratively, as a return, verging on obsessivengssjrtually the same
story. In the following discussion, | will exploteese two understandings
of return, and consider a possible connection betwidem, discussing
memory and repetition as two means of repossessing the ipabree
texts: the short story “Homeless” (1889); the aidgtaphical novelThe
Journey Home(written 1890-1892); and, finally, another shotoryg,
“Archimedes’ point” (1894F.As a theoretical framework, | will make use
of Kierkegaard’'s discussion of the meaning of ahé telationship
between memory and repetition.

In Repetition(1843), Sgren Kierkegaard has his narrator Coristant
Constantius describe the concepts of memory andtitem as at once
doubled and divided, joined yet opposed:

Repetition and recollection are the same movemenly in opposite
directions; for what is recollected has been, [ieated backwards, whereas

2 “Husvill” ["Homeless"] is dated March 1889 by Hastn, but was first published
serially in German translation as “Heimatslos” hre tAustrian journaWiener
Modebeginning 1 January 1890. In Swedish, it was fitdblished in a collection
of short stories entitle&arlekens trangmalStraits of Love (1892). Resan hem
[The Journey Honjewas published by Aschehoug in Norwegian transtatin
1894 and in Swedish in 1895, but is dated by Han$sd'St. Légier sur Vevey
1890—Friedrichshagen 1892". “Arkimedes’ punkt” [‘ghimedes’ Point”] was
first published in German translation as “Der Puthé$ Archimedes” ilNord und
Siid (1894)—a Berlin-based monthly dedicated to literat academia and art—
and appeared in Swedish for the first time in tbkection of short storie¥agen
till lifvet [The Road to Lifie(Kristiania: Aschehoug, 1896). | quote throughout
from the first Swedish editions of the texts andajess otherwise noted, all
translations are my own.
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repetition properly so called is recollected fordsarTherefore repetition,
if it is possible, makes a person happy, whereasllextion makes him
unhappy (Kierkegaard 1941, 3-4).

According to this somewhat mystifying statemerg, ¢bntradiction between
memory and repetition occurs in their relationdoighe past. On the one
hand, then, recollection or memory is understoo@ aesire to return to
the irreclaimable past. On the other hand, repatitis paradoxically

described as “recollect[ing] forwards”; that is, asarking a positive

resurrection of the past in the present, and ekenfuture. Kierkegaard
develops the temporality of repetition in this way:

The dialectic of repetition is easy; for what ipeated has been, otherwise
it could not be repeated, but precisely the faet ih has been gives to
repetition the character of novelty. When the Gseeaid that all
knowledge is recollection they affirmed that alitlis has been; when one
says that life is a repetition one affirms thatsésice which has been
becomes (lbid., 34).

For Kierkegaard, then, the concept of repetitioitsislf divided; at once a
form of return, a recovery of the past, but onewhich the past is
transformed to the present tense, and which herdddsfuture. | will
consider this Kierkegaardian perspective in morgitdehen turning to
the thematics of return, as either repetition omuwky, later on in this
essay.

All three of Hansson's texts share the same strecand theme—a
male protagonist is torn between the opposing foxfea new, modern
world and a traditional lifestyl& For each narrator, merely to remember
what he has left behind does not seem to offerableialternative, as it
only elicits grief for what no longer is, withouiving the past back.
Instead, the desire awakens, with each narratotraeel back to his
origins. However, this attempt to recollect thetpag actual return also
fails, as the protagonist is forced to understdrad beither he nor his old

3 In terms of “Homeless” and “Archimedes’ point”,ightheme and structure is
further explored in my article “Exile, Time, and Mery in Ola Hansson’s Short
Stories”; see Jorngarden 2008. In that essay, d discuss the short stories’
gendered encoding of time that is similarly evidémtThe Journey Home
However, to avoid unnecessary repetitions, and tduthe limited space, | will
leave the gender analysis aside. For the samengasy account will allow more
space to the novel than the short stories. ForiguevSwedish-language research
on the life and works of Ola Hansson, | also reésaders to my aforementioned
article.
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home are the same any longer. Thus unable to esbl conflict, the
perpetual vacillation between home and away divitles self, and
threatens to absorb him into a vicious circle efedl repetition, devoid of
progression, in which every departure directly givise to the next one.
This is how the tyranny of repetition, far from Kiegaard's productive
sense of the concept, is expressetitie Journey Home description that
sums up the predicament in all of Hansson'’s starie@sturn:

Was he split in two, double? There mustsbenethingconstituting his one
real, original, undivided self! Or was he blown g@ces, condemned to
wander eternally and restlessly on a sentimeniaingy until his dying

hour,—a modern version of the Wandering Jew: he @hwdd not find his

way home? No return possible! Nor a path straightvérd, in the same
direction as during the last few years. Homeless,hhomeless there
(Hansson 1895, 159, original emphadis).

However, in The Journey Homea third alternative is discovered,
intertwining repetition and memory in what can l@led a recollection
forwards. Highly emotive forms of memory are explb+réverie and
mémoire involontaire-that involve remembering without distance. In
these emotionally charged states, time is suspersohet the past is
relived—given back in the form of repetition. Ingtcontext literature is
put forward as a bridge between past and presentyite about the past
serves as a way of recovering and resurrectingsatime and place.
Writing becomes a ritualized act to rescue the gestn becoming
overgrown with the weeds of forgetfulness. Thisigsi us back to how the
notion of return is figured in Hansson’s narrativgsecifically whether or
not these repetitions move forwards or backwarago® discussing this
in any more detail, however, | will take a closeok at the three stories,
beginning with “Homeless”.

Returning, Remembering, Repeating

In “Homeless”, Hansson establishes an image of lariged world.
The short story, which he wrote during a period whe had decided to
leave Sweden for the continent, depicts a man ddmngaupon an opposite

4 “var han d& klufven, dubbel? Det maste dock finm&gotinom honom, som var
hans enda verkliga, ursprungliga, odelade jag'rEié& han sprangd, démd till att
evigt vandra kring utan rast och ro pa sin senttalarresa anda till sina déddagar,
—en modern typ for den vandrande juden: han, sém kande finna hem? Ingen
atervando mojlig! Heller ingen vag rakt fram, i samrigtning som de sista aren
gatt! Hemlos der, hemlds har”.
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journey; that is, a journey home. A sudden revetathat his urban life as
a decadent flaneur in Copenhagen has been mids@elst the protagonist
to return to his roots in a Swedish country villagethe hope of reliving

the lifestyle of previous generations. Accordindlis attempt to overcome
the fissure in time and space becomes a form dalgis return. However,
the tension between a modern and a traditional afidife gives rise to an

irreconcilable internal division, which ends witfs Isuicide. His identity

split in two, he finally stabs himself after mistiadx himself for his own

doppelganger.

“Homeless” is introduced by a frame-narrative, whidoubles the
thematics of duality, homelessness and loss. Infthme-narrative a
nameless chronicler, who also suffers from a cakesplit-identity,
remembers the main protagonist’s destiny and inptteeess mirrors the
central character's dilemma of duality. This nawatstructure, with its
relation between frame and main conflict, direétiguses attention on the
significance of memory and repetition. The entiners story is in fact a
related recollection, with several retrospectivgeta. During an evening
stroll in the country village, the frame narratemembers a similar night
five years ago, when the main character told hisnskory: “My memories
were unfurled by invisible hands, like a tangledisk (Hansson 1892, 7).
Revisiting the place where the story was originaédild brings it back to
life and repeats it in the form of the short stoffwus, storytelling itself
with its conveying chain of memory and repetitienthematized, where
telling and retelling function as a process of viogkthrough. However,
the memory around which the story revolves neitbgokes a lost
continuity with the past nor restores what has gboeinstead looks back
towards the absence and separation caused byslbeation with the past
itself. This situation creates a multilayered exgere of loss and
bereavement—an ineluctable displacement—where heingetween the
old and the new is an inevitable condition.

In a discussion about narrativity and time, PawaloRur describes how
repetition is the driving force at two levels irelBdysseywhere the going
back to the origin and the retrieval of the selthe same motion. The
Odyssey’sconflation of temporal and geographical return dmes a
paradigm for a certain type of quest narrativesep&ition thus tends to
become the main issue in narratives in which thestjitself duplicates a
travel in space that assumes the shape of a reuire origin” (Ricoeur
1980, 185). “Homeless” can be read as an odyssaydties not reach its
goal; the nostalgic return turns out to be unrehle as the mental
distance created between origin and the modern dwednnot be

5“Som en hoptrasslad trddharfva vecklades mina emirupp af osynliga hander”.
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obliterated by spatial travel. External repetitinrthe form of actual return
cannot recapture the lost home. Ola Hansson’s B¢ysan no longer feel
at home on his Ithaca, nor does he wish to etgrmaligate the billowing
sea of modern life. Instead, the retrospectiveatiam memorializes, both
thematically and structurally, the inescapable erpee of loss. The
spatial and temporal distance between home and dvagpeated and
duplicated, in a seemingly endless chain.

In the autobiographical nov&he Journey HomeHansson revisits the
problem of return. The novel depicts a series opadeires and
homecomings: his alter ego repeatedly and eupHlyridaeaves a
constrictive village life for the open horizon afrginental Europe, only to
be stricken with passionate homesickness and g@sthlat send him back
again. Every return ends in the same experienae:ntbch longed-for
home does not fulfil his expectations and failgdstore his lost sense of
belonging:

In the countryside everything was the same; andgeatould not recognize
these old, so well-known surroundings. It was asdfsaw everything
differently; the people seemed to him totally atecompared with how he
knew them before, and did not correspond to thgé@iee had had of them
up to now; and he was similarly struck by all othitnations. He wandered
amid everything familiar like a stranger, discowgrifalseness and
pettiness, limited space and stuffy atmosphere felhdl at ease (Hansson
1895, 137§

In the novel’'s denouement, when the dilemma ofodasion is brought to
a head, the protagonist himself names his rootjasst for “the indefinite
and the indefinable”: “Sentimental journey, sentita¢ journey——".
The repeated words occur rhythmically again ingame paragraph, like
the constant sound of the train against the railtten eternal voyage:
“Sentimental journey, sentimental journey!” (Ibid.58)! However, the
novel does eventually reach a harmonious solutiowhich the protagonist
appears to overcome this discord, and “away” besaarkind of home.

% “Derute p& landet var allt sig likt; och dock k&nldan sig sjelf icke igen i dessa
gamla, sd val kanda omgifningar. Det var som haate fitt en ny syn pa allt;
menniskorna tycktes honom vara helt annorlundaham forut kant dem, och
motsvarade icke den bild, han hittills burit af démom sig; och det férholl sig
med alla forhallanden p& alldeles samma sétt. Henrgndt ibland allt det kanda
sasom en framling, konstaterade falska varden oghistressen, trangt utrymme
och instangd luft, samt vantrifdes”.

" The English expression is Hansson's own. Cf. Ingdalm’s thesis on Ola
Hansson where the analysisTdfe Journey Homis the focal point (Holm 1957).



