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INTRODUCTION.
THE POLITICS OFGLOCALITY

MARISOL MORALESLADRON

AND JUAN F. ELICESAGUDO
UNIVERSITY OF ALCALA

“In a globalising world, ‘the local’ matters most!”
(Bradley and Kennelly 2008, ix)

The present studylocal Ireland: Current Perspectives on Literature
and the Visual Artsstems from the premise that in the last decadgs h
changes have kept Ireland (pre)occupied with anreggaented and
extremely rapid economic growth, the so-called i€€liger, which has
been followed by a sharp and dramatic downfall. Twell-known
construction of a rural Ireland, whose image of gastoral ideal was
spread worldwide for centuries, has given way sadicognition as one of
the most globalised nations in the western worldgéh 2003: 110,
Friedman 2005; Kearney 2006, 77; O’'Sullivan 2006; Buhling and
Keohane 2007; Inglis 2007, 111; Bradley and KemynedD08, 2).
Modernised societal demands, alternative ways wiileg a living, intense
cultural cross currents and the forging of reneumégrests in the arts have
changed both the way Ireland envisions the worldithe position it holds
within worldly affairs. Consequently, the cultuahd artistic productivity
of this nation has also definitely moved away frdm topical insularity
that had exhibited in the past and has adopted rmmarsnational and
universal subjects, at the same time that it hasgggted to retain its
genuine values and its own signs of identity.

While it is true to affirm that Ireland is underggi a “post’-times,
through which the post-national, the post-revohudixy, the post-rural, the
post-colonial, the post-feminist, the post-Cathotlee post-Celtic Tiger,
the post-modern and even the post-Troubles havedfatheir own
liberating and particular forms of expression, shielden shuttering of its
unstable economy has been interpreted as a proptmtiecture of the
inescapable effects of a global location of mulitfas exchanges, whose
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artistic consequences remain to be narrated. Ama twhen territorial
borders have blurred their limits to accommodateemmeaningful spaces
that better suit global demands, the local hasiecmore significant than
ever. As an umbrella term, globalisation aims a&aking with the idea of
cultural difference. However, its all-embracing lioption becomes both
useful and deceitful. For, in Ireland, the moresthglobal progress has
grown to be unavoidable, the more evocative thealld@as befallen.
Bearing these aspects in mind, this volume cont¢hatsthe global and
the local should be understood not as opposed ptsbet as two ends of
a continuum of interaction. Thus, we argue that d¢bastruction of the
global does not necessarily involve a rejectiontlod local. In fact,
Ireland’s aesthetic production has retained botb ihterests in the
particulars of a local identity and the concernsa@rowing multicultural
society, as most articles included in this book algo try to demonstrate.

Within such framework, the portmanteau word “glécased in the
title of this book seems to us a most suitable teirme it encompasses the
dynamics of the search for one’s identity and thess-current need to
open up new boundaries. We therefore conceivexjpession “glocal” as
the site of negotiation of two forces, one centapand one centrifugatto
echo Bakhtin’s terminology. Whereas centripetatésrthat move around
to attain homogeneity establish its essentials ormeatral identity,
centrifugal forces gravitate around it in a neecgxpand to the margins,
searching for difference in heterogenéitit a time when the global and
the local can often become interchangeable condéetglocal emerges as
the dialogic point where the two can meet. For tbéson, this book aims at
deconstructing the limits that surround the exjoessf these notions as they
have been applied to describe the current aestinadiculture production in
Ireland during the last decades.

Once labelled as a land of legendary heroes, sitasd, druids, myths
and fairies, Ireland’s capital has conspicuouslgonee the location for
international literary recognition when Dublin wasminated “City of
literature” by UNESCO last August 2010f at the beginning of the 30
century James Joyce had abandoned Ireland in seliehess parochial
way of dealing with art, at the beginning of thé'2&ntury Ireland is not
pictured any more as a marginal culture in the imargf Europe, but as a
mainstream centre of concocting ideas that are itegoand exported
elsewhere. Although historically Ireland has figh@s a site of opposite
encounters that have paradoxically complementech asber, binary
concepts such as rural vs. countryside, East vsstWigsh vs. British,
north vs. south, home vs. exile, emigration vs. igration, local vs.
global, nationalism vs. transnationalism, traditiovs. modernity,
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underdevelopment vs. modernisation, or multiculisma vs.
monoculturalism have finally triggered the defingstablishment of what
Ireland is and has always been, a hybrid cultuth-band at the same
time—local and global. In fact, as Bradley and Kennethaintain:
“Globalisation was not unknown to the ancient [ti§008, 15).

Within this state of affairs, the present monographs at describing
Ireland’s own movement from the local to the gloaatl back again to its
origins. The book opens with two articles on thatestof the art in
literature and film, and then addresses three rnisaures: “The paradoxes
of locality”, “The movement to the global” and “Thern to the glocal” as
a site of eventual interactions. Each of thesec®opill constitute a section
that will be scrutinised by five scholars, who wilke a variety of
theoretical frameworks to discuss matters relabetthé subjects involved.
The book closes with two interviews to writers e Madden and Mary
O’Donnell that were publicly conveyed during thdeteation of the VIl
International Conference of the Spanish Associafion Irish Studies
(AEDEI), held at the University of Alcald in May @9. Some of the
articles included here are revised and expandediores of previous
papers that were discussed during the Conferetiteugh others were
commissioned by the editors in our attempt to oHewider and more
comprehensive panorama of current perspectivessinliterature and the
visual arts.

Hence, the present book initiates with Margaretdter's contribution,
“From the Anthology to the Database: Old and NeishirStudies”, in
which she analyses the impact of the new techne¢ogn Irish studies and
considers how decisive this step forward is beiogptovide renewed
optimistic possibilities to all those interested this field. Kelleher
revolves around two main instances that exemplhify ¢volution of the
anthology from the traditional written artifact tbhe current digitalised
databases. As a profoundnnoisseupf both materials, Kelleher traces an
illuminating and thought-provoking dissection omhtrish studies have
gone through a process of adaptation to a graduglhpalised and
technological context in which the digitisationtbé Humanities turns out
to be a more than satisfactory means, first, tontaai its status within
third-level contexts and, secondly, to enhance aemnoterdisciplinary
spirit. This proposal is followed by Ruth BartotfiEhe Ghost of the Celtic
Tiger”, which elaborates on the filmic productioriginated in Ireland in
the shadow of the so-called Celtic Tiger era. Hedy anatomises the
aesthetic, thematic and artistic evolution of Irtshema and its difficulties
to transcend more stagnant and perhaps obsoletmwisf the country.
Barton contends that Irish cinema has been incidlgriushed to respond
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to many events that the author embeds in what ale @ history of
brutality”. For this, she explores some of the nresbgnisable Irish filmic
products such a&ngela’s AshesThe Magdalene Sistem The Wind that
Shakes the Barleto appropriately prove that the globalisation aghr
cinema—determined and conditioned by the presence ofdardirectors
and external financial sourcesas run the risk of perpetuating and
somehow legitimising long-standing stereotypes teelato the Irish
identity.

Under the first section that will be discussed Instbook, “The
paradoxes of locality”, five contributions have bheiacluded. M2 JesUs
Lorenzo Modia, in “Eighteenth-Century Irish Auth@sNew and Elegant
Amusements for the Ladies of Great Britainleepens in the ways
literature was recurrently conceived as a tooltf@ education and even
reformation of women. Lorenzo Modia refers to a bemof Irish or
Anglo-Irish authors such as Oliver Goldsmith, Then®heridan, Jonathan
Swift or Elizabeth Griffith who were set as liteyagxamples for women
and considered the most appropriate to enlightemtand to widen their
knowledge. The author suggests that, through thestngs, women
managed to have access to an activitgading—that had been so far
limited and even banned, a fact that benefittedamby women but also
society as a whole. In the same temporal contesgjoBa Lasa Alvarez’s
“Regina Maria Roche, an Eighteenth-Century Irish itévr on the
Continent and Overseas” focuses on the relativelgnawn figure of
Regina Maria Roche, an eighteenth-century novelisbse workThe
Children of the Abbegichieved a notable impact especially in the Spanish
speaking countries. Lasa Alvarez’s study centredicpdarly on the
circulation of the novel in Spain from the year I8@hen it was first
translated. Lasa Alvarez also points to the diffies that the novel had to
go through as it had to face a double process mgarship, both from the
government and the Inquisition. Although the Splarranslation ofThe
Children of the Abbeywas banned due to its excessive use of
Gallicisms—a fact that, according to the censor, might evdiytua
contaminate the language it enjoyed a great success in the country.

Locality is further explored by Esther Rey Torrijms “Everything is
moving: speed and sense of place in Elizabeth Bsweovels”, which
centres on the complex relationship of the authith whe surrounding
environment in a period of time determined by tve ¥World Wars and
the incipient Irish turmoil at the turn of the twith century. However,
the socio-political, economic and moral disintegmatBowen perceived
did not lead her to glorify the past and to criticithe modern days. She
consciously avoids this tone of nostalgia that piled in most of her
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coetaneous writers to produce a type of narratha tlso sought to
explore the new and the unknown. Rey Torrijos'scit therefore,
analyses how Bowen dealt with these innovatior@ysimg particularly on
the way travel and movement interact in her woraad how this
technological progress ends up alienating her clens In this like vein,
the author suggests that Bowen’'s conception of mevé ultimately
brings about a sense of rootlessness and dislocdtics no wonder, Rey
Torrijos explains, that Bowen’s novels explore spaed velocity as two
intrinsic components of the modern lifestyle ofnda, cars and trains,
which she inevitably associates with the placelessrexperienced by the
twentieth-century individual.

Munira H. Mutran’s contribution, “Hugh O’Neill's Siptered
Identity”, focuses on the key figure of sixteentmtury Irish leader Hugh
O'Neill and the way Brian Friel and Thomas Kilroyresdv on Sean
O’Faolain’s biography for their playdaking History (1988) andThe
O'Neill (1969), respectively. Mutran points out that botayp, although
inspired by O’Faolain’s work, approach the figufetee leader from very
different lights. Kilroy aimed at presenting O’Neidls a deeply complex
human being, disposed of any mythical or heroicnotetion and as the
only capable of putting the Celtic world togethériel, on the other hand,
selected only six characters to represent O'Nélillés trying to bring to
the fore figures like Mabel that had been previpusttracised by both
history and literature. Finally, Juan Ignacio Ol@auz, in “Gendered Re-
readings of the Irish Canon in Jamie O’Neillld Swim, Two Boys
examines how, from Flann O'Brien’s classit Swim, Two BirdsO’Neill
approaches, deconstructs and demystifies someveaysein the course of
Irish history. With the inclusion of a topic such homosexuality not so
long considered taboo in Ireland, Oliva Cruz sutgsat the sexuality of
characters in O’Neill’s novel come to representthaolreland, that which
has been overshadowed and marginalised due tdaorgigpolitical or
moral questions.

The second section, devoted to the explorationhef rhove to the
global, starts with an assessment of Paula Meelm@tc output, in Pilar
Villar Argéiz's article entitled “A global regiorsst: Paula Meehan’s
Transnational Poetics of Globalisation”. Villar Axig explores the
counteracting relationship with the process of gliation that her
country is currently undergoing, paying specia¢mibn to the aftermath
of the Celtic Tiger period. As Villar Argaiz demdretes, Meehan's
realisation of the effects of the Celtic Tiger elesbher to reveal the
pernicious effects of globalisation in economicplegical or cultural
terms. Her analysis also centres upon the conmectibhat Meehan



6 Introduction: The Politics of Glocality

establishes between the Tiger phenomenon and theempressions of
imperialism, which she mostly attributes to the itadjstic practices
empowered by so-called “First-World” nations. Ascaunterpoint to
Meehan’s critique towards the excesses of glokaisaher poetry also
vindicates the spirituality of Buddhism as a meahseaction and protest
against the ruling neo-imperialist and capitalisicenarios. This is
followed by M2 José Claros Morales’'s “Seamus Hean&istrict and
Circle’: from the Omphalos to the Universal”. Inrharticle, Claros
Morales argues that the global component of Sedfaaney’'s poetry is
deeply rooted in the local, as he evinces in mbsti® collections, from
Death of a Naturalist(1966) to his latesDistrict and Circle (2006).
Claros Morales’s paper traces the evolution of aewmwhose work has
been strongly determined by the appalling circuntta of Northern
Ireland and by how he has managed to reconcilerdaility with his own
poetic self. In this respect, Heaney’s poetry, @a¥lorales states, cannot
be solely circumscribed to the Troubles and thiéa@rmath, but, generally
speaking, to any outburst of violence. His constattrn to his origins
marks, therefore, a necessary counterpoint to tenasios he most
recurrently depicts in his poetry.

José Francisco Ferndndez Séanchez's “Samuel Beekett Aidan
Higgins. No Intrusion Involved” deepens into theyw&amuel Beckett and
Aidan Higgins’ close relationship gave way to a naltunderstanding of
their production and how their literary conceptioenscends the limits of
so-called Irish literature. As Fernandez Sanchearaslly points out, their
transnational, even transcontinental, exchangettérs proves the extent
to which lIrish literature was becoming internatiynaelevant. Fernandez
Sanchez’s study is sustained upon the profound/sisadf the letters that
are kept in the archives of the Harry Ransom HutiemnResearch Center
at the University of Texas at Austin. This papet paly explores the
literary connections of both authors but also Bétkeemotional
involvement when dealing with Higgins’ work, a fdahat inevitably led to
personal tensions between the two authors. Fermaradeludes that, even
though Higgins’ works scarcely echoed Beckett's enobscure style, the
presence of the Irish master was indelibly preserthe life of Aidan
Higgins. Also, Stephanie Schwerter’'s contributiothobking East™:
Medbh McGuckian’s Intercultural Poetics” gravitas®und the elements
that intersect her poetry with some of the most-gménent Russian
figures and how she manages to draw upon everfus#sian history to
dissect the Troubles through consciously cryptibtexts. In her study,
Schwerter analyses three of McGuckian’s most remtasive poems, in
which she approaches the complexities of the NamtHeish conflict
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through images, themes and characters borrowedyrfeom the Russian
Revolution, as in the case of “Shaferi” and “TherMegith Two Women”,
or from the period of Stalin’s dictatorship, asll@ntly captured in
“Balakhana”. Schwerter’s illuminating paper toucheson topics and
guestions that align Russian and Northern Irislities within a common
framework of suffering and trauma which McGuckiaasterfully portrays
in her poetry.

Finally, Maria Losada Friend focuses on the intenaztions between
the XVIlith and the XXth century, in her article ‘“&8hington Irving and
the cult of local Ireland irDliver Goldsmith. A BiograpHy Her study
approaches the figure of Washington Irving in terwfs his often
unexplored relationship with Ireland, which he maaelicit with the
publication of Oliver Goldsmith’'s biography in 184%ving's work
represents how “glocality” is intertwined as a waypresent Ireland both
from within and abroad. In this particular casesada Friend points out,
Irving’s appreciation of the country was not sustai on the author’s
direct knowledge of the country, since he neveitedsit, but primarily on
other fictional and non-fictional accounts. Thistfeexplains why the
picture of Ireland that is presented in the biogsafs usually inaccurate
and based on an almost mythologised vision of thenty. Losada Friend
asserts that Irving’s intention was not to provadenodernised or rushing
image of Ireland but rather to perpetuate a moretupsque and
stereotyped vision so as to suit it to the morey-gméng and tranquil
personality of Oliver Goldsmith.

The third section concerns the turn to the gloca apens with Asier
Altuna Garcia de Salazar’'s “Glocalising, GlobalksinEmer Martin’s
Fiction”, a study on acclaimed Dublin novelist Enlartin that seeks to
present the paradoxes that underlie the idea tdnideas a multicultural
and globalised country, in which an array of diffet cultures, races,
voices and expressions came together thanks tdaskwed’s economic
boom. Altuna Garcia de Salazar rightfully assdrég Martin’s narratives
exemplify very accurately the moves from the lacathe global and how
she also embeds both contexts within traditiongilsh themes such as
migration. Martin's narratives, Altuna Garcia dela2ar suggests,
approach globalisation as a factor that undermihesspecificity of any
country, endangering, thus, the distinctiveneghefocal. The dislocation
produced by the global and the glocal find in Mastifiction a perfect
arena for discussion as she intermingles both qiscgith the effects of
both immigration and emigration.

Rosa Gonzélez Casademont, in “Global Irishness $leglobal
Culture ViaThe Simpsorispresents a thorough analysis of how Irishness
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has been presented in various screen represesiafimusing particularly
onThe Simpsonas a worldwide television referent. Gonzélez Casexie
founds her study on the idea that, in spite of thensformation
experienced by the country, the image of Irelarad #ppears in most TV
series—especially North Americasis still blatantly stereotyped. However,
Gonzélez Casademont states that, rather than inglithese clichés
historically associated with the Irish, whahe Simpsonsim at is
basically to deconstruct them and show them asaaadhto a past that
does no longer represent the current state ofahetoy.

Continuing with filmic studies, Guillermo Iglesid3iaz, in “Beyond
the Reality/Fiction Game: an/Other Way of Explori@pntemporary
Ireland in Film” problematises upon a dichotomytthas sustained many
critical debates and which points to the persuasise of fiction as a
mechanism to reconstruct a faithful portrait oflitgan the filmic realm.
Iglesias Diaz revolves around those postulatesethmegrged in the 1970s
and which strengthened the impossibility of objeadii capturing reality
in a film. These theories pointed to questions sash“ideology” or
“framing” as to explain why reality cannot be appeaded but only
represented and, ultimately, fictionalised. Bearthgse assumptions in
mind, Iglesias Diaz concentrates on film-makersl Bagengrass and his
most acclaimed workBloody Sunday-a film that epitomises quite
accurately the way reality and fiction intersectd amow the director
manages to create the impression of realissnd John Carney, whose
film Oncealso flouts the boundaries between fact and fictiora similar
vein, Abigail Keating's “Locating the City: Dubliand the Consumerist
Journey in Recent Irish Cinema” focuses on theiilnealm. Keating's
study concentrates on how contemporary lIrish cindam succeeded in
introducing the urban element as opposed to thal roontext that
prevailed some decades ago and how this transitias also led
filmmakers to question current notions of identkeating approaches the
cinematic city as a place that has witnessed tbensrus socio-economic
changes that the country has undergone and whighthaned Ireland into
a multicultural and multiracial country. To exenfiplihis new perspective,
Keating selects two films, namely Leonard Abrahamsédam and Paul
(2004) and Lance Daly'Kisses(2008), to illustrate the way Dublin
personifies the effects of the Celtic Tiger and hdecomposed and
lifeless it appears to the eyes of the characténsestrained materialism
and the voracious need to consume underlie thdilms, representing, as
Keating suggests, the vilification of the modertiesi and its pragmatic
downturns.
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Focusing now on art, Aida Rosende Pérez’s artiBieyt)nd the Local
and the Global: ‘Bodies that Matter’ in Amanda Caong Visual Practice”
revolves around the exploration of the female badyone of the most
current and debated issues in contemporary Irislarad on how women
have struggled to regain the control over their @autonomy. Among the
many lIrish female artists whose work is devotethis question, Rosende
Pérez concentrates on Amanda Coogan, a Dublin-hasstdgrapher and
visual perfomer, whose ironic recreation of traditil female imagery has
become the most distinctive trait in her productiBosende Pérez points
to Christianity as one of the main sources of Coxyae-workings and
suggests how the artist draws on traditional sysdol redefine and
readjust them. Coogan also approaches patriarctiytten control it has
exercised over the female body as an interestingcedo understand the
transgressive spirit of her work.

The book closes with two interviews. In Marisol Mtgs Ladron’s
“My loyalties would always be with the local’: Aonversation with
Deirdre Madden”, the author captures the thougbt-pking reflections of
one of the most outstanding and consolidated Instelist of the time.
Madden explores questions related to her own itjeas a writer, marked
by her birth and growth in Northern Irelar@lthough she now lives in
the Republie—, her personal approach to fiction and the mostirreat
elements of her stories. Most questions in theiges revolve around the
profound connections with art and nature that eafolind in her writings
and also with the unavoidable, although sometimesies presence of the
Northern Irish “Troubles”. Through her words, Maddevinces that these
issues respond to her own experience as a noveiisthas managed to
evolve and to always abide by her own and perditeadry dictates. The
final interview, “Dealing with Themes as They Are: A Conversation
with Mary O’Donnell”, was conducted by Luz Mar Géatez Arias and
shows O’Donnell as one of the most talented poedsfigtion writers in
the lIrish literary panorama, whose work is being tibject of a very
profound and noteworthy critical attention. In thigerview, the questions
that Gonzalez Arias insightfully poses to the autbeek to explore how
poetry, in first instance, and now fiction have lded her to deal with
autobiographical dilemmas, with the state of Irdlamthe past decades or
with the creative process itself. As a writer borCounty Monaghan, her
work has been definitely influenced by that limihabetween the North
and the Republic and some of her collections oftrgognd short stories
convey this sense of in-betweeness that is so ctesistic of her style.
The interview also explores the writer's interest themes related to
mental disorders and psychological dislocationsciwi®’Donnell situates



10 Introduction: The Politics of Glocality

as a preeminent topic in collections suchThs Ark Buildersin the final
section of the interview, Gonzalez Arias focusegh@ngender issues that
are visibly present in O’'Donnell’'s work and on hber own activism has
been a recurrent element in all the stages ofitezaty career.

Notes

! For a definition of the centripetal and centriflfgaces as they were conceived
by the Russian critic, see the final glossary, uded in his well-knownThe
Dialogic Imagination(425).

2 Dublin figures as the fourth UNESCO City of literee, following Edinburgh,
lowa and Melbourne. As the official web portal oNBSCO underlines, in order
to become the recipient of such recognition, a wityild need to prove: “Quality,
quantity and diversity of editorial initiatives apdblishing houses”, among a few
other requirements (http://portal.unesco.org).
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LITERARY AND CINEMATIC ADDRESSES
ON GLOCAL |RELAND



FROM THEANTHOLOGY TO THEDATABASE:
OLD AND NEW IRISH STUDIES

MARGARET KELLEHER
NUI MAYNOOTH

To date, the debates surrounding how to definéh Istidies have
proceeded largely in ideological or conceptual termwhile important
epistemological questions concerning the discipliemain unexplored.
For instance, we have yet to examine fully the mflenaterial objects
(texts, compilations, compendia) in structuring @gcess to information
and knowledge, and their changing role in lighttled new possibilities
offered by the digital and the virtual. The recembvement “from the
anthology to the database” is one of the most rkeafde changes in how
literary scholarship is circulated. This strikingoliferation of electronic
resources invites us to investigate the implicatiand opportunities which
new media affords to Irish studies.

Historical antecedents offer telling insights inthe geopolitics
underlying literary compilations: this essay witdin with one historical
example, the ten-volumdrish Literature published in 1904. The
production of this anthology in early twentieth-tugy Irish America was
the site on which significant emergent culturaliliafions were staged,
making it an especially interesting case study. kgvo early twenty-first
century compendia, the second section will exanme® and emerging
digital resources in lIrish studies and investig#te affiliations and
alignments inherent within these processes inctudieir consequences
for what we currently define as “Irish studies”.

Old Knowledges: Irish Literature and Anthologies

The publication and dissemination of large-scalmted collections
mark critical and at times definitive points in tieolution of Irish studies.
The more influential anthologies themselves emexgéelling historical
moments: the first three volumes ©he Field Day Anthology of Irish
Writing in 1991, in the early stages of the Irish peacxgss; the fourth
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and fifth Women’s Writingwolumes in the context of the beginning of an
economic slowdown; th€abinet of Irish Literaturgpublished in London
in 1879 as the Irish Parliamentary Party consadidaits role in
Westminster. Across the Atlantic, Irish anthologigisilarly reflected
historical events: the ten-voluntesh Literature published in the United
States in 1904 as the political and economic pafehe American Irish
vis-a-vis Irish politics grew in strength. Such faolbgies are constituted
by and themselves attest to wider contests regardenre, language,
gender, and audienegto name only a few.

In a review of Henry Louis Gates and Nellie McKayandmark
Norton Anthology of African American Literatyrentitled “Mapping the
Territory, Taking the National Census, Building tkleiseum”, Theodore
Mason deploys Benedict Anderson’s classificatiorthef census, the map
and the museum as key cultural institutions thatlifate an emerging
sense of nation (Mason 1998). The anthology, Maamues, may be
viewed as a potentially oppositional version of #itee institutions:
mapping existing and previously occluded terraidentifying new forms
of literary citizenship (“who counts” in the culalr census of the
anthology), and preserving or retrieving literagritage. Such metaphors
for the anthology, however, may reinforce an eu#meof its significance
only as “a backward look”. Mason’s review suggesdrvcounteracts this
by highlighting the position of the anthology “&etbeginning rather than
the end of literary history making” (1998, 187); ather words, the
anthology constructs, as much as it representsadition or cultural
history to which readers may gain easy access dmchvin turn serves to
underwrite contemporary arguments of “cultural gntiy” (1998, 197).

During the period of the Irish Revival, many antgés—large and
smaller scale-were produced. The question of their relationskipg
indebtedness, to tradition was especially contéstafiven, as Colin
Graham has argued, the deep ambivalence with wthiehRevivalists
regarded previous literary history:

The patchy literary historiography undertaken dyrite Revival was
never entirely able to fill in, for itself, the mative of Irish literature that
led to the founding moments of the Revival.... TheviRa had to be its
own point of origin. In being a revival it had ngtite done away with
literary history, but it had started from the asption that almost nothing
was in place. (2006, 568)

Conversely, rather than objecting to the anthols@cknowledged or
unacknowledged “backward look”, some reviewers hargued that the
anthology is most problematic in its representatiérthe contemporary
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scene. Writing in 1992, in a review ©he Field Day Anthologypoet and
critic Eilean Ni Chuilleanain provided the followgmemorable indictment:

It is not the wrong choices or the predominanc@relssure groups over
individual talents, or the sexism—all of which a&e evident—but the
turning away of attention from the ground wheredhon is happening to
the figures of the international talent-spotterdf-higible behind their

glassed-in gallery. (52)

For better or worse, the anthology powerfully arétes the biases and
possibilities of its publishing moment. In his sfudf black transnational
culture in the 1920s and 1930s, Brent Hayes Edwaftkss a more
positive, even tantalising alternative:

What if the anthology enables the articulation ofmaod rather than

conducting a census, drawing a map, or foundinguaesm? Neither a
“final thing” (a framing of the past) nor a “prophg (a prediction of the

future), but a space of “new creation” in the perfance of reading that
takes place in the subjunctive, in a condition rafyability. (2003)

Such a space of “new creation” in turn-of-the centirish America

produced the ten-volume antholo@iysh Literature published in 1904.
The scale of publication was highly ambitious: tteef publisher was
John Morris in Philadelphia, with a number of sitankous co-editions by
publishers De Bower Elliott in Chicago, Bigelow-3min New York, and

Collier and Son in New York; special editions weafso produced for the
American National Library and University Societyhel original volumes
are lavishly illustrated, with expensive bookplateslitions de luxe
featured more ornate bindings and a highly ornaatetitte page. The
subscription price to the volumes was $37.50, ®ith morocco at $45 or
full morocco at $60; clearly the very ownershipvofumes was intended
to denote gentility and socio-economic achievenespecially for those of
Irish ancestry. To put the publication price in &, in 1904 paperback
editions of Conrad’sNostromo or London's Sea Wolf cost $1.50.

According to Justin McCarthy, cited as general gdib the project, the
volumes constituted a “library” of Irish literaturesome 350 authors
excerpted in 10 volumes), which would “give to theaders of all

countries what | may describe as an illustratechlogtie of Ireland’s
literary contributions to mankind’s intellectualosts” (1904, xiv). His

preface also constructed a clear evolutionary timerdor Irish cultural

and literary progress: “this library may well hdhe intelligent reader to
appreciate the spirit of Irish nationality and tolldw the course of
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Ireland’s literary stream from the dim regions lod fprehistoric day to the
broad and broadening civilization of the preset®Qq4, xiv).

In spite of this grand ambition, the anthology weser published in
Ireland and the publishers seem to have heededdimenition delivered
by Yeats that the anthology would not have any saleeland since “the
country is too poor” (Yeats to Quinn, 29 January3;9reproduced in
Kelly 1986, 29). Yeats’ comments may have been $etiess than they
appear—possibly motivated by the desire to avoid a homepmstitor to
his own publishing projects (see Kelleher 2006)e Tgroject was the
brainchild of English-born publisher and editor @aa Welsh, who
became its managing editor. Welsh was based itttieed States since
1895 and his personal correspondence, held in theidence College
archives in Rhode Island, provides some fascinatitgights into the
various and at times competing constituencies wttiehanthology editors
sought to satisfy and affirnMuch of the impetus from the project came
from the newly founded Irish Literary Society in WeYork, of which
John Quinn was secretary, and its members werg takget audience for
subscriptions. In addition, Welsh drew heavily fronks with the London
Irish Literary Society, whose members included B#gp Gwynn, as
Secretary, and Eleanor Hull.

The editorial board and advisory committee is atakle “who’s who”
of the time; a mark of the anthology’s importanegnly the inclusion of
politicians such as John Redmond, academics subtaasce Egan of the
Catholic University Washington, F.N. Robinson of riterd University
and W.P. Trent of Columbia University, James JgffRoche (editor of
The Pilo), Augusta Gregory, Douglas Hyde, Standish O'Grahd
Stephen Gwynn. The four associate editors were Hépate, Gregory and
Roche; Justin McCarthy, though termed as “editochief’, was more a
symbolic figurehead for the projeeby 1904 he had retired from his long
parliamentary career in London due to ill healthd asmlso suffered
difficulties with his sight. While the archival elénce proves that Welsh
did almost all of the editorial work, it also relg#he active role played by
some members of the board and advisory committeerebly lists of
proposed authors and writings were forwarded th @aember, the results
of their “independent recensions” brought togetlaed the final list
examined by McCarthy with Stephen Gwynn in “perdor@nference”
(see box 1 folders 57-62, Charles Welsh papers).

The loudest objections and most substantial thieedhe viability of
the project came, interestingly, from Ireland. let@er 1903, Douglas
Hyde complained bitterly to John Quinn as to theppsed contents of the
anthology, based on a long list of 21 large folages, which he had
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encountered “by accident” from John Redmond. Hydemments were
uncompromising: “It is beyond our remotest dreamgd utter rottenness
... Every wretched little minnow you could think afrfthe last 300 years
is there!” (Hyde to Quinn, 19 October 1903, New K&ublic Library).
Hyde was further enraged by the omissions of Gregdeats, Russell,
Edward Martyn and “mysel#~in short “the ground where the action was
happening”. Irish-language writers, he noted fuslgu were not
“represented at all, except in a few mawkish trati@hs”. In such a form,
the anthology would, in his view, “do more harmrttgood if published”
to the cause of “Irish Ireland, of which this wietd book-compiler has
probably never even heard”. Publisher George Brgam visit to Ireland
in Autumn 1903, seems to have initially ignoredhobtyde and Gregory,
turning to them for advice only under strong pressitom Quinn and
following a letter from Hyde, in which he threatdn® ensure that all the
branches of the Gaelic Leagues, in Ireland anduthiged States, would
denounce the forthcoming books (Hyde to Quinn, ltdiber 1903,
New York Public Library).

Douglas Hyde would ultimately exert a large inflaenon the
anthology: in January 1904 Hyde and Gregory spenweek together in
Coole making selections from folktales, legend aada material which
were to appear in translation and dispersed thmuiglolumes 1-8.
Volume X, edited almost entirely by Hyde, was arigibal volume, with
Irish-language originals in Gaelic font and theinglish translations
appearing on facing pages; it included samplesfak “tales and folk
songs”, prose, poetry and a play by modern Iristhas (very often by
Hyde himself), and biographies of both “ancienttiCelriters” and of
“modern Celtic writers”. In production terms, it ¥a mammoth task and
immense achievement, with typesetting and platengakione in Dublin;
the volume also featured a sizeable index to thevtdumes with highly
detailed subject classifications which would emassr our current
standards of indices.

Particular controversy surrounded the contentshef tenth volume.
Fred Robinson, founder of the department of Celéinguages and
literature at Harvard, vehemently objected to therprepresentation of
“literature of the older period” and to the failu@ include any examples
of the older languages of Old and Middle Irish (be& 2 folders 157-9,
Charles Welsh papers). Hyde vigorously defendectlinisce, arguing that
“only a scholar could negotiate” the older textsd ahat “they would
terrify students”. The significance of the “Iristodk” was to show “the
people we have a language and literature of our’ommd its intended
readers were “the many thousands who are now stgdyish”. In the
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short term at least Hyde's profile appears to hheen significantly

enhanced by his involvement in the anthology: thés put to profitable
effect the following year when on his lecture tofil905 and 1906 to the
USA he garnered some 60,000 dollars to furthervibek of the Gaelic

League in Ireland. However the anthology would renszarcely known

in Ireland and appears to have been little uselddague members.

Curiously, and unusually among anthologies, theuwas are
alphabetically rather than chronologically or théigsly arranged.
According to Welsh, the decision took much thoughtl consideration,
and may be at least partly accounted for by thécdifies of editorial
consensus described above. An important consequafrtbe structure is
that the excerpts are made in a sense “timelessf, cwerall issues of
historical chronology are downplayed throughoutthkimes. According
to Barbara Benedict, such a dehistoricising effean inevitable feature
of anthology making: “chosen and prepared by aitibef, the texts
excerpted in anthologies “appear as immaculateel®sd cultural value,
not works in context or transition” (1996, 7). Hoxee what the reader
makes of an anthology is inevitably more partiad aeeply inflected by
historical context; in the case lofsh Literature viewed from a century or
more’s remove, intriguing geo-political dimensioase from its Irish-
American provenance.

While geo-cultural differences plagued the anthglegreation, the
Irish-American identity of the anthology’s main @mte is elided by both
Welsh and McCarthy in their introductory materidhis is in sharp
contrast to earlier Irish literary anthologies proed in the United States
in the late nineteenth century, by Joseph O’Kanerdjy Daniel Connolly
and Denis Crowley, for example. On the other handividual entries
betray their specifically American context in tetli ways: Fanny Parnell
“died in this country” for example (McCarthy 1904gl. 7, 2870). Much
of the chosen content also suggests the partioulaeratives of what one
might call the anthology’'s “American Ireland” (reth than Irish-
American) constituency. Of the 340 entries, apprately 30 (10%) are
by Irish-American authors or on Irish-American thesn Many of the
authors chosen are political exiles from UnitedHman James Orr to
Young Irelanders Joseph Brenan, Michael Doheny, ri€haGraham
Halpine, Thomas Francis Meagher through to Ameri€amians John
Boyle O’Reilly and Joseph Clarke, and unsurpriginggiven their
contemporary cultural capital, Irish-American neeyser editors and
journalists are heavily represented. Tellingly, thie publication of the
volumes, Yeats praised what he termed the anth@odgareful
selections” but expressed reservations regardirgligatly less exclusive
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temper when it comes to American-lrish writers” &f® to Quinn, 29
January 1905; reproduced in Kelly 1986, 29).

Between the lines of the anthology, one can tragmes of the
continuing tensions between physical-force repabiem and constitutional
nationalism, made more pressing by the foundatibthe United Irish
League in America by Redmond in a visit to the WS1P01, and its
opposition by Clan na Gael in the pages of Devayaelic American.
These tensions clearly shape editorial decisionsh sas the brief
representation of O’Donovan Rossa as poet, ratizer éxcerpts from his
autobiographical memoirs, then readily availabld popular among later
anthologists. John Devoy, John Mahony and Tererelee\8 MacManus
are conspicuously absent, as is the wider contektish and American
Fenianism.

Most noticeable, however, are the many anthologisgts concerning
the American Civil War or, more accurately, Uniomitimgs, with the
careful detailing of the allegiances of authorshsas Meagher, Halpine,
Fitz James O’Brien. Excerpts are provided from Meaty famous St.
Patrick’s Day address of 1866, the Union writingdahn Boyle O’Reilly
including a poem about the Battle of Fredericksblrgcember 1862, and
from Halpine’s poems. On the other hand, the wggiof the “priest poet”
Abram Ryan, subject of a long entry in the anth@egf both Connolly
and Crowley, are omitted and the Civil War loyaitiand pro-slavery
beliefs of John Mitchel studiously ignored (in medkcontrast to the
Cabinet of Irish Literaturein 1879-1880 where this issue is directly
addressed). The fullest reference to Irish involeetmin the Southern
brigades comes in John Francis Maguire’'s essayherthe lIrish in the
Civil War which functions mostly as apology. Thrauidpe reproduction of
the familiar or the commonplaeen this case specific Civil War
selections—anthologies play a key role in the transfer of aboiemory;
in Leah Price’s words, “in the process of recogrgzcommonplaces”,
anthology readers “learn to recognize themselveghimvia common
culture” (Price 2000, 104). The charter myth oEhrAmerican identity,
reproduced in detail by this anthology, is the Aicean Civil War and the
deaths of Irish soldiers, with a clear privilegioyUnion allegiances; past
assurances of Irish loyalty within the United Ssadee thus restaged, while
the future direction to which the financial powerdapolitical weight of
the contemporary American Irish may be marshalethains an uneasy
guestion behind the anthology’s pages.

No later anthology of Irish literature would regie this extended
interest in an American past. Irish America is fatably visible in the list
of sponsors which prefaces volumes 1 to 3tué Field Day Anthologlgut
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much less evident in relation to selected contentontrast, volumes 4
and 5, which for many reasons lacked this dimensiéncorporate
sponsorship, include an acknowledgement in théiodluctory material of
an unease regarding the exclusion of diasporic nagtehough this
concern is phrased as a current rather than hdatomperative.

The reception-history of this 1904 compilation canly be glimpsed
from the occasional copies still in circulationsoéd after their owners’
deaths or bequeathed to libraries, their pagessaraly in a disappointingly
pristine condition. The 1970 reprint by Johnson g@oation in America
made copies quite readily available but in Ireldinel anthology remains
scarcely known and the scale and complexities opibduction almost
forgotten. Still, viewed from a distance, thwésh Literature anthology
represents a formidable ambition to assemble aemld library in
(relatively) accessible form and to circulate itemsively. While the stated
ambition to reach “readers of all countries” isib@lby the particular
geopolitics of Irish America described above, tieisders the anthology an
especially illuminating record of the shifting auial loyalties and
realignments of “Irishness” in this period.

New Knowledges: Irish Studies and Digital Humanitie

The large-scale editorial works produced in the kstentieth century
can now be seen to occupy a curious ‘“interspacédsn traditional
printed forms and new electronic media. Writingtod first three volumes
of Field Day, in her 2001 “Theorizing Ireland” essay, Clairen@olly
remarks:

Looking back, the anthology seems a curiously eeth-century idea:
three handsome, well-bound volumes, containing aehaelections of
prose and verse, destined to settle comfortably tire shelves of libraries
and middle-class homes. Published in 1991, it vaiyoout of touch with

emerging technologies for arranging and retrievitada, and even more
radically estranged from the feminist sensibilit@fsmany of its readers.
(2001, 303)

Two years later, Anne Fogarty’s review of volumear®l 5 highlighted
their quality as “far less an anthology, in ever tmodified current
understanding of that term, than a database tisehdses a vast quantity
of material and affords the possibility of multiplross-connections”
(2003, 3).

In the new electronic resources enabled by diditananities, the
anthology (with its predecessors, the “cabinet"liarary”) has given way
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to the database, the portal, the repository opthdgorm. The past decade
has also seen the beginning of a theoretical diseoaoncerning new
modes of organisation, storage and retrieval ofrimftion, along with

some investigation of new relational models.

In 1992, in an article entitled “Rethinking Romarm” published just
prior to the launch of his anthologyew Oxford Book of Romantic Period
Verse (1993) Jerome McGarna future leader in digital humanities
defined the anthology in terms that already angitgd the potential of its
successor, the database:

An anthology of this kind necessarily constructiexary history, but the
historical synthesis is subordinated in the fortiediof the collection. The
anthology focuses one’s attention on local unitsoofer—individual

poems and groups of poems. As a consequence,uhisdend to splinter
the synthetic inertia of the work-as-a-whole inta @teractive and
dialogical scene. Possibilities of order appeadifferent scalar levels
because the center of the work is not so much alizet form as a
dynamically emergent set of constructible hypoteesd historical
relations. (1992, 745)

More recently, some proponents of digital humasitiave gone further to
propose that the database is the “new genre”, ceyganarrative as the key
form of cultural expression of the modern age:

After the novel, and subsequently cinema, privitegarrative as the key
form of cultural expression of the modern age,abmputer age introduces
its correlate-the database.... As a cultural form, the databepeesents

the world as a list of items, and it refuses toeorthis list. In contrast, a
narrative creates a cause-and-effect trajectorysemmingly unordered
items (events). Therefore, database and narratigenatural enemies.
Competing for the same territory of human cultueach claims an

exclusive right to make meaning out of the worldatovitch 2001, qgtd.

by Folsom 2007, 1574)

For Wai Chee Dimock, the appeal of the databaserm only in the
restructuring of information but in its overflow.ufilike prepackaged
printed texts, the database spills over by desig#™flood of information
... open to endless streams of researchers” mandtifiteuluse its
lifeblood” (2007, 1378).

Such exuberance notwithstanding, the volume andeiddflood” of
information enabled by digital media can be overwlieg—a problem
which has also afflicted traditional large-scaleinfgd compendia.

Paradoxically, and perpetually, the larger the escaf information
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provided, the greater the reliance by readers/ugershe editorial and
organisational functions-aspects of which may be all the more invisible
and less transparent in electronic media. In ceht@Manovitch’s world
without order—or Hayes Edwards’ invocation of a “space of ‘new
creation™—premature assumptions of probable “users” and peetaed
relational models can foreclose the full possikiitof electronic media
and of genuinely productive research questions.ti@nother hand, the
power of the database form is the variety of maafesrganisation made
possible, with often enlightening results.

The Drapier project, produced by the Digital Huntigsi Observatory,
is an interactive database of digital humanitiesjguts created by Irish
third-level institutions (http://dho.ie/drapier)uent database and textbase
projects range from early modern travel “ars apddainliterature to
nineteenth-century Irish illustrated periodical®ni the documentation of
parish confraternities and sodalities to a biblagdny of Irish women’s
writings between 1800 and 2005. The multilinguaheinsions of current
projects are particularly heartening, as evidenogdhe Irish Script on
Screen and CELT projects. An Foras Feasa's AlcatgeBt (marking a
humanities collaboration between the UniversityAtdala in Spain, and
the National University of Ireland, Maynooth) hasoyided an online,
interactive, full-text, searchable version of tharmascript original, along
with its transcription (Spanish), translation (Eslgj and preservation
guality images.

Digital resources have proven especially hospitableultural retrieval
projects, most notably in the areas of women’'simg#; in some cases,
and with the significant exception of the Field Dajumes, the historical
inventory and evaluation of writings has moved diseto the electronic
medium in which detailed biobibliographical resdmrcan proceed
alongside interpretative and theoretical analysigy.(the Directory of
Sources for the History of Women in Ireland htigwiiv.national
archives.ie/wh/). In this area, relational modgjlican yield rich new
guestions concerning spheres of influence andalyemterrelations: to
cite just one example from the “Women in ModernshriCulture
Bibliographic Database, 1800-2005", a search uddere Enright reveals
her authorship of an introduction to the 2005 ritiea of Kate O'Brien’s
As Music and Splendouwhile a Kate O’'Brien as author search results in
over 80 entries, including her various writings @ Gaulle, lvan
Turgenev and “Irish Writers and Europe”. (http://wgiwarwick.ac.uk/
fac/arts/history/irishwomenwriters, accessed 9 IA2010).

In a development parallel with the emergence oftalichumanities
comes an impetus by some practitioners of Iristdietu to look at
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transnational, comparative frameworks, moving beytire pervasiveness
of the national paradigm. “World literature” as ludntially defined by
David Damrosch is “not a thing” but “an outcomehot congenitally
given but circumstantially derived” (2003, 4); ar,Dimock’s rephrasing,
“world literature is virtual, which is to say, less class of substantive
objects than a conjectural effect” (2007, 1379)e Plower, and challenge,
of this formulation is to undo an inevitable linlagpetween “territorial
jurisdiction” and “literary casuality”: “What assyntions enable us to take
an adjective derived from a territorial jurisdigti@and turn it into a mode
of literary causality, making the latter reflexigéand indeed coincidental
with the former?” (Dimock 2006, 3).

While, to some, such theorisations might spellltaginning of the end
of Irish studies as we know it, for others its fatlis more assured. In
Field Day ReviewJames Chandler mounts what at first appearsharrat
old-fashioned defence of “why we need Irish stutliesguing for its
continuing significance as “a distinctive intelleat interventior—and as a
case of the larger disciplinary transformation af age” (2006, 19-20).
With vivid examples drawn from his teaching of frinaterial, Chandler
constructs a tripartite model for the achievementhe discipline. Firstly,
“Irish studies supplies an elevation of perspectiaeshift of scale that
allows one to extend a horizon and thus to brinlpd histories into
relation with one another” (2006, 21), his exampding the case of 1798
and the expansion of canon and genre made podsibdereading of its
significance for Ireland. The second model “is sot much that of an
elevation of perspective as it is that ofexersalof perspective” (24), the
exemplar being an re-investigation of Cromwell'’ssance” from England
in the 1640s in relation to his “presence” and fnléreland: “the addition
of the Irish side of the question is less the redtan of a parallel set of
historical developments ... than the revelation suppressed dimension
of a larger complex story” (24). Finally, Chandieoves from “objects of
study” towards new “models” and “methods of studytie cases of
Edmund Burke and Maria Edgeworth, newly and pradelt read as
“Irish” by recent critics, serve to complicate “rartly the question of what
the ‘Irishing’ of an author might mean, but alsattlof how to locate an
‘Irish author’ on a larger cultural map” (31).

Chandler's model provides a useful means to ewvalgame of the
recent trends in digital methodologies and theiplioations for Irish
studies. An “elevation of perspective” and “shift szale” are certainly
enabled by the new volume of information, and bg tpening out of
source material and genre. As discussed earlier, gfeater research
opportunities extended by electronic resources revipusly excluded



