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INTRODUCTION

The present collection includes original essayswadl as revised
versions of the papers presented at the NeMLA Ah@aaventions that
were held in Boston from February 26 to March 102@nd in Montreal
from April 8 to April 11, 2010 On this occasion, the contributors to this
volume had the great opportunity to meet, exchadgas and share their
passion for female Italian writers and the comgerre of autobiography.

Female literary production abounding in storiesuib@omen’s lives
and personal experiences became a more constaetnpeein the cultural
landscape at the beginning of the Twentieth centGrtics of the time
perceived such tendency as the manifestation otleebsome and fruitless
“autobiographism” (Pickering-lazzi 1994, 177) whittey considered an
inferior practice in contrast to the metaphysiaad artistic ideal promoted
by male texts. Starting with the 1980s, femini#tics began to re-evaluate
the work of many female writers, partly attractedtbe interdisciplinary
richness of autobiography, and also because thabreist in the female
experience and autobiography overlapped with sofrtaeomain themes
of contemporary feminist thought (i.e., body, laage, identity).

In fact, autobiography—as a category of life-wgtimand a hybrid
genre—has become the literary space where womemqaariment with
the construction of a gendered—sometimes gendedefsminist identity.
It is also the realm where women question gendamesentations and the
boundaries of traditional roles. Last but not leasttobiography, as the
“public act of writing a private life,” is where ffieale writers grapple with
the “contradictory relationship between the rolewafmen in the public
and private spheres” (Parati 1996, 3). From thasapjroving
“autobiographism” of the previous century to todayast output of self-
narrating and self-constructing lives, we noticenewous changes in terms
of reader response and author positionality.

The essays included in this collection examinedsssuch as identity
and ideology which are at play in the female awgtaphy practice, along
with the problematicity that these trigger in terpfsself-representation
and traditional formal boundaries. The women wsitemalyzed here
through mainly feminist, psychoanalytic, historicahd literary lenses
cover a long period in the history of Italy, sparmfrom the Fascist era to
our time. In an attempt to organize and connecsahtexts which are
chronologically far apart, we have divided our cimitions into two main
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parts. The first, “Shapes of Ideology,” exploredhaus such as Paola
Drigo and Ada Gobetti who interact primarily witbljical ideology in a
way that eventually entails the challenge of thiciafl “technologies of
gender” (De Lauretis 1987) and implicitly, a refiea on the gendered
identity. In the second part, “Reconsidering ideglo negotiating
autobiography,’while the political ideology is not completely exded, it
becomes however something more internalized aedast to the writers’
quest for identity: for Anna Laura Braghetti (inllaboration with the
journalist Paola Tavella), Clara Sereni and Elepardnte such process
bears consequences with respect to the canonalfiagtaphy, as authors
experiment with unconventional forms of autobiodnapl narratives and
readers become more and more an integral parisoprsonal endeavor.
In this sense, Chiara De Santi's discussion ofhiyterid quality of Anna
Banti's Artemisig constitutes the link that binds the two partstloé
present collection.

Shapes of |deology

The perpetuation of a stereotyped female figut@&énwritings of many
of the well-known male authors of the time (i.lg tangel of the heartta
femme fatalp aggravated by the official propaganda duringclsas,
contributed significantly to the marginalization ibélian women writers
during the first half of the Twentieth century. Hewer, the periods
between the wars and later abounded in artisticempecially in literary
productions by women, thus making the literary smvinent less male-
dominated than one might deduce by consulting veslbected literary
histories where female authors hardly appear. Atsamy of these women
writers experimented with the artistic possibitief life-writing. Keeping
in mind that in every autobiography, “the materiadghe past are shaped
by memory and imagination to serve the needs cfgmteconsciousness”
(Eakin 1985, 5), the essays included in the firatt pf the present
collection pay particular attention to the integplebetween the
autobiographical writings and the official ideolegiwidespread during the
time of their authors, and to the consequences shah relationship
engenders in terms of self-representation and tiagrstrategies.

Moreover, these autobiographical writings preshattselves in many
cases as a counter discourse, thus forming a gffaesistance against the
dominant ideologies, and give the opportunity farwalorization of the
feminine; such is the case with Paola Drigo and &dbetti, discussed in
the first part. Both loana Larco and Deena Levyetas a point of
departure for their analysis the culturally-consted notion of a relational
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feminine self, as pioneered by Chodorow (1978) aodtinued by
Gilligan (1982, 1993). Chodorow argued that, beeawgomen are
traditionally the main care-givers in our cultugils and boys form their
sense of the self in a different way: girls defthemselves in relation to
other women, while boys define themselves agairshen and develop
an autonomous self. However, this concept functdfisrently in the two
authors: Drigo, not having anyone to relate tdfoiged to look for new
strategies to gain her inner strength and recowar itlentity, while
Gobetti's emphasis on this relational definitiontbé self assigns socio-
political value to the feminine characteristice (i.the maternal) and turns
them into political action in the public sphere (j.the Resistance).

The positioning of the female authors with resgecideology, along
with the perspective chosen for telling their Ieories, has a twofold
effect: it plays a major role in modeling the idgnbf the narrating “I”
and it can result in the deviation from the canahliterary norms of the
autobiographical genre. These issues are analymed\nina Banti's
Artemisia Starting with Marrone’s observations on the ingioiity of
giving an exact definition for the genre of autap@phy—stemming from
the difficulties that modern and postmodern literatface when it comes
to “the possibility of a unified self, the validigf memory, and the notion of
‘truth™ (Marrone 2001, 115)—Chiara De Santi argubat Banti chose to
merge multiple genres—autobiography, biography aodel-in order to
speak about herself through the figure of the taAisemisia Gentileschi.
Furthermore, by comparing and contrasting, the lachdraws a parallel
between the discussion of the father-daughterioalstiip of Orazio and
Artemisia Gentileschi, and the relationship thatharBanti herself had
with her husband, the famous art historian andccRoberto Longhi,
relationships that could be interpreted in bothesass one between
apprentice and master.

Reconsidering ideology, negotiating autobiography

Among others, recent studies conducted by GrazR#leati, Sidonie
Smith and Julia Watson, Susanna Scarparo and RismiW/and Philippe
Lejeuné maintain the need to reconsider the definitioraofobiography
and expand its boundaries, both in terms of theniteslogy used to
describe the features of the many types of exisliiegwriting and in
terms of their content and qualities. In this relgatris useful to note that
already in the 1980s, the scholar Windslow Donads wrging “the need
for a reference list of terms that are used in ection with biography,
autobiography and other branches of life-writingVigdslow 1996, 1).
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Thus, Windslow compiled &lossary of Terms in Life-writing. Biography,
autobiography and related formwith the aim of portraying the changes
and developments in a field of rapid growth. In emcgcent times, Sidonie
Smith and Julia Watson took on a similar task iairttstudy Reading
Autobiography. A Guide for interpreting Life naras by trying to
“define terms and draw distinctions between autgi@phical writing and
other closely related kinds of life writing” (Smidnd Watson 2001, 1);
the two scholars identified “fifty-two genres ofelinarrative,” warning the
reader that their list is not exhaustive, but thaimply helps in opening
up new interpretations for life-writing and thatshould be seen as an
invitation to discover the different ways in whitie genre can be read
(Smith and Watson 2001, 183). In addition, intrddgcthe book as a
“guide for interpreting life narratives,” they albighlight the character of
intertextuality of autobiography, in which bounderi among literary
genres can easily dissolve and merge with one anoth

The scholar Max Saunders, in his current st8éif impression: Life-
writing, Autobiografiction and the forms of Modern Literaguoffers a
stimulating discussion on “the ways in which [thehtegories of
autobiography, biography, fiction and criticism lretp interact, combining
and disrupting each other in new ways” (Saundei®?20)? According to
Saunders, it is “the way we use the adjective aatpbphical’ that
originates the association between the qualitiesontent of the text we
are reading with the genre of autobiography (Sat:nd2010, 4).
Consequently, we will notice that the classificatiof autobiography
covers genres not normally thought of as autobjggra and that
nevertheless those simultaneously call the autobpdgcal into question
and lead us, as readers, to define that text asitmtiography. So the term
“autobiography” is quintessentially ambiguous asidtrictly connected to
its user, whether writer or reader. Not surprigirtien, many scholars of
the field prefer to speak of it as

a space of elusive borders that fluctuate betwden real and the
imaginary, and which is produced as much as byirterstices as the
conjunction of the selves inscribed in the convenrgiof different genres
(Scarparo and Wilson 2004, 2).

Thus, following Scarparo’s and Wilson’s rationatiza of the genre,
autobiography and any type of writing related tal#o becomes a place in
which the woman'’s identity is not stable and iseassive as the literary
construction that represents her. As a result,0vong Graziella Parati’s
explanation, autobiography can be seen as
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a hybrid and malleable genre that partakes of ajeares and becomes a
literary space where a woman can experiment withdbnstruction of a
female ‘l," and sometimes, a feminist identity (820996, 2).

The editors and contributors to this collection g the scholars’
notion of autobiography, the blurring of boundariee fusion of forms
and we also agree with the difficulty of generatingrecise and satisfying
definition of autobiographic writing. However inethtsecond part of this
anthology of essays, it is the notiontgforid genrethat we would like to
renegotiate. Instead of the more general conceptiotife-writing or
autobiography, we shifted the focus to the idealifef narrative as
theorized by Sidonie Smith and Julia Watson:

as somewhat a narrower term that includes manyskirfdself-referential
writing, including autobiography [...] Life narrativeéhen, might best be
approached as a moving target, a set of ever rghifsielf-referential
practices that engage the past in order to refladdentity in the present
(Smith and Watson 2001, 3).

Therefore, instead of insisting on the concept o hybrid form
characterizing contemporary autobiographies weepred to attempt a
definition, a taxonomy of the authors’ life storis outline some of the
terms in which the genre is developing and changingso doing, we
hoped to investigate the authors’ life narrativeoider to provide some
concrete examples of the way the autobiographieateycan influence the
construction of the female identity and vice versa.

Anna Laura Braghetti (in collaboration with Paolavélla), Clara
Sereni and Elena Ferrante are examples of femalhorsu who
incorporated the passion for politics in their atimes. If the many
scholars of the field convincingly maintain thdeliwriting needs to be
understood as a “political practice” (Scarparo aldson 2004, 2) in
which politics is intended not only as the socialmenitment igniting
personal views in the public sphere and governnimritalso as the effort
of investigating one’s life and identity to underst one’s place in the
world (Scarparo and Wilson 2004, 1), the life steriof the women
analyzed in this collection show a tight bond betwéhe political practice
and the narrative form they chose to represent tenthey comment and
retrospectively re-evaluate their political pagiiion in connection with
their personal, family and ordinary life, their fsehage changes: in fact,
their previous life experience and ideological foss accrue as
sediments, but instead of being the origin of &icstdentity, they help in
forging an evolving and plastic one. This transfation also shapes the
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form chosen by the “narrating 1” to tell the stoo§ the “narrated I,”
challenging the boundaries of the canonical notidnautobiography.
Therefore, in the act of writing their autobiogragsh they opted for
alternative solutions, generating more unconveatidife narratives in
which the participation of the reader is activetyight and requested. The
reader is not only called on as the judge to vetify authenticity of the
events described, but he or she is also asked ririlmate to the story
either as a listener or as a puzzle solver, gatheagether all the pieces of
a fragmented story to forge a unified female idgnti

In this way, according to Fabiana CecchitiPrigioniero by Anna
Laura Braghetti written in collaboration with theujnalist Paola Tavella
(1998) takes the form of a “collaborative life raive” (Smith & Julia
Watson 2001, 191). Tavella’'s and Braghetti's wonksa at offering an
alternative reading of one of the most tragic prdlt assassinations in
Italian history (that of the prime minister Aldo M), while forging a new
social and public identity for the ex-Red Brigadember. For Braghetti,
then, the practice of autobiographical writing ital to heal her damaged
self (following Demetrio’'s conception of life-writg, Demetrio 1996)
through relocating her past and present experignttee effort to reinstate
her new image in the world through the publicatidrher life story and
through the reader as the “sympathetic listenerd velps her in this
endeavor.

For Giulia Po, Clara Sereni’'s autobiographical wiatkes the nature of
an intra-textual dialogue that Sereni manages ¢éater with her father,
analyzing the development of their relationshipt Bereni, life-writing is
the source and the channel in a slow process amsdaiction; it is a
source in the sense that it provides the basi®omnsdlidate their diversity
and it is a channel in the sense that it becomeswday for a more
complete and authentic understanding of both het har father’s
identities. This written intra-textual dialogue ither father, then,
becomes the power that allows Sereni to better rstaled her own
identity as Jewish, woman, and daughter, but alsoohthat leads to a
renegotiation with him, in a bond which ultimatgliyaces him within
those Jewish roots that had been previously erdicfor political
reasons.

Finally, Elda Buonanno’s analysis of Elena Ferrantenly non-
fictional work, La Frantumaglia,can indeed be considered a manual on
how to read, interpret, and understafbubling Love The Days of
Abandonmentand her latest novelhe Lost DaughteiLa Frantumaglia
(a Neapolitan word that could be roughly translatsd‘the act and the
state of ‘falling into pieces™) is a collection tdtters written by and to the
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author, produced over the decade that begins wi¢h appearance of
Troubling Loveand concluded shortly before the appearance ofilthe
based orThe Days of Abandonmefit991-2003). It serves as a discussion
of the author's themes and protagonists of her Isp¥rit it also reveals
Ferrante’s position on Italian politics, therapyritimg, and on generic
subjects such as love, betrayal, feminism, andrétegionships between
women and men and among women. In short, it stéordthe author. In
La Frantumaglia readers confront the prominent confessional eatdr
these letters, which testify to Ferrante’s urge ctarify and justify
characterizations and styles adopted in her no®is, it reveals a deep
focus on fragmented identity, recovery, and resigpf the self. The
book is structured as a multi-layered gradual dmale of a critical
apparatus of the author’s fictional works.

Works Cited

Chodorow, Nancy. 1978 he Reproduction of Mothering. Psychoanalysis
and the Sociology of GendeBerkeley, Los Angeles, London:
University of California Press.

Demetrio, Duccio. 1996Raccontarsi. L'autobiografia come cura del sé
Milano: Cottima.

De Lauretis, Teresa. 198Technologies of Gender. Essays on Theory,
Film, and Fiction Bloomington: Indiana University Press.

Eakin, Paul John. 198%:ictions in Autobiography. Studies in the Art of
Self-InventionPrinceton, New Jersey: Princeton University Press

Gilligan, Carol. 1993.In a Different Voice. Psychological Theory and
Women’s Developmentambridge, Massachusetts, London, England:
Harvard University Press.

Lejeune, Philippe. 2005Signes de vie. Le pacte autobiographique 2
Paris. Editions du Seuil.

Marrone, Claire. 2001. “Women Writing Auto/BiographAnna Banti’s
Artemisia and Eunice Lipton’s Alias Olympia.” InLife
Writing/Writing Lives edited by Bette H. Kirschstein and Hall N. John,
115-130. Malabar: Krieger.

Parati, Graziella. 199@ublic History, Private Stories. Italian Women'’s
AutobiographyMinneapolis: University of Minnesota Press.

Pickering-lazzi, Robin. Summer, 1994. “The PolittdsGender and Genre
in ltalian Women’s Autobiography of the Interwar afs.” ltalica 71,
2:176-197.

Saunders, Max. 201@elf impression: Life-writingAutobiografiction and
the forms of Modern Literaturé&lew York: Oxford University Press.



XVi Introduction

Scarparo, Susanna and Rita Wilson. 208dross Genres, Generations
and Borders. Italian Women Writing Livebllewark: University of
Delaware Press.

Smith, Sidonie and Julia Watson, eds. 20R&ading Autobiography. A
Guide for Interpreting Life NarrativesMinneapolis: University of
Minnesota Press.

Windslow, Donald J. 199%5lossary of Terms in Life-writing. Biography,
autobiography and related form$lonolulu, Hawai'i: University of
Hawai'i Press.

Notes
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31-32) is also available on the website edited tiligpe Lejeune:
http://www.autopacte.org/pacte_autobiographiqud,hastessed 30 June 2010.
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in his study includes a very interesting discussadnthe development of the
autobiographical genre and life-writing (Saundeéd$@ 1-25).
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CHAPTERONE

A JOURNEY BEYOND FASCISTMODELS.
FINE D' ANNOBY PAOLA DRIGO'

|OANA RALUCA LARCO,
UNIVERSITY OF KENTUCKY

Despite the liberal and even feminist program oflye&ascism—
culminating in May 1925 with the right for women tmte in local
elections, however, removed for all Italians juseg/ear later, when the
government repudiated the democratic administratif@ Great Depression
and the demographic campaign produced increasimigpgynistic and
discriminatory policies starting with the beginnimg 1930s. Through
explicit laws and constant propaganda, the offiéiology promoted
more and more persistently the image of womanerhiypostases of Wife
and Mother as the only ones politically and sogialtceptable. However,
numerous cultural productions—including those teréture—authored by
women during this period, delineate a female subfeat is rather in
conflict with the Fascist discourses of femininitlyus engendering—to use
the words of Lucia Re-“countertechnologies [thatjfluence the
construction of gender—and its representation—eltlgedeconstructing or
destabilizing hegemonic models and discursive mestor by positing
new and more or less radically different alternegiv(Pickering-lazzi
1995, 77). This term, “countertechnologies,” isaalaptation of Teresa De
Lauretis’ “technologies of gender” that, in turmiginates from Foucault’s
notion of “technology of power” (Foucault 1990, 1@ferring to those
devices and tactics—besides prohibition and the-larwugh which power
controls sexuality. De Lauretis goes past Fouchyltintroducing the
concept of gender as a sociocultural construct,obgythe limiting
categorization based on sexual difference. Furtbemthe gendered
subject is perceived as a heterogeneous constrygebcess, being shaped
and reshaped by “a multiplicity of discourses, poss and meanings”
(De Lauretis 1987, x) that relate to the institntibzed power which is
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capable of influencing or producing specific nod@and representations of
gender.

This essay aims to analyze the narrative mechanamisthe self-
representation mode that makme d’anno(1936) by Paola Drigo a form
of “countertechnology” with respect to the normatidemands within the
canon of gender roles and the ideology of femiginitwill discuss how
Drigo, even though starting with a self-represéatathat supports rather
than defies the patriarchal definitions of the fieime, ends by achieving a
process of destabilization of the very same déding through questioning
their validity and reinterpreting them. In this wae ultimately proposes
a revalorization of the feminine within a discourse predominantly
founded on the rhetoric of virility. Although it alal be argued that the
character’s progression is simplified by the faeittshe is neither wife nor
actual mother in the story, | think that, in thentext of the present
discussion on gender roles, Drigo’s merit cannadéaaied in her choice to
limit this autobiographical narrative to her lasiays. Thus, she privileges
a self-representation centered on her condition dedelopment as a
woman over her formation as a young person aneémiit order to give a
broader perspective to the ideological context, #iug create an element
of contrast, | will start with an overview of theain ideas found in two of
the most prominent theoretical writings that ahestrative of the Fascist
discourse on women: “La donna nella coscienza nmadeny Giovanni
Gentile, published in 1934, andolitica della famigliaby Ferdinando
Loffredo, published in 1938.

After a short introduction in which he celebratdse tdeath of
Feminism, along with the equal rights movement ediog to which all
individuals are endowed with certain fundamentahtural liberties,
Gentile continues with a discussion about womedé&niity founded on
the principle of gender difference. Woman should ‘mued, the
philosopher argues, for her specific and irreplatea&haracteristics that
assign her particular functions within the famihyu(turer, educator, care
giver) and assure the dissemination of sound nardlsocial values, thus
allowing her to fulfill a great mission in society Gentile’s view, women
possess entirely the same humanity as men, “merimaf diversa: di una
diversita che e limite del suo sesso, com’e (sibad limite dell’altro
sesso” (Gentile 1969, 83). Therefore this diffeeeig perceived as limit
although the philosopher clarifies later on tha thmit cannot and should
not be entirely explained through physiology. Sadmmit, that constitutes
the otherness, is rather a cultural construct:

[...] questo limite, che non &, ripeto, un limite ur@le, ma un concetto, un
modo di pensare e quindi di sentire, si viene ddtendo in funzione
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della concezione morale della vita; la quale, avalta, si sviluppa con lo
svolgimento della cultura (Gentile 1969, 84).

And the culture described by Gentile is the cultofe@ supposedly well-
organized society that places family and religibthea center of its highest
principles. Moreover, it is within the family tha woman secures her
dignity as the main protector of the family’s satyct

At the same time, Gentile offers an image of wormgthe complement
to men, explaining that-no matter how paradoxitéd tmight seem-a
woman acquires her individuality and freedom onligew, and if, she
belongs to a man, as his mother, wife, or mothdiiothildren:

Ed ecco la famiglia, il coniugio, la donna che &marito, ed e quel che &
in quanto € di lui; ecco la donna a realizzaretirlig di lui la sua propria
individualita (Gentile 1969, 92).

At the end of his essay, Gentile embraces an ealsntview of
women and adopts a sentimental tone while he facimsthis discussion
on maternal love. Motherhood, he says, is indisplelesto woman. It is
her intrinsic quality, even to the point where gveirgin is already a
mother by definition, and those who do not respii$ “«verginale
maternita»” (Gentile 1969, 97) simply destroy tlssence of woman and
love in the world. Although this limit, in terms @fhich woman’s identity
is defined, should not be understood necessarilya asiological and
psychological limitation or inferiority, Gentile de depict it as a form of
otherness with respect to man, since this is whalteas1 a woman “#ltro
indispensabile ed essenziale del nostro naturalres (Gentile 1969, 93)

The same principle of gender difference—althougmuth harsher and
pragmatic terms that rather supports the idea ahaws inferiority—is
also promoted by Ferdinando LoffredoRwlitica della famiglia a work
that presents itself as a scientifically sound tisea with numerous
footnotes and external references. Loffredo begiissdebate from the
premise that the emancipation of women-as a re$yolitical will-has
had devastating consequences in modern socialiég more exact, it has
produced a dangerous decline of the birthratealsat an estrangement of
women from home and the family life which ultimatelggravated their
physical and spiritual alienation. Fortunately, éisisltaly, he argues, is
protected from similar destructive results of tleméle emancipation,
which afflict countries such as France, the Unitdtes and the Soviet
Union, given that no Italian minister is willing toonsider women as
members of political parties, no feminist organi@athas the ability to
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challenge the patriarchal structure of the faménd no law regarding
equal rights is likely to be proposed.

Moreover, in the opinion of the Fascist sociologmtly the agitated
rhythm of modern civilization, with its hasty ecanc development, can
explain the paradoxical success of such a notiahrttan and woman, two
beings so distinct by nature and endowed with lyotifferent functions,
should receive the same education and culturaldtbom. He says:

la donna, costituita in modo da maturare nel supad figlio, per i tre
quarti di un anno, costituita in modo da potereriraitil figlio, con una
secrezione del suo organismo, per oltre un ann@ataldi qualita che la
rendono adatta ad allevare ed educare il figlio ealon fino alla
adolescenza, ciononostante riceve, nella nostiidcila stessa istruzione
che riceverebbe se le sue funzioni fossero eguajuelle del’'uomo
(Loffredo 1938, 351).

Consequently, according to Loffredo, women'’s biglafcharacteristics—
in addition to their supposedly inferior intelliggn and their rather
analytical than synthetic abilities—predestine thémn intellectual and
cultural subordination. Although he admits that trascist government
still tolerates the perpetuation of an old systéat £ncourages women'’s
cultural emancipation, Loffredo concludes that tmy solution able to
protect the state and prevent its degenerationwels as endorse the
progress of civilization, is to restore the soclamal and intellectual
subjection of woman to man: “La donna deve torrsnio la sudditanza
assoluta delluomo: padre o marito; sudditanza endjuinferiorita:
spirituale, culturale ed economica” (Loffredo 19389). Such claims
seem to perfectly echo Mussolini's outlook on wonasnexpressed in an
interview from 1932 with Emilio Ludwig. On this oasion, Il Duce
stated:

‘La donna deve obbedire,” diss’egli vivacementess& & analitica, non
sintetica. Ha forse mai fatto dell’architetturatiriti questi secoli? Le dica
di costruirmi una capanna, non dico un tempio! Nonpud! Essa &
estranea all'architettura, che é la sintesi ditlatarti, e cido & un simbolo
del suo destino.’ (Ludwig 1932, 166)

As a final point, Loffredo also expresses his positagainst allowing
women to practice sports because, he declaresnhptio they jeopardize
women’s ability to give birth but, even more darmgesly, they divert
women’s physical and spiritual energies from famignd their
fundamental mission: child-bearing. Ultimately, wem's sports promote
“il «culto della maschietta» che vuole il corpo ldeflonna disadatto alla



A Journey Beyond Fascist Modelsine d’annoby Paola Drigo 7

maternita” (Loffredo 1938, 359). In addition, La#io strongly promotes
the idea that women’s secondary school and prafeaseducation should
be forbidden by law and that their education beregtantirely towards
making them excellent housewives and homemakersughr special
programs in which home economics must be the fueddath subject of
instruction.

| have outlined up to this point the ideologicahtaxt in which one of
Paola Drigo’s mature worksg;ine d’anngq is to be placed. Paolina Valeria
Maria Bianchetti-her name according to the officedords—was born on
January 4, 1876, in Castelfranco Veneto, a towtherprovince of Treviso,
daughter of Giuseppe Valerio Bianchetti, republiaad enthusiastic admirer
of Garibaldi, and Luigia Anna Loro. This was a whglaristocratic family
that held culture in high esteem and contributednymaignificant
intellectuals and public figures of the tifi@n October 20, 1898, she
married Giulio Drigo, an agriculturist and prospgsoland-owner from
Padua. This is also where the young couple spesit thist years of
marriage and where their son Paolo was born alggéer, followed by a
girl who died prematurely (an event echoed in Rére d’'anng. In
subsequent years, the family moved to Mussolentewa in the province
of Vicenza, in the historical villa Ca’ Soderini.eke, Paola Drigo
welcomed and made friends with important men okeistand writers,
among them the poet Giosue Carducci, who was ajraadkear friend of
her father. But it is during the stays with her fignin Rome and Milan
that she established her fruitful editorial corsdct

In 1936, only two years before her death in Paduégo published
two novels with Treves, the publishing house inavithat had brought to
light many of her worksMaria Zef very much acclaimed by the critits,
andFine d’annowhich appeared now for the first time in book forfine
latter, which is a shorutobiographical novel or what might be termed a
longer short story, had already appeared with ithe Eine d’anno in
campagnain the pages of the revieRan-edited by Ugo Ojetti—in two
parts: the first in issue Il, 3 from March and gexond in issue Il, 4 from
April 1934. Pontello (1957) draws our attentiorttie universalizing effect
obtained with the elimination from the title of agesific toponym
(“campagna”). HenceFine d'anno becomes the corollary of Drigo’s
highest artistic expression and, at the same tingesynthesis of her most
profound sorrows and hopes (Pontello 1957, 818).relMer, it is
interesting to note already from the title the authdecision to focus on
her old age. This differs from many of the othermvem writers of
autobiography from the first half of the Twentietntury, who manifested a
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nearly5 universal preference for their childhood #mel years of their early
youth:

The novel is constructed around the voice of a fertid® who tells
her moving story with both emotion and lucidity,spite of the prejudices
of her small community and society on the one hand, with the painful
acknowledgement of her own solitude, flaws and ghsintment, on the
other. At a deeper and more personal level, thaldse the account of a
woman, no longer young, who lives an isolated dramavoked by the
separation from her son. As a member, by marriaban affluent family
of landowners, the protagonist, whose name is neantioned, used to
have a wealthy life, away from any working activily money-related
concerns. Upon the death of her husband, she magdp for herself for
the first time and put all her efforts into savihgr family business and
assets from ruins. This completely new and unesgecsituation—
aggravated by the dishonesty of their now decedard-agent,Sior
Chece-forces her to abandon the protected environmeitteofprevious
household, and implicitly the gender role assigtetier by a patriarchal
hierarchy, in order to face a much more complicagzadity. An analysis of
her language seems to suggest that she is atofisstvhelmed by and
unprepared for the new tasks that face her, afotlwaving phrase clearly
indicates, and in which the terms “sola,” “pocasilénzio” give the idea
of precariousness: “Ed a ci0 mi accingevo #mla colla mia poca
esperienza, colla mia poca salute [...] questo,lati@ino silenzid (Drigo
2005, 60Y. Nevertheless, she is very much aware not onlg@hecessity,
but even more, of the urgency to acquire the iredispble skills quickly
and, most importantly, to penetrate and dominatertw reality with her
spirit and intelligence. To her friends’ remarkoabhow lucky she is to
enjoy a life in the countryside, she replies:

Si, stavo nella bella villa antica cogli stucchieabareti e alla torre
I'orologio del Ferracina, e, quando c’era, mi goaéwtto il sole, e potevo
passeggiare sotto i grandi alberi come Giusepdinavialmaison: questa
era una delle facce del quadro; I'altra, spoglialellimenti retorici, era
che dovevostare in campagna quellinverno, e forse altrieimi ancora,
tutt'altro che per un elegante capriccio o per dadhi alla vita
contemplativa, bensi per prendere in mano persamiired energicamente
'amministrazione dissestata [...]

Bisognava correre ai ripari al piu presto: innah#io capire poi,
scernere il guasto dal sano, sistemare, sempéficalvare (Drigo 2005,
59).

In this fragment, the two words which are writtenitalics in the text,
“dovevd e “capirg” are each used in a different phrase, one papagra
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apart from each other, but when read together, osmfhe aforementioned
imperative message.

While trying to get acquainted with the ten fansli@ho live and work
on her property, she remains surprised by one eftin particular, “i
Pigozzi, detti e Pigozze,” which she immediately labels as “Strana
famiglia,” and soon we find out the reason: the rokthe household

spazzavano, cucinavano, facevano il bucato e lawavpiatti, mentre alla
vanga, alla falce, all’aratro, stavano le cinquarféne che li comandavano
a bacchetta (Drigo 2005, 64).

So, the men take care of the household chorese gl women do the
hard work in the fields and represent the authiivggafigures in the
family. In other words, this family appears “strafigbecause the
traditional gender roles are inverted. This phenuoneis linguistically
expressed much more clearly in Italian due to tkeelidation of the
definite article and the change of the final vowbnetheless, we soon
learn that this form of matriarchy functions witbgitive results in the end,
although she calls them “unexpected”-and the adtiges conjunction
“perd” suggests the antinomy of these two terms aftrarchy” and
“positive [results]”)® She describes it as

una specie di matriarcato, che raggiungeva perdsuitato imprevisto: il
podere delle Pigozze era bello, lucido, ordinatmeaun giardino, anzi
come un ricamo (Drigo 2005, 64).

It is interesting to note here the use of the diljes “lucido” and
“ordinato” that imply a considerable amount of m@asstrong will and
energy, and are traditionally considered male katteés. In fact, their
meaning will be recast later on almost exactly lie three qualities—
“metodo,” “energia” and “severita’-that she consgl® be the answer to
her troubles and part of the correct behavior topadh order to succeed.
The positioning at the end of the enumeration andha peak of the
tension created by it, of an item exclusively datid to female occupation
(embroidery) reveals, in my opinion, a “narratirigstill trapped in the
patriarchal ideology. It is in reference to thigatbgy that the case of the
Pigozzi family seems out of the ordinary. Evengigen also the positive
context in which this term (“ricamo”) is placedwbuld argue that Drigo,
while informing us about a flaw in the present erdéthings, is already
attempting a reevaluation of the female gender, ralhough, up to this
point in the novel and for a good part of the n@realater on, the
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character reproduces and follows somewhat faithfulhe official
discourse about women.

Applying a reasoning that reminds of Gentile’s jgechinary logic,
the narrator presents her difficulties and failuatesng the way as a result
of her limitations as a woman. For instance, duringr everyday
interaction with the tenant-farmers, her devasgatsensitivity would
manifest itself, on the one hand, as a visceratl iéeheir affection and,
on the other, as a mortifying shame in front ofrthepeated disloyalty and
lies. Furthermore, by taking the family businest iher hands, she is
bound to surpass her limits as a woman on two drahteast, according to
the strict hierarchical view on gender roles enddrdy the official
ideology. First, she is going way beyond the domoesgphere of action
assigned to her and far from all the duties of adgaife and mother and,
second, by doing so, she is acting outside of h@odical destiny and
against her womanly nature. This would explain ¢@nclusion that the
sine qua norprovision for carrying out her plan and solving ttnancial
issues is to overcome her feminine condition, whigm be achieved
solely by having recourse to qualities customaripsidered masculine—
such as energy, orderliness and rigor. Howevera asnsequence, this
strategy for conquering her feminine nature als@girise to a constant
struggle and painful fight against herself. Shetegri

Grave debolezza, ed elemento di insuccesso, nele c’ordine
pratico, (e forse anche non pratico), possederacuta sensibilita; ed io
inciampavo in quest'ostacolo ad ogni passo...

Tracciare un programma e svolgerlo, — direi quésimente — con
metodo, con energia, con severita, mi era statsilpiss ma la mia natura
femminile si vendicava del sopruso e reagiva soffee soffrendo
assurdamente, in modo ridicolo, dei risultati stekge dal mio programma
scaturivano (Drigo 2005, 71).

Therefore, such a process implies, in the prelinyirstage, a transfer
of identities or, more precisely, suppressing theman in her and
acquiring a masculine-like identityThis phenomenon is initially reflected
in her new clothing and accessories (“pelliccioftaistino e stivaloni”)
(Drigo 2005, 69), as well as the use of gesturésbanly language deemed
characteristic to or appropriate only for men (fsta colle mani in
fianco”) (Drigo 2005, 72), but culminates with f@wn (potential) physical
transformation:

Il vento del Canal di Brenta aveva disseccato esigbauciato la mia
faccia; in testa avevo un berretto di pelo; alleingrossi guanti da uomo.
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Mi fossero spuntati all'improvviso due lunghi baffion ne sarei rimasta
sorpresa (Drigo 2005, 72).

However, the protagonist is not the only one unolegga metamorphosis;
her living space too indicates the signs—ratheidtimthe beginning—of an
identity transfer. In her attempt to transform twd and severe office,
which once was her husband’s, into a more welcondng feminine
environment, she displays a few items such as: rhazzo dei primi
calicantus,” “un registrino lungo e stretto, rilegan carta di Varese a
fiorellini gialli, col quale [aveva] sostituito iububri e massicci registri
maschili” and the famous %catola verde” (Drigo 2005, 74-75), a small
green box where she keeps her important documedtkeys.

The discussion about the domestic environment séaéss further
elaboration at this point, which takes us backhtdforementioned essay,
“La donna nella coscienza moderna.” In its secoad, fGentile draws a
distinction between public and private space, tategories of space that
regulate the human existence. According to theopbjher, the former
includes all the economic, political and socialateins and activities
performed by men and which firmly represent theilgsive prerogative;
the latter refers to the house, family and houstlmlgeneral, for which
only women constitute the authentic moral foundatidhus, woman
belongs with all her energy and individuality te tfamily which ought to
be her sole and ultimate concern in life. In additto this classification,
from Gentile’s text, we can infer that men aloneéhthe option to freely
commute back and forth between the two spaces. Awparatory
argument—which, however, takes man, once more paina of reference—
the philosopher concludes by supporting, in a medb language, the
importance of the private space, in that this igm@hman can restore his
energies and be himself again in the arms of his, witer a day

all'accademia o in piazza, dopo aver agito e fitsua parte nella scuola o
nel tempio, nel mercato o nel parlamento, nel sakbrgtto di governo, nel
suo ufficio o in campo di battaglia (Gentile 1969).

In Fine d’anng the house and her strict connection with the dpas
recurringtopos of this novel, are essential to the feminine disi@m of
our protagonist. More than a physical space chedidbr its own beauty
or its real worth, the isolated villa in the cowyside—La Marzola—is an
heirloom with a highly sentimental value: the caméa of so many dear
memories, as well as the quiet witness of her fgm#nd, implicitly, of
her own story. Above all, it is the promise for@emtial return of her son
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in the future. Additionally, with its large and etpgooms, the house is
the constant reminder of her difficult and lonefggent.

Ostracized by her tenant-farmers’ hostility andoiggdl by a distant
son, the character experiences an infinite weagirmsl an agonizing
solitude. The overwhelming intensity of these eowdiis translated into a
nearly material burden that we sense throughoutetkteand for which the
narrator gives the impression of seeking relieftiie empathy of her
readers. For example, while trying to understars ral cause for her
financial hardship, she weighs the responsibilither land-agent against
the moral integrity of the other farmers. She dsésself: “Ma era lui il
responsabile, e il solo responsabile? La gentenchstava intorno era
migliore o peggiore?” (Drigo 2005, 83) And, a feimds after: “[...]
bisognava preparare I'animo a un sacrificio. Qualgrigo 2005, 83)
These rhetorical questions, similar to many otlseestered throughout the
text, not only shed light on the progression of #aents from the
perspective of the “narrating 1,” but through thehg “narrating 1” seems
to reach out to the readers by soliciting their poghension and
participation in the narrated episodes. Structyraler anguish and
solitude are suggestively reflected in the numeroature descriptions,
some of them rather lengthy, on which a considerashount of the
narrative is sperif Among these, the following reveals itself as being
extremely relevant and powerful. After a passagewitich she vainly
waits for the peasants to visit and, accordingh® ¢ustom, present her
with gifts on the occasion of the San Martin hojidéhe “narrating I”
continues:

Nessuno: come se un ciclone avesse disperso liugsgeri umani; come
se una pestilenza li avesse distrutti. E non urell@ger I'aria; non lo
stridere d’un insetto; non alito di vento: I'immdté e il silenzio assoluti
davano alla campagna un senso, non di quiete, meodsolata assenza di
vita, quale mi era avvenuto raramente di sentirenigzzo alla natura
(Drigo 2005, 78).

Furthermore, such isolation compared to an absdiatk of life
(“assenza di vita”) is lived with the vehemenceaafalmost physical fear
of being alone, of having no one to relate to ghfifor. As long as her son
shows no interest in settling at La Marzola, shikebes her sacrifice is
useless since it would be only for her own goodchv@osely, however, her
efforts on behalf of her loved ones would give troeaning to her fight
for saving the property; as she states, a pietandfand a house have the
value of the sentimental significance that we itvasthem (“Hanno il
valore cha da loro il nostro amore, il nostro attawento. E il nostro
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sentimento, che crea il valore di cio che possedjabrigo 2005, 98). As
a consequence, her loneliness intensifies her gigughen she is faced
with the imminence of an important decision diatat®y her precarious
financial situation.

Carol Gilligan’s theories of women’s psychologicdevelopment
presentedn a Different Voice(1982, 1993) offer useful insights into the
more profound reasons that trigger this problematindition. Gilligan
explains that, regardless of their social and enoactatus, women are
more likely than men to identify themselves in tiela to others, with
those whom they establish a rapport of care anduring in other
words, women not only

define themselves in a context of human relatignghit also judge
themselves in terms of their ability to care. Wotsgulace in men’s life
cycle has been that of nurturer, caretaker, angnhegie, the weaver of
those networks of relationships on which she in teties. (Gilligan 1993,
17)

In the same light, Nancy Chodorow investigates tiaion of
“affective relationship” (Chodorow 1978) that rewe$ around the
traditional roles assigned to women by society agesvand mothers and
that have encouraged their identification in relatito various aspects
connected to family life. Thus, unlike men, whoseoess of identification
stems mainly from the “differentiation from otherahd “the denial of
affective relation” (Chodorow 1978, 176), womendemtity is built
around “emotional and psychological functions” (@bmow 1978, 178).

Two specific instances deserve our attention hersupport of the
previous claims: the need of the protagonist fdedion as reflected in
her daily contact with the tenant-farmers and lttude towards her dead
land-agent,Sior Checo Although he is supposedly the one and only
culprit for her numerous worries and financial pgesbs, she gives proof
of contradictory feelings for him, ranging from cprahension to human
compassion. We soon learn that the source foip#iriadoxical behavior is
her son.Sior Checonot only knew her son since he was a boy, but was
also the only person really able to understandndmeator’'s pain—which
she refers to as twell'altra cosa” and “I'altro e piu cocente dolore”
(Drigo 2005, 95, 99, 105)-because he too had avanleft him and for
whom he had suffered enormously. Also, while rdfteron the diffident
and duplicitous attitude of the countrymen towards, the narrator
complains about their lack of understanding andillingness to establish
a human bond with her. She says: “lo ne soffrivgeavoluto dire alla
mia gente: - Perché invece non mi aiuta®&Pché non mi volete berfe?
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(Drigo 2005, 70) The fervor of her demand for dfifec is highlighted

here also graphically, through the use of itali8adly, she will soon

comprehend the utopian nature of her request, gikenemotional and
moral incompatibility between her and the countrgmas well as the
difference in their social and economic stdtuslowever, in Drigo’s text,

this needfor relations, and more exactly for affective radas, unfolds

throughout the entire narrative, and achievesighdst representation in
her constant and almost obsessive longing to beitesliwith her absent
son It is exactly this call for affective relations, fibt their absence, that
constitutes the origin of the main conflict, asill Wlustrate further.

The relational identity of the protagonist emergks® in her reasoning
when she ponders the two options presented tooherutting down costs
and saving part of her assets. Simply put, sellimy Marzola, the
countryside house and property, would involve givinp a space so
imbued with her family’s past and memories, whaeauncing the house
in the city would mean becoming increasingly inasiigle to her friends
and eventually losing them. During a visit of hamily’s notary, she
describes her strong response to his advice to LselMarzola as a
debilitating mental reaction, similar in its sympte to insanity:

Ed io, indifferente, stolta, invece di pensare elquhe mi diceva,
all'orribile senso di quello che mi diceva, mi misicontare i bottoni del
paltd lungo e stretto che non si era tolto, e &msse la forma dei suoi
orecchi, e sulla cima del destro c’era un gelong(Prigo 2005, 84).

Only later, after his departure, when she is lkefha with her thoughts,
does she seem to regain her capacity to refleatlglen the gravity of the
situation, although it is evident that she contmteethink with her heart:

Ah, la Marzola no, non era possibile neppure peailsarLa cara, dolce
Marzola, dove avevo passato la giovinezza, dove era nadigtio, dove
ogni pietra, ogni zolla, rappresentavano un ricorgdarlavano al mio
cuore... Nell'oratorio accanto alla villa, stavasepolti molti dei nostri:
I'ultimo, mio marito, vi era disceso da pochi annk la mia bimbetta, che
aveva appena aperto gli occhi alla luce, quellaasteyo tanto desiderato e
tanto pianto, era la anch’essa... Piccola miah, Won si poteva, non si
poteva, cedere ad estranei I'essenza stessa asfiarvita! (Drigo 2005,
85-86).

Yet what seems even more representative of her sghdnd mode of
identification up to this point is her reflectiom dhe pros and cons of
selling the house in the city. Once again, she patself in a relational
context, and further, I would argue, on a secondarel. Although



