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INTRODUCTION

The images made during the Romanesque period weesmded for
symbolic use. Consequently, to determine the clewadf Romanesque,
the emphasis should rest on the examination of satdted material
cultural indicators as history, literature and d#estture. The concern
would then lie with the mosaic of visual culturapacts which can be
assembled under the term Romanesque and which affeariety of
vantage points from which to consider the periogd & transmitted
assembly, they form a “language”, which circumsesiband helps to
define the transmissions concerning the natureudtfccthings, and to
constitute the bridges which link the parallel cgpts, which underlay and
animated the period from ¢.900 to ¢.1300.

By necessity, the discussion focuses on that regid@entral Europe,
which came to be contained within the Medieval Bwmpin Central
Europe. To some readers Central Europe is locattldef east. However,
very little information can be provided here forsk&€entral Europe -
Poland, Bohemia and Hungary, as before th8 d@ntury, most of the
evidence is of a sparse archeological sort, réfigcassortments of
portable objects and artifacts reminiscent of thigration period, an
earlier archeological and historic period, ratheant the later period of
monumental expression.

Because man is a maker of images and symbols,xtmapes of his
artistry, skilled craftsmanship reflected in theébust construction of so
many architectural monuments with their seeminglfinite variety of
artistic and architectural ornamentation are staggen their display of a
vibrant imagination, largely in the service of #taurch, its dogma and the
faith. It was the religious community, which larggiromoted and carried
this European culture — Romanesque. The amouhofasly reconstruction
is quite beyond any attempts at summarization.

The works of art which once embellished the cathlsdand churches
of the Romanesque period illustrate the perceghanarchitecture can be
seen as the synthesizing frame within which all s are assembled.
These inventories demonstrate the gradual stykstieching transition of
artistic forms within the increasing complexityRdmanesque ornamentation
evolving from rudimentary decorations towards théistic sophistication
of Gothic. As has been shown elsewhere, with astimy splendor and
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majestic proportions, Romanesque contributed to ptfgection of the
elating image of an ideal space quite successfabyit transformed the
real space of the church interior into an ecstaitiion of the Heavenly
Jerusalem. In this regard, the arts, within the textn of church
architecture, are tools of the faith. In their tait majesty Romanesque
religious edifices could have persuaded the wopshipthat the imperious
structures were at the same time instruments oftiite, thus presenting a
reconciled image of themperium Christianunas its fulfillment on earth.
It can be imagined, that the progressive and amistiartisans and
decorators, responding to the urgent dynamism iofjfh were made to
feel the restraints and censorship of more conBeevaecclesiastics,
traditionally hesitant regarding the use of imagihin the cult. Although
it is too early to speak of audio-visual methodigal spaces, such as the
anticipatory vision of Jerusalem, were created hyrdical means,
projected through sight and sound. Seeing wasariefl by hearing. The
mystifying activities of the initiates, shrouded anmysterious language,
enveloped in the fragrant haze of incense, cortgtbto the creation of a
place of great mystery, for those kept beyond twelscreen. The artistry
of such vocal music as that of monastic chant ampéaally the ethereal
vocalizations of Hildegard von Bingen, dealt witlsesvhere, combined
with the visionary mysteries to offer a unifyingirgpal and sensory
experience.

This book continues chronologically the survey @&n@al European
cultural history from prehistoric and early historbeginnings in the
region, such a¥he Carolingians in Central Europe, their HistoAst and
Architecture more recently witifhe Medieval Empire in Central Europe:
Dynastic Continuity on the Post-Carolingian Eas@aRkish Realm, 900-
1300 more recently withMystic Women and Lyric Poets in Medieval
Society: The Literary View of Medieval Culture cgrithe Romanesque
Period in Central Europe, 900-13p&nd most recently witRomanesque
Architecture and its Artistry in Central Europe,-230Q As was apparent
in the earlier books, it will be found here tooathman's images were
intended for symbolic use. Consequently the pringamphasis rests on the
examination of related material cultural indicatwith ties to archeology,
but mainly to anthropology. Here the concern ligthwhe innumerable
images and objects, textual illustrations, desigmd monuments, serving
as artifacts and material cultural instruments, ciwhoffer a variety of
vantage points from which to consider the Romanesperiod. As a
transmitted assembly, they form a “language”, whitltumscribes and
helps to define the transmissions concerning thar@eof cultic things,



