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PREFACE

Hybridity shatters the possibility of clear, abgelcategories. The
concept of pure is a construct, a chosen percepdigusychic imposition
on experience. Implicit within the concept of hyity is a fusion of two
or more separate factors, entities or conceptsthmiessential aspect of
this fusion is that the hybrid text is now an amgi Although it is a
mixture of two or more known elements, and pregidscause of that
fusion, a new art object is created. Hence, hytyidike parody, nods to
the past, but points to the future. Implicit withigbridity is tension and a
conflictive relationship between the hybrid progeand the “discrete” or
“purebred” progenitor as well as between the vieweader or audience
and the hybrid work.

This anthologyHybridity in Spanish Culturattests to the pervasive
phenomenon of hybridity throughout Spanish literdmigtory. We, as
editors, have attempted to provide an assortmetgssier known works
with those that have received popular or criticedlaim. Each of these
works is a conundrum, a text that can be underst@iodne level—
superficially—but whose complexity requires rigoscanalysis and effort
on the part of the reader. Hence, the object alevanace of this volume
on Spanish hybrid literature is that, in spite lod fact that a hybrid is a
transmuted form, a new entity unlike its progersfdnybridity itself has
permutated, persisted and permeated throughoutehéuries until the
current era.

In its inception, the term “hybrid” has been deeraefdul crossbreed,
a polluted mixed entity. The collection of essdyattthe reader currently
holds will dispel the pejorative connotation of tfeem’s etymology and,
instead, will vindicate the concept as a blend, caiginal filled with
promise that can be viewed in a positive light. tbday’s world
characterized by the energy crisis, economic inlgiatand the need for
sustainable resources, we are all most familian fwtorid vehicles and the
need to find, drawing from previous forms, new waysvhich to move
forward literarily and metaphorically. This is piggly what each of the
essays contained within carries. Each example dfritiyy blends
previously accepted categories to produce an @iigimat will forever
modify how the incorporated texts or genres araved
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The term hybrid has been and is used in a pletbbrdisciplines. In
biology, the noun refers to the offspring or progehat result from
crossing parents of different species or sub-spegittp://www.biology-
online.org/dictionary/Hybrid). The level of biolagl hybridity seems
endless as there are single cross hybrids (firserggion crossbreeds of
pure-bred parents), double cross hybrids (crosstween hybrids of
single cross), three way crosses (crosses betwbghral and an inbred),
triple crosses (crosses between two different thwag cross hybrids). The
possibilities are infinite; but what is, then, ttwo into question is the
concept of purity.

Our purpose is not to look for more nomenclatureodaxonomize, for
that would boast a desire to categorize, to stbitind to impose order.
Rather, we wish to point out that hybridity is aligy that subverts the
imposition of structure and reveals categories ofitp as constructs.
Hybridity in and of itself problematizes and polemes absolute
categorization. Is purity a reality or a construst®t desirable to be able to
identify discrete phenomena, to be able to categaxnd to eliminate the
need to analyze, scrutinize and discern? Or ieth®re value in learning
to appreciate ambiguities, gray areas, indefinable inexplicable
multiplicities?

In a sociolinguistic light, we must contemplate tf@ue (pejorative,
palliative or neutral) assigned to a term. The nthyirid” is synonymous
with “crossbreed” but also with “mongrel,” the Ettof which is pejorative,
colloquial and, frankly, denigrating. Linguisticglla hybrid word is one
that is composed of parts originating in dispaftatguages. For example,
the Greek prefix “mono-" and the Latin root “linduare combined to
form the adjective “monolingual” (wordnetweb.pritae. edu/perl/web).
Linguistic hybridization is also known as “barbanis (http:/grammar.
about.com/od/fh/hybridterm.htm) which refers to “@rcorrect use of
language. More specifically, a word considered tfiomer’ because it
combines elements from different languages” (Hgpammar.about.com/
od/ab/barbarismterm.htm).

The concept of hybridity raises a polemical andemimes, heated
discussion. In the current day we seek out hyloiché in different areas,
such as food or energy production, which are ctuoishe survival of the
human race; yet there is no consensus. Let us dmmsie practice of
genetically modifying or engineering foods. For spnit is a proposed
solution to world hunger as our planet’s populafimreases. For others, it
connotes a dietary heresy that blasphemes theityaoicbrganic produce
and an eco-friendly means of existing without neg# impacting the
world we share.
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Although foreign and perhaps threatening, or antiguand disturbing,
the hybrid can also be viewed as a promising enditya step forward in
evolution, as a product of positive traits from elated sourced.et us
return to the field of biology for what we will ceidler a most constructive
synonym: “heterozygote.” A zygote is a fertilizedge(product of the
chromosomes and genes of its parents), but thix finetero” communicates
that the parents are of different genotypes. Whkatds out are several
concepts apt for our study. A heterozygote has Hesdilized. In other
words, it is viable, it can exist and thrive. Itaggenetic combination that
can work and contribute to the evolution of its genitors’ species.
Change comes out of this blending. Hybridity is tesult of adaptability
and hence, survival; it is a testament to the tgbtd continue living
throughout time and space. Precisely because oftr#msmuted form,
hybridity passes on traits and becomes a legatlyeopast or the previous
to the present and the future.

To employ yet another biological-scientific concépt our analysis,
we must consider a fusion-fission hybrid in radabgy. It is a “proposed
nuclear reactor relying on both fusion and fissieactions” (www.mondo
facto.com/facts/dictionary?fusion-fission+hybridlhis particular hybrid
can elucidate the significance and relevance diddtids. If at first blush,
hybrids are heterozygotes, offspring of differeygets of parents, in other
words altogether different from either parent; updaser scrutiny we
must understand that hybrids are simultaneouslsaduically, different
and yet similar. They are proof of the contradigtooexistence of fusion
(combination) and fission (division or separation).

Paradoxes are boggling. They disrupt the imposedlleatual or
conceptual order that has been mandated since ahe @f Western
civilization, since antiquity when it became deuegr to view existence as
structured within a hierarchy of binary oppositioRiybridity is unsettling
for one cannot easily categorize, catalog, pigelnbo label. Rather, a
hybrid forces intellectualization and analysis. dgitates and, upon
discomforting, obligates one to scrutinize not solehatthe hybrid is, but
alsohowandwhyit is what it is.

Perhaps we could say that this volume looks to rstdied what could
be termed the grammar of hybridity. This gramman b& illuminated
with two dyads of conjunctions: “either/or” as welk “and/but.” The
hybrid reality undermines, subverts and makes isipteseither/or thinking
which forces or limits experience into only twoegdries. In other words,
the conjunctions “either/or” mandate binarism. éast, hybrids underscore
the conjunctional unit “and/but.” A hybrid is notot Y. Rather a hybrid is
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X, but also Y—and at the same time neither of theence, to understand
hybridity one must appreciate value, nuances apthd® meaning.

Homi Bhabha's (1994) theories on post-colonialitmda Hutcheon'’s
(1989) ideas on parody, Jean Baudrillard’s (198éWws on simulacra,
Gloria Anzaldlda’s (1987) omestizajeall point to what Adrienne Rich
(1976) has termed a “re-vision,” a new way of rdgay what has previously
been perceived by a hegemonic center. Although Riehiews that which
is phallologocentrically prescribed, the scholaskgntage point here
proposed is a re-vision of what has previously béegemonically
prescribed as central, pure, canonical, dominamtffarial. As the essays
contained will show, hybridity is iconoclastic aad such, subverts, de-
inferiorizes, de-hierarchizes.

The hybrid texts studied in this volume blur orserahe boundaries
between definite categories, between history astbfi, between disparate
genres, between cultures, between languages, hetvas, between male
and female, between story and History, betweemmaltiand transnational,
between subjectivity and objectivity. They are setktat prove to be ironic
for they defy expectations. Furthermore, as withrogy, hybridity
demands intellectual and analytical engagemenherpart of the reader
for he/she must make sense of the blending anditpiithe paradoxical
uniting and splitting, unifying and fragmenting tlwnstitute the essence
of hybridity. If the reader permits the neologisimybridity “chaoticizes”
established order or categorization in order teada new sensitivity that
more accurately discerns multi-prismatic and madtifted realities.

Although the voice of Homi Bhabha (1994), it seemight at times
carry the tune in the discussion on hybridity, @& editors find ourselves
in the difficult position of drawing from his thees as applied to post-
colonial studies, and expanding them as we apmyntho the Spanish
context. Although Bhabha was most interested inlyaivey colonial
societies, specifically India, his theories areilgapplied to any society in
which there are oppressors and oppressed, thosepeiver and those
without power, which is, really, any society. Hysj according to Homi
Bhabha (1994), inhabit interstitial space:

These ‘in-between’ spaces provide the terrain fabarating strategies of
selfhood—singular or communal—that initiate newnsigf identity, and

innovative sites of collaboration, and contestatinrthe act of defining the
idea of society itself. (Bhabha 1994, 2)

Most significantly, hybridity “displaces the binalggic through which
identities of difference are often constructed” Bha 1994, 5). In other
words, hybridity de-hierarchizes and, hence, deriafizes that which has
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been marginalized by the dominant discourse. BhghB84) avers that
hybridity emerges, not from an either/or paradigmt from this or that,
but from a Third Space, “an assimilation of congsf’ Hybridity, then, is
“in-between,” in an interstitial space that defilse imposition of
previously conceived categories.

As Belén Atienza observes in “Entre el vidrio yckne,” this interstitial
space has been explored much more in the NorthLatid American
rather than in the Spanish context. Despite the faat analyses of
hybridity in Spain are both appropriate and neagssme could say they
are lacking. Consider, for example, that the Middiges have been
described as a period of tolerance and cohabitéyokluslims, Jews and
Christians as indicated by Maria MenocalTine Ornament of the World
(2002). Consider also the fact that modern-day rsfiads itself in some
ways reliving this medieval past, as many Africemriigrants attempt to
make their home there. However, as we embark ansthidy of hybridity
in the Spanish context, it is of particular impoda for us to recall those
North and Latin American predecessors. Probablytwe most famous
contributors to the discussion of hybridity in tlenericas are Gloria
Anzaldta (1987) and Néstor Garcia Canclini (1993%)1987, Anzaldla
published BorderlandéLa Frontera: The New Mestizan which she
explores the cultural hybrids known as “Chicanost dLatinos.” In her
genre-bending book (which incorporates essays adry), Anzaldda
(1987) paradoxically comes to feel “at home” in ftadien’ element,” that
is, in the United States:

Living on borders and in margins, keeping intace’snshifting and

multiple identity and integrity, is like trying tewim in a new element, an
‘alien’ element [...] And yes, the ‘alien’ elementshaecome familiar—
never comfortable, not with society’s clamor to afshthe old, to rejoin

the flock, to go with the herd. No, not comfortable home. (Preface)

This pull between tradition (the “clamor to uphthe old”) and modernity
is not exclusive to Chicanos or Latinos, but, aditagy to Canclini, definitive
of Latin American cultures in general, which aresaéed inHybrid
Cultures (1995) as simultaneously (still) traditional andot entirely)
modern. Both AnzaldUa (1987) and Canclini (199ghhght that hybridity
is not (just) about a third or in-betwespace as Bhabha avers, but that it
is (also) about movement between “then” and “nofwvtiybrid identity, as
Anzaldua (1987) proposes, and this collection dmrates, is one that is
“shifting.”

The essays in this collection defy numerous pugayt defined
categories or concepts such as History, religi@tional-ethnic identity,
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language or gender. In a literary context, critiezddings of the primary
texts, propose a re-vision or re-evaluation of falditerary concepts-
categories, namely genre, canon, reader-writereautklationship. As
cleverly stated by Victoria Ketz in her essay idgd in this tome,

By rethinking the boundaries or margins of whadésignated as a ‘genre,’
there is a questioning of the limits of fictiondlisand this interrogation
leads to the establishment of the uncertaintyexlity.’

It is precisely such border and boundary crossifaygred by Edward
Said (1985, 4), that engage the intellect. For @amwhen history is
fictionalized, the reader must discern the tendietween the official
history and the story being told as well as betwibenact of writing what
has been accepted as historical truth and thefaceating what is touted
as historical fiction. As Mindy Badia discerns irerhessay in this
collection,

The hybrid nature of the adaptation shatters theolabe categories on
which the polarization inherent to these three lay@ing symbolic orders
rests, opening up a space from which resistansadb oppositions, and to
their concomitant hierarchies, might emerge.

Does or should the reader or the viewer of theiyworks experience
cognitive dissonance? Does the reader’s/viewersndmidesire to
confabulate, fill in the gaps or superimpose whatoh she expects onto
the work? Or is the reader or critic, when facethvain unsettling work,
simply apt to disregard it or consider it inferfor not adhering to his/her
expectation of what is canonically mandated or @ibed? If a condition
is not simplistic and hence, defies definition—drl@ast challenges a
facile definition—it can lead to neglect or omigsiivom study. Therefore
in this volume we aim at bringing to the foreframbrks or aspects of
works whose blurry, unclear and perhaps ambiguategorization has led
to ambivalence, uncertainty, or rejection on the pareaders or critics.

This collection of essaysjybridity in Spanish Cultureattests to the
pervasive phenomenon of hybridity throughout Spatiterary history.
The essays contained within investigate hybriditgnf the dawn of
Imperial Spain to that of the twenty-first centuiaria del Mar Rosa-
Rodriguez investigatesljamiado writings that reflect multiplicity and
blending of religious, linguistic and cultural iddéies in sixteenth- and
seventeenth-century Spain. Mindy Badia exploredrémesatlantic hybridity
of contemporary Spanish director César Oliva Oésaradaptation of
Lope de Vega's seventeenth-centleydama bob#1613), a performative
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text that problematizes the tension between the\W@ddld and the New,
particularly with the salsa rendition of two Lopeiditties. Belén Atienza
scrutinizes the tension in the juxtaposition betwantithetical identities in
Cervantes’ exemplary novéll licenciado Vidriera(1613). Victoria Ketz
and Ana-Maria Medina analyze contemporary text$ theisit Spain’s
fratricidal past. Both studies evince that fictiboed history offers a
parodic twist to the “official hi/story” (Hutcheod989, 50). Medina’s
study of Dulce Chacdnsa voz dormidg2003) underscores the fusion and
confusion between reality and fiction, in other d®between monumental
History and personal stories, while Ketz providesradepth study of the
popular, mass and high culture references in RaibiZs Shadow of the
Wind (2001), references that cross the boundaries nog,tispace and
genre; hence, Ruiz Zafon's filmic, mythological ahtérary allusions
result in a parodic hybrid. Maureen Tobin Stanlegading of José Angel
Mafias’s Gen-X novetistorias del Kroner{1994), like Ketz's, highlights
how the intertextuality and parody of film, musiedapulp fiction become
the building blocks of hybridity. Emily Knudson-\&eca, in her analysis
of Pablo Aranda’d.a otra ciudad(2003), observes examples of cultural
hybridity—reimagined identity, redefined society—eacring in modern-
day Spain as a result of contact between moderrvitagccan immigrants
and Spaniards. Hybridity is also a crucial compomdéiSpanish television,
as demonstrated by Tajes’s exploration of intéastilentities associated
with migration on the 2002 television serig®entos de aguaAs is
evident, the phenomenon of hybridity proves quékvant as it spans
Spain’s literary and cultural history.

In her chapter entitled “Golden Age Religiosity Tmansit: Religious
and Linguistic Hybridity,” Maria del Mar Rosa-Roduez analyzes
aljamiado texts as manifestations of religious and lingaidiybridity.
These are texts written in one language with tiphatdet of another and
authored by the crypto-Muslim and crypto-Jewish oamities living in
Spain during the Sixteenth and Seventeenth CestuRedriguez argues
that the multicultural form ofljamiadq a linguistic cross-breeding in
itself, deconstructs the deep relationship betwleeiguage and religion
while providing a narrative of the unnamed, theefirged, and the impure.
These texts represent a testament not onlycdovivenciabut to a
subversion of the literal and figurative dominangaBish discourse in
which Catholicism, Spanish monolingualism and hegg@m Castilian
culture were enforced, whereas, Islam, Judaismbiéradebrew, and all
signs of cultural hybridity were debarred. Yet, dtodriguez’s study of
aljamiado texts reveals that disparate religiosities sinmdtausly transit
the realms of two different religions, transcendmgperficial syncretism



Xiv Preface

and establishing hybrid religiosity as the norm ddily life. This
phenomenon that characterizes Spanish Culturedesslbrgely neglected
in Spain’s official history.

In “Entre el vidrio y la carne: hibridez, contamin@n y pureza eikl
licenciado Vidriera, Belén Atienza looks at the representation of tign
as hybrid in CervantesEl licenciado Vidriera(1613). Vidriera’s hybrid
identity (half human being, half glass object)eated to other themes of
the novel such as purity and sin, the “hybrid” ittgnof conversosand
moriscos madness and language. Atienza investigates itits Ibetween
textual space and psychic space inflbgella Cervantes'’s exploration of
the theme of hybridity is seen in the larger coniixthe religious and
social conflicts in Early Modern Spain. Vidrieratsysterious identity, his
satirical comments, his shame and his traumas oonéocomplex hybrid
narrative, where the picaresque genre is blend#dather traditions such
as religious writings, alchemical treatises ancerthUltimately Atienza
proposes a new reading Bf licenciado Vidrieraas an open-ended novel
in which Cervantes opens questions about the natfireentity, the
human ability to transform oneself, and the decedeof the Spanish
Empire.

In “Viene de Panama’: Caribbean Music, Commodifiza and (Post)
Colonialism in César Oliva Olivares’s 1996 AdamiatofLa dama bob4,
Mindy E. Badia studies the contemporary performamic¢his Barogue
Comediaas a hybrid transatlantic cross. The 1996 staginba dama
boba by students from University of Murcia at the Chaahi National
Memorial, in El Paso, Texas, remained relativelghfal to Lope’s text
with one striking exception: two musical numbersiig which the actors
perform a salsa dance and sing to Caribbean méisisong from Act Il
of the original script. Badia argues that Olivav@ies’s use of Caribbean
music makes of the stage what Mary Louise Pr&92) has termed a
“contact zone,” a movable space unbound by natiboatiers in which
performance replicates metonymically the processbsreby cultures
connect, conflict and co-mingle. The adaptationbisth a text (an
independent object of inquiry) andcantext(a framework within which
the seventeenth-century song and the twentiethsoembusic and dance
acquire additional meanings). Badia's analysis esigt any notion of
cultural fixity resulting from the contact betwee®pain and Latin
America, while exploring the ways in which the eucter provides an
imaginary framework of ambivalence caused by eanydern Spanish
anxieties about economic, social and artistic ckang

In “Las voces del exilio: Su remembranza medidateonstruccion
literaria hibrida,” Ana-Maria T. Medina analyzes tmanners in which
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Dulce Chacoén’s novéla voz dormida(2002) initiates a reevaluation of
official History and historical memory, and, asesult, takes part in what
Homi Bhabha (1994) has termed the Third Space. Mednderscores the
reconciliatory approach in that the work moves lmeyan us-them

antagonism, as the characters, inside and outb@&dnfines of Ventas
women’s prison in Madrid, meld and enmesh theispeal histories and

subjective testimonies with the purportedly objextievents of the

immediate postwar period in the conquered capft&ranco’s New Spain.

Medina explores how the human reality of war—withgurportedly clear

demarcation between the victorious and the defeate@xperienced and
revealed at the individual level, regardless ofdiue of the political fence

on which the individual finds herself.

In “Blurring the Boundaries: Genres, Intertextualind Metafiction in
The Shadow of the WiridVictoria Ketz explores the literary and histaic
hybridity in Carlos Ruiz Zafén’s 2002 novel thatrredes the story of the
young protagonist, Daniel Sempere, who at the Cemdbr Forgotten
Books, discovers a novel entitledhe Shadow of the Wingritten by
Julidn Carax. As Daniel begins a labyrinthine, riiebetual and metafictional
quest for the author and his works, he uncoversgeasets. This complex
text contains the echoes of many genres includirgldungsroman a
gothic romance, a mystery novel, but also a his#brinovel and a
metafictional novel. The interweaving of differemrrative genres gives
rise to a hybrid novel, described by Linda Hutché®889) as one that
addresses and subverts

fragmentation through [the] pluralizing recourse ttee discourses of
history, sociology, theology, political science,oromics, philosophy,
semiotics, literature, literary criticism. (21)

Ketz points out the rich variety of genres whick text bridges and
studies the process by which these different gearesfused through
intertextuality and self reflective elements toateeone seamless text, and,
in so doing, challenges the concepts and limitéctbn.

In “La hibridacion y mediatizacién de la violenckl sexo, las drogas
y el “rocanrol” enHistorias del Kronen(1994) de José Angel Mafias”,
Maureen Tobin Stanley analyzes the relationshipvéen José Angel
Mafias’'s (1994) narrative and the consumption antbrporation of
cultural productsHistorias del Kronenconstitutes a hybrid work that
intertextually weaves—or perhaps more aptly statedinibalistically
consumes—works from vastly disparate genres. Thengn thread that
links these borrowed works is the theme of violeme®l its Anglo-
American origins. This hybridity, also charactadsbof the Gen X in
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general, is based on genres and texts that exaéinge. Although at first
blush Historias del Kronemmight appear to desensitize to both mediated
and true violence, under closer scrutiny it becotiesernable that this
novel emblematic of the Gen X raises consciousnegmrding the
consumption of violence in culture, be it high, plaw or mass culture.
The intertextuality heightens knowledge of the wat corpus—familiar
fragments of literature, film and music—that it happropriated,
transcontextualized and (com)modified, in ordecrgate an original work
from these recognizable clips. Hence, intertextyalridity (by being a re-
vision in its etymological sense) exacts that teader not onlyseethe
original textagain, but also that s/hgeeit in a new fashion

In “Quiero contarte una historia: Migracién e hid®z enVientos de
aguade Juan José Campanella,” Maria P. Tajes expthesportrayal of
two generations of transatlantic im/migration inredior Juan José
Campanella’s television serid8entos de aguas a hybrid space between
cultures, customs, national and personal identifibiés space is achieved
in the series though different techniques such h&s dombination of
fictional characters and situations with historieaénts both in Spain and
Argentina, a departure from linearity through fragned sequences,
which constantly move in space and time, and tesgnce of different
accents and dialects (Bable, Italian, Criollo Sphhiln addition, there are
two paradoxically concurrent story lines, one ceedeon the migration of
Spaniards to Argentina in the 1930s, the otheraei the subsequent
migration of a second generation of Argentinearcdedants to Spain in
the beginning of the twenty-first century. The auramatic cultural
hybridity exemplified on screen is further compoedd by the
extradramatic reality in that the actors are thdvesehybrids: children of
immigrants, returnees, exiles and double exilesndde Campanella’s
work, with its exponential degrees of cultural glinstic and geographical
hybridity, interrogates the complex and nebuloutureaof personal and
national identity in the twenty-first century.

In “The Un/Home Embodied: The Role of Moroccan Igrant Nadia
in Pablo Aranda’d a otra ciudad’ Emily Knudson-Vilaseca examines
Homi Bhabha’s notion of “unhomeliness” as a preouts the development
of cultural hybridity. In the modern-day Spanismtaxt, the “unhomely
moment” occurs in the uneasy, even frighteningeegpce of encountering
within Spain the strangely familiar Moroccan imnagts, perceived by
many Spaniards as newnbros” that is, as ghostly reincarnations of
medieval invaders. On the other hand, unhomelingssalso often
experienced by immigrants themselves, as they gigug feel “at home”
in a foreign environment. Knudson-Vilaseca writggiast the notion of
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home as fixed, separate from the foreign and aguivecally friendly,
comfortable and familiar. In the novel, the fetesid the facade are shown
to relate to the notion of home, in particular,it® status as something
desired but not necessarily entirely achievable amdomething unstable
and inconstant. Knudson-Vilaseca outlines the urdlmmss experienced
by three characters in Aranda’s novel: a young Moao woman, Nadia,
her Spanish boyfriend, Paco, and his sister, Lu®at of these
experiences, two different kinds of cultural hyligidare seen to occur:
Paco elaborates a new sense of self (and if rekentas a metonymy of
Spain or Spaniards, this may be understood asraganing the definition
of Spanish society); and Nadia and Paco togethapprepriate the
negatively charged wordrforg” using it to refer to their much-loved and
-desired unborn child, thus redefiningnéros not as undesired Others but
as integral to Spanish society.

As editors, we present to you a “meta hybrid” bamlcollection about
hybridity that is a hybrid in itself. Hoping tousl borders and dissipate
taxonomies, we have selected a group of authors ceimtribute varied
national, cultural, gender, linguistic and schglaidentities to articles,
written both in Spanish and English, and publishgda British Press.
Each of the essays described above points to tlhe wd understanding
hybridity in a particular cultural work. Each igp#&ce of the greater, more
intricate reality which this volume as a whole istigates: the enduring
phenomenon of hybridity in Spanish letters andueelt Let us not forget
that hybridity is a testament to evolution, to ap@nto progress, but most
importantly to the future that draws from the pa&sgbrid works are self-
conscious and breed awareness. The fact that tleey bwo or more
dissimilar progenitors becomes a constant remindewl- hence,
affirmation—of the past “generation,” while noddingward the future.
Hybridity bears witness to adaptability, survivainda persistence
throughout time and space. Each time we read ov gidybrid work, we
will not only recall from whence it came, but mangportantly, we will be
provided with a framework that places the growitngedsity in twentieth
century Spain in a historical continuum. To thispect, the book
contributes to current inquiries and dialogues initihe field of Spanish
cultural studies on such relevant topics as natidmantity, historical
memory, migration and displacement, and religiolsgtity. It is our
hope that this volume has effectively revealed amdlerscored the
continuity of hybridity from the dawn of Imperiap8in until our present
day.
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CHAPTERONE

GOLDEN AGE RELIGIOSITY IN TRANSIT:
RELIGIOUS AND LINGUISTIC HYBRIDITY

MARIA DEL MAR ROSA-RODRIGUEZ

The dominant discourse of the Spanish Golden Ageifenevinced a
strong desire to define national identities andjcee to establish clear
categories for the “Spanish subject’castizoandcristiano viejo' Particular
individuals raised their voices to define theirlt®s” otherwis€. Rather
than what the dominant ideologies preferred, thasiees were plural,
multifaceted and defied simplification. As suche treligious subjective
identities | will examine in this study are definad hybrid, “in-between”
and “in-transit” between Islam, Judaism and Claisty. As we will see
later, the “hybridity” discussed in this article t®nsistent with Homi
Bhabha’s notion of hybrid subject positions in twdonial and postcolonial
worlds. In “The Commitment to Theory,” he definegbhidity as that
which “is new, neither the one nor the other, sdringt that emerges from
a third space: an assimilation of contraries (28n"define the fluid notion
of hybridity, he uses such terms as “in-betweemdrislation,” “negotiation,”
and “cross-reference.” The subjects presentedisnstindy are in-between
three cultures, three religions and three languagbs article seeks to
reveal how the hybridity of language atjamiado writings relates to the
hybridity of religion of the peoples of Spain dugithe sixteenth century.

This article will focus exclusively oaljamiado literature, which has
been excluded from the official Spanish Golden Ag@on. There are
many language-alphabet combinations in what willréferred to as the
“aljamiado phenomenon® The most common combination is Spanish
language written with the Arabic alphaBethe following combinations
also exist: Spanish language texts written with Hebrew alphabet,
Hebrew language texts written with the Spanish alheth, and Arabic
language texts written with the Spanish alphabétes€ popular texts
circulated broadly in the Iberian Peninsula durithg sixteenth and
seventeenth centuries. A vast numberalmiado texts are located in
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different archives in Spain in addition to the refeces to these writings in
other texts. In Cervantes’ 160%! ingenioso hidalgo Don Quijote de la
Mancha one learns how the story of Don Quijote origidate “some”
found aljamiado folios that “some” Moor helped transcribe in Taded
This demonstrates thatjamiado writings were widely known in spite of
the Inquisitorial rule.

IMAGE 1. This document is in the Real AcademialadeHistoria in Madrid,
Spain. Codex number BRAH 11/9415 olim T-19 folidd20It is titled “Sobre el
derecho que tiene la mujer sobre su marido”. \rigen in Spanish language with
Arabic alphabet and some Arabic vocabulary.

The authors ofaljamiado are believed to be crypto-Muslims and
crypto-Jews living in Spain from the fifteenth teetseventeenth centuries.
The corpus ofljamiado writings is extensive, ranging from literary and
religious texts to grocery lists and personal tettdhe purpose of writing
in this hybrid manner is debated among scholat®lieve there can be
many reasons why these minorities decided to writé&Spanish using
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Arabic or Hebrew alphabets. | like to think that emh for example, a
morisco writes Castilian with Arabic graphical sighs anoine Arabic
words he is resisting the Castilian culture imposecdim but at the same
time he is transiting towards it. It is a nostalgit towards a lost Arabic
language, but it is also an act of acceptance efGhstilian language, as
long as it looks like Arabic. Thus, as Homi Bhal#hlains it is a new
product because it is not Arabic, and it is nottillas Spanish either. It is
an in-between language product of an in-betweetumeul

Until now, this hybrid literary corpus has not bedsemed central to
the cultural production of the Spanish Golden Adé¢evertheless,
aljamiadodoes not represent the only case of hybridity withe “Golden
Age Canon.” One need only consider works such awebees’ Don
Quijote or Tirso’'s Don Juanto witness the slippery and displaced
identities of the complex protagonists. A strongense of hybridity
appears in the writings of San Juan de la Cruzhés&emitic conception
of poetry, which brings him closer to the Sufi itamh of Ibn al-'arabi
than to his fellow Catholic writersHybridity also appears in the writings
of Teresa de Jesus where she describes her sauh &mner Castle”
(Castillo Interior) of Muslim architecture, portraying a conceptioh o
spirituality that is neither purely Catholic nortaly Muslim® These
writers, as well as many others from the Spanistd&o Age, such as
Lope de Vega, Fernando de Rojas, Francisco Deliaaddviateo Aleman,
highlight the presence and meaning of hybridityaitime and place in
which such diversity was banned, persecuted anpliémtly prosecuted.

What this study brings to the discussion of hylyiéhh Spanish culture
is neither an account of the hybrid aspects ofcdmonical works of the
Spanish Golden Age, arduously studied by Luce L&malt (1992),
Maria M. Carrién (1994), Giancarlo Maiorino (199%)d others, nor an
account of the hybridity of cultures studied by MaRosa Menocal (2002),
Barbara Fuchs (2001), Lourdes Alvarez (2007), RRrssin (2004), L.P.
Harvey (1972), and others. Instead, it discusseeeper notion of the
hybridity of language and the hybridity of religioman excluded literary
corpus, such asljamiada | will argue that the linguistic hybridity of
aljamiado writings signifies and embodies a religious sutiydy that is
not Muslim, Jewish or Catholic, but rather a relgjty in transit among
the three. In this articleeligiosity is considered as the way in which a
religion is lived on a daily basis and the mannerwhich a subject
translates his/her belief into the context of hes/guotidian activities.

The covert gestures of linguistic hybridity afjamiado writings defy
and subvert Antonio de Nebrija’s discourse on thety of language. The
religious hybridity contradicts and undermines lthguisitorial imposition
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of strict Catholicism. The undefined, unnamed ampure characters
represented in and representativealfimiado writings portray hybridity
in both form and content. The linguistic hybridépcrypted in these texts
works at various levels: as a deconstruction ofreshdanguages, as
simulacra of religious purity and as a portrayalrefgiosities in transit.
Thus, hybridity works as the trigger and reactahttltee subversive
manifestations of thaljamiadophenomenon.

The following pages explain the manner in whichglaage relates to
religion and explore the implications of hybridity sacred languages.
Two aljamiado texts:Libro de las lucesand ManuscripBNM 5302will
then be discussed and the mixture of religious iticad and the
overlapping of religious characters in both texi$ e analyzed. The final
section will discuss a 150éatwa, or legal Islamic response, written to the
moriscos in Spain illustrating how themoriscos were practicing
religiosities in transit.

Deconstructing Sacred L anguages

In the specific context of sixteenth-century Sp#imbic, Hebrew and
Castilian Spanish languages represented Islam,jsiodand Christianity
respectively. Because of their referentiality, thvegre considered sacred
languages. In his study @fjamiadotexts, Ottmar Hegyi (1981) describes
the intersection of language and religion: “La gé®ede las grandes
corrientes espirituales siempre se acompafia desumiosis estrecha
entre lengua y cultura” (“Entorno” 128).For him, it is necessary to
assume the close connection between language #gmnmein order to
fully understand all the implications of trejamiado phenomenon. If
spirituality is inextricably linked to language arallture, it is most
important to analyze the symbiosis between Arabélalam, Hebrew and
Judaism, and Spanish and Catholicism in the contéxGolden Age
Spain.

The referentiality of Arabic, Hebrew and Spanishadeps differently
in each tradition, but the coexistence of Islandaism, and Christianity in
Spain, on one hand, helped to accentuate the samading of Arabic and
Hebrew and, on the other, helped to give Spaniséiceed meanint. The
coexistence of these three religious cultures dabp@dagnored in the study
of the development of beliefs, dogmas and codesopfluct. Beliefs that
influence other beliefs, dogmas that evolve frofmeotdogmas, practices
that emerge in response to the practices of anogtigion performed next
door, and conversions between the three religioekements that must
be considered when explaining religiosity in thésipd.
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Arabic language plays a fundamental role in Islaiecording to
Islamic belief, God himself revealed the Holy Qu'rd Muhammad in a
perfect and untranslatable language, namely AraBecause it is
untranslatable, what we assume to be translatibiheoQu’ran always
specify that they are interpretations of the megrof the Qu'ran in a
foreign language and thus do not possess the sawading that Arabic
conveys as the language of God. Muslims argueahairabic word can
have multiple meanings, which makes accurate @#ingls impossible.
Unlike other religions, in which the main propheerformed many
supernatural miracles, Muhammad’s only miracle W he wrote the
inimitable language of the Qu’ran or the languaf&od, known asias¥/
[al-'jazz] and he was a simple illiterate man. Téfere, Arabic was a
timeless miracle that could be appreciated andréequeed by all men and
women until the end of time. Because of these tseliad dogmas, Arabic
has been deemed transcendent. Having gone beyoing ke mere
language, it became a sacred symbol of Islamidityen

If Arabic is conceived as the inimitable and unsiatable language of
God, which stands as the ongoing Islamic miradleliofuture generations,
we must ponder what happens in the case oéljaeniadoQu’ran that is
written in Spanish language with Arabic alphabédtishljamiado Qu’ran
does not characterize itself as an interpretatica toanslation; it is simply
analjamiado Qu'ran. Where is the sacredness of the Arabicdagg for
the moriscosin Spain that were writing in this hybrid mannést in the
graphical sign, is it in the sound of the languagss it in both? What can
this aljamiado Qu'ran represent for the notion of the Holy if anly
reproduces the empty sign of a sacred languagepesent the sacred
language of another religion? Possible answerkdset questions will be
addressed after discussing the sacredness of Haelm@:Bpanish.

Like Islam, Judaism also shares the notion of & kamtiguage. In his
article, “Jewish Languages, Are They Sacred?,” 8ai Hary (2004)
explains how the Jewish Diaspora produced an qvdxdween what was
Hebrew and what was Jewish. For these exiles, Eggywas a distinction
of their culture and religion. Hary explains,

in order to become a symbol of Jewish identity andactual obstacle to
assimilation, the language had established itselfeavish with its Hebrew
script and Hebrew and Aramaic linguistic eleme(2604, 226)

It is important to underscore the fact that we @ao¢ discussing the
Hebrew language but instead the Jewish languagesother words,
Hebrew and its derivative dialects are the langsageJudaism. Thus
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language acquires a religious nuance. It becomesedabecause it
signifies and defines a religious and cultural 3éwvdentity.

Consuelo Lopez-Morillas (2000) argues that thetimtahip between
the Hebrew language and Jewish religion and culisrenot unlike
Arabic’s relation to Islamic religion and cultureépez-Morillas (2000)
explains:

Centuries of acculturation to Arabic literary anidglistic ideas had
conditioned Jews to think of Hebrew not simply &g fanguage of
religious expression but as a language of religand cultural prestige, by
analogy to the Arabo-Islamic cultural idea of ayghi (Languages52)

Hence, Lopez-Morillas (2000) makes a social-cortipatiargument. When
two different societies share the same space, raliltompetition takes
place. If language X represents the sacrednesaigion X, then in order
to successfully compete with culture X, culture osld give a sacred
meaning to language Y. So if Arabic is a holy syimbb Islam, then
Hebrew, in parallel fashion, is a holy symbol ofldism.

This social competition also affects the Spanisiylege in relation to
the Catholicism of sixteenth-century Spain; howewehile Arabic and
Hebrew had a special standing prior to their cderie in the Iberian
Peninsula, the prestige of Spanish was entirelgtrocted in and because
of the Golden Age context. The politics of the Baiage as the Empire’s
companion” introduced by Nebrija, gradually genedathe prestige of a
sacred language for Spani$hThe construction of a discourse on and
about language was part of the imperial agenda,samck Church and
State were one, it is reasonable to suggest thatptbmotion of the
Spanish language was part of the Spanish churgesda®®

The political and religious aim of the Spanish Emapivas to unify
Spain politically and religiously as one SpanishthGidc Nation. All
subjects within Spanish territory had to converCaitholicism and had to
speak in SpanisH. Both in the American colonies and on the Peninsula
Spanish language represented the Spanish Empitbepli€esm and the
Holy Office. It was the language used to conveftdi#ls inside and
outside of Spain. A familiar saying of Emperor Gbkarthe Fifth of
Germany and the First of Sp&inillustrates how the prestige of the
Spanish Language evolved during this time. He Hzad he used French
for philosophical matters, Italian for speakingl&mlies, but to speak to
God it was necessary to use Spaffsh.

Antonio de Nebrija, a pioneer of linguistics in teixteenth century
and author of the first grammar of a Romance lagguavrites in his
prologue to th&sramatica de la lengua espafiola
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porque la lengua siempre fue comparfiera del Impgrite tal manera lo
siguid, que juntamente comenzaron, crecieron, sedieron, y después
junta fue la caida entrambos. (1'3)

Nebrija, as a faithful defender of the politicalgartance of language,
argued in favor of the conservation and purity pasish. The Prologue of
his Gramatica developed an imperial discourse of the splendat an
necessity of the Spanish language. Nebrija stressesrelationship
between language and empire by arguing that dthkr empires had their
own glorious languages, the Spanish Empire neettedwn language,
distinct even from Latin since Latin was the langgieof the Roman
Empire.

Nebrija further acknowledges the grandeur of Aratrd Hebrew:

poco mas hay que hacer con ella [the Spanish Igeyuwpe con la
arabiga. Lo que dijimos de la hebraica, griegatind [how they were
raised with their respective empires], podemos mmgs claramente
mostrar en la castellana. (2004,%4)

These examples illustrate the construction of aadisse that created
Spanish linguistic prestige that later evolved imtoconception of the
Spanish language as holy in the context of Imp&yin.

Let us attempt to understand the formation of aeshtanguage or the
sanctification of the Spanish language in the odntef religious
persecution. The accusation of heresy came toesteikor in the hearts of
the inhabitants of Imperial Spain. There are manglies on the definition
of heresy, especially its ability to over-signifgtians during sixteenth-
century Spairt? The question of how the Spanish language acqmicrs
significance due to the issue of heresy is certivathe question of
hybridity in aljamiadotexts. In 1611 the linguistic authority Sebastifn
Covarrubias defined heresy ifesoro de la lengua castellana the
following way:

En nuestra lengua castellana, y en todas las dealddicos que militan

debaxo de la santa Yglesia Catélica Romana, [lejila¢isiempre significa

desercion y apartamiento de la Fe, y de lo que tieoree la dicha santa
madre Yglesia. [...] significa falsa y dafiada doetrque ensefia lo
cont)zrg\rio de aquello que cree y ensefia la Fe dstnouBedentor. (2003,
683

According to this definition, every act and beligfat went against
Catholic faith, doctrine and the interpreted beliahd teachings of “our
redeemer” was considered heresy. Hence, withirctimext of religious
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and linguistic supremacy, the usage of Arabic aebrew was considered
heretical because it went against the Catholicrawet!f using Arabic and
Hebrew was heretical and represented desertion fhenCatholic Faith,
then using Spanish meant being Catholic and foligvthe holy doctrine.
All illegal acts became sinful or heretical acts, Bartolomé Clavero
(1990) explains in his article “Delito y pecado:ci@m y escala de
transgresiones.” The use of a specific languagerenthe debate of
legal/illegal and thus enters the realm of her#saared. Language was
the rubric used to identify heresy in sixteenthtagn Spain. One who
spoke Arabic or Hebrew was breaking the law and thas considered a
heretic. One who spoke Spanish was thought toneatéordance with the
law and the sacred. Spanish began to assume al ggdace thanks to its
legality. This heresy phenomenon imbues languatfe pawer and places
Arabic, Hebrew and Spanish as referential signprohibited religions
(Islam, Judaism) and the official religion (Catletdim) respectively.

It is within the context of the “language-religiogferentiality” that the
linguistic hybridity of aljamiado writings raises profound issues. The
definition of the Spanish subject through “purity lmlood®* and the
preservation of Spanish through the “purity of laage” are both
threatened by thaljamiado phenomenon. The authors afjamiado
literature were Spanish subjects living in Spairowalad probably converted
(truthfully or not) to Catholicisri? Even when the attempt was made to
establish the Spanish sense of nationaistiano viejd (old Christian)
and of pure bloodaljamiadowritings proved the continuous existence of
hybrid subjectivities that were not old Christigkrabic, or Hebrew, but
something in-between the cultures. Tagamiado phenomenon brings
into question the role of culture as a homogenespase. It also brings
into question the discourse of the purity of larggiaince the languages,
alphabets, syntax and grammar of the languages usealjamiado
writings are mixed, hybrid, non-uniform and withgute. The phenomenon
itself is impossible to define or categorize undetear definition.

The form ofaljamiado texts plays with the conception of the sacred
and mixes the notion of the “holy” of the thredglns that it involves. In
Simulacra and SimulatignJean Baudrillard explains that symbolization
comes to a point where the sign itself acquiredrtiportance of the thing
signified, and that, when this happens, a simulacraccurs. The
aljamiadotexts of sixteenth-century Spain represent a amhiansformation
of meaning: the moment when the sacredness of thrgaages is passed
on to their alphabets. These languages that suglyosepresented their
respective religions go through a process of ttamsiand displacement
because the sacredness of these languages i®tradsb their alphabets.
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At the same time, these alphabets represent egfotenguage, which is
the sacred language of another religion. For examipl thealjamiado
Qu'ran in Spanish language written with the Arakitphabet, the
sacredness of the Arabic language (the miracleslafim) is shifted to
Arabic graphical signs. Yet, those Arabic letteepresent the Spanish
language, a referential sign of Catholicism andstthe Catholic belief
system in this period, contradicting the Islamiclidfe system. This
particular text uses a sacred Muslim alphabet sgmting a sacred
Catholic language that tells a Muslim story. Thisibn and confusion of
languages and religions reveals another Spain,ainSpat reflects the
reality of its hybridity and transit.

Let us consider the hybrid condition of soai@mmiadotexts. When an
aljamiado Qu’ran is written in Spanish with the Arabic alpk&® when
the Ten Commandmeftsand the Hail Mary? are written in Arabic with
the Spanish alphabet, or when the Jewish Pent&feishwritten in
Hebrew with the Spanish alphabet, it becomes sagmf that these texts
move between the sound of one language and thealadplof another
sacred language. In these texts, two sacred laegusansit the realms of
two religions, two traditions, and two culturesdarence a new product is
born. It is not a pure but instead a mixed produubse hybridity transits
in between Islam and Christianity, or Judaism atuisfianity, or Islam
and Judaism. In other words, afjamiado text is much more than a
linguistic cross-breed. Thaljamiado phenomenon, by melding and
overlapping two existing religious traditions, seb¢ the “purity”
imposed by the religious hegemony. As a culturdbrity these texts
undermine the hierarchical thinking exemplified bither/or. Rather,
aljamiadowritings reflect the diverse reality of Reconquk&pain while
disproving the impossibility of the realization tife forced construct of
religious, cultural and linguistic “purity.”

Crossbreeding Religious Fictions

The content ofaljamiado literature is as hybrid as its form. In the
Spanish-Arabic legends and the Judeo-Spanish stwits, one finds a
fusion of religious traditions and religious chaems. Sometimes, the
Islamic figure of Amina, mother of Muhammad, isddswith the Catholic
conception of Mary, mother of Jesus. The Spaniskbraljamiado
legend, entitledLibro de las lucesfound in manuscript BRAH T-1%,
narrates the life of Muhammad and his ancestors pmvides an
interesting variation on the figure of Amina, mattef Muhammad. It
characterizes her as follows: “Amina, de buena wentres sobre todas
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las mujeres” (103r), which may be translated as i#em full of grace,

blessed art thou among women.” This excerpt cleadflects the

traditional Catholic epithet for the Virgin Mary wbfor word, as shown
by the opening line of the Hail Mary in Spanish:idb te salve, Maria,
llena eres de gracia/ el Sefor es contigo, beratitee las mujeres / y
bendito es el fruto de tu vientre, Jestfs.”

The causes of this overlap are complex and may dgynOne might
argue that the overlap is the product of simulatir@atholic prayer. When
crypto-Muslims were forced to repeat the Hail Mamyt loud, they may
have been thinking about Amina in a covert gestlilese legends were
written by moriscosin Spain, possibly in an attempt to remind theresec
followers of Islam about their traditions and thge lof their prophet.
Nevertheless, the notion of Amina that they wenmeaging is influenced
by the simulation of Catholic practices and thehGht figure of Mary.
Even when the intention is to maintain a MuslintHathrough a forced
Catholic prayer, the ritual act of praying the Hélihry is influencing the
idea and the perception of Amina, the mother of &umad for these
moriscos This Amina is not Mary, but it is not the tradital Islamic
Amina either. The result of acts like this one ikydrid conception of a
religious character. This is but one of the mangreples of intertextuality
amongaljamiadoliterature indicating a discursive religious hytiy.?°

One of the most curious examplesadjamiado hybridity is found in
manuscript BNM Ms. 5302 of the National Library Madrid, entitled
Discusiones y opiniones sobre nuestro Sefior JestalfiThis text is a
clear example of the impossibility of definirsdjamiado writings under
one religion or under any “pure” tradition. The @wsion of the librarians
throughout the centuries regarding this specifixteginth-century
manuscript is particularly interesting. This documnesas first titled by a
librarian of the ArchiveDiscusién y opiniones sobre Nuestro Sefior
Jesucristo It is written in Spanish with Arabic charactetsitially one
might think that it is a hybrid between Islam andtl@licism. Upon
reading the document, however, one discovers tlzatdresses neither the
Islamic conception of Jesus as a prophet that pedptne way for the
great prophet Muhammad, nor the Christian notiom @fiessianic Jesus.
Instead the description of Jesus is in line with dewish notion of him as
a “false prophet” who tries to change and modifydGdVNord and Law.
The hybridity of this text underscores the iroréngion between content
and form. The content of the document concurs WighJewish tradition,
but the Spanish language appears to affirm thes@dmi tradition while
the Arabic graphical signs validate the Islamiditian.



