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INTRODUCTION.
ALEXANDRE DUMAS
AS A FRANCOPHONEWRITER

ERIC MARTONE
MERCY COLLEGE

Alexandre Dumageére author ofThe Three Musketeerhe Count of
Monte Cristg andThe Man in the Iron Masks the most famous French
writer of the nineteenth centuhyn 2002, his remains were transferred to
the Panthéon, a mausoleum reserved for the greltesich citizens,
amidst much national hype during his bicenten@alntemporary France,
struggling with the legacies of colonialism and wimg diversity, has
transformed Dumas, grandson of a slave from St. iDgne (now Haiti),
into a symbol of the colonies and the larger fratmme (literally
“French-speaking”) world in an attempt to integrét immigrants and
migrants from its former Caribbean, African, andiahks colonies to
improve race relations and to promote French gigbaFor the purposes
of this collection, to analyze Dumas in a “francopf” context means to
explore Dumas as a symbol of a “French” culturgshaby, and inclusive
of, its (former) colonies and current overseas depents. As we shall see,
such a re-conception of Dumas has made him a rfigjoe in debates on
French identity and colonial history.

During the early modern period, the French statated a colonial
empire centered in the Caribbean, which for moshefeighteenth century
was a source of great wealth. After the Haitian dietion (1791-1804)
and the 1830 conquest of Algeria, French coloniffbres turned
increasingly toward Africa and Asia. A unique compot of French
colonial efforts, however, was the perception ttitet conquest of the
territories did not make them merely French possasdo administer, but
rather integral components of the French natiotest@he conquered
peoples, therefore, became “French” (even if, irsioases, access to full
civil rights was “deferred” until they reached ateé level of “civility”).
Such efforts expanded the French state into a bjudday, especially after
1946 when several former colonies were incorporaedfull-fledged
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French departments. However, the European colemtdrprise, built on
the concept of modernity, necessitated the corstng of difference. As
a result, the French had difficulty in conceivimglividuals linked with the
colonies as “French,” despite a dominant belie&itheoretically “open”
French political identity, and reconciling a restieid sense of Frenchness
with its new global conditiorf Prior to the mid-twentieth century,
individuals from the colonial world were relativelgw in number within
the metropole, or mainland France. As a result,atésh about French
identity’s “openness” could remain largely philobagal exercises.

Nevertheless, the way in which Dumas was treatedthgrs in France
during his lifetime had a profound impact on how pgerceived himself
and his relationship to the French Atlantic woilimas, born in Villers-
Cotteréts on July 24, 1802, was the son of Thomlagakdre Dumas, a
French Revolutionary War general born on the Freoclony of St.
Domingue to Marie-Césette Dumas, a black slave, #med Marquis
Alexandre-Antoine Davy de la Pailleterie, a Nornaaistocraf Davy de
la Pailleterie adopted Thomas-Alexandre and took tu France. At the
outbreak of the French Revolutiqa789-99), Thomas-Alexandre joined
the revolutionaries, having already discarded lithdr’s aristocratic
surname in favor of that of his mother. He laterved with Napoleon
Bonaparte in Egypt, but was captured during higrreto France and held
prisoner in Southern Italy. Meanwhile, the youngnizs and his mother,
the daughter of an innkeeper, were left to surgmetheir own. Thomas-
Alexandre was eventually released, but his reumiith his family was
short lived as a result of his deteriorated coadifirom his incarceration;
he died in 1806 shortly after his retdrn.

Consequently, the young Dumas had a modest uphgraind only a
rudimentary education, part of which was receiwednfnoted abolitionist,
Abbé Grégoire. Due to his excellent penmanship, &airsecured a
position in Paris as a clerk to the duc d'Orléahs, future King Louis-
Philippe (r. 1830-48). In Paris, Dumas sought tatdish himself as a
dramatist and became a leader of the French Roenantvement
alongside contemporaries Victor Hugo, Georges Sand, Alphonse de
Lamartine. Dumas’s first dramatic success Wsri 11l and His Court
(1829). Others soon followed, includit@hristine (1830),Antony (1831),
Charles VIl at the Home of His Great Vassd831), Napoléon
Bonaparte (1831), Tower of Neslg(1832), Kean (1836), andCaligula
(1837).

After achieving success as a dramatist, Dumas daameinterest in
novels. He often worked with collaborators, the trmiasnous of whom
was Auguste Maquet. Before the two had a falliny Bumas and Maquet
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worked together on such celebrated work3tas Three Musketee($844),
The Count of Monte Crist¢1845-46),The Vicomte de Bragelonfidhe
Man in the Iron MasK1848-50),Queen Margo{1845),Le Chavalier de
Maison-Rouge(1845), Joseph Balsamq1846-48), andThe Queen’s
Necklace (1849-50). Dumas’s literary output also includedsexies of
travel books, short stories, memoirs, poems, jdgyrzhildren’s books,
and even a cookbook. From 1839 to 1841, Dumas eretal collaborators
published the popular serigSelebrated Crimesa multi-volume collection
of essays on famous criminals and crimes in Eumopésiory. Dumas was
such a prodigious writer that he was accusedrabrique de romans,
Maison Alexandre Dumas et compagfil845) of establishing a writing
factory in which he placed his name on works byergth The pamphlet
was written by Eugéne de Mirecourt, who used then&n wordnegres
double meaning as both a black slave from the éedoand a ghostwriter
to attack Dumas professionally and personally.

As a celebrity,Dumas was the subject of much gossip. He gained a
reputation for being free with his money, and desfiie financial success
of his works, was often in flight of his creditots. 1846, Dumas built the
lavish Chateau de Monte Cristo, but could only @&ffto live in it for a
short time. He married briefly the actress Ida ieerbut was known for
his numerous romantic conquests. Dumas also haeradeMegitimate
children, including Alexandre Dumdis, who, like his father, became a
French writer.

In addition, Dumas was involved in politics. He was a republjcan
although he enjoyed the patronage and companiomshigembers of the
aristocracy. Dumas was an active participant in Reolution of 1830
that overthrew the restored Bourbon monarchy, whiath been removed
during the French Revolution, but restored after flll of Napoleon in
1814 and again after his brief return to power 813. As a result of the
1830 revolution, the more liberal duc d’'Orléans @ee King Louis-
Philippe, the “citizen king.” However, Louis Phip was overthrown in
the Revolution of 1848, paving the way for the Set®epublic. Before
its president, the nephew of Napoleon I, maneuvdredself into the
position of emperor in 1852, Dumas attempted todaua political career
and founded the journale France Nouvell¢1848) and_e Mois(1848-
50) to further his cause. His political effortsbioth the metropole and in
Guadeloupe were unsuccessful. In the 1860s, Dumesnie involved in
the cause of Italian unity and fought alongsiddidia patriot Giuseppe
Garibaldi as one of his “red shirt§.”

Despite his successes, Dumas faced forms of gaeipldice in Franc@.
Even though he was born in France, he faced dif§idn being accepted
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as “French” because of his Caribbean family origi@®ntemporaries
often described him as exhibiting an “African” plogd appearance.
Accounts focused typically on three attributes: sk color, hair, and lips.
For example, General Thiébault, who had served uBdenas’s father,
described the writer in 1834 as a young man “wkilh ke ameétis frizzy
and thick hair like anégre [and] African lips.” Because of his “African”
traits, Dumas was perceived widely at the grassriestl as “foreign.” He
once recounted an episodeAidventures with My Peta which he took an
anonymous ride with an “amusing” cabriolet drivBuring the drive, the
two happened to discuss the department of Aisner@vBumas was born)
and the driver listed several famous men from thdewvever, he did not
mention Dumas. When Dumas inquired about this domsghe driver
replied that it was impossible for the writer tofoem Villers-Cotteréts in
Aisne. When Dumas asked why, the driver repliedyrfias is not from
Villers-Cotteréts...[because Dumas] imegré” As a result, he had to be
from the Congo or Seneg4l.

In addition, Dumas suffered from negative commefitsn both
enemies and friends. In 1844, for example, Balzgressed his contempt
for the 'négré Dumas after one of the former’'s poorly-sellingriak
novels was replaced with the latteReine Margat! The classic actress
Mlle. Mars, who starred in Dumas’s early plays/ikéxl him because he
was a Romantic as well as because of his skin c8loe demanded that
the windows be opened after Dumas left a room Isecahe claimed he
left an offensivenégre smell.'’> Charles Nodier, Dumas’s friend and
mentor, once commented to him, “you Negroes aréhalsame; you love
glass beads and toy§'Dumas was also the victim of racist cartoons in
the press. Cham and Nadar regularly drew Dumasgagtasque figure by
emphasizing his “African features” (i.e. lips, hairCham’s most
(in)famous cartoon portrayed Dumas as an Africamitel stirring a pot.
Such depictions were not unusual. Others includm&@uleading a parade
of tribal Africans carrying his awards.

Further, contemporaries’ debates about how to Sdi's Dumas
revealed French racism. Some described the “raaas” fought within
Dumas’s own person. For example, journalist Hipfeolge Villemessant
declared that the white race had triumphed, foe fibgrehad been beaten
by civilized man; the impulsiveness of African btbbad been tempered
by the elegance of European civilization.” Consedjye “what was
repulsive in...[Dumas] had been transfigured by tHarity of his
intelligence and his blossoming success.” Thus, 8awas cited as a
model “of the physical perfection of several rades:had the frizzy hair
and the thick lips of thenégre where the European component was
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revealed in his keen and witty smile; from the kew [African] race he
had the vivacity of movement and words; from thetimern [European]
race a solid frame and broad shouldérsret, Dumas’s detractors argued
the reverse. Victor Pavie, for example, claimed tttee refinements of an
exuberant civilization have not been able to tametnas’s black bloof

Finally, many literary critics did not respect Dusras a writer despite
(and, perhaps, because of) his popularity, anddsenever admitted to the
prestigious French Academy. Consequently, this lakritical esteem
and his experiences with racism led Dumas to develmegative self-
image. In his memoirs, for example, Dumas discussethiled attempt to
win the heart of actress Marie Dorval, who insteadse his friend and
rival, Alfred de Vigny. Dumas doubted that he eltiad a chance. As he
wrote, “Vigny is a poet of immense talent...[and}@etgentleman. That is
better than me, for | amraulatre” In another example, Dumas described
himself as “never...good-looking” because he “haddarown eyes, with
a dark complexion® As a result, underneath Dumas’s seemingly good
natured public persona was a sense of melanchealy glagued him
throughout his life.

Dumas died in 1870 amidst the outbreak of the Frdhrmissian War.
After a temporary burial, his remains were relodaite April 1872 to a
cemetery in Villers-Cotteréts (where they stayetil 2002).

French biographical studies on Dumas, particulailying the late-
nineteenth century and first two-thirds of the ttieth century, generally
downplayed the impact of his black ancestry to supihe myth of a color
blind French society and the perception of Frenglure as being the
product of people of European stock, or “whitestinias and his works,
especially his “Drama of France,” which sought totpy the whole of
French history from the early modern period to Dsimapresent as
culminating in a destined republic, had been vieaggart of the French
(metropolitan) patrimony and as helping to constilida distinct national
identity*® In 1902, Hippolyte Parigot, for example, wroteesctiption of
the musketeers as “a living sense of France”:

Fierce determination, aristocratic melancholy, emeahat vain strength,
an elegance, at once subtle and gallant — it isetly@alities that make of
them... an epitome of that gracious, courageous.t-hghrted France
which we still like to recover through the imagioat... D’Artagnan, the

adroit Gascon, caressing his moustache; Porthesntiscular and foolish;
Athos, the somewhat romantjcand seigneyr[and] Aramis...the discreet
Aramis, who hides his religion and his amours, alelent of the good
fathers... — these four friends...typify the four caaliqualities of our

country®®
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Further, Dumas was perceived dsom vivant or as one English-language
biographer dubbed him, a “laughing mulatto,” whas#y concerns were
spending money, dining, late-night carousing, anthen® Because of its
French Revolutionary heritage, the Third Repulli871-1940) conceived
itself as the source of “liberty, equality, and témnity” (despite its
colonialism) and as the birthplace of the rights mén. France thus
harbored a myth that it was not “racist” like itse¥ern counterparts. As a
symbol of France, Dumas posed a conceptual dilerhetause of his
black ancestry and past experiences with racisimgltine rise of the New
Imperialism and scientific racism. As a result, ags portraits and
caricatures generally reflect a departure from eéhdaring his lifetime.
Rather than accentuate his “black” features, itabee the norm to
accentuate his Caucasian features. Therefore, Dsimsfgtus as
“symbolically white” by virtue of being part of thErench heritage cast
him in a contradictory rol& French intellectuals generally cited him as a
popular, though not great, writer. Since black &dn stereotypes depicted
them as “childlike,” Dumas’s work was rationalizad being written at a
low intellectual level. As a result, his work, withat of other French
Romantics, was denigrated as solely adolescertite. This served dual
(but conflicting) purposes: it encouraged youngpiedo read Dumas,
which they largely enjoyed, to instill in their imgssionable minds the
basics of, and love for, French history to help soidate national
sentiments. At the same time, it prevented him fitmeing perceived as
equal to truly great “French” literary figures, teby allowing a means
through which to criticize Dumas’s “Africanness”thdut mentioning it
directly to protect his symbolic whiteness bestowasl a symbol of
France® The construction of the “francophone” Dumas wasréfore, a
contemporary counterview to such conceptions ohéhenational identity.

Meanwhile, post-World War Il metropolitan immigi@ti and migration
of people from former French colonies revealed éasingly within the
metropole the global France created through itergal endeavors. The
rapid increase of citizens and permanent residémas1 beyond the
European continent put many French at unéislew to deal with this
postcolonial condition remained among France’s masgnificant
challenges at the dawning of a new millennium.

Also complicating matters during the twentieth cent was the
decrease of the French state’s global influencecpéarly after World
War Il and the subsequent loss of its coloAfeBhe state sought to retain
its authority during and after decolonization vieemative means viewed
as more in line with the changing times. The Frebetion, a political
entity modeled on the British Commonwealth, emeraféer World War II.
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In 1958, it was replaced by the French Communithictv provided
substantial autonomy from France and room for exsnindependence.
By 1960, French constitutional revisions prompteg ibhdependence
movements in Indochina and Algeria allowed Commumitembers to
change their constitutions and obtain independefi¢® International
Organization ofa Francophonignow La Francophonig formed in 1970,
evolved into an organization of polities in whidfete is/was a historical
prevalence of French language and culture to catael French
influence® Yet, such efforts largely situate the metropolettas active
source/center of a true “French” culture adaptedsipaly elsewhere,
implying that “francophone” is an impure, or “Frémlike,” culture. This
view maintains the colonial perception recognizitng French in the
francophone, but not the francophone in the FreRoénch culture mixed
with the cultures of those it colonized; this pregeaeconstitutedoth
cultures, which themselves were mixtures of diveflsetuating elements.
Thus, re-imagining Dumas, long-perceived as a “Emémvriter, as having
strong connections to the “francophone” world waetpof broader
attempts to recognize the colonial influence on thetropole and to
decentralize it as the source of “true” Frenchn&ssnas’s francophone
transformation, therefore, was not intended to wigo him from
(metropolitan) French culture, but to help recognizat “French” culture
is “francophone,” or in part the construction offilsmer colonial subjects
in both the past and preséhfostwar immigration, the changing face of
France, and efforts to adapt to a limited glob# @l came to a head by
the twenty-first century.

By the time of Dumas’s 2002 interment in the Panthd-rance was at
a crossroads. There had already been many condariddcontradictory)
efforts to realize greater socio-cultural cohesemongst diverse and
marginalized group$.As Pierre-André Taguieff has suggested, twentieth-
and twenty-first century French racism emerged frmin a white-black
historical divide as in the United States, but ademsion between
“authentic/native” citizens and increasingly-numeyd'ethnic outsiders,”
arriving mostly from former colonies since the eidVorld War 1128 The
Republic’'s universalistic framework not only exmgedmmigrants to
assimilate fully French culture and abandon the&vipus identities (a
difficult “request” in our global age in which migte, complex forms of
simultaneous self-identifications that can exteegdmd the nation-state
exist), but also refuses to recognize differencehim general view that
treating all citizens equally means treating thém samé® Yet, ongoing
agitation for social equality has forced Franceegtonsider who and what
constitutes the nation. Dumas was reconfigured imitthis context,
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celebrated by the state and society as a “franamghariter, or a writer
with connections to the French-speaking (colongdtpolonial) world
outside of metropolitan France, as part of efftstglentify past heroes of
colonial origin to revise the narrative of natiomgvelopment to include
its diverse components in the contemporary era.

Ten tears after Dumas’s interment in the Panthéantime is ripe to
reevaluate Dumas within this context of being aresentative ofla
Francophonie®® The French reevaluation of Dumas, therefore, @svia
reassessment of his life, works, legacy, and ptevischolarship. This
interdisciplinary collection is the first major woto take up this task. It is
unique for being the first scholarly work to briBgimas into the center of
debates about French identity and France’s rektiaith its former
colonies. As a result, it will be of use to studeand scholars of race,
minority and ethnic studies, literary studies, (podonial studies,
Atlantic, and French and francophone studies.

Constructing the Francophone Dumas

Publishers on both sides of the Atlantic have edigiégd on Dumas’s
popularity because of his interment in the Pantheuh reconceived role
as a francophone writer symbolizing former Frenolomial populations
and their positive contributions to metropolitarstbry and culture by
reprinting his works and earlier biographies. Imtigalar, his previously-
ignored novelGeorges(1843), his only major work with a hero of black
descent that addresses colonial racism and slabhas/,now joined the
ranks of his major worksGeorges(set mostly in 1824) focuses on the
struggles of the biracial elite on Tle de Francea(itius) in the Indian
Ocean to obtain social equality within a race-basgdnial society. As a
result of his rejection by the island’s white ditehe title character, a
member of the island’s biracial elite, leads anugnessful slave rebellion.
The novel was written in collaboration with Félici®allefille, a Creole
from Mauritius, who likely supplied details abotietlocal conditiond®
The novel's relative commercial failure possiblytateed Dumas from
exploring directly themes of racism. As biographenri Troyat observed
of Georges “neither the [French] public, nor the critics wanterested by
this confrontation between Whites, mulattoes, afatig under the torrid
skies of the Indian Ocear*’Achille Gallet published the only full review
of the novel in 1843. While not critical of its aruction, he argued that
all men who study seriously the colonies’ sociatest and “not in the
homilies of our philanthropists and the fantasiesw romancers,” know
the “truth, that the mulatto race is inferior te thvhite race, as the Negro
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race is inferior to the mulattoes. There are dadgstifew exceptions...
[Dumas] is himself clear proof* Dumas'’s stance on slavery Georges
is also ambiguous, although he concentrated onishee of slavery’s
inhumanity in several works of historical fiction which he chose to
focus primarily on different (i.e. more distantytairical erad? Nevertheless,
twentieth-century scholarship surroundigeorges as we shall see,
largely provided the foundation for the construatiof Dumas as a
francophone writer.

While there are several French books about Dumasiirh, many are
of a popular nature. Only since 2002 did he begibéa studied widely in
mainstream academia. For example, there have be&ansmajor
academic collections of (predominantly French) smfship published in
Europe on Dumas from 1994 through 2010. Only orglgles Dumas’s
interment in the Panthéof. Such scholarship, while significant and
important to our understanding of Dumas, his waRkd his influence,
nevertheless largely ignores Dumas’s biracial asldrial heritage, which
includes the issue of slavery. Of the over 100 routions collected in the
previously-mentioned works, only six focus in angtall on Dumas’s
Caribbean heritage or connections to the francophsorld beyond the
European continerif Nevertheless, the limited French scholarship on
Dumas during the 1970s through 1990s, during attenp deal with
decolonization, new immigration, and reduced Fregtdbal influence,
created the intellectual foundation for the frartmpe Dumas of the 2000s.
A brief examination of the prefaces @eorgesreveals this evolution,
since the construction of the francophone Dumasligéed the novel's
rise in prominence.

Léon-Francois Hoffmann’'s groundbreaking seventesgep essay,
“Dumas and Blacks,” which served as the prefac&atlimard’'s 1974
folio edition of Georgeswas the first major work in the second half af th
twentieth century to assert Dumas’s biracial amgeand that he faced
racism as a result, contrary to the then commoogption of a colorblind
France, which, in part, had served as a way folFtieach to declare their
superiority over a United States engaged in a QRights struggle.
Hoffmann, too, asserted that the novel had “passexte or less
unnoticed ... by scholars as well as the generbalipu It was “rare” for
critics to mention the novel, which, consequentigd been designated a
“secondary work* NeverthelessGeorgesranked “among Dumas’s best
novels” and in some ways was superior to his nasious works® Thus,
it was time to give the novel its due, especialgcduse of its cultural
relevance to postcolonial French society. As Hoffmargued, the novel
was a “chronicle of a colonial society whose prajad have far from
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disappeared...Today, when the racial problem hasgnasd the intensity
[that it has, it is even]... more important that@dorge$ never falls into
oblivion.”*® Hoffmann asserted “the principle that all writerst a little of
themselves in their characters.” As a result, ittee ¢haracter, to an extent,
reflected Dumas himself. This observation was natirely novel.
Jacques-Henry Bornecque had noted in his 1956dnttan toThe Count
of Monte Cristothat Georges was a precursor to that novel's hero,
Edmond Dantes, and that Georges was Dumas “redréate“a ‘double’
who is his creation.” A 1903 British translationsal included in its
introduction the assertion that Georges, “who ssffeumiliation and
discouragement because of his ‘dash of the tarhbribsit faces every
obstacle and insult with irrepressible energy gpuidtsis a fancy portrait
of Dumas himself, Dumas ‘the inspired mulatt®Yet, Hoffmann went
further. Examining whether or not Dumas enduredci&laprejudice,”
Hoffmann argued that despite Dumas’s success,deethsuffered from a
racist metropolitan sociefif.He then traced Dumas’s family background,
emphasizing his Caribbean heritage and the slatesstf his grandmother.
While Dumas’s Caribbean and biracial ancestry wasrmon knowledge
(even if minimalized from the late-nineteenth ceptanward), his slave
origins had been more obscured from the public mph&o identify
someone as having biracial ancestry is not the ghing as saying that
someone is descended from a slave, and both foridemtification carry
different connotation&’ Hoffmann strengthened Dumas’s connections to
the Caribbean and feelings of solidarity with Fiespeakers beyond the
metropole by reprinting Dumas’s letter to the biahcMartinican
abolitionist Cyrille Bissette (in which he expredsaolidarity with
individuals of black descent across the globe) lsindetter to the Haitian
government soliciting support for a statue in ligér's memory? Finally,
Hoffmann explored Dumas’s “rare” inclusion of blackaracters in his
works. He suggested that Dumas perceived birauiiViduals as separate
from blacks. Further, despite Dumas’s sympathy ltacks, he had
absorbed much of metropolitan society’s stereotyalesut blacks and
Africa.** In conclusion, Hoffmann declare@eorgesnot a “black novel,”
but a “mulatto novel,” because its theme was namnsch the abolition of
slavery, but rather the “equality of races.” Th@gorgescould be viewed
as “a biographical document that illustrates Dumastitude toward his
‘négritude and as a historical document that well illustsatee attitudes
of biracial individuals during the middle of thesp@entury.** The overall
impression of Dumas was that he was a French wiitiéh strong
connections to the former French colonial world viaced metropolitan
racism. The use ofregritude” a reference to the intellectual movement
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developed by French-speaking Caribbean and Afrficaures during the
first half of the twentieth century, linked Dumas dverseas intellectuals
and implied that he was a precursor to their caltawakening.

In addition, since the 1970s, Gilles Henry has ma@med in many
works the argument thathe Count of Monte Cristevas inspired by
Dumas’s Caribbean family history. Literary schof@harles Grivel has
also written on Dumas’s biracial background asuificing his work in
indirect ways, since his heroes (like him) are Sugrs” in some form,
and the writer's use of the color black. Finally,the 1990s, Dominique
Fernandez’sThe Twelve Muses of Alexandre Duthas first major work
to describe Dumas outright as a “francophone” writgcluded a chapter
on the “Black Muse” as a source of Dumas’s insjurat® Writers and
intellectuals steadily maintained Dumas’'s black oodl identity,
constructing an image of the writer as symbolidoofmer French colonial
populations. As a francophone writer, he experidncacism, and his
works reflected profoundly this experience and dtisiggle to be treated
equally. Charles Grivel, for example, asserted Ehahas’s greatest crime
was “the crime of color® Didier Decoin similarly made the “odious
hypothesis” that Dumas had been “an excommunidat®mors...because
some blood of a black slave flowed through his s&ff

However, the most significant document to establBimas as a
francophone writer by his bicentennial was the 1p&&ace toGeorges
by Calixthe Beyala, a French writer from Camerddar preface, written
about a generation after Hoffmann’'s and notable Hearing a non-
metropolitan voice, established Dumas as a writdro wexpressed
solidarity with an African Diaspora, as a victim m@itism who responded
by forming pride in his blackness and cultural hglty, and as a
forerunner to later literary traditions in francapie Africa and the
Caribbeart? She claimed that Dumas was a pioneer, being otieedirst
writers of color to pen an anti-slavery novel. Tédition’s marketing
material, therefore, heralded it controversiallyad'sovel against slavery,”
published to coincide with the 180anniversary of the final French
abolition of slavery, which provided an opportutient to rediscover this
passionate novel.” Despite facing metropolitanstiges, however, Dumas
championed the French ideals of liberty, equahtyd fraternity; thus, he
was a better “Frenchman” than those who mocked timther, his
“French” work was really “francophone,” since itxad metropolitan and
indigenous (African) styles, and was thereby symcbaf the long-
standing hybridity of global France. Beyala positd Dumas as a hero
for oppressed colonial subjects and their descaasdarguing that the past
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struggles he faced had not subsided; the legacfeslavery and
colonialism were still faced by his contemporargthers “in spirit.”

Beyala argued thaGeorges still treated as a “minor work,” was
receiving more attention as “the central book” fmderstanding Dumas
the person since the 1970s. She began her prefddegssed to Dumas’s
spirit, by asking forgiveness for addressing him“@gorges,” for she
argued that the character was a thin cover for Buhiaself. The novel,
she claimed, was Dumas’s own story, his “autopitrtr@ Therefore, both
Georges and Dumas, “despite their fortune and télearned the “the
contempt of many of their contemporaries for théocof their skin.®
Beyala, like Hoffmann, recalled Dumas’s letter tisdgtte to suggest that
he had felt solidarity with his “brothers in bloodnd friends of color.”
Drawing a link between the past and the presesmt,ashked to “speak” to
Dumas in the same “spirit” as he declared, “despmtecentury of
distance.”®® Beyala observed that seemingly all of Dumas’s {ghi
biographers had felt compelled to debate if he esaff “from color
prejudice.” She asserted, “Permit me, my dear Dumasrespond,
‘YES!" All the riches, fame, and glory, she arguyembuld not overcome
being treated as anégre’ Dumas was, therefore, presented as
experiencing all the “moral suffering and epic scdhat black people”
have endured®

Beyala thus argued th&eorgeswas Dumas’s response to this racism,
a vehicle for his “pride and revolt” against cofmejudice that reflected
his “negritude”** She acknowledged Hoffmann’s and others’ criticism
that it was a fhétis novel” (or “mulatto novel”) that fought essentiall
against white prejudice toward people of biraciasaent rather than
blacks in general. She also conceded that the neaglnot “militant” in
its attack on slavery or racism and could have bmere assertive in this
regard>®> Dumas, like how he described Georges, walségte blant his
“négritudé was thus mixed with hisrhétissitude>® But, she “confessed”
to Dumas, “l understand your attitude.” He was degal as a lone (black)
voice in the literary arena of his era, and it #fiere took great “courage”
to criticize color prejudice at all.Beyala, in turn, condemned those who
argued that Dumas was only concerned with peopiautfiracial descent,
calling them “detractors.” The fact that Georgebjracial character, leads
the black revolt to freedom is thus of “little impance,” because it
represents “the black caus&.”

Beyala also depicted the novel as against slavedycalonialism. She
credited itas “one of the first [anti-slavery] books” in lieey history
written by a person of color. It thus occupied acal role in “the
memories of black peoples.” She declared stronghy Georgeswas “a
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condemnation of blacks’ oppression,” as well ascigia theories and
advocates of slavery.” Slavery, she argued, wagiene” in Dumas'’s era
revealing a “cruel” act of man toward man, treaticgrtain people as
“vulgar merchandise” based on their skin color aottural “inferiority”
by self-proclaimed “masters of the universe.” Bay#thus argued that
Dumas’s “mulatto complex” was an attempt “to kittiis complex, itself
“a fight against Western civilization” as imposeda vcolonialism.
Therefore, “under a hierarchization of human béimgsed on “their skin
color and blood,” Dumas provided an ‘“indictment olencing the
prejudices which give pretext to insanity” to restalignity to blacks and
claim the liberty that they deserved. He was pwetdaas criticizing the
hypocracy of his contemporaries, who praised theakty of man and
allowed color prejudicé’ In adopting racism, the French were not truly
French; the bearers of “French” ideals were itsnfer colonial subjects
like Dumas; they sought to push France to reatsadfj to create in reality
the France existing in the social imaginary.

Beyala also argued that Dumas was “a visionary,pegtce his work
anticipated the themes of future African and theilibean writers. She
describedGeorgesas “a black novel” that revealed the “cry of ravol
the mocked,” an allusion to Martinican writer Ain@ésaire’s “cry” of
négritudein Return to the Native Landrurther, through the portrayal of
the culturally-mixed world (“anétisséuniverse”) in whichGeorgesoccurs,
Dumas “claimed already culturedétissage100 years before this notion”
enlightened the pens of contemporary French-spgaldfrican and
Caribbean intellectuals. Thus, Dumas was an eadyoeate of
“cosmopolitanism.” His work was also interpreted demonstrating
African influences. He was a great storyteller, gaidt...in the grand
African tradition,” whose narration had “a musigaiality.”®

Finally, coinciding with the edition’s marketingfammation underlining
Dumas’s “torment” as “a successful writer confrahteith prejudices
that...endure to the present day,” Beyala notedwtuile slavery had been
abolished formally, it has “changed in form” tollséxist, as “humans
continue to maltreat and exploit their fellow-mé&h.She apologized to
Dumas for the “late acknowledgement” of his parthe& “combat” against
injustice.”® Paraphrasing Dumas that the pen is “the sword hef t
intellectual,” she asserted that he used it tacktsdavery, giving blacks an
“immaterial liberty” through his words that led inhiately to “their
physical liberty.” He thus continues to inspire gbcstruggling to achieve
equality in the present, “a little light in the blanight, a little less
suffering in an ocean of tears, some more respedhé unloved.®
Consequently, Dumas became a symbol of a compesirece, but also a
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symbol of the “injustices” committed against forne@ionial subjects and
the state’s debt to their descendants.

Such a position was controversial and challengeel lihgering
conservative conceptions of Dumas and his workgefbrduring the late-
nineteenth and early-twentieth centuries. As Jeanouture observed,
those in France who argue that Dumas was “conditidyy his hégritude
[blackness]” often turn towar@eorgesas evidence, since the novel has
become associated with “the prejudice of color.” &gesult, “a good
number of literary historians have presented tteraitter of Georges as a
self-portrait and the novel as an anti-racist tt4ttHowever, Lacouture
argued that while one could be tempted to sé&&eiorgesan autobiography
or a work in which Dumas contributed to the figbt the abolition of
slavery and racismGeorgescannot be either a self-portrait of...[Dumas]
nor a manifesto for the liberation of Blacks,” ftime novel is more
complex and ambiguous. Lacouture pointed to theo’'debrother, a
wealthy trafficker of slaves, who rescues his beotfiom death after the
slave rebellion fails. As a result, although haiglved in the slave trade,
he is a hero (rather than a villain). Further, Lgace argued that the black
slave, Laiza, the only one to be depicted as a,hsrof mixed descent
(Arab and black African descent). As a result, laénted that there was no
black African character depicted heroic&fySuch an argument, therefore,
maintained that Dumas’s black ancestry and expesgnwith color
prejudice were not a major influence on the noaald(by extension, his
body of work), which in turn implies that Dumas @buwneither be
perceived as a black or colonial writGeorgesand Dumas), therefore,
continue to present mixed interpretations. Nevéet® the image of
Dumas articulated in Beyala’s preface was larghly Dumas celebrated
by the state during his bicentennial and internieihe Panthéon, and the
one that has been gaining cultural hegenfdny.

Dumas and American-Based Scholars

Meanwhile, on the other side of the Atlantic, Dunfzss become
popular with American educators. For example, Sapn@ website for
teachers, placedlhe Count of Monte Cristas number eleven on its “top
twenty” list of books for secondary school studeB&10 summer reading
lists.®® However, there are no current full-length acadestiadies on
Dumas in print in English. The lack of widespreaché&ican scholarly
interest in Dumas has stemmed largely from his wogerception as
unworthy of “serious” stud§? While European scholarship has generally
ignored Dumas’s relationship to the francophoneldvoutside Europe to
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focus on other areas, existing American scholarstaip moved in the
opposite direction. Some goals of this collectioa @ expand the present
academic dialogue on Dumas by building on curreatopean and
American scholarship to help bring Dumas into wideultidisciplinary
debates about French identity, slavery, and cdisniaso poignant to
contemporary France. Consequently, this colleciiddresses an academic
oversight regarding Dumas'’s life and works, andviges a much-needed
complimentary work to existing global scholarship Bumas. In the
English-speaking world, Dumas is best-known for fiasels, rather than
his plays”® As a result, this collection focuses on providirew ways of
interpretingThe Three Musketeers, The Man in the Iron Masie Count
of Monte Cristg andGeorges

The essays in this collection are categorized tmto broad groups.
The first group focuses on Dumas’s relationshiphwite francophone
colonial world during his lifetime, which was chaterized by the slave
trade, and provides a postcolonial re-examinatiohi® work, which was
impacted profoundly by his status as an individo&lblack colonial
descent in metropolitan France. In an era in whational belonging was
articulated in familial terms, Dumas’s heroes atgsiolers or outcasts,
literally or figuratively “bastards” because of theackground. The loss of
his father at a young age had a profound impaddwmas and his work,
and it was his father who was the source of hidepim his black colonial
heritage. Simone Dubrovic’s “The Paternal MystefyAtexandre Dumas,”
which analyzes the figure of the father in Dumadles Mémoiresand
Musketeers trilogy, presents a psychoanalyticat@ggh to the problem of
remembering a father and creating a new one infittional work of
writing. The chapter examines literature as a wlagoonpensating for the
frustrations of reality, which, in a fictional dimsion, eventually completes
and reintegrates some of the inevitable lossegalfty by working them
through. The loss of a father and the act of cngadi new one reveals
broader feelings of dislocation and alienation lfaestardization), a search
for “home” (or “of belonging”). Such feelings, cdep with Dumas’s
“ostracism” from French society, show how the negasocial effects of
Dumas’s “colonial” status and his personal lossfleted metaphorically
to impact his work.

Since the majority of Dumas’s fictitious heroes argsiders, misfits,
etc., and if a piece of piece of the writer is is Work, we can surmise that
Dumas, too, felt like an outsider. It would seergit¢al to conclude that
such sentiments stemmed from the racism he enaedntecause of his
black colonial ancestry that denied him of the tiat@ identity to which
he felt entitled. As journalist Philibert Audebrandote in1888, Dumas,
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despite his “face of an African,” made “fast to d@enself one of the
children of the [French] RevolutiodWhile Dumas’s racial background
did not prevent him from achieving success in Feartee nevertheless
suffered effects from racism in the press and imte@mporaries’ attitudes
toward him. As early biographer Harry Spurr argugd, his life Dumas
was taunted with his negro descefftlh the twenty-first centuryzeorges
(as his major work dealing with the role of blackagism, and slavery) has
enjoyed somewhat of a renaissance in the UniteteStaindergoing a
reevaluation reflecting the changing French pefoaptof Dumas. In light
of the prevalence th&eorgeshas obtained by American publishers and
scholars since the early twentieth century, andpiitsviously-mentioned
role in the French construction of a francophonemls, the novel
occupies a crucial place in this collection. Consadly, there are two
chapters focusing on aspects of the novel andfliseince. As a result, it is
worth examining briefly the novel's reception inethJnited States.
American re-evaluations of the novel paralleledsthan France, but with
greater emphasis on Dumas’s black identity, rathen his colonial one,
to deal with each culture’s respective form of pdige.

American attention to the novel remained minimatiny most of the
twentieth century. African Americans, who had langressed interest in
Dumas and his works, exhibited only minor inter@st Georges as
indicative of the wider black struggle against sat/® Nevertheless, they
provided the first notable American interest in tnerk. In 1914, African-
American writer Charles Chestnutt, for examplejweéd an address on
Dumas, asserting that the French writer had a “hroamplexion and...
curly hair...He was not ashamed of it, often mentibitevith not the least
self-consciousness...and he wrote one ndBelprges, the Planter of the
Isle of France of which the race problem in one of its aspeotsnkd the
motive.””* In addition, African-American scholars John F. Mais and
W.N. Rivers edited a version dbeorgesin 1936 for use in French
classes? Scholarly reviews of the work, which identified Bas as “a
noble negro,” described it as “a race novel,” ancael focused on “the
African theme,” and therefore suitable “for use niegro schools.” A
reviewer for theJournal of Negro Historngven suggested that the novel's
element of racial prejudice would resonate as “drpee rather than
fiction.””® Nevertheless, the generally unflattering depictibmlacks (i.e.
slaves) in the novel, as opposed to the more pesjiortrait of the
educated biracial plantersepeated African stereotypes. The reviewer
guestioned the novel’'s effectiveness as a tradnageacism, asking, for
example, “how inspiring to young and impressionatdaders of color
might be the spectacle of oppressed Negroes susgetiteir dash to
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freedom in order to drain the kegs of rum that iy @hemy has placed in
their path?'Nevertheless, the heroism of the novel's biracdrgymous
character outweighed such depictions, for Dumat) Whe conviction of

a humanitarian,” gave his hero the gumption toctagainst prejudic¥.
Yet, the novel was not perceived as a particulgdgd one. In fact, one
review lamented that it was “characterized by rapidf action and
thinness of plot.””® Dumas was also offered several back-handed
compliments forGeorges For example, one reviewer thought that while
“from Dumas to Shakespeare is a far cry,” there wasertheless
“something about the melancholy of the sensitiveorGes Munier [the
novel’s hero] that recalls the dark outpouringsiafnlet.”®

Reviews for the revised edition in 1970, howevegravmore positive.
They attempted to emphasize Dumas’s colonial lggitand established
for him a role as a defender of “his race.” Suchiaws, therefore, sought
to situate Dumas within broader African Diasporidtiwg against racism
and colonialism in an era marked by the Americarl Gights Movement
and European decolonizati8hTheFrench Reviels reviewer, for example,
commented that althougBeorgeswas still perceived as a ‘little known
novel,” it was relevant “despite the passing of 38ars” because it was
an “early race novel.” As Dumas’s only work “coneed with the bars of
prejudice... it fairly shouts the eternal prayer forgedom shared by all
members of the human race.” As a result, the nallelved scholars to
“acknowledge the impact of Dumas’s concern with sbeial issues of a
colonial régime.® Such comments implied three simple, yet complex
conclusions: First, they suggested that racismtexigor, at least, had
existed) in metropolitan France. Second, Dumas wasctim of this
racism. Finally, he was involved actively in thgHi against racism and
colonialism. These two assertions weakened the chreanetropolitan
constructions of Dumas in force at the time thapicted him as a
“symbolically white” writer andbon vivantlacking in sophistication.

The French interest irGeorgesduring the 1970s resulted in an
American reprint of an English translation by Batlae Books in 1975.
Although marketed incorrectly as “never before git#d in the United
States,” the novel was described as one “of paseidtien from the
soul.”® The reprint's back cover purported melodramatjcaliat the
novel was a “fiery classic of love, obsession, esxknge,’and made note
of Georges’s black ancestry, which isolated himrmfrawider society, and
deprived him of the (white) woman he loved. The kbaover's color
scheme of green evoked Shakespeaf®tBello, in which jealousy is
described as “the green-eyed monsf@tfowever, at around the same
time, historian William Cohen argued quite baffljpngn his otherwise
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excellent study exposing racism in modern Franeg ithGeorges “color
is not an issue*

During the 1990sGeorgescould still be described in an American
critical literary essay as a “forgotten novel,” giés being one of Dumas’s
“most important” since its “hero is black.” The re\again was described
as dealing “with feelings that Dumas seems to Haki¢® Yet, unlike in
France, American academic attention tow@eabrgesncreased during the
1990s and early 2000s in the form of doctoral diatiens and some
scholarly articles as a result of contemporaryaraiof multiculturalism
and transnational identities in our global &ge.

Within the decade following Dumas’s interment ire tRanthéon as a
symbol of the larger francophone worl@eorgesrose in the English-
speaking world from semi-obscurity to his fourthgnsignificant work. In
2007, the Modern Library published a new Englisingtation oiGeorges
accompanied by an introduction from Werner Sollaag, established
specialist in black literature, and a foreword freemowned Caribbean
writer Jamaica Kincaid. The novel was depicted jgtablly as an early
masterpiece against racism by one of the most membi“black” French
writers of the nineteenth century. One review adgtleat the novel was
one of Dumas’s “smaller books in size, but nottatige” since it was “a
timeless work of art that increases in value at shene time that it
increases in age.” As a result, despite its anotynfbeorgeswas
nevertheless “a literary classi.In his introduction, Sollors also declared
that the novel was “a little-known gem” among Duisasgorks, primarily
because it remained “the only novel in which Dumd#se—celebrated,
though at times also reviled, man of color—focus®es the color
complex.” He praised the novel's construction and Dumasil sk
developing the “complex” character of the eponymieso® Further,
Sollors sought to escalate the novel's importangelibking it with
Dumas’s best-known works. For example, Georges described as
foreshadowing both d’Artagnan and Dantéhlot to be outdone, Barnes
and Noble Classics issued a 2008 reprint of Britsstholar Alfred
Allinson’s 1903 translation as part of its “Libraof Essential Reading,”
joining the The Count of Monte Crisiarhe Three Musketegrand The
Man in the Iron Mask

However, the Modern Library’s and Barnes and Nableditions
sought not only to position Dumas as an “Afro-Fieneriter” (a term
imposing American-style pluralism that accentudieanas’s connections
to the African Diaspora to generate greater reso;mamongst Americans)
and as one of “the greatest writers to ever plaperain his hand and fill
blank pages with Blackened words,” but more spealif a French
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Caribbean writer of biracial descéhiDespite the novel’s setting in the
Indian Ocean, Sollors argued that Tle de Francerias was a “symbolic
stand-in” for Haiti®? For example, toward the novel's climax, one of
Dumas’s characters, a slave, stresses the Haigapl&ion's importance
to rally a group of slaves toward rebellion. Yéistsole reference to Haiti
has been endowed with much significance becauseceft emphasis on
Dumas’s black Caribbean ancestry, despite the that the Haitian
Revolution was a popular Romantic togicin his introduction to the
Barnes and Noble edition, Bruce Murphy, for examptimed that
Dumas was the “son of a haffaitian general in Napoleon’s army” and
that Georges while not autobiographical, nevertheless refléd®imas’s
family history® Such an anachronistic statement encouraged tiethia
Dumas was also part “Haitian,” or at least Carilbbdeurther, it implied
that being “Haitian” and “French” were two separatentities in a time
when such distinctions did not exist. When Dumdather was born,
“Haiti” was still St. Domingue, a French colony aadoossession of the
French crown and later French Republic. In addjtishen St. Domingue
did become independent in 1804, Dumas’s fatheravaench citizen and
a general in metropolitan France. Further, theusion of Jamaica Kincaid
as the writer of the foreword in itself suggestdihka between Dumas and
Georgeswith the Caribbean. Kincaid expressed a sense asfbliean
solidarity with Dumas and his novel because of Dsimaeritage and the
novel's larger issues of colonialism and color pdge based on the
perceived non-contemporaneity of the colonized.

Drawing from the most recent scholarly reassesssnehthe novel,
Molly Krueger Enz’'s chapter, “White Negroes, Nathi More’: The
Ambiguous Role of the ‘Mulatto’ in Alexandre DumasGeorges’
contributes an illuminating study of the color cdexy which she claims
lies at the novel's core. The intricate ways in ethDumas’s fictitious
characters confront this complex, and the raciajyglice they encounter,
complicate the story. In this chapter, Enz revealat Georgesis a
commentary on the personal, social, and globalstiges that Dumas
faced during his lifetime and suggests that thalfs between the novel
and the writer's own life bring to light the intate political and social
debates surrounding slavery and race in ninetesamhiry France.

There is another fascinating chapter on the sameslncClaudie
Bernard’'s Georges or the ‘Mixed-Blood’ Settles Score$®While the
setting of Tle de France was a common exotic bakii late eighteenth-
and early nineteenth-century French literaturehsumeorks were in general
not concerned with the issue of color prejudiceacRlcharacters largely
conformed to existing stereotypes. However, Dumasigenture novel,
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Georgesis a departure from this norm and is more comphex tits may
seem on the surface. The eponymous hero, who capebmived as
Dumas’s “mouthpiece,” not only criticizes color judice, but also its
underlying ideologies. Drawing from Enlightenmentnda French
Revolutionary notions of equality for all men, hesjis the struggle
against color prejudice as a fight for justice. Hdoar, Georges’s quest for
justice is driven by a desire for punitive justi@gainst whites, who, by
their color prejudice, betray the Revolution. Paiicg revenge as a form
of retaliation against an offense that renders@gifor a wrong to restore
the balance of justice, Bernard draws on the Freacttept ofrevanche
or a “settling of scores” that is a reaction towriliation by seizing the
upper hand, to argue that Georges'’s battle foicgisthifts from one of
revancheto one of revenge during the course of the noVakrefore,
Georges moves from confrontation with the islandtste elites that he
admires to reprisal against them through an aldamdth their black
adversaries, even though he too despises them.eQomstly, a slave
revolt resulting in the shedding of both black avtdte blood would serve
as a means in which to recognize Georges’s owrntéhdisblood.

In the remaining chapter included in part one, “MoRristo Brings
the Empire Home: Alexandre Dumas and the Promis@asftcolonial
Philology,” Indra N. Mukhopadhyay offers a new maodbnial interpretation
of the classic novel and its theme of (colonial)emge by focusing on the
image of French India. While “India” has been citad evidence of
Dumas’s global appeal, or “universality,” followinpe success of the
2008 Anglo-Indian film,Slumdog Millionaire®” the image of colonial
India in Dumas’s celebrated nové@he Count of Monte Cristas in fact
important to our understanding of nineteenth-cgnknench culture and
society.”® By focusing on the foreign words Dumas’s text uges
characterize the title character, Mukhopadhyay sp#re novel to a
philological reading that conceives as concerned with imperialism in
ways past scholarship has ignored. The chaptereftire, explores how
“reading for empire” inMonte Cristoallows a reassessment of its social
and critical potential.

The second part of this collection, which is cestiebroadly around
Dumas’s francophone legacy, examines the way hdédéas remembered
in the larger French-speaking (postcolonial) worldhich includes
metropolitan France, in the past century to exptprestions about French
identity in an emerging global age. Following hiesath in 1870, Dumas,
as one of his era’s most popular writers, transedrttie corporal realm
into that of the imagination, becoming a myth, arsymbolically treated
historical reality.®® In “From the Literary Myth to théieu de Mémoire
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Alexandre Dumas and French National ldentity(iesdRbxane Petit-
Rasselle examines how Dumas’s most famous protsigoitie musketeers,
became a literary myth through the countless thledtadaptations, films,
sequels, and rewritings that perpetuated the cteagacexistence in the
cultural environment. Through the appropriatiortta$ myth for patriotic,
national, and republican purposes, it becamdieu “de mémoirg or
a symbolic element of the community’s identity. #uich, the “diversity”
within the musketeers and their servants came pieesent the regional
and social diversity within metropolitan, republicaFrance. During
Dumas’s bicentennial, the collective memorial syimtfothe musketeers
was transferred to the persona of Dumas to repreBeance in its
contemporary, postcolonial diversity. Such a usanshhow Dumas and
his musketeers continue to (re)define French itdenti

Barbara T. Cooper’s subsequent chapter examinds¢hgooration of
The Count of Monte Cristln Chineseémigré writer Dai Sijie’s French
novel, Balzac and the Little Chinese Seamstr¢2800), to examine
francophone intellectuals from East Asia’'s engageémeith a larger
French culture in the contemporary era. CooperexgioatMonte Cristds
themes of (in)justice and revenge pervade Dai'sshdwurthermore, like
Monte Cristg Balzac is set in an historically specific socio-political
framework that influences and determines profoutitdlprotagonists’ fate
(specifically, the period of Napoleon’s defeat aaxile, restoration of the
Bourbon monarchy, and Napoleon’s “100 Days” retiarpower inMonte
Cristo and Chinese Communist leader Mao Zedong's CuliReslolution
in Balzag.

In the collection’s final chapter, Eric Martone uats to Dumas’s
relationship with his father in “A French Precursof Obama’. The
Commemoration of General Alexandre Dumas and Fr&wegtonciliation
with the Past.” The chapter examines General Duasaa locus around
which the memory of slavery and emancipation innEea has been
invested in the contemporary era. French oversgtafiéctuals’ quest to
rehabilitate the French Revolutionary general il tfficial national
memory in the 2000s on the heels of his son’s et in the Panthéon
demonstrated how specific “injustices” enacted astpndividuals could
be transformed into affronts to a group. GeneraimBs, born to a
nobleman and his slave in Saint Domingue, was @getf as one who
forged the contemporary Republic. He was an integaat of French
history and thus the nation. General Dumas was Sasiltaneously as a
symbol of French overseas citizens, embodying temany of slavery and
inequality. As such a symbol, his rehabilitatioscalprovided overseas
citizens an integral role in the nation’s developmend marked the
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beginning of the consolidation of the memory triadis of overseas and
metropolitan France. Intellectuals led by Guadeézup Claude Ribbe
sought state honors and monuments for the genara iquest for
validation of this inclusive role as well as reciiation for past exclusion.
Their efforts, which were presented as a contiomatf Dumasperes
efforts, culminated in the erection of the first rggpean anti-slavery
monument, Fers’ (“lrons”), dedicated to General Dumas in Paris.
Consequently, reparation politics can lay the gdwork for constructing
new collective memories incorporating all citizerteereby redefining
national identity.

The United States-based academics contributinght® tollection
include not only some of the top specialists on Bsjrbut also younger
scholars who have received their doctorates witha past decade and
who have published notable articles and/or disSens focusing on
Dumas. The chapters in this volume, therefore,asgmt not only some of
the best American scholarship on Dumas since Hhisrment in the
Panthéon, but also a new shift in how he and hikstare viewed and
analyzed to reflect an interpretation of the pdsitthelps us better
understand our global present. Such efforts wihdfully, open the door
for future research. Just as French studies as alewhas turned
increasingly toward the wider world, so too hawedis on Duma¥?

Notes

1 The Man in the Iron Maskowever, does not exist in French. It is the st of

Le Vicomte de Bragelonnahich both British and American publishers dide
into multiple books because of its length (and plopularity of the Musketeer
sequels) to generate more revenue. In generalstdredard American English-
language translation is divided into four partsjlevthe standard British English-
language translation is divided into three palts {/icomte de Bragelonnkouise

de La Valliere andThe Man in the Iron Magk

2 See: Catherine A. Reinhar@aims to Memory: Beyond Slavery and Emancipation
in the French CaribbeaiNew York: Berghahn Books, 2006); Francoise Verges
La Memoire enchainée: questions sur l'esclavéigaris: Albin Michel, 2006);
Patrick Weil, ed.L’Esclavage, la colonisation, et aprés(PRaris: Editions des
Presses Universitaires de France, 2005).

3 See: William B. CoheriThe French Encounter with Africans: White Respdnse
Blacks, 1530-1880reprint ed. (Bloomington: Indiana University Pse2003);
Alice L. Conklin, Sarah Fishman, and Robert Zangt$krance and Its Empire
Since 1870(Cambridge: Cambridge University Press, 2011); rRayd Betts,
Assimilation and Association in French Colonial ®hg 1890-1914 new ed.
(Lincoln: University of Nebraska Press, 2005); Gdfiyder, The French Imperial
Nation-State: Negritude and Colonial Humanism betwéhe Two World Wars



