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INTRODUCTION

REBECCADEWALD
AND DORETTESOBOLEWSKI

Bonds and Borders. One might think of the US-Mexiterder or the

Israeli-Palestinian border dispute as the forenpostts of concern, and
indeed, "Border Theory" is born out of such pattcusituations. The
reader of this volume might be surprised to findhex of these particular
borders mentioned in any of the essays. The scdpeomtributions,

instead, ranges from revisiting older works fromloo@al times to

discovering current narratives in post-9/11 literat from the search for a
national identity in Welsh poetry to self-transfation and the trans-
cultural journeys of individuals in the literatuoé translation; and from
the cosmopolitanism of Black Britain to gendereddiags of Arab-

American war narratives. All these different essagemplify the

relevance of bonds and borders in literature amdritute in their own

individual ways to the discourse between literatydies and Border
studies.

"Bonds and Borders: Identity, Imagination, and nEfarmation in
Literature" is a collection of essays which has myeé out of papers
presented at the 8th Annual Conference of the Gited8chool of Arts
and Humanities of the University of Glasgow in J@&840. The aim of the
conference was to explore the challenges and appties created by
migration and mobility across national, culturalnda geographical
boundaries from interdisciplinary perspectives. thatributions enabled
a dialogue about "Bonds and Borders" in a varietyaas, such as
Literature, Linguistics, Politics, Museum Studi€ontemporary Art, as
well as Performance Art and Ethnology. This muisetplinary nature of
the conference was beneficial to experiencing aggires of individual
disciplines to a common theme, and formed the bagkébr a number of
papersfrom the field of Literature which stood out contggly and
offered themselves to be merged into a cohesiviy.uhihese papers have
been expanded into the essays that form this t¢wolfecAs individual
essays, they provide interpretations of their sttbjmatter, and as a
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collection, they form a literary array of the thetfiBonds and Borders in
Literature."

Despite this variance, certain themes often opériahese essays. One
example is the leitmotif of the subaltern in theas by Kang-yen Chiu,
"Reading the Subaltern in Scott" (Chapter One), lahna Neilly's "Who
is the Subaltern? A Consideration of the 'Orielf@man’ in the Work of
E.T.A. Hoffmann" (Chapter Two). Chiu's essay deaisnarily with Sir
Walter Scott's presentation of "socially/politigatharginalized characters
(i.e. the subaltern) in the Waverly Novels." Hisalission draws on the
Subaltern Studies Group and Frantz Fanon's postiedlstudies and
argues that, although deeply rooted in the ScoHislightenment, Scott's
depictions of the subaltern go far beyond in aoreto strive for "an ideal
way to depict losers." To achieve this, he divitlesse losers into three
social, political, and ethnic groups who "frequgniiave close affinity
with each other when facing a common hegemonic pdwscott's
contemporaries recognized this approach as rewvolaty; a recognition
which has been overlooked or even denied by maenteanalyses of his
work. In some ways, this essay is intended tofietlibse misconceptions
and concludes with a demonstration of "Scott's lawld forward-looking
vision."

With its focus on German Romanticism, Neilly's lgas also dissects
previous understandings of the subaltern and aigdle like Chiu's,
existing conceptions of the subordination of mities. Neilly focuses on
the depiction of women in selected works by E.THoffmann, using
Edward Said's theory of Orientalism as the key el@nm her argument.
Departing from the notion that oriental themes &gdres, often used in
juxtaposition to European counterparts, created &oms subalterns
during the Romantic movement, Neilly proceeds fguarthat women in
Hoffmann's writing do not fall into this categorjfter providing the
necessary insights into postcolonial theory by afigér Said, Neilly
proposes that, while such criticism may be valichtoertain degree, it is
possible "to view German Romantic responses to Qhient, and the
corresponding images of oriental femininity, in armpositive light." She
goes even further in stating that "opposition te ttaditional European,
patriarchal mode of thought" is a basic trait offff@nn’'s work. The
essay then compares a wide range of Hoffmann'sewesind oriental
female characters and concludes that his femalentati figures are
anything but subalterns.

Another sceptical view of Said's Orientalism, #mel question whether
it has become an anachronism, is offered by D&ii@brman in his essay
"His Open-sesame, Hifasse-partout: Deconstructing 'Difference’ in
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Rushdie'sThe Enchantress of Florence" (Chapter Three). His argument is
that Salman Rushdie's latest novdhe Enchantress of Florence,
"ultimately attempts to combat [...] the recent, dyerelativistic
appropriation of Edward Said's concept of Oriestalby proponents of
left-wing journalistic discourse." The framework bfs analysis of the
novel is Jacques Derrida's notion of thasse-partout, the ornamental
matting placed between a picture and its frameré&ate a transitional
space between the two. O'Gorman then places Rishueel and its
analysis of conflicting ideas of East and West jmoat-9/11 context, thus
showing them to constitutepasse-partout, a space which simultaneously
binds and separates. This duality is repeateddnséitings of the novel;
Florence and the city of Fatehpur Sikri in the MailgEmpire of Akbar the
Great. Both setting and narration provide the \ebicfor Rushdie's
qguestioning of "the borderline between fact andtidic' and his
juxtaposition of East and West as used in the dissowhich has emerged
since 9/11. O'Gorman draws on actual and fictima@mples from both
within and outwith Rushdie's novel. In this serfse,own analysis serves
as apasse-partout between the realms.

O'Gorman questions reality in that he asks whastitutes reality in
literature and how such reality is shaped by thauor, indeed, by the
context of the text. The essay "Borges and Borddgsitity, Imagination,
Translation" (Chapter Four) by Rebecca DeWald jold&orman's
approach in trying to penetrate the borders of &xtl context. Such
context is a determining factor in DeWald's analysdithe short prose text
"Borges and I" by Jorge Luis Borges. This text heesen published
multiple times, in a variety of journals and cotiens, alongside different
neighbouring texts. Every new context sheds a miffeinterpretative light
on the cryptic text which is situated on the bordetween fact and fiction:
the narrator is Borges who recounts his life witte"Other," also Borges,
and eventually concludes "I don't know which oneusfis writing this
page." The translation of the text into Englishtlier complicates the
multiplicity of the source text, and adds to thdeef of it. DeWald
compares three translations of Borges's text imgliEh and draws on
Walter Benjamin's proposition that every translkatiof a source text
brings it closer to perfection. "Borges and I" tlaggves as an example of
an inclusive approach to literary and translatibeoty, incorporating
practicality into a theoretical framework and peathg borders of text
and context determining the meaning of the tegffits

Both O'Gorman and DeWald use the literary texthasbasis for their
analysis; Tom Coles reverses such an approachsinesgay "Literary
Cartography: An Approach Examining the 'Cognitiveapgings' of
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Readers of British Popular Fiction" (Chapter Fiwe}h his innovative
approach to explain a variety of contexts in litgréarends in British
popular fiction. Coles's approach is based on caengurocessing of data
obtained from a corpus of literary texts to provalstatistical analysis of
their settings. This information is then used teniify topological trends
in British popular novels from the #@entury, taken from Clive Bloom's
Bestsdllers. The data can be grouped by longitude and latjtadavell as
time period. The results are the identification c@immon settings for
novels published in Britain in a particular yeardscade, as well as the
shift of these settings over time. Coles then gtesipotential explanations
for the existence and nature of such trends, amttlgdes by offering
theoretical explanations for the emergence andifgignce of those.
Ultimately, such an analysis can shed light onrtHevance of a specific
geographical area that has captured the interestitdrs at certain times
in history.

Coles's approach is based on British popularofigtbut could most
certainly be expanded to other genres. In Amerfaaion of the 1930s,
the South was unquestionably an area of regiortatast to American
writers. Such regionalism provides the frameworloofette Sobolewski's
essay "The 'Grand Design' of Southern Class: RadeCéass Constructs
in Southern Society and William Faulkner's Literatu(Chapter Six).
Sobolewski's interdisciplinary approach of histalicesearch and literary
analysis connects case studies such as John Dekpgoiindbreaking work
Caste and Class in a Southern Town (1937) with William Faulkner's
writings to demonstrate the enforcement of boriethe American South
in the 1930s. Her focus is on the manifestationsa gbost-Civil War
Southern code of conduct that regulated interastioetween whites and
Blacks in the South. To provide this analysis wathmanageable locus,
Sobolewski views these constructs within the cantefxthe Southern
plantation mansion in recognition of the fact thath locations served as
significant social settings in both Southern litara and reality. Her
analysis of Southern Literature illustrates thestetice of an authoritarian
code of social etiquette which "strongly determitigel scope and limits of
interaction both within and between races and elm$d$-aulkner's didactic
approach in explicitly depicting Southern race alads interactions to the
reader is in itself a tool to overcome the conéwlborders of Southern
society.

As in Sobolewski's essay, a key theme in mostysssathis collection
revolves around the breaking of societal bordetdgrature. Such borders
have multiple, often simultaneous manifestationsth wace, gender,
nationality, and ethnicity, only being a few exaewl Both Natasha



Bonds and Borders 5

Mansfield's essay "Female Voices: Tracing Femirigency in the Arab-
American War Story Narrative" (Chapter Seven) aridnBa Leggett's
"Narrating Nationhood: Travel, Identity, and thes€dor Cosmopolitanism
in Contemporary Black British Fiction" (Chapter Bffjare in themselves
bond-makers intended to illuminate the borders Wwizsie experienced by
the protagonists in the analysed texts. A rejectibnften assumed racial
and gender boundaries can be seen as central tsfibldis essay in which
she analyzes female agency in a number of Arab-isarerwar stories,
most notably David Williams's "Arabic Lessons." &8 which view war
and personal experiences of it are seldom narrayedvomen. Yet in
Williams's story, dealing with the Lebanese CiviBW(1975 — 1990), the
voices of women and children are not only prestdmy dominate the
narrative process over and above those of the ohaleacters. Through his
choice of perspective, Williams is able to discoaed investigate "how
women may negotiate the right to an alternativeesgion and experience
of war." This negotiation does not occur, howeweithout considerable
tensions between the sexes within the narrativeetwbian even lead to
trauma. This considerable dichotomy is further éased by the ethnic
tensions engendered by the cultural and histosetting: the main locus
of the novel is not the war-torn country itself,t bather the Lebanese
diaspora in Boston. Mansfield successfully esthbksthat "reflexive texts
such as Williams's "Arabic Lessons" contribute ta @omment on both
sides of the cultural hyphen [...]."

In addition to the common thread of breaking satiborders, such a
culture hyphenation is, as shown in Bianca Leggetsay, a leitmotif in
Black British novels published between 1985 and52@thich often
examine the "unified sense of identity" througlvédling. Leggett analyzes
a contradiction inherent in the quest for a perksease of identity among
people of visual minorities in cultures in whickeyhare not indigenous, in
this case second generation Blacks in Great Briécause they occupy a
"third space," all of these protagonists must nesdbr themselves the
guestion of whether to embrace "hybridity and treati®nalism," or to
succumb to the limitations of a cosmopolitan idgntLeggett proposes
that finding a sense of "belonging continues toabmore self-conscious
and fraught business for Black Britons than forirtlwéhite peers.” She
identifies the stages of such a quest as one 6fisklsion through the
invention of one's personal genealogy, then thdlwdibnment when
confronted with an idealized mother culture, anthify the inability or
unwillingness to adapt to an essentially foreighugasystem. All of these
short-comings are encountered by the protagonistisadl of them face
fundamental challenges in deciding how to cope whibm. Ultimately,
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the characters encounter a personal history "winiticts pain rather than
induces healing." According to Leggett's final aséd, though, "these
stories argue the importance of understanding theptexities of
homelands," rather than falling victim to a simfiisejection of them.

The recurring theme of the homeland is also attire of the literature
of migration analyzed in Juliana Diaz Baldocchssay "A Translation of
the Self: An Analysis of Identity through Language Literature of
Migration" (Chapter Nine). While Leggett's focusois literature of second
generation immigrants, Baldocchi pays close atantd the various ways
in which migration influences or even essentialliers the migrant's
perception of self in a new linguistic and cultucaintext. Focusing on
young immigrants, Baldocchi analyses different gsriteenage novel and
picture book) across a variety of cultures: a Poligrl emigrating to
Canada, a Turkish girl moving to Switzerland, a iBtaki girl being
dislocated to the US. Through her analysis of treseamingly disparate
personal histories, Baldocchi interprets the adepteof the protagonists
to their new social environments as a "translatibeelf." To provide her
literary analysis with a theoretical foundation, I®achi incorporates
Mikhail Bakhtin's theory that the self is created dialogue and
demonstrates the emotional and psychological impddth such a new
context can cause in young persons, often leadimgat trauma.
Accompanying the descriptions of such distress pmesentations of
various strategies which teenagers adopt in ttifgirte to cope. Although
the result is often a split identity, torn betweantures, new bonds are
also created which challenge societal borders.

One might argue that there are certain societaddre that cannot or
should not be challenged, as the forming of newdsomight lead to a
destruction of existing values and of national titgnThe complexity of
innate borders and the notion of dual identity he toncern of Rory
Waterman's essay, "An Elsan Culture threatens RsS. Thomas,
England, and the Struggle for Welsh Identity" (Cleapren). Waterman
discusses R.S. Thomas's difficult relationship witis Welsh-English
identity and its expression in his poetry. Bormit monoglot English-
speaking household, Thomas spent most of his awdhtravelling
between North-Western Wales and English ports. étesidered himself
Welsh, but only ever wrote prose in Welsh: his ppetas written in
English, as he did not consider his command oledsh language good
enough to employ it in poetry. Yet, his politicajesmda insisted that
"someone born in Wales who does not speak Welsmois Welsh.™
Paradoxically, the impossibility of reconciling hi&emand for Welsh
poetry writing with his use of English in his owroik eventually led his
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writing to flourish. As Waterman says: "The ‘cursgbeing 'Anglo-Welsh'

was his saviour, enabling him to propagandiseif pfeople as well as to
the English across [...] the Marches." His defencéhefborders between
English and Welsh culture led him to connect, axrbsrders, with

Scaottish writers, namely Hugh MacDiarmid for hispopition against

England.

This essay collection, although not conceived @ndbnstructed as a
whole, gains particularly through disunity: topicsss over where one
would least expect them to; borders are trespassertier to give rise to
new ideas and points of study. In the final analydien, these essays by
young researchers from a variety of disciplines agebgraphical
backgrounds effectively work as a unit to disssatyvert, challenge, or
perhaps validate pre-conceived understandingseatitgt in an international
society. They present a polydialectic approach twerature and the
supposedly borderless society of the Western ward its profound
impact on individual identity.

"Bonds and Borders: Identity, Imagination and Bfarmation in
Literature" would not have been possible withow stupport of so many
that we would like to extend a few words of grat#uto the following
people: Fiona Darroch, Vassiliki Kolocotroni, SamdvicNeill, and the
Graduate School of Arts and Humanities of the Ursiig of Glasgow for
having given us the opportunity to organize thefemnce which led to
this project. Thanks to the organizational committ&ang-yen Chiu,
Eilidh Hall, Namiko Kikusawa, Annabel Rhodes, antttgria Woolner
for their patience, ideas, and leg-work. They falraecommittee without
which the conference simply would not have happefed Costello and
David McCourt's creativity have given "Bonds anddios" a face.

We would also like to thank our keynote speakilike Gonzalez and
Alison Phipps, for their truly inspiring talks wiiianade clear to everyone
that bonds and borders are, fortunately and unfatély, not just abstract
phenomena which happen elsewhere, but rather amneenich pervade
all of our lives, as individuals as well as partagroup. Alison is also to
be thanked for her support through GRAMNet, thesGdav Refugee,
Asylum, and Migration Network, whose day-to-dayktéds to make legal
and societal bonds and restrictions more bearable.

An enormous amount of gratitude is devoted tortiamy anonymous
peer-reviewers ofeSharp, the online journal for interdisciplinary
postgraduate research based at the University aggdlv, whose scrutiny
and expertise in their respective fields helpedrowp this collection, as
did Paul Boggs's impeccable linguistic knowledges Wbuld also like to
extend our thanks to Cambridge Scholars Publisaimytheir faith in this
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collection of essays. They have made this projegoyaand a most
rewarding experience. And finally, to the authdtshas been a pleasure
and a privilege to work with such talented and datdid young
researchers, all of whom are making their own irtgoarcontributions in
their efforts to overcome Borders and create nend3o



CHAPTERONE
READING THE SUBALTERN IN SCOTT

KANG-YEN CHIU

This essay is a theory-based study of the soguallijically marginalized

characters (i.e. the subaltern) in the Waverley élgvit is designed to
demonstrate Sir Walter Scott's pioneering skillgiming voice to those
who are not party to the ruling discourses in dgcidhe theoretical

foundation of this study is primarily based on thigique by the Subaltern
Studies Group and also on Frantz Fanon's postedlaliscourses of
resistance, which, as this essay argues, is syropifted to the Group's
equally sympathetic attitudes towards subalternpfeso Moreover, the
main thrust of Fanon's penetrating negative critigficolonial systems is
also considered here as the precedent for the Grdhporetical basis.
This essay concludes by offering five elementshef $ubaltern typology
to demonstrate Scott's bold and forward-lookingovisin depicting the

subaltern as individuals with real strength andiote identities, rather
than treating them as powerless and voicelessdditian, the analysis of
these features of the subaltern is intended tcesasva contribution to the
Group and Fanon's theoretical approaches.

According to Montserrat Guibernau, there are fivienahsions—
psychological, cultural, territorial, political antistorical—which can
operate to determine one's national identity omplace a person in a
specific social-political situatioh.ldentity in the Waverley Novels, as
Alison Lumsden argues, "is continuously positedcamplex and fluid,
consisting not of fixed epistemic models, but rathieresidue and excess,
constantly resisting closuré.I'agree with Lumsden, since the identities of
many of Scott's characters are contingent on #itiation, such as Rob
Roy whose name, behaviour, and even charactervaiten he has his foot
on his "native heath®"However, it has to be noted that Scott also
recognises that for some characters identity caftuig but for others no
such chance is available: their identity is rigidgonstrained. In
accordance with the historiography of the Scotfistightenment, Scott's



10 Chapter One

own novels are, in a sense, acts of hospitalitywinich he invites his
readers to join a future dominated by a single gr@aunew group which is
victorious despite retaining all its exhausted whtitions. Although the
novels are all great acts of hospitality, they ftentain the paradox of a
hegemony which sullies the concepts of hospitaliégause people can
only enter into the future on one set of terms.tSsfwows that, because of
this political conditionality of hospitality, theosers are left outside the
gate. In other words, people who are consideradcasnpatible with the
new British State and those who refuse to be subduare simply
excluded. By contrast, the subaltern characte8euit's novels exhibit the
merit of hospitality in a much more unconditionadythan that offered by
the great invitation of the State to the future.Byng this unconditionality
of hospitality to challenge conditionality, Scottievels interrogate the
Scottish Enlightenment's teleology of civility. Eressay attempts to argue
that the Waverley Novels are texts striving for ideal way to depict
losers, and all the little narratives of hospitalit Scott's works are ways
of arguing against the core acts of hegemonic halffgi Indeed, the
losers are frequently depicted as those who amrmeted to resist such
hegemonic power. These losers in the Waverley Nowah be divided
into three groups which include socially underpgeiged people (i.e. the
poor and the proletariat), the politically defeatpéople who are
marginalized because of the discourses of empitesSaate unification (i.e.
the Scottish Highlanders and the Jacobites), anglpenith an Oriental
background or those who themselves have been alimed, such as
gypsies, Indians, Jews, and Kurds. These threealsgcpolitically or
ethnically marginalized groups are seemingly urnegeldo each other; but
they, in effect, frequently have close affinity wiach other when facing a
common hegemonic power. For example, the Jacodbites have a cross-
class alliance with people from the lower orderssofiety, such as the
smuggler Nanty Ewart's relationship with the Jatobleader in
Redgauntle{(1824). Moreover, the definitions of these threeugs also
overlap in many cases. For example, it is importamote that Scott often
uses the metaphor of gypsies to represent the .Soofob Roy(1817),
Andrew Fairservice, the Lowland gardener, statas'ti's a mere spoiling
o' the Egyptians™ as he gives a personal comment on the Scottish
experiences of the impact of the Union of Parliatgen 1707. Andrew
calls the Scots "the Egyptians" since, on the caedhaccording to the
traditional national foundation myth, Egypt was tr@in of the Scots as a
people. On the other hand, this implicit message aliggests the internal
orientalization of the nation through the procdsst Michael Hechter has
called "internal colonialism®Accordingly, Scott's stories of the gypsies
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who came from Egypt (as was thought in the eighteeentury) are
frequently the reflection of the Scots' own sonfjsment.

Although Scott is often seen, overly simplisticalgs a man with
conservative views and fearful of the mob's thteahe best interests of
the ruling class, his serious attention to thedssaf the heterogeneous
group of the Other in his works cannot be igndr&bntrary to the bland
and passive heroes, such as Waverléiaverley(1814), Brown/Bertram
in Guy Mannering and Lovel inThe Antiquary(1816), those supporting
characters from the lower orders of society, suetMag Merrilies (the
gypsy tinker) inGuy Mannering Edie Ochiltree (the beggar) ifhe
Antiquary and Wandering Willie (the blind fiddler) iRedgauntlet are
consistently and powerfully portrayed as multi-facepersonalities. They
are “individuals, with a life of their owr"argues David Hewitt.
Moreover, in his significant two-part study of "$&® Achievement as a
Novelist," David Daiches also notes that: "It is, @ rule, the unheroic
characters who have the most vitalifyFurthermore, the best songs in the
Waverley Novels, argues Fiona Robertson, are peddr by socially
marginalized characters such as Davie GellatleyMaverley Elspeth
Meiklebackit inThe Antiquaryand Madge Wildfire infThe Heart of Mid-
Lothian (1818)!° Regarding the portrayal of these characters, Hewit
argues powerfully that:

It is long since critics thought it right to praiSeott for his treatment of
social class and of the poorer members of societyas recognised as
revolutionary by his contemporaries, and it becomearisome to have to
restate what is obvious but we do him a great figesf we do not accept
that this is indeed his greatest achievemént.

Hewitt, as the quotation shows, makes it clear 8taitt's depiction of "the
poorer members of society" was recognized by histesoporaries and
critics as a revolutionary and great achievemepgaRding Scott's deep
concern with the condition of oppressed peoplesirdjuPittock, in his
reading of Rebecca, the Jewesshianhoe (1819), argues that "Scott's
realization of repressed, destroyed, exiled onalied identities may not at
all points be innocent of contemporary caricaturdaay cliché, but is
nonetheless extraordinarily sensitive, and rentiensin that dimension of
his work a postcolonial novelist? Indeed, Pittock's cogent argument
concerning Scott's sympathetic handling of thenvatic experiences of
the Jews can also be extensively applied to Sceffmession of his
general concern about other disadvantaged grougieinest of his major
works. The positive portrayal of the subordinatarelters in Scott's
works is mentioned earlier in this essay, but tlgmiBcance of these
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characters has not yet been assessed. The wayidh Rittock studies the
Jews inlvanhoe(i.e. a postcolonial reading of the colonizedhis method
that | will apply to the reading of the rest of ettsubordinate characters in
Scott. The theoretical foundation of this studybiesed on the critique
developed by the Subaltern Studies Group, andessay argues that this
critique is an effective channel for exploring thtality of the subaltern
characters in the Waverley Novels. Subaltern isrentderived from the
Italian Marxist Antonio Gramsci's usage in fheson Notebookga series
of the author's notebooks written in 1930s) whiefers to those groups of
inferior rank in society who are subject to the dragny of the ruling
classes. Subaltern classes may include peasant¥eraio indigenous
peoples, and any other disadvantaged groups whalemieed access to
hegemonic power. "Since the historical unity of théing classes is
realised in the State," argues Gramsci, "theirohystis essentially the
history of States and of groups of StatfsRecognising the need for a
subaltern history, Gramsci therefore directs hisrdion to reconstructing
the historiography of the subaltern classes. Henadfthat the history of
the subaltern classes is just as important and keongs the history of the
dominant classes, although the history of the forimenuch neglected by
authority and that of the latter is usually recegui as the official history.
This awareness of the significance of history frbelow in Gramsci's
work was also illustrated by E. P. Thompson in piiotal work, The
Making of the English Working Clags963), where the author claims that
"I am seeking to rescue the poor stockinger, thddite cropper, the
‘'obsolete’ hand-loom weaver, the ‘utopian’ artigen, even the deluded
follower of Joanna Southcott, from the enormous deseension of
posterity.™® In addition to Thompson's work, Carlo Ginzburg, The
Cheese and the Worn{4980), also attempts to retrieve the subaltern
history that is "in silence, discarded, or simpipored" according to the
views of a medieval mille> The term "subaltern" was adopted in the
early 1980s by the Subaltern Studies Group (or [Berpa Studies
Collective) of historians, founded by Ranajit Guaad other mainly
Indian scholars, to promote a systematic discussiGubaltern subjects in
South Asian Studies. The objective of the groupoishift the public's
attention from a sole focus on the élite culturethe history of the
"people” in South Asia. Its primaryily concernedtiwiways in which
Indian history can be written outside the histdjcdominant frameworks
of both colonialism and élite nationalism. Guhateons that:

The ordinary apparatus of historiography has litite offer us here.
Designed for big events and institutions, it is matsease when made to
operate on those larger phenomena which visibtk stut of the debris of
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the past. As a result, historical scholarship hagelbped [...] a tradition
that tends to ignore the small drama and fine Hefasocial existence,
especially aits lower depths® (emphasis added)

Drawing attention to "the small voice of histofy,the Subaltern Studies
Group intends to offer a revision to both colostland bourgeois-
nationalist historiography, which it regards as itheological by-product
of British rule in India, and to provide an altetima history that is based
on the distinct point of view of the masses. Theugts assumptions have
been subsequently taken up and developed by G&fzdiiravorty Spivak
and other postcolonial theorists. Their researcluges on the exploration
of the issue of whether the voice of the subalteas either silenced or
distorted during the imperial era by the power leé tmperial élite. The
essay "Can the Subaltern Speak?" is Spivak's megegsponse to both
this immediate concern and poststructuralist phjpbrs' positive claim
that underprivileged people can have their autonmmuoices? She
argues, from a Marxist point of view, that the dtdra is "a divided and
dislocated subject whose parts are not continuousberent with each
other" and thus cannot spedi.inda Smith, who agrees with Spivak's
argument, also claims that: "For indigenous peoflagmentation has
been the consequence of imperialisthih addition to this immediate
concern, Spivak asserts that there is a major vessakim the formulation
of an unproblematically constituted subaltern idgntas a single voice
cannot simultaneously contain many other speakoiges. She therefore
draws attention particularly to female experienéesa postcolonial
context, and to many other marginal voices, suclthase belonging to
politically marginalized groups who have less ascts the means by
which they can create their own representation.

The study of subaltern voices in Scottish literatwas carried out by
Douglas S. Mack in hiScottish Fiction and the British Empipeiblished
in 2006. In the first chapter of the book, entitfddtroduction: 'Can the
Subaltern Speak?'," Mack argues that, in Scotlanit éndia, there was a
vigorous struggle between the élite and the sulpaltéass writers for
control of the power to narrate and the authoitynuffle other narrative
voices. According to Mack's point of view, membefghe Scottish élite
who were close to the core of British imperial powere both quick and
eager to adjust themselves to the new British noirmerder to earn
immediate profit; however, the subaltern classes hdd limited access to
the imperial enterprise mostly had an urge to ra&inta distinctive
Scottish identity. According to Mack, the imperéite in Scottish literary
circles was primarily made up of writers like Siraléér Scott and John
Buchan whose significant contribution in their wris was to generate a
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collective British identity; however, subaltern &th writers like James
Hogg, the Ettrick Shepherd, challenged imperiatdimnis assumption of an
integral identity by presenting an alternative dtgva voice. At the end of
the chapter, Mack summarizes: "The Waverley Nogeldd be, and were,
interpreted and appropriated in all sorts of wafypdiitical positions, but
one of the crucial aspects of their political patemwas their symbolic
legacy inthe master-narrative of British Empité* (emphasis added)
Mack was suspicious about the representabilityhefauthentic subaltern
voices in the Waverley Novels, as their creator desmed as complicit in
Britain's imperial enterprise. Subaltern characterScott's works simply
cannot speak according to Mack's understandindadty they have no
voice. Because of this sweeping generalizat®epttish Fiction and the
British Empire has its key focus on subaltern characters prodimed
authors with roots in non-élite, subaltern ScotJamdid has in fact
overlooked the immense significance of various Kabavoices inherent
in Scott's work. This essay argues that the suipalteice may be covert
or marginal, but it is by no means muted in Scbitle significance of the
subaltern voice in the Waverley Novels, in facgsliin its demand for
liberation from the suppression by the dominantratare. This is
discussed in detail in the final part of this essay

Scott's writing of the subaltern is, in short,igest to such suppression,
which is consistent with the essential feature ke historiography as
written by the Subaltern Studies Group, the inhecemmbative form of
historicism. The writing of the Group, as Jane Hidtbne notes, "is broad
in its range and militant in its call for attentitm the ongoing oppression
of the people® Scott's Waverley Novels, therefore, can be reac as
variant of Subaltern Studies Group texts of comeathistoricism.
Moreover, this essay argues that both the distgigg characteristic of
Scott's own work on the representation of the ¢ababs well as the focus
of the Group, in practice, correspond closely toatvRanon called a
"literature of combat" inThe Wretched of the Eartfi967), which was
published twenty years before the founding of thébetern Studies
Group? Although the theories of the Group do not deriireatly from
Fanon, closer analyses demonstrate that they aieeptually very close
to the latter's thinking and attitude. For revalatito be thoroughly
successful, Fanon firmly believes that the voicehef people needs to be
heard. This specific expression of the people,a®hk argues, is found in
"the occult sphere" of the community which is ustieod to be:

entirely under magical jurisdiction. By entanglimyself in this inextricable
network where actions are repeated with crystaileitability, | find the
everlasting world which belongs to me, and the meigdity which is
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thereby affirmed of the world belonging to us. [.The supernatural,
magical powers reveal themselves as essentiallgopal; the settler's
powers are infinitely shrunken, stamped with tfadien origin®*

By reintegrating soul and body, Fanon attempt&tmmnect the colonized
with those parts of themselves that have been demiecess to a
spontaneous expression of the self. By employintivendanguage and
culture, as Pittock notes, it is thus possibledballenge the hierarchy of
heteroglossia: it is control, not lack of contraVer the registers of speech
which creates the space for the distinctive perforoe of self? It is
within such a space that the subaltern enjoy aafditulation of the self
and simultaneously celebrate their changing stiatus the colonized and
marginalized to that of individuals who can reldteeir own history
without inhibition. The result is not to make thdaaguages and cultures
incomprehensible to those who do not have the kedgéd of the
subaltern; on the contrary, it is to highlight thia¢ subaltern can equally
possess authority and mastery over an exclusivavliedge of their own
history and culture. Scott's representation ofshilsaltern characters both
illustrates and underlines Fanon and the Groupgisnaents.

In the Waverley Novels, subaltern voices are @it heard along
with the presentation of subaltern characterss Ipassible to identify a
number of distinct features in Scott's works themate the power of the
subaltern, rather than its limitations. Firstlye thutonomy that the socially
marginalized characters maintain is consistentlyplesized in the
Waverley Novels. These subaltern characters af@lst#rmined and they
repeatedly refuse to be assimilated or convertethéyverarching power
held by the ruling class. Moreover, authority inofs fiction is
relentlessly disrupted by the emergence of thesgina characters that
persistently demand sovereignty and decline to iasqa to the
conditional hospitality of authority. Itwanhoe before leaving England
with her father for a more tolerant Muslim Grenadawess Rebecca
declines Rowena's invitation to stay, since hey'tatiospitality depends
on the condition of Rebecca's conversion. SecorléyWaverley Novels
constantly draw attention to the power of the sigpals languages. It is
generally agreed that Scott deliberately uses lages to differentiate
among classes in his fictions. Middle and uppes<slaharacters use
standard spoken English; the other languages spbkewther social
classes are more dialectical. This provincial spesecalso called hearth
language (such as Scots) as it is only spoken addrstood by and within
specific language communities. Accordingly, themagular languages of
the subalterns serve not only as their exclusiveegtive colouring, but
also as a site to resist colonizing power. Moreptrer use of non-standard
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forms of language in this case, as compellinglyuady by Pittock,
“inevitably reinscribed altermentality rather thamasing it.*® In The
Heart of Mid-Lothian(1818), the advice of the Duke of Argyle to Jeanie
Deans to "shew you have a Scots tongue in your"Aeathen having an
audience with the Queen is a typical example. Thirdhany of the
subaltern characters (such as Rob Roy and Redgfuatt represented as
being in disguise. By taking on forms of disguidegse characters have
their identities both concealed and shifted. Thbgrdéfore enjoy an
exceptional ability to travel about within the cenynand abroad. They
remain unmolested even in the most dangerous cstmes. This
mobility enables them to breach the boundaries éetvwarious social and
political groups, and makes it easier for them #oif contact with all
sections of society. The Waverley Novels attempdeéine disguise as a
political form of resistance to the hegemonic powkthe State and also
as a way to reproduce/recover the self of the ek Fourthly, many of
Scott's marginal characters with Oriental backgdsuinequently suggest a
possibility, desire, or need for the sort of opeindadness and hospitality
to foreign elements and peoples with dissimilantdies that the historical
record cannot always support. Their internatiomaliand, indeed,
cosmopolitanism reject national and geographicahbaries. Saladin, the
common enemy of the Crusaders, is one such chanabte upholds the
honour of chivalry, integrity, and hospitality ihe Talisman(1825).
Lastly, subaltern characters are often providersnzbnditional welcome,
rather than recipients of hospitality. This willmgss to give not only
forms a symbolically significant part of subaltetmaracters' identities, but
also denotes their possession of strength. For ghearthe disinterested
generosity extended by Edie Ochiltree helps to tagether a potentially
disintegrating community. Dandie Dinmont and Meg riies also
perform similar functions irGuy Mannering Thefive features described
above not only define subaltern characters in Sdidtions as autonomous
individuals but also emphasise the significancehefr ability to initiate
action in resisting any form of authority. In adliit, they also confirm the
agency of the marginalized people in reassessidgreconfiguring their
position in relation to the dominating power, ahdit effective strategies
for moving from the subordinate role to an empongne.

In re-examining Scott's attitude towards sociadpd politically
marginalized peoples, this essay demonstratessfyr@ficant features of
the subaltern in the Waverley Novels which coulccbasidered as Scott's
contribution to the development of postcolonial&tdrn discourse.
Moreover, this study also indicates that Scott,|weer a century before
that discourse began, had already begun the pro€gsang the subaltern
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a truly authentic and powerful voice. By readingtbén the context of
literary/social theories, this essay has arguet ibth Scott's works and
these theories can be mutually supported and, sebultaneously
challenged.
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CHAPTERTWO

WHO IS THESUBALTERN?
A CONSIDERATION OF THE'ORIENTAL
WOMAN" IN THE WORK OFE.T.A HOFFMANN

JOANNA NEILLY

The German Romantic movement, generally consideye@erman literary
historians to have been active from the 1790s uhid late 1820s,
displayed a burgeoning interest in the Orient. $dxy writers such as
Ludwig Tieck, Achim von Arnim, Karoline von Giindede, and E.T.A.
Hoffmann, to name just a few, reveal a preoccupatigth the East,
indicative of the period's increasing focus on @went as the locus of
poetry. The frequency of oriental themes and figuneGerman Romantic
texts is to be explained by the movement's engagemih a surge in
scholarly and philosophical Orientalism around 1806e studies and
reflections of early German Orientalists led tcad for the rejuvenation of
European poetry through engagement with the Oriant therefore,
inevitably, scholarly and philosophical observasioimpacted upon
literary depictions of the East. For example, thetew and scholar of
Sanskrit, Friedrich Schlegel, claimed: "It is iretlrient that we must
search for the highest RomanticishSthlegel's statement is supported in
a letter to the Romantic poet Novalis, in whichwrete: "The teachings of
the eternal Orient belong to every artfsghd Novalis himself responded
to this sentiment in his novefleinrich von Ofterdingenin which the
master poet Klingsohr refers to the Orient as "Tdmd of poetry, the
Romantic East™

Leslie A. Willson attributes much of the Romargiathusiasm for the
Orient, and in particular, for the "Indic ideal" tbhe studies of Johann
Gottfried Herdef. Herder's anthropological studideen zur Philosophie
der Geschichte der Menschhéiteas on the Philosophy of the History of
Humanity, for example, locates in India the origins of tamity, and clear
references are made to the proximity of the Indiaople to nature. A
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broad consensus emerged that the Orient, and ficydar India, was the
birthplace of poetry, standing for an exemplarycplaf beauty and nature
which symbolised the Romantic ideal for poetic tiea This coding of
the East by the German Romantics may be read asrthelvement in a
process classified by Edward Said as "Orientalizirgg Oriental.® Said's
observation relates to Western attempts to reptebenEastern Other,
which have traditionally been denounced by posttalotheorists, who
view such attempts as a means of entrenching Wesl@minance and
superiority by reducing the Orient to a set of ktomages. Said points out
that even authors operating outside of colonial grogtructures may be
guilty of a sort of intellectual Orientalism, whigtempts to classify and
explain the Other by way of clichés. The "kind ofellectualauthority
over the Orient within Western culture" is therefonot restricted to
British and French works, but may also be trace@énman texts dealing
with the Orient, and indeed, even the apparentymmpolitan Romantics
were not resistant to orientalist stereotypthdin example of such
stereotyping may be found in the Romantic concdisaton of the
oriental woman, who, according to Ulrike Stamm,dree a personification
of European fantasies of the Orient in the nindteerntury, standing for
"sensuality, mystery, splendour and excéfdmantic responses to this
image of oriental femininity are to be found in Awhvon Arnim's short
story Meluck Maria Blainville when the eponymous Turkish heroine
welcomes her lover to a boudoir resplendent withdgo roses. The
oriental slave girl Zulima in Novalis'sleinrich von Ofterdingernalso
conforms to this image, as she sings of her odddéfore she was captured
by the crusading knights, claiming that if only skere to be returned to
her natural home, she would be seen wearing ridnybroidered
garments.

In her 1988 essay "Can the Subaltern Speak?," Gayaakravorty
Spivak deals with the consequences of an intebéatanstruction of the
Other, defining the subaltern as one who is defrhath of the ability to
identify their condition, and of the voice with whi this condition might
be expressed, if it were knowhThe resultant disempowerment is
exacerbated when Western intellectuals attempt tkemknown a
condition of which they have no knowledge. The espntative intellectual
speaks from a point of view born of Western promtunctand this tendency
to "diagnose the episteme" denies the subalterroppertunity to speak.
Said's citation of Karl Marx, with which he ope@sentalism illustrates
perfectly the Western attitude questioned here:eYyThannot represent
themselves; they must be representeé@pivak identifies the female
subaltern as "even more deeply in shadow" becatlse itleological
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construction of gender keeps the male domin&hiThis allows male

Western representations of the oriental woman to igaauthority and in

turn to propagate European patriarchy. Indeed, 8sids male-authored
oriental women, who are often sensuous withouttliemd above all

willing, as projections of a male fantasy.

It is, however, possible to view German Romantispomses to the
Orient, and the corresponding images of orientalifienity, in a more
positive light. In recent years, postcolonial wrigihas been criticised for
its essentialist treatment of Western engagemetit thie Orient, with
critics arguing that it is possible, and indeedessary, to interpret so-
called orientalist works more sympathetically i ttontext of their time.
Charis Goer and Michael Hofmann, for example, arthe German
Orientalism in the eighteenth and nineteenth cé&durwas not
characterised by disdain for the Other, but rathern curiosity tempered
with respect! John MacKenzie goes further, claiming that stufiyhe
Orient could provide a critical lens through whith view European
society, and was "as likely to be oppositional assensual in relation to
established power structures, a promoter of a fetineideas as in artistic
innovation.™

Proof of such opposition to the traditional Eurapeaatriarchal mode
of thought criticised by Said and Spivak, is toftaend in tales by E.T.A.
Hoffmann, such a3he Golden PotindLittle Zaches, named Zinnober
which set up an East-West binary. An analysis offidann's different
treatment of Eastern and Western women revealsthiswbinary acts to
destabilise discourses of gender. These talesmiresental women who
are not bound by the constraints of the oppressiae-controlled society
of early nineteenth-century Europe. Much of Hoffmanwork parodies
passive young women of the German bourgeois claasgssatirises the
male construction of the ideal female muse, whesisentially without a
voice. In contrast, Hoffmann's oriental women arirt romantic
relationships with male protagonists escape thieoaistcritical treatment.

Furthermore, it appears that different types ofdvébur are deemed
acceptable for Eastern and Western women. For eramyhen the
German Veronika engages in magicTihe Golden Potit is a terrifying
experience for her, and not long after this evaetreverts to more passive
behaviour, retiring into the role of bourgeois wi@n the other hand, the
magic of the oriental fairy Rosabelverdelitile Zaches, named Zinnober
is a positive force, and she refuses to comproimesandependence. This
paradox in Hoffmann's treatment of Eastern and &mesivomen reveals
how he exploits the cultural borders between thanorider to provide
critical comment on the literature and society & time. In view of
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Spivak's identification of the possession of a gand the freedom from
authoritarian control as indications of empowermehis binary also
reveals that subaltern status, often accorded stcpiwnial discourse to
the female Other, is in fact more applicable to fhhainn's bourgeois
German women then to their oriental counterparts.

Studies of the role of women in Hoffmann's writingve traditionally
found that many of his female characters are s#iériry a male authority,
often the father. Both James McGlathery and Aliagzidar's studies of
the tale,Councillor Krespel for example, conclude that the paternal desire
to control leads to the silencing of the femalecedt In the tale, which is
set in Germany, Councillor Krespel forbids his tadsl daughter Antonie
to sing, on the basis of a questionable medicamtiais, which states that
should she continue to sing it will damage her thetdtally. As part of
this prohibition, Krepsel also cancels Antonie'arpled marriage to a
composer, a condition to which she ostensibly agreet which, the text
strongly implies, is enforced by her father, whasds the composer from
his home. Instead of allowing a future in which é&me and her composer
husband might make music together, Krespel jeajayshrds Antonie and
makes music on her behalf, representing her vojcpldying the violin.
Antonie's submission to Krespel's control becontedesply embedded in
her psychological make-up that it governs her bighanand her responses
to her father: she even claims to hear her ownevaicthe violin's song.
The figure of the dominating father, who can beetikd to Spivak's
representative intellectual in his usurpation o€ tfemale voice, is
represented in its most extreme formTihe Sandmanin this tale, the
clockwork doll Olimpia is presented to society he tiving daughter of
Professor Spalanzani, who controls her every moieless and
voiceless, Olimpia is incapable of independent ¢iwand can do nothing
but move according to Spalanzani's wishes. Olimpiharacter enables
Hoffmann to provide ironic commentary on contempgrsociety and its
treatment and expectations of women.

Studies by scholars such as Sally Winkle, ElizabEter, and
Charlotte Grant demonstrate how a shift in gengegciic roles in the late
eighteenth century, resulting from the growth ofdustry and the
corresponding expansion of the bourgeois classntribat the productive
value of middle class women dropped, as they wermnger required to
provide financial support to the famit{This, in effect, meant a silencing
of women in the public sphere, and their confineterhe private sphere
of home and family. As women's productive value wag/ngraded, their
new value was recognised in their ability to makégaod match" in
marriage, and thus the concept of marriage for as subordinated to



