
Hunting the Collectors 
 



 



Hunting the Collectors: 
Pacific Collections in Australian Museums, 

Art Galleries and Archives 
 

Second Edition 
 
 
 

Edited by 

 
Susan Cochrane and Max Quanchi 

 
 
 
 
 
 
 
 
 

 
 
 



 
 
 
 
 

Hunting the Collectors:  
Pacific Collections in Australian Museums, Art Galleries and Archives, Second Edition,  

Edited by Susan Cochrane and Max Quanchi 
 

This book first published 2011  
 

Cambridge Scholars Publishing 
 

12 Back Chapman Street, Newcastle upon Tyne, NE6 2XX, UK 
 
 

British Library Cataloguing in Publication Data 
A catalogue record for this book is available from the British Library 

 
 

Copyright © 2011 by Susan Cochrane and Max Quanchi and contributors 
 

All rights for this book reserved. No part of this book may be reproduced, stored in a retrieval system, 
or transmitted, in any form or by any means, electronic, mechanical, photocopying, recording or 

otherwise, without the prior permission of the copyright owner. 
 

ISBN (10): 1-4438-2660-X, ISBN (13): 978-1-4438-2660-0 
 



HUNTING THE

COLLECTORS
Pacific Collections in Australian Museums, 

Art Galleries and Archives

Edited by

SUSAN COCHRANE and MAX QUANCHI



 



vii

Contents

	 Acronyms and Initialisms
	 Acknowledgments
	 Foreword, Ian Galloway
	 Authors

INTRODUCTION

1	 Hunting the Collectors
	 SUSAN COCHRANE and MAX QUANCHI

Part 1	 The COLLECTORS

2	 The Royal Geographic Society expedition to the 		
	 Western Province of  British New Guinea in the 1880’s
	 JUDE PHILP

3	 The perils of ethnographic provenance; the 			
	 documentation of the Johnson Fiji collection in the 		
	 South Australian Museum
	 RODERICK EWINS

4	 In the “Land of the Rare Bird of Paradise”: Three Collectors 	
	 in Southern New Guinea, 1875-1887
	 SUSAN DAVIES

5	 Career moves; German speakers in the ethnographic field
	 REGINA GANTER

6	 Thomas Farrell; Trading in New Guinea
	 VICKY BARNECUTT

7	 Missionary positions; George Brown’s bodies
	 PRUE AHRENS

x
xii
xiii
xix

1

15

31

67

95	

115

127



viii
HUNTING THE COLLECTORS

8	 A collector of images; the Pacific archive of photographer 	
	 Thomas McMahon
	 MAX QUANCHI

9	 Edgar Waite’s northwest Pacific expedition of 1918; the 	
	 hidden collections
	 BARRY CRAIG

10	 A “Rara avis”; the collecting of FE Williams, the 		
	 government anthropologist of Papua and the Official Papuan 	
	 Collection
	 SYLVIA SCHAFFARCZYK

11	 (Works of) “paradise and yet”; Stanley Gordon Moriaty, 
	 Tony Tuckson and the collection of Oceanic Art at the Art 	
	 Gallery of New South Wales
	 NATALIE WILSON

12	 Mr Pretty’s Predicament: Ethnic Art Field Collectors in 	
	 Melanesia for the Commonwealth Arts Advisory Board, 	
	 1968-1973.	
	 SUSAN COCHRANE

13	 Max Ernst; artist and collector
	 CHRISTINE DIXON

14	 Recollections of a Massim art collector
	 HARRY BERAN

Part 2	 THE COLLECTIONS

15	 Who is collecting Pacific Island archives in Australia now?
	 EWAN MAIDMENT

16	 The Pacific collections of the National Library of Australia; 	
	 a reflection of national awareness and perception of the 	
	 Pacific region
	 SUSAN WOODBURN

147

167

191

215

235

267

281

299

319



ix

17	 The Banaba-Ocean Island chronicles; private collections, 	
	 indigenous record keeping, fact and fiction
	 KEN SIGRAH and STACEY KING

18	 Pacific collections in the National Museum of Australia
	 DAVID KAUS

19	 Pacific focus: Bringing knowledge about photographic 	
	 collections in Australia to Pacific communities 
	 TAITIANA ANTSAPOUVA and EWAN MAIDMENT 
	
	 Index

337

357

377

395

CONTENTS



x
HUNTING THE COLLECTORS

Acronyms and Initialisms
AAAPS 		 Australian Association for the Advancement of Pacific Studies
ABC		  Australian Broadcasting Commission
ADB 		  Australian Dictionary of Biography
ADC		  Assistant District Commissioner
AGNSW 	 Art Gallery of New South Wales
AIA 		  Australian Institute of Anatomy
AIAS 		  Australian Institute of Australian Studies
ALIC 		  Australian Libraries and Information Council
AMA		  Australian Museum Archives (Sydney)
ANG		  Australian National Gallery
ANU 		  Australian National University
ANZ 		  Archives New Zealand
ANZAAS 	  Australian and New Zealand Association for the Advancement 	
			   of Science
ASOPA 		 Australian School of Pacific Administration
AusAID 	 Australian Agency for International Development
BAAS 		  British Association for the Advancement of Science
BBC		  British Broadcasting Commission
BHS 		  Banaban Heritage Society
BPC 		  British Phosphate Commission
CAAB 		  Commonwealth Arts Advisory Board
CMAA		  Cambridge Museum of Archaeology and Anthropology
CRA 		  Conzinc Rio Australia
CSIRO 		  Commonwealth Scientific and Industrial Research Organisation
CSR 		  Colonial Sugar Refining
DEET 		  Australian Department of Employment, Education and Training
DHPG		  Deutsche Handels-und Plantagen-Gessellschaft der Sudsee Inseln 	
			   zu Hamburg 
GEIC 		  Gilbert and Ellice Islands Colony
HMC 		  Historic Monuments Committee
IAMPP 		 ICOM Australia Museum Partnership Program
ICOM 		  International Council of Museums 
IMF 		  International Monetary Fund
IPNGS 		  Institute of Papua New Guinea Studies
IPS 		  Institute of Pacific Studies
LMS 		  London Missionary Society
MHA		  Members of House and Assembly
MIM 		  Mount Isa Mines



xi

ML 		  Mitchell Library (State Library of New South Wales) 
MoMA 		  Museum of Modern Art (New York)
MSS		  Manuscripts
NAA 		  National Archives of Australia, 
NBAC 		  Noel Butlin Archives Centre
NCP 		  National Cultural Property
NEC 		  National Ethnographic Collection
NGA 		  National Gallery of Australia
NLA 		  National Library of Australia 
NMA 		  National Museum of Australia
NMAZ		  National Museum of Australian Zoology
NSW 		  New South Wales
OPC 		  Official Papuan Collection
PARADISEC 	 Pacific and Regional Archive for Digital Sources in Endangered 	
			   Cultures
PARBICA 	 Pacific Regional Branch of the International Council on Archives
PIMA 		  Pacific Islands Museums Association
PMB 		  Pacific Manuscripts Bureau
PNG 		  Papua New Guinea
POC		  Papuan Official Collection
QLD 		  Queensland
QUT 		  Queensland University of Technology
RAMSI 		 Regional Assistance Mission to the Solomon Islands
RGSA 		  Royal Geographic Society of Australasia
SAM		  South Australian Museum
SAM Archives	 South Australian Museum Archives
SMH 		  Sydney Morning Herald
SPC 		  Secretariat of the Pacific Community
TPNG 		  Territory of Papua New Guinea
UCSD 		  University of California San Diego
UNESCO 	 United Nations Educational, Scientific and Cultural Organisation
UPNG 		  University of Papua New Guinea
USA		  United States of America
USA Ex-Ex	 USA Exploring Expedition

ACRONYMS AND INITIALISMS



xii
HUNTING THE COLLECTORS

Acknowledgements
We wish to thank the authors of the essays for their enthusiasm and patience. Susan 
Cochrane’s participation in the project was assisted by the University of Queensland. 
Max Quanchi thanks Queensland University of Technology for hosting the AAAPS 
conference, and a Vanuatu stonefish for giving him the time for the editing task! 
Prue Ahrens made a valuable contribution as picture editor and Jessica Bird as proof 
reader. Many colleagues anonymously peer-reviewed essays and their suggestions 
and guidance were invaluable in putting the collection together. Museums, art 
galleries and archives made images from their respective collections available for 
reproduction at the request of the authors and editors, and we are grateful for their 
cooperation.
	 The book took shape under the guidance of Prue Ahrens as picture editor and 
liaison with Liveworm Studio, Brisbane, where Claire Pullen designed the cover and 
layout. Thanks go to Leanne Tomkins for her editing and design work. All papers 
were refereed and conform to standard review guidelines. We wish to acknowledge 
the contribution of many colleagues who made anonymous reviews.
	 The cover design is based on a photograph originally taken in c1923-24. It also 
appears as a partial photograph in the title pages of Chapters 1, 2 and 5, as well 
as the title pages of Parts 1 and 2. It is of Charles Karius, his cook and orderly at 
Karuama, TPNG. Photographer not known: National Library of Australia; nla-pic-
an10571028-93. The partial images used for other chapter title pages are based on 
photographs that appear in full in the text of each respective chapter. The attribution 
for all other illustrations is included under the respective illustration. 
	 This book is the second in the Pacific Focus Series, a new series from CSP 
(Cambridge Scholars Publishing). Other titles in this series are:
	 Art and Life in Melanesia, Susan Cochrane
	 Photographing Papua, Max Quanchi	
	 Cinema of the South Seas, Prue Ahrens
	 From the Ivory Tower, Doug Munro



xiii

Foreword
IAN GALLOWAY 

This volume of essays by scholars and museum professionals is dedicated to a new 
phase in the relationship between Australian institutions and their counterparts in 
Pacific Island nations. This investigation of collectors from the past, whose interests 
resulted in the collections presently in the custodianship of Australian museums, art 
galleries and archives, is offered in the spirit of future research collaborations and 
collecting activities. 
	 In recent years a key focus of the International Council of Museums Australian 
National Committee (ICOM Australia)1 has been responding to the needs of our 
museum colleagues in the Asia-Pacific region with the initiative of the ICOM 
Australia Museum Partnership Program. The preservation of heritage collections 
and sites poses particular problems in the Asia-Pacific region—problems that are 
attributable to high levels of humidity and salt in the atmosphere, voracious tropical 
insects and mould. In addition, tsunamis and cyclones often lead to devastating 
damage, and civil unrest, armed conflicts and fragile economies have also had a 
significant impact on museums in the region. 
	 Pacific Island museums and cultural centres tend to have well-qualified staff who 
work in accordance with established international standards and principles and who 
add innovative techniques of heritage work particular to the Pacific context. However, 
they struggle with a perennial lack of essential resources in funding, equipment 
and buildings. The sharing of information and experience between institutions in 
the region is complicated by the vast distances, which in turn increase the cost of 
transport and communication.

Pacific Islands Museums Association

The Pacific Islands Museums Association (PIMA) was founded to address some 
of these concerns. It is a regional, multilingual and multicultural organisation that 
aims to represent the interests and concerns of museums and cultural centres in the 
region, advise and work with governments and other agencies in matters of heritage 
management and policy, and facilitate the protection and restitution of tangible and 
intangible cultural property.2 Museums and other cultural organisations in the Pacific 
are keepers of national stories and custodians of the region’s cultural heritage, and 
as such play a key role in the maintenance and strengthening of cultural identity in 
the region. 

FOREWORD
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	 In August 2003, the Board of PIMA requested the Secretariat of the Pacific 
Community (SPC) to undertake a review of PIMA, including its organisation and 
administration, with a view to developing recommendations for its performance and 
management and to develop a strategic framework for the organisation for the next 
three to five years.3 The report identified a number of constraints for the organisation 
that impacted on delivery of its programs to the region, most importantly the lack of 
continuity of adequate funding, and the distance between PIMA member organisations 
and the secretariat.4 At the time of the review, the lack of financial security had become 
even more acute as funding provided by the Canadian Government for the position 
of a PIMA Secretary-General came to an end in September 2003. The recruitment 
of a new Secretary-General was a key recommendation of the Review, as one of the 
duties of the position was to actively seek funding from the international community, 
governments and community organisations to support the work of PIMA.5 

	 At a meeting of the Pacific Islands Forum in Auckland in August 2003, Pacific 
Island leaders identified their key goals as economic growth, sustainable development, 
good governance and security. However, they also strongly endorsed the proposal 
that the maintenance and strengthening of cultural identity be a core theme for 
Forum leaders. There was great concern that growing migration, urbanisation and 
global popular culture were eroding cultural identity. Despite this focus on culture 
by Pacific Island leaders, the cultural institutions of the Pacific still find themselves 
at the bottom of the food chain when it comes to receiving financial assistance.

Relationships with Australian museums

Collectively, the essays in this volume provide an overview of the activities of 
governors and government agents, missionaries, traders, scientists, photographers, 
anthropologists and artists who amassed the wealth of Pacific collections that are 
now in Australian archives, galleries and museums. Space does not permit a review 
of the complex web of engagements between cultural institutions, but I will mention 
as an example the evolving relationship between the Queensland Museum and the 
Solomon Islands National Museum. Queensland’s cultural and mercantile links 
with the Solomon Islands began in the 19th century and continue to the present 
day. Australian South Sea Islander communities, which are a unique component of 
Queensland’s culturally diverse population, are descendants of indentured workers 
brought to Queensland between 1863 and 1906 mainly from Vanuatu and the Solomon 
Islands. Historically, the Queensland economy owes much to them; the State’s 
sugar industry was literally built on the backs of South Sea Islander labourers. Now 
recognised by the Queensland Government as a distinct cultural group, Australian 
South Sea Islanders are proud of their heritage and today are revitalising kastom 
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by re-establishing direct cultural ties and making family visits to relatives in their 
ancestral villages in the Islands.
	 The Solomon Islands became an independent nation in 1978. From 1998-2003, 
ethnic tensions escalated to violence and a state of emergency was declared on 
Guadalcanal in June 1999. Eventually, the Solomon Islands government could not 
control the lawlessness, frequent outbreaks of violence and widespread extortion, 
and Prime Minister Kemakeza wrote to the Australian Prime Minister in April 
2003 requesting Australian assistance. Australian, New Zealand and Pacific Island 
police, military and civilian personnel arrived in the Solomon Islands in July 2003 
as part of the Australian-led Regional Assistance Mission to the Solomon Islands 
(RAMSI). Despite a violent outbreak in the aftermath of the 2006 elections, through 
the efforts of RAMSI, law and order was restored and a re-building of Government 
infrastructure continued. 

ICOM Australia Museums Partnership Program

In 2003, ICOM Australia hosted a session at the Museums Australia Conference 
with an address by Lawrence Foana’ota of the Solomon Islands National Museum. 
Lawrence spoke passionately about the challenges that face Pacific Island museums 
and their most pressing needs. At the Museums Australia Conference in 2004, 
ICOM Australia outlined a proposal for Australian Museums to create partnerships 
with Pacific Island Museums. ICOM Australia sought to identify a pool of skilled 
museum volunteers who were willing to work on identified projects addressing 
the urgent needs of Pacific Island museums. Agreement was reached between key 
Australian institutions that a limited number of museum staff could be made available 
for this purpose. Identifying the needs of Pacific Island museums requires a clear 
understanding of the specific needs of particular museums. To achieve this level of 
understanding, a number of Australian institutions agreed to partner a Pacific Island 
museum. This link was based on a variety of criteria such as the expertise of staff, 
the nature of collections held, past and current associations, geography, and travel 
considerations. On this basis the following partnerships have been established:
•	 Queensland Museum and the Solomon Islands National Museum
•	 Museum Victoria and the Powerhouse Museum with the Fiji Museum
•	 Australian Museum (Sydney) and the National Museum of Vanuatu
	 The Solomon Islands National Museum, which was established in 1969, houses 
two major collections – an ethnographic collection and an archaeological collection. 
During the civil unrest numerous burglaries resulted in the loss of significant items 
from the ethnographic collection. At this time the Museum also lost its Ethnographer 
after he was threatened and subsequently fled the area. The Museum currently has 
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seven staff but with the civil situation now stabilised there is the opportunity to 
appoint a number of new staff. Training and collection management have been 
flagged as pressing needs for the Museum. The minor collections of approximately 
4,000 items are not accessioned or catalogued. Projects approved and funded in the 
first round of the ICOM Australia Museums Partnership Project include a scoping 
study of the collection management needs of the Solomon Islands National Museum. 
This study was undertaken jointly by staff from the Queensland Museum and the 
Solomon Islands National Museum. As a result of this study, a further proposal 
has been submitted to implement a comprehensive collection management training 
program. This training program will be run in conjunction with the accessioning, 
documentation, cataloguing and photography of the collection and the establishment 
of a new collection database.
	 In Fiji, also emerging from civil unrest, the Fiji Museum complex consists of 
an administration building and museum with somewhat minimal facilities. These 
have been updated periodically through international aid. A total of 28 people are 
employed, including administration, scientific staff and gardeners. A Memorandum 
of Understanding between Museum Victoria and the Fiji Museum was established 
in 1999. One of the Museum’s most pressing needs is staff training, particularly in 
the field of conservation and preparation. Collection storage is another major issue 
for the Museum. In Sydney, the Australian Museum has joined with the Powerhouse 
Museum and the Fiji Museum to facilitate professional exchange between the 
Conservation Departments of each Museum. This will involve two Assistant 
Conservators from the Fiji Museum working closely with experienced conservators 
at the Australian Museum and the Powerhouse for a period of six weeks. 
	 The Vanuatu Cultural Centre was first established in the early 1960s in Port Vila 
as a natural history museum with bird, insect, mineral and shell collections and soon 
assumed an ethnographic function. The new National Museum building opened 
in late 1995. The combined National Museum and Cultural Centre has a staff of 
24, along with 90 volunteer field workers distributed throughout the archipelago. 
There are two main buildings in the capital Port Vila and a small cultural centre 
on the island of Malekula. The Australian Museum in Sydney has established a 
close relationship based on collaborative research with the Museum and Cultural 
Centre and is currently working with the Cultural Centre in the re-construction and 
conservation of four Lapita pots. These 3000 year old pots, once reconstructed, 
will double the number of known complete Lapita pots ever found. An important 
goal of this project is capacity building for staff in the Vanuatu Cultural Centre on 
conservation treatments, especially with regard to pottery. It also provides web-
based access to the Australian Museum’s collection of pottery from Vanuatu for the 
benefit of the people of Vanuatu and the international research community. 
	 The proposal discussed at the 2004 Museums Australia Conference became a 



xvii

reality with the launch of the ICOM Australia Museum Partnership Program in August 
2005.6 The program is based on a number of simple principles: that all parties must 
derive mutual benefit from the program, and that project partners must communicate 
frequently and openly, understand one another’s strengths and weaknesses, and work 
from the basis of a long-term relationship of trust. Success will only be achieved if 
both the Australian and Pacific Island partners have a clear and agreed understanding 
of the challenges, priorities and desired outcomes. The next funding rounds will 
assess projects involving partnerships with the Solomon Islands National Museum, 
Fiji Museum and the Papua New Guinea National Museum.7 The ICOM Australia 
Museum Partnerships Program is a small but important step towards addressing some 
of the many challenges experienced by museums in our region. This collection of 
essays on historical and contemporary aspects of collecting, display and conservation 
also will add a small step towards improved access and awareness of collections in 
Australia, and a wider understanding of Oceania and its peoples.

NOTES

1	 International Council of Museums (ICOM) is a non-governmental international
organisation maintaining formal relations with UNESCO. It is an organisation of 
museums and museum professionals worldwide dedicated to the development of 
museums and the museum profession. ICOM operates globally for the conservation, 
preservation and communication to society of the world’s natural and cultural 
heritage. ICOM Australia is one of many national committees that make up this 
broad network of museum professionals. ICOM Australia represents its members 
and interests, and implements ICOM programs in the region. At present, there are 
approximately 300 ICOM Australia members representing museums, galleries, 
historical societies, keeping places and educational institutions from around 
Australia.

2	 Other objectives of PIMA are: to develop communication links that bring together
professionals and institutions in support of Pacific Islands Heritage Management; 
to promote community development in the vision of PIMA through consultation, 
education and access activities; to enhance human resources through education and 
training; and to develop and promote ethics and standards.

3 	 In December 2003, I was part of the Review Team and spent a week at PIMA’s
	 Headquarters in Fiji working with Rhonda Griffiths, Cultural Affairs Adviser of the 	
	 Secretariat of the Pacific Community (SPC), and Lawrence Foana’ota, Chairman of 	
	 PIMA Executive Board.
4	 Report of the Review of the Pacific Islands Museums Association (PIMA), Noumea: 	
	 Secretariat of the Pacific Community Community, 2004.
5 	 It is pleasing to note that the position of Secretary General has now been filled 		
	 through the appointment of Meredith Blake, an Australian Youth Ambassador for 		
	 Development.

FOREWORD
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6 	 While the ICOM Australia Museum Partnership Program (IAMPP) is coordinated
and delivered by a number of Australian museums, participants can come from any 
Australian institution. The ‘home’ institutions meet the salary costs of Australian 
staff involved in the project, while IAMPP meets operational costs such as materials, 
travel, accommodation and medical expenses. 

7 	 Funding under IAMPP is made available only to Australian not-for-profit, 
incorporated, cultural organisations who can demonstrate an ongoing relationship 
with a partner cultural organisation in the Asia-Pacific region. This is a 12 month 
pilot program with the National Museum of Australia providing funding of $50,000 
in the first round and AusAid funding projects in the second round up to a maximum 
of $50,000. As the 2005-2006 pilot program has limited funding, only Museums in 
the South-West Pacific region are included. 
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Museum’s collection, and undertaking research. His current research interests are 
focused around the history of the National Museum’s ethnographic collections and 
Aboriginal material culture, on which he has published a number of research essays 
including “The National Museum of Australia” in Susan Cochrane, (ed), Aboriginal 
Art Collections: Highlights in Australia’s Public Museums and Art Galleries. He 
has an Honours degree in Prehistory from ANU and a Masters in Cultural Heritage 
Management from the University of Canberra. 
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Stacey KING
Stacey King is an international spokesperson and lobbyist for the Banaban people. 
She is a businesswoman with commercial interests in the natural health industry 
and also Papua New Guinea and Pacific indigenous arts and crafts. She is an author 
and historian who specialises in Banaban colonial history. Her association with 
the Banabans is more than a casual interest; four generations of her family were 
involved with the early mining industry of Banaba/Ocean Island from the discovery 
of phosphate in 1900 to 1931. In 1991, she began research on her family’s history for 
an historical novel based on their lives titled Land of Matang: Nakaa’s Awakening 
(1991). From her first meeting with the Banabans in 1992, she has worked extensively 
on aid projects to try and assist the impoverished Banaban communities on Rabi 
and Banaba Islands. She went on to become the founder of the Banaban Heritage 
Society in 1995, a non profit Queensland-based incorporated association to preserve 
Banaban history and better the lives of the Banaban people. During this period, she 
was involved in the research and co-ordination of various Australian and international 
television documentaries including Banaba – Grief for an Island Home in the South 
Pacific (1995), Paradise Lost (1997), and Coming Home to Banaba (1997). She has 
also written various articles on the Banabans for world-wide publication over the past 
16 years. In 1997, she formed a personal and joint collaboration with Ken Raobeia 
Sigrah, a Banaban clan historian and spokesperson. Together they have built one of 
the largest private collections on Banaban history from a European and indigenous 
perspective. Their first published work, Te Rii Ni Banaba – the Backbone of Banaba 
(2001), is a history book written from an indigenous perspective and endorsed by 
Banaban Clan elders. In 2004, she co-founded Abara Banaba – Banaba our homeland, 
an international lobby group to campaign on behalf of the Banaban community. In 
November 2004, she lead a Banaban delegation of four to the International Small 
Island Study Association conference in Kinmen Island, Taiwan, where she presented 
the paper “Legacy of a Miner’s Daughter and Assessment of the Social Changes of 
the Banabans after Phosphate Mining on Banaba” (2004). She has co-written papers 
on the following indigenous issues, “The Cultural Identity of Banabans” (2004) and 
“Essentially Being Banaban in Today’s World: The Role of Banaban Law Te Rii ni 
Banaba (Backbone of Banaba) In a Changing World” (2004). In January 2006, she 
presented a paper, “Australia-Banaba Relations; the price of shaping a nation is now 
a call for recognition” at The Pacific in Australia - Australia in the Pacific conference, 
Brisbane, Australia. She is now concentrating on a lobby campaign for Banaban 
recognition from the Australian government.
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the Archives of Business and Labour) until 1994, he worked on the preservation 
of Australian industrial archives. Since then, he has been the Executive Officer of 
the Pacific Manuscripts Bureau undertaking preservation reformatting of archives, 
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photographic archive and Torres Strait Islanders’ material culture. She has curated a 
variety of exhibitions nationally and internationally, and is principally interested in 
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As well as essays on photography in History of Photography, Pacific Studies, Journal 
of Australian Studies, Meanjin, Journal of Pacific History and Australian Historical 
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Pacific Islands, The Literature of Travel and Exploration: an Encyclopaedia, The 
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Ken Sigrah RAOBEIA
Ken Sigrah Raobeia is a Banaban born on Rabi, Fiji. He is clan spokesman and 
historian, and also international spokesperson and lobbyist for Abara Banaba 
– Banaba our homeland. He is a company director involved in the natural health 
industry and also Papua New Guinea and Pacific indigenous arts and crafts. From 
the age of 14 years he was trained by Banaban elders in cultural protocols in his 
inherited role as Clan spokesman. In 1972, he joined the Banaban Dancing Group, the 
official Rabi Council of Leaders group, to perform in foreign countries. He travelled 
with the dancing group at the invitation of the Australian authorities to perform at 
the official opening ceremonies of the Sydney Opera House. In 1974, he toured with 
the group to Nauru, Banaba and Tarawa. In 1975, attended the South Pacific Festival 
of Arts at Rotorua, New Zealand. In 1997, he acted as interpreter for an United 
Kingdom television documentary Coming Home to Banaba, filmed on Banaba 
Island. Also in 1997, he formed a personal and joint collaboration with Stacey King, 
an Australian woman whose family had been involved with the early mining industry 
of Banaba. Together they have built one of the largest private collections on Banaban 
history from an indigenous and European perspective. Since moving to Australia 
in 1997 he has worked on various projects relating to his community. In 2004, he 
co-founded Abara Banaba – Banaba our homeland, an international lobby group to 
campaign on behalf of the Banaban community. In November 2004, he was part of 
the Banaban delegation of four that attended the International Small Island Study 
Association conference in Kinmen Island, Taiwan, where he presented the following 
papers; “The Cultural Identity of Banabans” and “Essentially Being Banaban in 
Today’s World: The Role of Banaban Law ‘Te Rii ni Banaba’ (Backbone of Banaba) 
In a Changing World” (2004). In 2005, he was elected as President of the Kiribati-
Australia Association and was involved in various aid projects undertaken by the 
Association to supply computers to impoverished schools throughout Kiribati and 
Rabi Island, Fiji. In 2006, he presented the paper “Banaba-Ocean Island Chronicles: 
Private collections and indigenous record keeping proving fact from fiction” at The 
Pacific in Australia—Australia in the Pacific conference, Brisbane, Australia. In May 
2006, he coordinated an Austrian television production company and the making of 
a Banaban documentary to be filmed on Rabi, Fiji. His current work is on a lobby 
campaign for Banaban recognition from the Australian government. 
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Sylvia Schaffarczyk was a PhD student at the Australian National University, 
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Collectors. The title of her thesis was ‘The Papuan Official Collection: The Biography 
of a Collection at the National Museum of Australia, Canberra’. The focus of her 
work was the Papuan Official Collection, an ethnographic collection acquired by 
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the Australian administration of the Territory of Papua (now Papua New Guinea). 
The thesis is a biography of the Papuan Official Collection and the administration 
responsible for acquiring it. The thesis investigates the way in which the biographies 
of individual objects, and the collection as a whole, intertwine with the biographies 
of the people who made and collected the objects. Sylvia completed her PhD in 
2008 and subsequently works in graduate research training at the University of 
Melbourne. She is also the editor of The Artefact, journal of the Archaeological and 
Anthropological Society of Victoria. She maintains an active research interest in 
the Papuan Official Collection and the biography of people and objects throughout 
Australia, PNG and the Pacific. 
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Natalie Wilson is an assistant curator in the Australian Art Department at the Art 
Gallery of New South Wales, Sydney, where she has worked since 1998. In 1987, 
she completed a BA (Visual Arts) at City Art Institute, Sydney. She gained her MA 
in Art History & Theory at Sydney University in 2001. Between 1995 and 1998, 
Natalie lived in Germany, working as a translator and freelance researcher/writer for 
several touring exhibitions at the Institute for Cultural Exchange in Tübingen: these 
included Leonardo da Vinci: Scientist, inventor, artist (Europe, USA, Singapore), 
and Richard Anuskiewicz: Op art (Germany, Switzerland). Recent research and 
writing commissions include material for the publications Willy Eisenschitz 
(2002), John Coburn: The spirit of colour (2003) and several essays for AGNSW 
publications including Australian Art in the Art Gallery of New South Wales (2000) 
and Parallel Visions (2002). She was CD-ROM manager for the catalogue raisonné 
that accompanied the AGNSW exhibition and monograph Robert Klippel (2002). In 
2006, she co-curated Theo Scharf: Night in a city and co-wrote the accompanying 
online catalogue, a first for the AGNSW. She is currently a researcher and catalogue 
compiler for the Sidney Nolan touring retrospective exhibition, 2007–2008. In 
2004, Natalie began cataloguing and researching the collection of Oceanic art in the 
AGNSW collection. She is currently working towards an exhibition of New Guinea 
Highlands art from the Stan Moriarty collection, scheduled for 2008. 

Susan WOODBURN
Susan Woodburn is an archivist and manuscript librarian with particular interests 
in medieval history and in early publishing in, and in the languages of, the Pacific 
Islands. She gained her BA and MA at the University of Adelaide, specialising 
in Australian history, studied librarianship in the United States (Case Western 
University) and completed an MPhil in medieval history at Cambridge University. 
She was the foundation Archivist and subsequently Special Collections Librarian at 
the University of Adelaide from 1983 to 2004. In the latter position, she had curatorial 
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responsibility for the significant Pacific collection based on the personal library and 
papers of HE Maude, a former official in the Western Pacific High Commission 
and South Pacific Commission and later a historian at the Australian National 
University School of Pacific Studies. She has written and given conference papers 
on the history of the University of Adelaide, its collections and benefactors, and on 
missionary printing ventures in the islands of the Pacific, and has also completed a 
biography of Harry Maude and his wife Honor. At the National Library of Australia 
she worked on a number of manuscript collections and undertook a survey of their 
Pacific collections for the inaugural conference of the Australian Association for the 
Advancement of Pacific Studies 2006.
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SUSAN COCHRANE and MAX QUANCHI

Fascination with indigenous material culture and arts from the Pacific Islands began 
with European voyages to the South Sea in the 16th century. The engagement on a 
ship’s deck, beach or hinterland between Europeans and Pacific Islanders resulted 
in the acquisition of curios, whether as gifts or through barter, purchase or theft.1 
Sailors traded items from one island to the next, hoping to profit later from selling 
these treasures at their home European port. Naval officers and scientists appointed 
to voyages also built up collections from personal interest, as part of their official 
duties, or for sale. Initially destined for densely packed curiosity cabinets, most 
objects remained in private hands until the establishment of museums in Europe, the 
US, Australia and New Zealand. The expansion of institutional collections ensured 
that an ad hoc trade became a commercial trade in exotic weapons, decorations, 
utensils, art and natural history specimens. With the development of new disciplines 
and methodologies in ethnography and natural history in the 18th to 19th centuries, 
collecting extended from casual and opportune shipside bartering in curios to 
organised scientific expeditions; as well, museums made requests of individuals 
visiting or resident in the Pacific to collect certain types of ethnographic objects and 
natural history specimens on their behalf. This period also witnessed the undertaking 
of massive expeditions that took several years to complete, such as the USA Ex-Ex 
or Wilkes expedition of 1838-1842, the British Challenger expedition of 1873-1876 
and the German Hamburg South Sea Expedition 1906-1910. In the late 19th to early 
20th century, the collections of individual collectors began to be purchased intact by 
institutions—museums, galleries and universities—and became loosely catalogued 
as a ‘Pacific’ collection. 
	 Pacific collections in Australia range from the official to the rarely seen private 
collection; from large, systematic, catalogued series on defined themes, down 
to the uncatalogued singular minutiae of early cross-cultural encounters. This 
volume of essays investigates some of the Pacific collections held in Australian 
museums, art galleries and archives, and the diverse group of collectors responsible 
for their acquisition. It reveals varied personal and institutional motivations that 
eventually led to the conservation, preservation and exhibition in Australia of a 
remarkable archive of Pacific Island material objects, art and crafts, photographs 
and documents. Overall, the essays suggest that, in Australia, the custodial role 
is not fixed and immutable but fluctuates with the perceived importance of the 
collection, which in turn fluctuates with the level of national interest in the Pacific 
neighbourhood. This cyclical rise and fall of Australian interest in the Pacific 
Islands means many of the valuable early collections in state museums, like that of 
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