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INTRODUCTION

KATHLEEN DUBS

However disconnected the essays in this volume thaighear to be at first
glance, the unifying factor is the very notion aitsguity, which is one of
the essential features of the postmodern age: haan be defined as
opposed to what it means or is, where it can beaxdpwand to what
purposes it can be put, including questions of hérett is a positive or
negative factor. But it is not a new phenomenonités have always
depended on equivocation, multiplicity of meaningncertainty of
meaning - deliberate mystification one might sagnguage itself is the
basis of ambiguity not only in literature but ineeyday public discourse.
Therefore the papers in the volume should appeactmlars not only
working in the fields of modern or postmodern ktewre, but those who
see the importance of ambiguity in the earlier ¢exnd perhaps their
influences in later writing. Finally the essays linted here not only
provide specific analyses and proposed solutiomssfecific works or
authors, they also open the reader to other pdtishifor ambiguity,
often not simply in literature or critical theoryut in the kinds of social
issues the literary works deal with.

The ambiguity of the cross in the Old English “Dreaf the Rood”
looks not only at the physical transformations leé prosopopoeic rood,
but at the ambiguities of the relationship betweeoss and dreamer,
dreamer and reader, dreamer and Christ, and Ginitreader. And the
uncertainty of whether, in Anglo-Saxon society, thiess was seen as a
symbol of victory or defeat. The ambiguity of ingestation in late
Medieval English devotional writing opens the gigstbeyond some
perhaps obscure old texts to the method of intérgrenriting which is
often deliberately ambiguous as a way of providimgliteral as well as
symbolic readings to some, but which remain foeathabsolutely “clear”
and literal. It also reminds readers of the amltygaf the meaning(s) of
words to begin with, especially across time and@l&imilarly whether
Harry Bailly, the gregarious host of the Canterbpitgrims, is a criticfor
Chaucer orof Chaucer is the question pursued in a consideratidhe
reception of The Canterbury Tales by Chaucer's own contemporary
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audience. But it turns out that the ambiguous meatfrthe responses of
Bailly and some of the other pilgrims, who are, weist remember,
Chaucer’s creations, might not be that helpful.v8wat lies behind this
fellow and his critical comments after all?

To once again underline the fact that ambiguityasa new phenomenon
is a unique analysis of the ambiguity of the pdtrted Dorian Gray. A
similarly new approach is found in the entanglddramtial and metaphorical
readings of Lewis Carroll, which looks at the warking insights derived
from Barthes, Kristeva, and Lacan, but then tuhestables and examines
the ambiguous critical approaches to Alice’s chimacThe ambiguous
presence of the empire and the nation in VirginieoWs late novels sees
Woolf's turn toward the empire and the nation aspted with a narrative
technique pointing in the direction of a kind ofveb that changes its
relation to realism both textually and thematicaByt it sees this turn as
ambiguous, and even, perhaps, paradoxical.

The essay on the ambiguous in contemporary Brjiiglse uses two
novels to explore some aspects of ambiguity itssifuing that these
various aspects support the current penchant fdtipincity and diversity
as opposed to unity and oneness. The essay on aAigeter explores
ambiguity of body and identity, as well as ambigwf genres, asserting
that the transgression of gender boundaries carnelspwith a disregard
for genre boundaries as well, concluding that #sulting heterogeneity
and multiplicity is analogous to the vanishing @ubdaries of individual
identity. A study of the female gothic elementsTime Grass is Snging
reveals how Lessing uses these elements to sulover¢ traditional
fundamental notions, and mixes the various literlgments to create a
deliberate ambiguity in character as well as nasgatoice.

April de Angelis’ 2002 playA Laughing Matter takes the reader back
to the days of Shakespeare, Garrick’s theater Jahdson'Dictionary to
peek inside the greenroom as playwrights, acterd,rmanagers consider
the ambiguity of the purpose of the stage, wonderifat to produce
next. Something of high seriousness — which iglikely to make a profit
— or something low, which is sure to sell, and askether this is so far
from the considerations of today’s Hollywood.

The analysis of the situation of the mulatta il X@®ntury African-
American writing forces the reader to consider hackness is defined in
America today, especially when one considers theebf those who are,
as Richard Rodriguez would argue, brown. The canegpocial attitudes
in connections with controversial issues is alsthatheart of the essay on
ambiguity and the parody of incest in Melville aNdbokov. It looks at
the ambiguities within two of their novels, as wadl at the ambiguities of
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their critical receptions, given contemporaneousuaies towards incest.
In doing so it concludes that the deeper ambiguitisvolve the
relationships between art and science as well @gclea art and morality.

The paradoxical truth of literature and Gddel'snfiatlly undecidable
propositions asks why literature, of all other ploitites of language use,
of necessity, relies most directly on paradox, &oev this reliance on
paradox is connected to the problem of referenige {tuth). While the
questions whether the ambiguities of current @iti@approaches to
literature will be the death-knell of literature Bterature. The volume
closes with an assessment of the place of rhetotionly in literature, as
exemplified not only in classical theories and adi@eal text, but in
President Barack Obama’s speech on race, all thie wighlighting the
value of ambiguity in an unstable world.

In sum, then, the essays offer a rich selectiontiith our readers can
find not only the specific fields they seek, bubimvhich they might dip to
discover new insights and ambiguities.






PART I:

MEDIEVAL LITERATURE



THE ROOD AND CHRIST
IN OLD ENGLISH POETRY

EVA ZSAK

This paper takes a close look at the role and appea of the Holy Cross
in Old English poetry in order to see and undedstaow its significance
is understood by and explained to its contemposaaigience. One of the
main focuses is, therefore, on how the Cross isritex] in the texts, what
Old - and subsequently - Modern English expressimasised to represent
it. Its role is then interpreted to see how it flie redemption-history and
what relationship it has with Christ. Another ckaljing concept is its
parallel with the Virgin Mary, as well as the imagé the Rood in
literature; finally, the paper presents a shortraiesv of the Christ-figure
in relevant Old English poems.

The initial idea was to collect and analyse all ¢éipressions referring
to the Cross in the texts, in order to recognizev Hbe Anglo-Saxon
Christian tradition appreciated its role. Thus llleded the different
literary phrases describing the Cross of Christederring to it. The Old
English examples denoting the Rood in the Old Ehgliterary pieces,
together with their Modern English equivalents, dam found in the
Appendix. The Modern English translations are byASJ. Bradley, as
found in his Anglo-Saxon PoetryS. A. J. Bradley ed.Anglo-Saxon
Poetry(London: J. M. Dent, 1995).

As far as the Old English expressions are concertietle are seven
main different designations for the Holy Crogealga rode, treow, beam,
beacen, wudandwite. Furthermore, since the two most numerous groups
contain the wordsreowandbeam it is possible to create other subgroups
under those headings, as wetreow, wuldres treowandlifes treowfor
treow - whereas fobeamthe different expressions can be grouped around
beam wuldres beamandsigebeam

As for the first group, the worgealga(gallows) appears eight times in
the analysed works and only once is it accompabigdan attributive
adjective (o gealgan heanrithe despisedgallows [The Dream of the
Rood|. 40]). In another compoundgdalgtreowehe gallows-tree The
Dream of the Roodl 146]), its material is denoted as well. In ihther
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examples it is simply referred to as ‘gallows’; rhés no need to modify
the meaning any further, the word itself may exprigs character. There
is, however, one instance (. 10) where its role aignificance is
articulated in the form of a negatioNe wees (...) fracodes gealda was
not the gallows of a criminal’, as if its importancould be emphasised
even more by the negative statement. The Moderdidbngranslations
almost everywhere correspond to the Old Englishresgions (except for
the two examples found iBlene 1.169 and I. 480, where “Cross” is the
translated equivalent) and the forms do not shosatgdiversity, though
the number of the examples is fairly small.

The second word appearing in the translatioriRade(Cross). In this
case the number of examples is much larger: twéamtances in the
poems. In eight instances it is used alone, wittzowt attributives; three
times it is referred to a€ristes rod(e)(the Cross of Christ)Andreasl.
1337,Elenel. 103,Elenel. 972); twice it is mentioned dwalige rod (the
holy Cross) Elenel. 720, Elenel. 1011); and once it appears ldalig
under hrusani/Hyded weere, aedelcyninges ¢odhe holy Cross of the
noble king might be concealed under the ear@riell. 218-9). In the
other compounds the rood is denotedDaghtnes rod(the Cross of the
Lord) (The Dream of the Roold 136), seo rod wuninge radorcyninges
(the Cross of the King)Hlenel.624), sedelinges weaes rod areeréthe
Prince’s Cross was rearedjlénel. 885),Rod rodera cyninge@he Cross
of the King of heaven)Hlenel. 1074) anduses dryhtnes rofthe Cross of
our Lord) Christ Il 1. 1084). Once, however, a colour is added to the
noun:reade rod(crimson cross)CGhrist Il I. 1101), referring to Christ’s
blood, and its covering of the surface of the Credsen the Holy Cross is
seen shining over the created world on Judgement Da

In the case of the expressions with the wadrebw (tree), three
different subgroups can be created on the basiseo©ld English forms.
The first (and the largest, with fourteen exampesjtains those expressions
where the wordreowis accompanied by different attributives; the seco
is whereall the instances ofvuldrestreo (tree of glory) can be found
(four, most of them irfEleng; while the four examples difes treow(tree
of life) are collected in the third subgroup.

A closer look at the first subgroup reveals fountéerms containing
the Old English expressidreow. In six instances the phrakalige treow
(holy tree) stands for the Cross of Christ, alltbém in Elene The
compoundrode treo (rood-tree) occurs three times, again, allEiene
These expressions could also belong to the grouprentthe phrases
containingrode are listed; however, since, in the compoutrds is the
second element, renderingde an attributive, these noun-phrases fit rather
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in this subgroup. On two occasions, botlThe Dream of the Rodd 17,
and I. 25, the compounding element refers to J&usst in connection
with the Wealdendes treowthe Ruler’s tree) andHeelendes treovithe
Saviour’'s cross). As far as the attributives famow are concerned, the
adjectives refer to the high importance and sigaiit role of the Cross. It
is syllicre treow(wondrous tree)Tihe Dream of the Rodd4), wlitige treo
(handsome tree) iklenel. 165, andmaere treo(glorious tree), also in
Elenel. 214.

The second subgroup the compounds withow contains the
expressionsvuldres treow(tree of glory). Four cases occurThe Dream
of the Roodand Elene. Similarly to the third subgroup there are four
examples ofifes treo(w (tree of life), all of them fronklene As they are
from the same poem, there are no significant diffees in the word forms
either.

A similarly sizeable collection can be created vilie compounds of
the Old English wordbeam with three subclasses. The first lists all the
occurrences obeam twelve altogether. There are five examples of the
phrase without any attributives present in différéterary pieces. The
others show the worbeammodified with adjectives; irElene one can
read aboublaca beam(the shining tree) (I. 91pn heanne bearfon the
high tree) (. 424)maerost beaméhe most celebrated of trees) (I. 1011),
Pone aedelan beafthe noble tree) (I. 1073), and @Ghrist 11l leohta beam
(that radiant tree) (I. 108%algan beanfon that holy tree) (I. 1093).

Furthermore Elene contains a noun phrase, namdRgodor cyninges
beam(the tree of the heaven-King) (I. 885), which agegfers to Christ
and underlines the relationship between the Savemd the Cross.
Somewhat smaller is the following section ofildres beam(tree of
glory), including four elements. In one case, anikatte is also added:
wliti wuldres bean{beautiful tree of glory)Elenel. 89).

The third subgroup, with the attributive nosige (victory), sheds
light on Christ’s triumphant battle for the saleatiof Mankind. In most
cases (six examples out of eight, bothElene and The Dream of the
Rood there is no further modifier to the noun; howevarthe other two
instances the attributesyllic (marvellous) The Dream of the Roodl 13)
andselest(the most excellentHlenel. 1026) are connected to it as well.

The following group contains eight expressions wttee worcbeacen
(sign/emblem) is used twice ithe Dream of the Roodnd inElenefive
times, whereas it also occurs onc€hrist lll. The attributes accompanying
the noun may be of different categories; nevergleeach of them
emphasises the magnificent character of the Rdod. delest(the most
excellent), sod (true), beorhtast(the brightest), andsodes(God’s). In
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these poems the Cross is referred tagebeaceror sigor beacerfsign of
victory) four times and also complemented with slperlative adjective
selest

On one occasionThe Dream of the Rool 27) the phrase wdu
selesta(the most noble tree) is used, revealing how thmple tree of the
forest became the means of God'’s plan in the retiempA closer look at
the adjectives and modifiers used with the noufextieg to the Rood can
demonstrate how important the Cross was considaretiyhat significant
role it must have had in the salvation of Mankisihce almost all of the
expressions indicate the glorious nature of thes§remphasising the role
it undertook as a quasi Germanic warrior in sereiciéss Lord.

The last group includes only one item as wellntticates the original
purpose of the Cross, that of tortuseit€). Moreover, it is not even a
simple one, since the poet ©he Dream of the Rooahentions it as ‘the
cruellest of tortures’ (vita heardostj (I. 87). Nevertheless, this is the only
place where this feature is shown; everywhere thisaglorious role it has
played in salvation is in the foreground of therdse

Furthermore, it is not only the expressions appitethe Rood that can
reveal its significance, but the poems themselliesSThe Dream of the
Roodit is the Cross itself who talks to the Dreameouwhits origins; thus
the reader can understand how a simple tree dbtlest becomes a means
of justice.

paet wees geara iu, (ic peet gyta geman),

paet ic waes aheawen holtes on ende,

astyred of stefne minum. Genaman me daer strangedso
geworhton him peer to weefersyne, heton me heoraasdrgbban.
Baeron me deer beornas on eaxlum, oddeet hie me on &setton,
gefaestnodon me paer feondas genoge. (IIl. 28-33)

[Years ago it was — | still recall it — that | wast down at the forest edge,
removed from my root. Strong enemies seized mettiashioned me as a
spectacle for themselves and required me to hgisthair felons. There
men carried me upon their shoulders until they met upon a hill.
Abundant enemies secured me there. (Bradley 1%45)]1

Even though it had been selected from the tregbenfvood, this fact
itself would not be sufficient for it to become tBeoss of Christ had not
Christ Himself undertaken the mission to fulfil thdeliverance of men
from sin and eternal death.

Geseah ic pa frean mancynnes
efstan elne mycle paet he me wolde on gestigan. 331B4)
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[Then | saw the Lord of mankind hasten with mucttifiode, for he meant
to climb upon me. (Bradley 1995, 161.)]

Gestah he on gealgan heanne,

modig on manigra gesyhde, pa he wolde mancyn lysan.

Bifode ic pa me se beorn ymbclypte. Ne dorste iesldne bugan to eordan,
feallan to foldan sceatum, ac ic sceolde feestalatan

Rod wees ic araered. Ahof ic ricne cyning,

heofona hlaford, hyldan me ne dorste. (Il. 40-45)

[He climbed upon the despised gallows, courageowkeuthe scrutiny of
many, since he willed to redeem mankind. | quaktezht when the man
embraced me, nonetheless | did not dare to collaptee ground and fall
to the surface of the earth, but | had to stand fagas reared as a cross; |
raised up the powerful King, Lord of the heaveBsaflley 1995, 161.)]

The mission of the Rood was to help, to assistsEimiHis redemptive
act, to be there to carry it out. From its accoohthe Crucifixion it is
understood that the Cross was aware of the signifie of the event (O
Carragian 1982, 494), recognized that its task twasbey God’s plan, to
be an agent between God and man (Pasternak 1992, Qe of the
significant features of the Cross lies in thesenelats: that it was chosen
to be part of the deliverance and, at least agetkiereveals it, the Rood
considers itself the chosen agent of God (Gardd ,1938) and fulfils its
duty. It brings salvation to mankind and holds @seator despite its
instincts (Garde 1991, 98). Its perception of tlaadixion is the view of
a participant who endures the whole event becdusas commanded to;
thus it dares not interfere (Dockray-Miller 1997, #n addition to the
personal report of the CrossTie Dream of the Roothe inscription on
the Ruthwell Cross carries the same subjectiveatiarr of the experience.

... [Ahof] ic ricnee Kyningc,

heafunaes Hlafard, haelda ic ni dorstee.

Bismaeraedu ungket men ba aergad[re]; ic [waes] mijpebldb]istemi[d],
bi[goten of ...... ]

Krist wees on rodi.

[....]: Ic peet al bih[eald]

Sar[ee] ic wees mi[p] sorgum gidroe[fi]d, h[n]aglic].

[l raised up the powerful King, the Lord of heavedid not dare to topple.
They humiliated us both together. | was soaked blitiod, poured forth...
Christ was on the cross. [...] All this | witnessédvas sorely oppressed
by anxieties, nonetheless | bowed... (Bradley 199%, 5
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Through this the Rood has become an integral gattieoredemptive
act. Furthermore, from an ordinary tree of the $aréelled for purpose, it
becomes the tree of life. In this it also mirrdng tstages in the Passion:
Christ is “felled” and then rises again to life. ®©imtermediary step in the
process is fairly paradoxical, namely that, fitstiust become the tree of
death, the instrument of Christ’s death, so thabitld grow to be the tree
of life and victory (Cherniss 1992, 252). It is nat simple passive
eyewitness of the process, though first it is dfrblonetheless, later it can
actively participate, culminating with its bowingwin to give up Christ’s
body (O Carragian 1982, 500). A parallel can bevdraetween the tree
whose fruit was the cause of man’s expulsion frbe Garden of Eden
and the rood-tree through which man is reconcitedsbd (Raw 1992,
167). As a result of this, it has become the glsiemblem of victory,
enabled with healing powers for all those who hanbu

A further feature of the significance of the Crés#s heroic nature. It
stands behind its Lord as an Anglo- Saxon retastend behind and
served his secular lord, ready to defend its loniess ordered to do
otherwise. Their relationship is similar to thattbe Germanic warlord
and his vassal (Cherniss 1992, 241-242). For thédcss accomplished
both receive the treasure: the received the orntsramd jewels which
decorate it. On the other hand, the Cross canb@smnsidered as Christ's
weapon. The decoration on the surface of the Reaihiilar to those on
swords in Germanic literature. Moreover, the peafisation of the
weapon is a traditional feature in heroic poetrgd,aas can be seen,
something very similar happens Tine Dream of the Rooak well, even
though its human as well as supernatural qualdssnever be forgotten
(Cherniss 1992, 242).

The relationship between Jesus Christ and the Reeds visibly very
close and strong. Several elements refer to theiagmnd between them.
In the course of the narration of the Crod® reader must face the
blurring of boundaries and the shift between Clarst the Cross suffering
the same Crucifixion as its Lord. Like Christ, tloss itself is both
human and supernatural.

Bismaeraedu ungket men ba aergad[re]; ic [waes] mijpebldb]istemi[d],
bi[goten of .....
(The Ruthwell Cross Transcription)

[They humiliated us together. | was soaked withobdlopoured forth...
(Bradley 1995, 5.)]
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Hwaedre ic purh peet gold ongytan meahte
earmra aergewin, paet hit serest ongan
swaetan on pa swidran healfe. (Il. 18- 20a)

[However, through the gold | could discern the iearlaggression of
wretched men, in that it had once bled on the rgjtie. (Bradley 1995,
160.)]

purhdrifan hi me mid deorcan naeglum. On me syndoddig gesiene,
opene inwidhlemmas. Ne dorste ic hira heenigum soeddo
Bysmeredon hie unc butu eetgeedere. Eall ic waes I lhestemed,
begoten of paes guman sidan, siddan he haefde hisrgended.
(Il. 46- 49)

[They pierced me with dark nails: the wounds astblé upon me, gaping
malicious gashes. | did not dare to harm any ofmth€hey humiliated us
together. | was all soaked with blood issuing frdr@ man'’s side after he
had sent forth his spirit. (Bradley 1995, 161.)]

Sare ic waes mid sorgum gedrefed, hnag ic hweedrespagum to handa,
eadmod elne mycle. Genamon hie paer aelmihtigne god,
ahofon hine of dam hefian wite. Forleton me padriltcas
standan steame bedrifenne; eall ic waes mid strdelvmindod.
(Il. 59-62)

[I was sorely oppressed with anxieties, nonethdlessved to the hands of
those men, obedient with much fortitude. There tlo@k hold of almighty
God and lifted him out of that grievous torment. Mese valiant men left
to stand covered with blood; | was thoroughly woeshdy sharp points.
(Bradley 1995, 161.)]

It is bleeding on the right side just as Christeigperiencing the
wounding of His own body, the same nails go throiig&hrist’'s physical
suffering is transmitted to the Rood (Garde 1998). % is humiliated
together with its Lord, and buried just as He iar{Bels 1988, 316). It
becomes courageous, as Christ's courage is tramsitit it, heroic and
victorious because these are characteristics ofsChas well (Hinton
1996, 78). Its power and glory derive from Chrigitsver and glory (Raw
1992, 167). Consequently, it is venerated and edaidor it is the
victorious sign of the Redeemer, the way throughctwithe sins of
mankind have been forgiven (Raw 1992, 167).

The parallel can be approached from a differenmtpaf view, as well.
It is not only the Cross that can take over quedifirom Christ, but some
aspects of the Rood have been applied to Jesysntst likely because of
the liturgical practice of the Invention of the Gso [The Invention (or
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discovery) of the True Cross in 326, according fte tegend of Elene
(Bradley 1995164.).] Alfric associates the tree of life imagehvChrist
just as much as with the Cross. The explanaticdhisfcan be found in the
Book of Revelation, where the fruit of the treelifé will be the reward
for all those who win through (Book of Revelatiolhs7). According to
Ambrose, this fruit is the gift of eternal life attte text refers to Christ in
His church (Raw 1992, 178).

Another correspondence is also worth considerihgt bf the Rood
and the Virgin Mary. InThe Dream of the Roothe Rood tells the
Dreamer how it is honoured by God, as was His miothe

Hwaet, me pa geweordode wuldres ealdor
ofer holmwudu, heofonrices weard!

Swylce swa he his modor eac, Marian sylfe,
aelmihtig god for ealle menn

geweordode ofer eall wifa cynn. (Il. 90-94)

[You see! The Lord of glory, Guardian of heavengdom, then honoured
me above the trees of the forest, just as he,lthigilaty God, in the sight
of all men, also honoured his mother, Mary hera#fyve all womankind.
(Bradley 1995, 162.)]

The parallel between Mary and the Cross results filoeir situations
during the redemption history. Mary is linked t@ t@ross since she not
only was chosen (a seemingly insignificant girl—H#w®e tree was
insignificant as well) but also because she, tden agreed to fulfil her
role in the redemptive act (Raw 1992, 103). Morepteey receive the
same kind of admiration for their roles. Furthereyatheir behaviours in
accepting the divine command show similar featuesswell. They are
both obedient to it, which may seem, at first, aghitheir natures.
Nonetheless, they do not dare to refuse. Marystidied when she hears
the message from the archangel, just as the Creswles when Christ
embraces it (. 42). As Mary’s part was to bearig€hnto human life, the
Rood must bear Him to His deai® Carragain 1982, 497). Moreover,
they both receive similar contempt from the peagmieund them: Mary
from Joseph (Matthew 1: 18-19), since he was abmutivorce her, and
the Cross, humiliated and mocked together withcthueified Christ The
Dream of the Rood 48a). Both of them are witnesses of His dejattt, as
both of them become part of His glory.

In addition,The Dream of the Roqatesentdwo different portrayals of
the Crucifix. When the Dreamer observes it for finst time it is the
victorious tree of glory, shining and adorned welkvels and gold (Il. 4-
17). Subsequently, the bleeding wound on its rigtie appears through
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the beautiful covering and the Cross then changksicfrom the glorious
to the blood-stained (Il. 18-23) (Smith 1992, ZDhe two forms co-exist
and complete each other, and are fundamental teetaonship between
Christ and the Cross, showing the two extremeshefredemptive act
(Smith 1992, 24).

The Cross which appears to Constantin&lieneis a shining tree of
glory, covered with gold and jewels (I. 89) Theention of Christ's Cross
shows the three crosses found together in thgls@B3) and then how it
alone was decorated with jewels and gold, and dlata silver chest (Il
1020-26). Cynewulf’'s poem is the first where thecdivery of the Cross is
attributed to Elene.

Christ's Cross inChrist Il appears as the sign of Judgement Day,
bright and radiating. However, this time it is f@&cause of the gems and
precious stones adorning it; but because the sudathe Rood is covered
with the blood that He shed for the sins of mem, which shines over the
entire created world (Il. 1081-1089). Its colouddmightness will not only
out-blaze even the sun; in fact the Cross will liaiag instead of the sun.

The picture becomes more detailed when we exantiaefifjure of
Christ. A valiant, heroic figure emerges frofimne Dream of the Rood
stripping himself, approaching and mounting thesSrdearless; he needs
neither help nor incitement from anyone (O Carnag4i82, 500).

Geseah ic pa frean mancynnes
efstan elne mycle paet he me wolde on gestigan. 33 34)

[Then | saw the Lord of mankind hasten with mucttiiede, for he meant
to climb upon me. (Bradley 1995, 161.)]

The description shows Christ before and during ¢vent of the
Crucifixion; not much is said about the later oceaces. The viewpoint
here changes, and from then on the Cross becomss active in the
Passion. The passage cited above also correspotits description found
in The Ruthwell Cross Inscriptiornvhich underlines Christ’s action as an
example of free will; he willingly, even eagerlyssmmes the sacrifice, as
well (O Carragain 1982, 500). This aspect is aighlighted in the poetic
version ofThe Creed[Bodleian MS Junius 121. fol. 43a-47a, Il. 26-31.
(Bradley, Anglo-Saxon Poetry536.)] This Christ is the Anglo-Saxon
warrior, the Lord who can face and accomplish #sk tassigned to Him,
whose activity and heroic behaviour are transfetoethe Cross sthat it
too can carry out its mission.

On one hand, therefore, we can see that in théaeship between the
Cross and Christ the glorious, victorious charasties of the Cross are
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emphasised. The Rood-tree had an important paneicrucifixion and in
the accomplishment of the Redemption, as He waday® servant in
service of his Anglo-Saxon lord. Christ, on theesthand, is his Lord, a
valiant Germanic hero who climbs the Cross andaeath.

There is a certain assimilation in their relatiapstas we can see in
lines 33b-77 ofThe Dream of the Roodhe paradox of being both
together and alone in their mission. The Rood’'sysbhegan when it was
cut down by the enemystfange feondad. 30) to be the gallows for their
criminals. The moment when Christ ascends the wallg. 40), however,
the rood is transformed; it becomes the Cross,ntkans of Salvation.
They bear the punishment and the abomination ofnloeking people’ (I.
48) together: the Cross, suffering from the sameaintls as Christ,
becomes drenched, and perhaps even cleansed, heitlbldod of the
Saviour. Nonetheless, with the death of Christ,Rloed remains alone, it
witnesses the darkest hours of Christian histdsywrds reveal not only
the pain of someone who knows his task must béléafand cannot resist
his fate and, but those of a Germanic warrior wdsa his lord, as well (ll.
48-56).

With Christ dead, the Rood must be active, it nastd over the body
of Christ; and it suffers from the terrible losd. (69-60). Having
completed its awful charge, still bearing the wosiaehd blood it is now
neglected by men. It can observe how Christ isdaidn, the tomb carved
for Him, laid in it, and left alone (ll. 65-69). 8®thing similar happens to
the Cross. They once again they share togetheraess though separated
in place and time. In the company of the other gallows, set up next to
the Cross of Christ (this is the only time in theemp when the two other
crosses are mentioned; the Rood talks about itsadf the other two
crosses in plural Il. 70-75), with contempt or fezen take the Rood out of
the ground, drop it into a pit, and bury it theténlike Jesus Christ's
return, this means of Redemption must remain hiddeter the soil until
Elene finds it with divine help in thé"4&entury. It is only then that it can
receive the gratification and adoration it deserves

Thus the ambiguity of the transference of roles #rel crossing of
boundaries is one means of presenting the Pas§i@mrist. In equating
the Cross and the Virgin of Mary with Christ, theeps show how the
Providence of God take any person or object anaidast to His will. In
these cases, as well, the identification with Qhiis His suffering,
humiliation, acceptance, and resolve are also meehawith glorification.
Ultimately the reader is also invited to cross oip this scheme, to
participate in this procesdike the Dreamer iThe Dream of the Rooth
that way the transference of the suffering and yglare shared: the
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togetherness and the aloneness of the Anglo-Sataimer witnessing the
death of his Lord and the Christian follower witade the death of His
Lord. This remarkable concept, as emphasized isetlpwems, especially
The Dream of the Rogpdchieved through the use of very few words or
phrases, but powerful enough to use the ambiguousrésent a clear
picture of the significance of the Cross in theemgtive act of Jesus
Christ.



Gealga (gallows):

On galgu
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the gallows Ruthwell Crosp
(Labyrinth Library 2007)

Ne waes daer huru fracodes gealga

On gealgan heanne

Gealgtreowe
On galgum
On galgan
On galgan
On galgan
Rode (Cross):

Cristes rode
Rod wees ic areered

Crist wees on rode.
Rode

Rode

Dryhtnes rod

Cristes rode

Certainly it was not the gallows of a
criminal there The Dream of the Rood
[. 10) (Labyrinth Library 2007)
the despised gallow3lje Dream of
the Rood. 40) (Labyrinth Library
2007)

the gallows-tre€he Dream of the
Roodl. 146)
on the gallowshrist and Satah
508) (Labyrinth Library 2007)
on the gallows Ghrist and Satah
548)
upon the Crossenel. 169)
(Labyrinth Library 2007)
upon the Cros€(enel. 480)

Cross of ChristAndread. 1337)

| was reared up as a cro3$é Dream
of the Rood. 44)

Christ was on the Crosd He Dream
of the Rood. 56)

that CrossThe Dream of the Rodd
119)

the CrossThe Dream of the Rodd
131)

the Cross of the Lordrbe Dream of
the Rood. 136)

Christ's Cross  Hlenel. 103)
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Halig under hrusani,

Hyded weere, aedelcyninges rodthe holy Cross of the noble king might

Of rode

be concealed under the earth (Eléne
218-9)
from the CrossHlenel. 482)

Seo rod wuninge radorcyningesthe Cross of the KingHlenel.624)

Halige rod
Roda

FAEdelinges wees rod areered

Cristes rod
Halige rod

Rod rodera cyninges

On rode

Uses dryhtnes rod

Reade rod

ba he on rode waes

Treow (tree):

Syllicre treow

Wealdendes treow

Heelendes treow

Halige treo
Halige treo

His rode treo
WIlitige treo

On rode treo
peet meere treo

Halige treo
Halige treo
paet halige treo
Halige treo

On rode treo

the holy Cross Hlenel. 720)
CrossesHlenel. 833)

the Prince’s Cross was rearé&tdgnel.
885)

the Cross of ChrisE{enel. 972)

the holy CrossHlenel. 1011)

the Cross of the King of heaveléne
[. 1074)

upon the CrosgGhrist Il . 727)
(Labyrinth Library 2007)

the Cross of our Lorddhrist Il I.
1084) (Labyrinth Library 2007)
crimson crossGhrist 111 1. 1101)

on the CrossChrist Ill I. 1114)

wondrous treeThe Dream of the Rood
l. 4)

the Ruler’s treeThe Dream of the
Roodl. 17)

the Saviour’s CrossThe Dream of the
Roodl. 25)

that holy treeKlenel. 107)

the holy treeKlenel. 129)

his rood-treeKlenel. 147)

that handsome tre&lénel. 165)

on the rood-treeelenel. 206)

glorious treeKlenel. 214)

that holy treeElenel. 429)
that holy treeKlenel. 443)
the holy treeKlenel. 701)
holy tree Elenel. 840)

on the rood-treeenel. 855)



Wuldrestreo (tree of glory):

Wauldres treo

Wauldres treo
Wauldres treo
Wauldres treowes

Lifestreow (tree of life):

beet lifes treow
Pam lifes treo
Lifes treo

Lifes treo

Beam (tree/ cross):

Pam beame

Beame

Blaca beam

On heanne beam
Rodor cyninges beam

Meerost beama

Pone a&delan beam
Pone beam

Leohta beam
Halgan beam

On beame

On beame

Wuldres beam (tree of glory):

Wuldres beam

WIiti wuldres beam
Wauldres beam
Wuldres wynbeam
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the tree of gloryThe Dream of the
Roodl. 14)

the tree of gloryElenel. 827)

the tree of gloryHElenel. 866)

the tree of gloryElenel. 1251)

the tree of life Elenel. 664)
the tree of life Elenel. 706)
the tree of life Elenel. 756)
the tree of life Elenel. 1026)

the tree The Dream of the Rodd114)
the treeThe Dream of the Rodd122)
the shining treeHlenel. 91)

on the high treeHlenel. 424)

the tree of the heaven-Kir&lenel.
885)

the most celebrated of tredddnel.
1011)

the noble treeHlenel. 1073)

the tree Christ 11 1. 729)

that radiant treeGhrist 111 1. 1089)

on that holy treeGhrist Il . 1093)

on the treeChrist and Satath 508)

on the CrossGhrist and Satah 567)

the tree of gloryThe Dream of the
Roodl. 97)

beautiful tree of gloryHlenel. 89)

tree of glory Elenel. 218)

the joyous tree of glory (Elene I. 843)
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Sigebeam (tree of victory):

Syllic wees se sigebeam
Sigebeam

Pam sigebeame

Pbam sigebeame

Pam sigebeame
Sigebeame

baes sigebeames
Selest sigebeama

Beacen (sign/ emblem):

pPyssum beacne
Beacna selest

Beacen godes
Sigebeacen sod
Selest sigebeacna
Sigor beacen
Sigebeacne
Beacna beorhtast
Wudu (wood):

Wudu selesta

Wite (torture):

Wita heardost

the magnificent cross of victor{rhe
Dream of the RooH 13)
the tree of victoryThe Dream of the
Roodl. 127)
that tree of victoryElenel. 420)
that tree of victoryElenel. 444)
the tree of victoryElenel. 665)

the tree of victofglénel. 860)
the tree of victoryElenel. 964)
the most excellent tree of victory
(Elenel. 1026)

this sign The Dream of the Rodd83)
the noblest of signgtie Dream of the
Roodl. 114)

the emblem of God{enel. 109)

the true emblem of victoryE(ene I.
886)

the noblest of those emblems of victory
(Elenel. 974)

the victory emblemElenel. 984)

the symbol of victoryElenel. 1256)

the brightest of portentChrist Il I.
1085)

the most noble tre€Tbie Dream of the
Roodl. 27)

the cruellest of torturesTie Dream of
the Rood. 87)
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GOOD OREVIL:
THE AMBIGUITY OF INTERPRETATION INLATE
MEDIEVAL ENGLISH DEVOTIONAL WRITING

TAMAS KARATH

When Diomede in Book V of Chaucergoilus and Criseydeecognizes
that the military efforts of the Greeks as well lds own ambitions to
conquer Criseyde are meaningful only if one cre@itdkas’ vision of the
future fall and destruction of Troy, he makes twportant contributions
to the medieval history of ambiguity:

And but yf Calkas lede us witmbages-

That is to seyn, witllouble wordes sleye
Swich as men clepe word with two visages
Ye shul wel knowen that | nought ne lye...
(Chaucer 2000, Il. 897-900, emphasis mine)

The prototypical Greek hero, also a prototypicatohician, does not
only poetically embellish Isidore of Seville's aatfiative and almost
minimalist definition of ambiguity, but acknowledges that his own
sincerity, i.e. his rational explanation of the doraround him, is
preconditioned by the arbitrariness of crediting discrediting Calkas’
reading of signs. Ambiguity steps out from the rdleat scholarly
definitions assigned to it in the field of rhetodnd becomes a preliminary
act of interpretation. In the shade of Troilus’ lligelaborate monologues
on man’s defenselessness in the face of exteriosiperior) powers,
Diomede’s recognition provides a shocking altermatour truths, beliefs
and explanations are constructed on conscious atiordecisions. The
consequences of such an assumption point beyondicE€fis often
rehearsed lesson, according to which dreams (gnd)stan be interpreted

! “Ambiguitas est, cum id, quod scriptum est, duas plures res significare
videtur.” (Etymologiae Il, 5, 10 in Lindsay 1966)
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in several ways, and seem to bind even faith taedinpinary rational
consent.

A second important point that Diomede’s remark attdsn overall
assessment of ambiguity in the Middle Ages is itsual richness:
ambiguity, as revealed by Diomede, pertains to wohat take on shapes,
i.e. two faces, and are inherently associated Vgtbye” and “double”
things. These Middle English adjectives often enaeirgthe context of
falseness, tricks and false cunning — in short)eating ambiguity. The
prefigure (prototype) of this visual concept of ambiguitynche traced
back to high and late medieval representationhefTftemptation, where
all visual elements of Diomede’s definition — thesimading spell with
two faces — crystallize in a brilliant iconograpfiionstellation: from the
12" century on, representations of this biblical scemphasize the way in
which the tempter's words take shape (i.e. a faes; exceptionally even
two faces, one turning to Eve, the other towardamd The half-human
serpent sometimes provides a mirror to Eve, or ewere often, is itself
(herself?) the mirror to Eve. The juxtapositiontaf identical heads —
those of the female serpent and Eve — createsahfusion of outward
temptation and the inward inclination to this teatjun (Réau 1956, 84;
Schade 1990, 54-62) The palpable deceit in amlyichas one root (one
tree), in which good and bad are originally insapér for the innocent
soul before the Fall. Ambiguity, however, impli¢e tdisambiguation of
evil and bad, which has ever been the concern stflppsarian humanity.
This is also the concern of my paper.

The previous brief reflection overarching the distabetween an early
and a late medieval definition of ambiguity may lynphat ambiguity
became equal with evil deception. Indeed, it emimlasnp many suspicious
notions that the most desirable thing was to gktofiit. This endeavor
underlies all suspicions targeted at visions witleeeprobability of divine

2 For the various connotations of “double,” cf. pdBnof the respective entry in the
Middle English Dictionary “(a) Of persons, etc.: false; deceitful, treachsr,
unfaithful, unreliable [...]; (b) of actions, wordsmeanings: intentionally
ambiguous, deceitful, deceptive.” (Kurath et al.6191247) For “sleye,” cf.
especially points 3 and 4 to the entry “sly"Tihe Oxford English Dictionary'(3)
Of persons: Adept or skilful in artifice or craftsing cunning or insidious means
or methods; deceitful, guileful, wily, underhand][(4a) Of actions, things, etc.:
Marked or characterized by, displaying or indicgtiartifice, craft or cunning; of
an insidious or wily nature. (b) Of words, etc.:lIFaf duplicity or wile; subtle;
disingenuous.” (Simpson and Weiner 1989, 763) Bditttionaries agree on a
visible semantic shift of both adjectives at thed esf the 14' century: the
extension of duplicity to words and utterances appat that time.
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inspiration was as strong as that of devilish déoap. As Kathryn Kerby-
Fulton writes:

[wlhat all modern scholars agree on is that the iguity in visionary
literary genres is deliberate. Ambiguity, meanwhiles the last thing the
medieval church wanted when confronted with claitos visionary
experience. (Kerby-Fulton 2006, 23)

As the fear of evil suggestions and the desireetmgnize divinely
inspired visions led to the birth of a new genrevisionary instructional
literature (thadiscretio spirituumj.e. the discernment of spifjivisionary
and devotional texts showed a high level of serngjtio the structure and
contents of these texts. Nevertheless, the verjudds to ambiguity
remained ambiguous. In what follows | will focus tre contradictory
strategies of the use of ambiguity in the"t®ntury Book of Margery
Kempe,the first acknowledged autobiography in Engliskrhture. In an
attempt to prove the divine source of her visiavisrgery (and the co-
authors of her book) seek to invest the woman with authority which
has a counter-claim to traditional authoritiesatgies of eliminating and
embracing ambiguity at the same time in Aok will be placed in the
larger context of late medieval East Anglian spality by evoking the
Book of Showings (or Divine Revelatiobg)Julian of Norwich as well as
East Anglian dramatic texts (either intended tgbgormed or to be read
as private devotional material) that elaboratedt@ncomplexities of the
ambiguity of visions, more broadly on the ambiguwfyimages as such, in
a visual and theatrical context.

In a quest for confirming authorities in Chapter d8The Book of
Margery Kempethe visionary woman is ultimately commanded by God
visit, in addition to other local clergymen, Dam#ian of Norwich:

And than sche was body [bidden] by owyr Lord foigtn to an ankres in
the same cyte, whych hyte Dame Jelyan. And so deble, and schewyd
hir the grace that God put in hir sowle of compwoetg contricyon,
swetnesse and devocyon, compassyon wyth holy negditaand hy
contemplacyon, and ful many holy spechys and daigathiat owyr Lord
spak to hir sowle, and many wondirful revelacyoieeh sche schewyd to
the ankres to wetyn yf ther wer any deceyte in hfamthe ankres was
expert in swech thyngys and good cownsel cowd yegfindeatt 2000,
II. 1335-43)

In spite of the lack of Margery’s reference to dnls Showings (Divine
Revelations)it cannot be doubted that by the time of their enter in 1413
—or 1415, as suggested by Sanford B. Meech ané Hatily Allen in the



