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INTRODUCTION

For centuries Italy has been the destination dfeéirhe for an endless
stream of travellers. It became the main destinatioContinental travel in
the golden age of the Grand Tour, which startethatbeginning of the
seventeenth century and, after being interruptethbyNapoleonic Wars,
lasted until the mid-nineteenth century. At the efidhis period travel to
Italy continued to be made by wealthy elites, pesgively replaced by
tourists. In the nineteenth century, affluent tikere from the “New
Worlds”, first from the United States and latermfré\ustralia, added to the
flow of visitors that for centuries had journeyexItaly to quench their
thirst for history, art and beauty.

In retracing Australian travel to Italy, | am latgéndebted to Roslyn
Pesman, the author of a number of well-documented iasightful
contributions to the study of this subjécResman’s studies cover the
period from the 1850s up to the 1990s, focussingparticular on the
second half of the nineteenth century and the figdf of the twentieth.
This study will concentrate on these last two desgd990-2010) in order
to identify possible new trends in Australian tidees’ attitude towards
Italy and in their way of approaching and respogdim this country. For
my purposes, writers and artists will be considettesl most important
category of travellers, since they are the ones whally leave the most
articulate and eloquent records of their travelegigmces.

In attempting a periodization of Australian traviel Italy, three
different phases may be distinguistiebhe first lasted over one hundred
years, from the first settlement in 1778 to the@89n this period, Britain,
or “Home” (either literally or metaphorically), wake longed-for goal of

! Roslyn Pesman is Professor Emeritus at the Urifyec§ Sydney. In 1961
Pesman boarded an Italian ship and “embarked upatnAustralian middle class
rite-of-passage, the overseas trip”. Roslyn Pesrfiahe Past: Australian and
Tuscany 1850-1950”, ii\n Antipodean Connection. Australian Writers, Astis
and Travellers in Tuscanyeds. Gaetano Prampolini and Marie-Christine Huber
(Geneva: Slatkine, 1993a) 135. A regular visitohtédy since 1961, Pesman lived
in Florence in 1976 working on Florentine histamthe Archivio di Stato.

2 The criteria by which | distinguish the differephases are sociology of the
traveller and typology of visit (destinations, irgsts).
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the trip and the continental tour was usually aytapaddiction. In the
nineteenth century, the typical Australian visittrdtaly were members of
the wealthy colonial elite who could afford exteddend leisurely tours;
sojourns of several weeks in Rome or Florence wetauncommon. The
Australians who came to Italy in the nineteenthtegn“were there for the
most part as tourists, to visit the sites, Romainsriand Renaissance
architecture and art, to acquire the patina ofuceltthe status of having
been there® In this period Australians do not seem to havenbee
particularly interested in developing a knowleddeltalians and Italian
society.

With the rapid demographic and economic expansioAustralia in
the latter part of the nineteenth century and tbe of a prosperous middle
class, the number of Australians going “overseagtdased and so a
second phase of Australian travel to Italy candaiified lasting from the
1890s up to the 1950s. “Judges, lawyers, clergymarademics,
journalists, business men, their wives and daughfaovide the typical
travellers of the late nineteenth and early twehntieenturies™ In this
phase, Australians began coming to Italy also ideorto study the
language, literature, history, art, architecturehaeology and music of the
country.

During these first two phases, the expectations lteéped construct
these Australians’ perceptions and opinions,

[...] the images and attitudes which accompaniednfihderived from
Great Britain. The cultural tradition that the auldl elites and educated
middle classes had brought to Australia includetkep interest in Italian
literature, a view of Italy as literary inspiratiaand a whole corpus of
English literature with ‘Italian’ settings.

Australian travellers differed from each other he tintensity of their
interest in Italy as well as in the extent to whibkir vision was informed
by real knowledge of its culture, literature, laage and art; consequently,
their perceptions and responses to Italy were bynremans uniform.
However, as Pesman points out,

3 R. Pesman, “Australians in Italy 1788-1988: thex¢d/iew”, in Australians in
Italy: Contemporary Lives and Impressipnesds. Bill Kent, Ros Pesman and
Cynthia Troup (Clayton, Vic.: Monash University eBs, 2008) 2 and R. Pesman,
“Australian Visitors to Italy in 19th Century”, iAustralia, the Australians and the
Italian Migration, ed. Gianfranco Cresciani (Milano: Franco Angeig3) 129.

4 Pesman, “Australian Visitors to Italy in 19th Cenyf’, 126.

5 Pesman, “The Past: Australian and Tuscany 18507293.36.



Imaging Italy Through the Eyes of Contemporary Aaigin Travellers 3

[w]ithout homogenising experience or erasing dikgrsome general
observations can be made for the period from ardbedmid nineteenth
century to the mid twentieth century. This is pbksonly because the vast
majority of the travellers came from the same dadass and background:
a provincial, Protestant British-Australian bourigée®

Not surprisingly, the responses of Australian thgve have much in
common with those of the British and the Americdifi§heir images of
Italy derived from English literature and travelidgs as did the widely,
but not universally held assumption that Italiarerava people inferior to
the British race”™. Australian travellers were very conscious thatirthe
country was lacking in high culture, did not haven#éiennial history and
could not vaunt ancient monuments, but, like tieirerican counterparts,
with whom they shared the anxieties of provinciatisties, the majority
of Australians in Italy had little doubt as to theperiority of their own
country in terms of material progress, the peophs&alth and happiness
and their country’s wonderful prospects for theufat Therefore, they
shared most of the common perceptions of Italy ahttalians that are
found in British and American travel literature afidtion. Gaetano
Prampolini lists them as follows:

complaints concerning the physical hardships ofeling in Italy, the
difficulty of communicating due to the language rimxy diffidence
concerning the sort of Italians with whom travelgee] obliged to come
into daily contact [...]. [...Also] the blooming of [ghtraveler’'s] sensuality
thanks to the country’s mild climate, [...] the hatighderision of Italian
superstitions [...] the disconcerted discovery of itinportance placed on
‘appearances’ in Ital§.

Most Australians also commented on the supposéddamdustriousness
of Italians, theirdolce far nientethe oppressive preponderance of the past
over the present, and also the all-pervasive dewvaypowering a long-
gone grandeurAustralian travellers did not meet Italians in sbci
situations and had little knowledge of the langyagecontact with Italians

5 Pesman, “Australians in Italy 1788-1988: the Lafigw”, 3.

" R. Pesman, “Some Australian ItaliedVesterly39, 4 (1994a): 96. Referring
specifically to the trip to Tuscany, Pesman stredsew “Australians went to
Tuscany fortified with British race pride, the Bsh sense of superiority to all
other peoples”. Pesman, “The Past: Australian aretdny 1850-1950"a, 136.
8G. Prampolini, “Metafiction in the Italianate Nd¥eSouth Carolina ReviewO, i
(Fall 2007): 200.
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was usually minimal, confined to waiters, hoteliegsides and beggars;
nonetheless, they judged Italian people quite péaimgly. More
specifically, after the opening of the Suez Camall869 and up to the
1960s, for the majority of Australians travellirgEurope Naples was first
port of call or disembarkation point; “[a]s the pbiof entry and exit,
Naples was for Australians the boundary of Euraisé #s London was the
centre. It was also a kind of synecdoche for Itidy,Southern Europe, for
Mediterranean society” Therefore for the Australian tourists travelling b
ship, it was Naples that usually represented lsaigt confirmed all their
preconceptions:

[a]ll the common images and stereotypes which Aliafis associate with
Italy—noise, colour, dirt, passion, excitability, sengiyal indolence,
devotion to pleasurecould be confirmed in the south. Thus Italy becomes
Naples; and thétalianita of the rest of Italy was judged by its degree of
conformity to the Neapolitan norm. In Naples thevéllers from the land
of sun and warmth of the south met southern Eurepe the
Mediterranean. And it is possible that part of #hlanation for their
hostility and rejection might be that when the Aakans confronted the
Other in Naples, they confronted their hidden feairshe impact of a
seductive southern sun and warmth on the morat fiththeir people-of
indolence, sloth, sensuality, pleasure-seek‘?ng.

Sensuality, pleasure, but also dirt and indoleneesvassociated with
this warm South, and contemporary Naples and iteplpe were
judged—and usually condemnedby most Australian travellers on the
standards of the British colonial bourgeoisie: stlgr order, cleanliness,
comfort, industriousness and material progresghéir perceptions filth
and dirt were associated with immorality and deocadethe people were
often described as dishonest, impulsive and lazggisted by filth and
squalor, the bourgeois travellers do not appedraie grasped the main
cause of such flaws: poverty. When the travellat the South under their
eyes “[plerhaps the most common distancing teclenmployed to deal

9 R. Pesman, “Majestic NatureSqualid Humanity: Naples and the Australian
Tourist 1870-1930", Australian Cultural History 10 (1991a): 46. Pesman
continues: “[flor some travellers intent only onitBin, a day in Naples was their
only experience of lItaly, the only basis for thews which they expressed. For
others, it was the most important segment of theti@ental tour, the place where
more time was spent, and the place which absorlwed space in the accounts of
their travels”.

1%}vi, 54-55.



Imaging Italy Through the Eyes of Contemporary Aaigin Travellers 5

with the teeming humanity [...] was to present déifly as another sight,
as spectacle™

On the other hand, it is worthwhile noticing thaim® Australian
travellers already showed a genuine interest imaftehistory, and people
as well, a strong hostility towards British impdisen and an awareness of
their own “colonial condition” in the form of a dam humility, often
subsumed by the term “cultural cring®”.

During these first two phases of Australian travéd)y underwent
epochal changes, from the plethora of regionalsatdegional states up to
the mid nineteenth century through the Risorgimemio unification under
the Savoy monarchy to the Fasdiegime and the post-World War I
Republic. However, Australian travellers to Itatyely seem to have been
interested in the political situation, althoughrth@vere some exceptions,
mainly among artists, writers and schofdrdmong those Australians

i, 51.

12 Among them Pesman points out Randolf Bedford (1B881), who showed a
strong hostility towards British imperialism. Inésted in Italian mines Bedford
travelled to Tuscan Maremma, into remote regionthef Appenines, to Sardinia
and to Lecce. His newspaper articles describedady of misery and despair. R.
Pesman, “Rome in the Australian ImaginationBollettino del Centro
interuniversitario di ricerche sul ‘Viaggio in It@’ 23 (1991b): 62. Among
Australian travellers in the nineteenth century véimmwed a genuine interest in
Italian history and people, and learnt the languagerder to get closer to them,
Pesman also mentions James Smith, a journalist lvelto migrated to Victoria
from England in 1854; he spoke good Italian andtevesticles on Italian literature
for Australian journals. Smith was also an enthstgidollower of the events of the
Risorgimento, and wrote a five-act play celebratfdgribaldi’s life and work.
Another Australian conversant in Italian was SinfBel Griffith, a former premier
of Queensland and future first Chief Justice of itfigh Court of Australia; he
made his first trip to Italy in 1867 while on a stdrship from Sydney University,
and translated DanteBivine Comedynto English. However, it was not until the
late 1930s that an awareness of the country’s ppwerd specifically, that of
Naples, began to emerge in Australian writing @tyltn the works of writers and
artists who lived in the Italian South in the twettt century. Pesman refers to
writers Christina Stead (1902-1983) and Morris W@€16-1999), and painter
Alan Mc Culloch (1907-1992). Pesman, “Majestic NetaSqualid Humanity:
Naples and the Australian Tourist 1870-1930"a, 82-5

13 pesman, “Australians in ltaly 1788-1988: the Lowigw”, 5. The painter
Adelaide Ironside (1831-1867), probably the firsts&alian to live in Italy, was in
Rome from 1856 until her death in 1867. Ironsideterenthusiastic letters about
Garibaldi’s deeds, and also expressed her symgdiiiehe Republicans through
her paintings. Many of Ironside’s letters, whichke azonserved at the Mitchell
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who visited Italy in the 1920s and 1930s enthusidg@mMussolini was
frequent. Owing to the widespread opinion thatidted were lazy,
frivolous and dishonest, Mussolini and Fascism veeeglited with having
cleaned up buildings and streets, and also the Igeopder the new
regimethe Italians were now seen as an orderly peopid, moral fibre
and national dignity. Not all the Australians whdsited Italy were
impressed by Mussolini and Fascism, but the dissenivere a small
minority; again, those exceptions were scholarsariters** The Italian
belligerency against the Allies put a stop to ttdedtaly during the wat®
Diplomatic relations, broken in 1940, resumed iM2,9with the Paris
Peace Treaties; in July 1949 Australia opened atilzg in Rome. The
Australia-ltaly Migration Agreement was signed i851; for the next
twenty years “Italian migrants in a steady streaadenthe journey to set
up a new life on the other side of the worté’After the Second World

Library in Sydney, have been published in Jill Roml Adelaide Ironside, The
Pilgrim of Art (Sydney: Hale & Iremonger, 1987). Other Austradiavho had been
inspired by the Risorgimento struggles travelledtady after 1861 to see the new
Italy reborn. Andrew Inglis Clark, one of the atelits of the Australian
Constitution, and a great admirer of Mazzini, @dititaly in 1890 and recounted
the events of his journey in a long poeMy Pilgrimage (Pesman, “Some
Australian Italies”a, 95-100). According to Pesmremmen artists were among the
first Australian residents in Italy.

14 Among them the historian Keith Hancock (1898-198$o may have been the
first Australian to write a scholarly work on theisBrgimento. Pesman,
“Australians in Italy 1788-1988: the Long View”, 7.

15 Alan Moorehead (1910-1983) was born in Melbourne @avelled to England
in 1937. He became a foreign correspondent foL.trelon Daily Expressyhere
he gained an international reputation for his cagerof World War Il campaigns,
and he also served as the chief public relatiofiseofin the Ministry of Defence.
After 1945, he turned to writing books, becomingeoof the most famous
Australian writers of his time; his works includ@allipoli (1956), The Russian
Revolution (1958), The White Nile(1960), The Blue Nile(1962), and his
autobiographyA Late Education: Episodes in a Li{@970). Moorehead was in
Italy in 1948; he moved into Villa Diana, a®8entury villa above Florence
which had survived the Second World War despitadpeccupied by the troops of
seven different armies. From there he wrdtee Villa Diana (1951) which
contrasts the dramas of daily life in post-wanftahd the enchanting beauty of the
land. Moorehead'’s book has been recently repriagdthe Villa Diana: Travels in
post-war Italy(Kent Town: Wakefield Press, 2009).

18 Rory Steele, “Twentieth-century Diplomatic and deeRelations” irAustralians

in Italy: Contemporary Lives and Impressiorgs Immigration reached its peak
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War diplomatic and trade relations between Ausiralid Italy became in
fact significant; “migration was the main drivingr€e in the establishment
and development of closer political and diploméigs”.*” Australia’s first
ambassador to Italy, Paul McGuire, was appointefl957; this was the
beginning of ever closer and friendlier relatioe$vieen the two countries.
At the beginning of the 1950s a new stage bega#ustiralian travel to
Italy: “Australia entered a period of unprecedenteasperity at the end of
the Second World War, and cheap berths on thenietumigrant ships
opened the possibility of travel abroad to a wigesup of Australians®®
This third phase of Australian travel is characedi by a consistent
increase in the number of travellers; among them quate a large number
of writers, painters and intellectuals, who rejdctand fled, at least for a
while, an overwhelmingly Anglophile and conservati&ustraliat® From
the 1950s on, a growing number of Australian wsitend artists chose to
live in Italy in search of a place where they coetgbress themselves more
freely: “[tjhe two conditions were the weakening tfe Anglocentric
world view and the growth of an Australian intedligsia”?® To artists and
writers, travel to Italy meant a reclaiming of ar&pean heritage which
did not necessarily coincide with Great Britain. $flmf them returned
home, some remained abroad for years, some otleser nvent back.
Martin Boyd (1893-1972), A. D. Hope (1907-2000), M West (1916-
1999), Shirley Hazzard (b.1931) and David Maloufl@34) travelled to

during the 1960s. Steele continues: “[d]uring theye1970s migration from ltaly
1e7ffectively ceased as that country’s economy bodmed

Ivi, 1.
18 pesman, “Australians in Italy 1788-1988: the Lafigw”, 9.
19 pPesman, “Majestic NatureSqualid Humanity: Naples and the Australian
Tourist 1870-1930"a, 55.
20 pesman, “Rome in the Australian Imagination”b, l88wever, numerous artists
had already lived in ltaly: beside the above memé Ironside, the sculptor
Margaret Thomas (1843-1929), who spent years in dRolnother sculptor, the
twenty-year-old Theodora Cowan (1868-1949) arrivied-lorence in 1889, to
study at the Accademia di Belle Arti. The first Anadian writer to live in Italy and
to leave significant records of her Italian expece appears to have been Louise
Mack (1870-1935). In Florence between 1904 and 1BHEk was for a time the
editor of the local English language weekly, ttadian Gazetteand wrote novels
which usually included ltaly as part of their s (Pesman, “Some Australian
Italies”a, 95-97). Writer Ethel Turner (1872-1958)velled to Europe for the first
time in 1911 and writer Doris Dinham Gentile (18B@72) lived in Italy in the
1930s and 1940s. Pesman, “Majestic NatdBgjualid Humanity: Naples and the
Australian Tourist 1870-1930"a, 46.
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or resided in ltaly in the 1950s. Peter Porter 489), who moved to
London in 1951, also travelled to Italy in the 19&hd continued to visit
frequently?* In 1958 Patrick White was staying in Italy as well

Boyd settled in Rome in 1957 and spent a large gfants mature life
there; much of his most successful fiction was temitwhile he was in
Italy. Boyd's Italianate novels “project traditional Bsiti images of Italy
as well as images that correspond to the new awssenf Australia’s
European cultural roots in the nineteen-fiftieseapressed in Hope's ‘A
Letter from Rome’® from which it is worthwhile to quote in this corte

The source is Italy, and hers is Rome
Thefonsandorigo of Western man;

[...] Here the great venture of the heart began.

Here simply with a sense of coming home

| have returned with no explicit plan

[...] to find/Something once dear, long lost and kefhind®®

The powerful recognition of Italy as the sourca\distern Europearand
therefore also Australiarculture in this phase of the travel, generates a
longing for return, reinforced by the distance afs&alia from this ancient
civilized world. West left Australia in 1955 to ther his career as a
writer; he lived in Austria, Italy, England andtime United States; in 1959
he worked for six months forhe Daily Mail as the correspondent from
the Vatican. His best-known works set in Italy &eildren of the Sun.
The Slum Dwellers of Napl€4957); The Devil's Advocat€1959) and
The Fisherman’s Sho€4963). Hazzard spent the 1950s working in New
York, travelled to Italy in 1956 and worked for aay in Naples; since
then she has continued to spend her time betweerhdfimn and Italy.
Malouf, one of Australia’s leading contemporary ters, moved to
England in 1959, disembarking in Naples, and redrto Australia in
1968. In 1978 he moved to Italy and settled in @ng¢in Campagnatico,
where he bought a house. He lived there for sonagsyand divided his

2l In “The Catsof Campagnatico’from Fast Forward, Porter casts ltaly as
paradise, the “rational landscape” everyone seé&ks.Porter, Fast Forward
(Oxford: Oxford University Pres4984).

2 Rudolf Bader,The Visitable Past. Images of Europe in Anglo-Aalistn
Literature (Bern: Peter Lang, 1992) 277.

Z A. D. Hope, “A Letter from Rome” irCollectedPoems: 1920-196%Sydney:
Angus & Robertson, 1966 [1958]) 129-48. The poemtiooes: “[...] The thing |
came to find was lost in me,/ [...] The graves magropnd their dead appear,/But
mine is the voice | hear”.
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time between Italy and Australia, going back to 83 in 1985. Malouf
describes his house in “A Village in Tuscarngtluded in his collection of
four autobiographical essays2 Edmonstone Streaises Italian settings
in his poemsin the novellaChild’'s Play(1982), and also in the short story
“Around Midnight” collected in his latest bookvery Move You Make
(2007). In an essay entitled “The South” Malouftest

[o]n a soft, sunlit morning in March 1959, just ewf days before my
twenty-fifth birthday, | stood at the rails of aallan liner, theFairsky, and
after a five-week sea voyage that had taken meSirigapore, Colombo,
Bombay, Aden and Port Said, saw the Bay of Napbesdefore me, and
utterly familiar in the distance the dark slopes atooped-out cone of
Vesuvius—all just as | had always imagined it, like the lkiag of a
dream®

Poet Judith Rodriguez remembers:

| made one of a group seeing David Malouf off tadpe on board of the
Fairsky. We in our early twenties were fish in a shoaldaliting the same
way and caught in the same light. Aghast, it seearsd has it changed?
—at being on an island we might never escape... lddigmt, I'd like to
think it was an imaginative move different from tBatish exile’s return,
and beyond the cringing colonial pilgrimage.

And Shirley Hazzard:

[tlhose of us who first came to Italy in the 19%@sre more than lucky: we
were blessed. The timing was itself a stroke ofidgsin the aftermath of
the receding war, and in the moment of hope. Weevanprised by
pleasure, which had never been quite acceptaldariown countries; and
which came, in Italy, with simplicity and inexpréds charm. One was
young, and needed little in the ways of materiagbpings. The day was an
adventure of discoveries, mortal and immortal, irvar external, and
occasionally somber. There was loneliness, lovetingrace, grief, a
prevalent civility, and, when misfortune struckpeompt humanity. The
impressions that poured over us in those yearsoandwn readiness to be
pleased can never be mocked or repudiated. Ondeamsng to look, to
respond, to value the moment and the gesture; gptoiknow—and, once
in a while, to forget aboutoneself. One was the object of a lively, and

24 David Malouf, “The South” iHeat, New Series, 1 (2001) 119.
25 Judith Rodriguez, “Away in the Sixties” iDavid Malouf: A Celebrationed.
Ivor Indyk (Camberra: Friends of the National Lityraf Australia, 2001) 9.
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ancient, curiosity. And the word ‘Beauty’, ever one’s lips, never staled.
It was not an affluent era. All Italy had been dtlbéield. In cities, there
was frayed grandeur, shabbiness, need,?...].

Hazzard reflects: “[tjhose of us who, when younigose ‘to live’ in the
Italy of the post-war decades felt we were doingt jihat: living more
completely among the scenes and sentiments of aaiam the New
World could not provide®’

At the same time, in the 1950s, images of post-Wtaly were
circulating in Australia thanks to tmeorealismdilms of Vittorio De Sica
and Roberto Rossellini first, and those of Michgklo Antonioni, Luchino
Visconti and above all Federico Fellini, later. Rgsman points out,

[tihese were films to which my generation flockgd.] For the young like
myself travelling to Italy was underpinned by vadoegings to escape
home, and what we saw as the monoculturalism, Auglia and
philistinism of Mr Menzies’ Australia. We were imsuit of differencé®

A great number of scholars, artists and writers twenltaly in the
1960s and in the 1976%.Australian academics became a significant
presence in Italy as a result of generous schafarsthemes and the
expansion of Australian universities. In the edi®y0s there was in fact a
sense of new vigour in Australian culture, also tluthe disappearance of
literary censorship in 1970 and the foundationhaf Literature Board of
the Australia Council in 1973, whose main purpose W0 support artists
and writers in developing their work. For the youlgstralian writers in

% Shirley HazzardThe Ancient Shor®ispatches from Naplg€hicago: Chicago
University Press, 2008) 126-27.

2" Hazzard;The Ancient Shor®ispatches from Napleg.

2 pesman, “Australians in Italy 1788-1988: the Lafigw”, 10.

2 Raymond Maxwell Crawford, Professor of History #ie University of
Melbourne from 1937 to 1970, travelled extensivelytaly for his investigations.
Archaeologist Dale Trendall held a scholarshiphia 1930s in Rome where he
spent four years, and kept on visiting the Soutttaly regularly for his research
ever since. So did Renaissance Historian Bill Kevitp undertook research in
Florence in the late 1960s and in 2000 was appwifdanding director of the
Monash University Centre in Prato. Bruce Bennettféssor of English at the
University of New South Wales in Camberra, “fell liove with Italy and the
Italians in the 1980s and has never fallen oubwé'l (Bruce Bennett, “More than
a Love Affair: Australian writers and Italy” iAustralians in Italy Contemporary
Lives and Impressiong).
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the Seventies this meant easier working conditiamse outlets for their
publications, means for overseas travel and areased critical interest in
their work on an international level. Some of theaught out forms to
challenge the work of earlier generations and malsp resisted any
colonial dominance of Britain or America. Some loése writers decided
to go to Europe, and to Italy, to develop their. &nt December 1972
Gough Whitlam was elected Prime Minister of Aus&raleinstating Labor
Party rule after twenty-three years of Liberal padominance. This
political change created a new confidence and a hewe among
Australian artists and writers; they believed tlaats and culture in
Australia would at last have genuine governmenpstpunder Whitlam.
Writer Robert Dessaix says: “Whitlam seemed ‘cétlirand sympathetic.
In retrospect I'm not sure that he made much difiee, it was more a
sense of optimism that we all had that at last ralist had a Prime
Minister who was interested in more than sports pwlitics”.>® Whitlam
himself has felt a life-long fascination with thestory of Italy; he went
there first in 1962 and has continued to visit tady.® Desmond
O’'Grady (b. 1929), literary editor ofhe Bulletinin Australia, moved to
Rome in 1962, where he still lives. He reported tRed Brigades’
kidnapping and killing of Aldo Moro, the ChristiaBemocrat Party
President and former Prime Minister, on an almadydasis for 55 days.
As correspondent for theydney Morning Heraldnd other papers he has
aimed to establish his role as an independent astioé events in Itals?
Art critic Robert Hughes left Australia for Europe1964, and lived for a
time in Porto Ercole, Tuscany, travelling extengive study the painting
and architecture of Europe; he settled in Londosh tien moved to New
York, where he still lives. In an interview in 198fighes said:

[e]xpatriation made me [...] it enabled me to stogkan the experiences
and memories of experiences on which | got studt tlve been drawing
on ever since. [...] There’s nothing odd about thists® desire or the
writers’ desire to expatriate themselves. [...] Thasthity towards the
expats that emanates from some quarters of Auwstialia function of
insecurity, | mean, they think not that you arengoabroad in order to find
something, but that you are going abroad to shakeething off, that you
are embarrassed by your Australian origins. [...] BWH left] there was
good art around actually in Australia, but the ¢ghis that the stuff that you

30 Robert Dessaix, correspondence with Roberta Tidpeember 2009.

31 My Italian NotebookSydney: Allen & Unwin, 2002) covering art, ar@ture
and politics, is the record of his profound intéiaghis country.

32 Bennett, “More than a Love Affair: Australian veis and ltaly”, 7.
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wanted to see, the stuff that you would have toiseerder to describe
yourself as truly visually literate, generally wast in Australia. [...]
Whereas in any library there are all the books yieat would wish to read
which will enable to hook into the great traditiohEuropean and English
writing, the same is not true of paintings and gturks, which do not
travel in that way, so you've got to go to th&m.

At the end of 1964 Jeffrey Smart (b.1921), widetglaimed as one of
Australia’s greatest painters, moved to Italy, and971 bought the house
where he still resides, in Posticcia Nuova, neaz#o. In 1972 Germaine
Greer (b.1938) acquired a property in a valley usdany; her mother was
of part-ltalian extraction and Greer spent threentl® in a Calabrian
village in 1967. Tom Shapcott (b.1935), poet, niztelplaywright,
librettist and editor, visited Italy for the firdime in 1975, staying in
Florence. Judith Rodriguez (b.1936) travelled &ylin the early 1960s as
a student, and went back in 1977. The authoSefond Sigh{1986),
Janine Burke (b.1952) travelled to Venice and Floeein 1976, went
back to Florence and Rome in 1978, and again tednysat the end of
1983, where she returned in 1988 and in 1989. én1®80s Australian
university students and graduates in the humanéreb social sciences
started to travel to Italy as well.

In 1982 Judith Blackall, who lived and worked imaljt for fifteen
years, set up the Australia Council’'s Arthur Boyaidso, Il Paretaio, in
Boyd’s villa near Palaia in the province of Pisadacoordinated the
visiting artists’ program there until 1980.In 1989 a conference,
organized by Gaetano Prampolini and Marie-Christinbert in Florence,
“An Antipodean Connection: Australian Writers, Ats and Travellers
in Tuscany”, emphasised the literary connectiortsvben Australia and
Italy, specifically Tuscany. It certainly was, agsfhan suggests, a

33 Phillip Adams, Interview with Robert Hughelsate Night Live first broadcast
on ABC Radio National, Classic LNL, 27 October 1999
http://www.abc.net.au/rn/latenightlive/stories/2(@mB14985 .htm.

(accessed 30 May 2008).

34 Bill Kent, “Gaining a Foothold: Australian Cultdrénstitutions in Italy” in
Australians in Italy Contemporary Lives and Impressioi2s The major initiative
was the Arthur Boyd Foundation. In the middle 049t became the Australian
Foundation for Studies in Italy (AFSI). Also becaus the difficulties in getting
financial support, AFSI became, and remained, aasibdrant-giving body until
its demise late in 2007. In 1999 the Australia GuluRome Studio Residency
awards were established; they allowed a numbelusfrAlian artists and writers to
work at the British School in Rome.
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pioneering treatment of the theme of Australiandtaty,® but it also
highlighted, | believe, a peak in the cultural tielas between these two
countries. The 1980s saw other writers signifiardffected by their
journeys in ltaly: Leon Trainor (b.1945), the authad the novelLivio
(1988), travelled from Western Australia to Abruzzed Naples in 1975,
and visited again in the 1980s and in 1992; Katen@Gile (b.1950)
resided in a Tuscan farmhouse where she set hezl mireamhouse
(1986), the antithesis of the idyllically idealizegperience of Italy; David
Foster (1944) was inspired by his first visit toniée, in 1986, when
writing the comic novelTestostero(1987). Poet Diane Fahey (b.1945)
travelled to Italy in 1987 and 1989, moving fromne through Florence
to Rome®*

Peter Robb (b.1946) travelled to Italy in 1974 réeirned in 1978 and
lived there for almost fifteen years. The answeblirRgave an interviewer
after the publication oM (1998), his biography of Caravaggio, to the
qguestion of what drew him to Italy in the late 18/0olds for many other
Australians travelling in the third quarter of tiventieth century:

[w]hat drew me to ltaly, specifically southern {tabnd the Mediterranean
countries and cultures in general, was a sensédt since | was very
young that these countries and people were ricineshe qualities my
Anglophone culture was poorest in. The visual,glastic, the musical, the
physical, the erotic, the culinary, a sense of iooiitty with the past. All
these things, and people’s resources of emotiorti@hsity, seemed to me
marvellous compared with Anglo calculation and colit’

Those same aspects associated with the South \Wwhithoeen perceived
as negative during the second phase of travel aty, lthamely the
sensuality and pleasure connected to the physiilttze emotional, are
now prized as an “alternative” way of living.

The stream of Australian travellers to Italy did far sure abate in the
1990s, also thanks to the revolution in transpdricty has certainly made
distance less of a problem. In the twenty-firsttagn Australians continue

% R. Pesman, “Introduction” iustralians in Italy Contemporary Lives and
Impressionsx.

% | am gratefully indebted to Gaetano Prampolini foe as yet unpublished
interviews he had in Australia in 1992 with ShapcBibdriguez, Trainor, Foster,
Fahey, from which | drew information on their resipee journeys to Italy.

37 Duffy and Snellgrove, “Speaking with Peter RobbuwtM”. Interview with Peter
Robb, 1998. http://www.duffyandsnellgrove.com.atr@ets/m_interview.htm.
(accessed 10 January 2008).
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to travel to Europe in great numbers with Italytteer favourite destination,
second only to the United Kingdom. In 2007 the Aal&in Embassy in
Rome observed that the number of Australians pteadtaly on either a
short-term or permanent basis is slowly increagingoday, more
Australians than ever are travelling to Italy andrenof them linger for
longer periods; but they mainly come to carry ousibess in the global
market, to learn about food and wine as integratspaf the currently
prevailing idea of a country’s culture, to partaie in cookery classes, to
experience some form of rural life in Tuscan or Uiab villages. Young
Australians in ltaly are said to be growing as augr; this category
includes people between twenty and thirty yearsgef, who are in Italy to
study or to work® The available sources reveal that

more recently there appears to have been a growmgety' of
Australians living and working in Italy. As a grodpey are increasingly
becoming demographically diverse in terms of agekground, the range

% The Australian Embassy estimates that in 200%there approximately 30,000
Australian citizens resident in Italy. More than0J@0 Australians would have
travelled to Italy by the end of 2007 (from matkdw®ailable on the Department of
Foreign Affairs and Trade [DFAT] websitecountry brief for Italy:
http://www.dfat.gov.au/geol/italy). In her articleS6me Facts and Figures” in
Australians in Italy Contemporary Lives and Impressipns, Cathy Crupy
observes that “[o]f these 18,000 are dual-natiokfgst Australians (almost two-
thirds) are based in Rome, while many are alsaeesiin Milan (almost 10,000)".
In the last decade, an average of 357 Australianse kleparted permanently each
year for Italy. While most permanent departures tbaek place in the 1960s and
1970s were of Australian citizens of Italian origor of returning migrants, an
increasing number of permanent departures todapfafeistralian-born citizens.
(Cathy Crupy, “Some Facts and Figurés”Australians in Italy Contemporary
Lives and Impression® and Steele, “Twentieth-century Diplomatic ancde
Relations” in Australians in Italy Contemporary Lives and Impressiong).
Research for these articles was carried out inNgonal Archives of Australia
(NAA) and in the (DFAT). On the other hand, the tn@mof Australian diplomats
“on the ground” in Italy has been diminishing oube last three decades; the
Australian Embassy in Rome is now half the size ithaas thirty years ago. Some
of the reasons for this might be Australia’s insieg economic and cultural
interest for and involvement in Asia in the lastalgde.

% Crupy, “Some Facts and Figures”, 5.
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of professions in which they work, and the reasfamswhich they find
themselves in Ital§®

This “variety” is what mainly distinguishes the peat state of Australians’
travel to Italy, which today not only means art amdiquity, but fashion,
style, design, the art of “posh” living. The Italidifestyle spreading in
Australia, “[t]he ubiquity of pizzas and pasta indralia today, of the so-
called ‘cappuccino culture*® often attributed to Italian migration, has of
course had a great impact on the perception of Il Australians
themselves, and on their desire to visit the cquntr

But that is only part of the story and the rolete migrants was not that of
trendsetters but of caterers to demand. Much efdhiture has come to us
as a global trend, through multinational marketidgwever, | would also
argue that important in the demand for this newlidn’ lifestyle were
those Australians who left to find other ways efrig, and on their return
pushed and then provided the market for the chatiggscame from the
late 197042

In some cases the “imported Italian” lifestyle pofuly contrasted with
the images and often with the stereotypes Australizad of the Italian
migrants.

With regard to the specific aim of my study, theskalian writers’
and artists’ approach and responses to Italy froenearly 1990s to the
present, there is a significant element to take &tcount when looking at
the present picture of Australians in Italy. AltlygbuAustralian writers and
artists kept on visiting the country in the 1998sd continue to do so in
the twenty-first century, | have noticed that efethey are still numerous,
they no longer represent the major component ofltive of visitors from
Australia. They usually stay for a while, and galb#o their own country.

40 |vi, 6. It is worth mentioning Crupy’s analysisag when she underlines that
“[aJccording to the Australian Embassy in Rome,réhare two main problems
associated with the collection of accurate stasstiFirst, Australians are not
obliged to register with the Embassy; second, HoAwstralians register with the
questura [...] Gathering demographic information concernifsgstralians living
in Italy is also difficult because there is no caoetensive listing available. [...]
Furthermore, unlike some other nationalities, Aalgins who find themselves in
Italy tend not to congregate or form communitiegssociations, thereby excluding
another possible source of important demograplacrimation” (Ivi, 6-7).
Z; Pesman, “Australians in Italy 1788-1988: the Lafigw”, 12.

Ibid.
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However, their Italianate writings certainly conteto testify their interest
for and attraction to Italy. In fact contemporarystralian literature clearly
suggests that travel to Italy remains a phenomesfogreat significance.
From the beginning of the 1990s onwards there kas la sizeable output
of books set in or having to do with Italy, whictdato a considerable
corpus of texts by Australian writers based onrthivel experiences in
this country: novels by scholar Paul Carteafoque Memories|994) and
writer and translator Robert DessaMidht Letters;1996);David Malouf's
short story “Around Midnight” (irEvery Move you Mak&007), but also
Jeffrey Smart’s autobiographWét Quite Straight1996); Peter Robb’s
Midnight in Sicily (1996),M (1998) andStreet Fight in Naple$2010);
Desmond O’'Grady’sThe Victory of the Cross: a History of the Early
Church in Romg1991) andRome Reshaped: Jubilees 1300-200899);
Shirley Hazzard'sGreene on Capri, A Memoif2000) andThe Ancient
Shore: Dispatches from Naplg2008); Gough Whitlam’sMy Italian
Notebook(2002); historian Richard Bosworth’s essawassolini (2002)
andMussolini’s Italy(2005); art critic Robert HughesT$he Seven Ages of
Rome: a Cultural History2009).

In the same period there has been a spate of blstssmainly by
Australian journalists who have spent time in ItaBasically meant to
serve as guidebooks for tourists, these works farushe pleasures of
living in Italy, whether they are describing Itadidife in a village in
Tuscany or Umbria or in one of the main Italianiest their favourite
topics are food and wine, and Italians’ reputatisngreat lover | have

43| refer to such works as David Daléffe 100 Things Everyone Needs to Know
about Italy(1998) andA Delicious Ligurian Memoif2007); Geoffrey Luck'/illa
Fortuna: An Italian Interlude(2000); Virginia Ryan’sWhere the Cypress Rises:
An Australian Artist in Umbrig2000); George Negus$he World from Italy.
Football, Food and Politic§2001); Ann Rickard’s\ot Another Book About Italy
(2004) andThe Last Book About Itali2005); Carla Coulson’galian Joy (2005);
Sue Howard'd_eaning Towards Pis§005); Brian Johnston'Sicilian Summer. A
Story of Honour, Religion and the Perfect Casg2@05); Judith Armstrong'$he
Maestro’s Table(2006); Sara Benjamin’®\ Castle in Tuscany2006); Sally
Hammond'sJust a Little Italian. Exploring the South of Ita{2006); Penelope
Green’sWhen in Rome: Chasing La Dolce V{#006),See Naples and Dig007)
andGirl by Sea: Life, Love and Food on an Italian 1siB(2009); Peter Moore’s
Vroom with a View. In Search of Italy’s Dolce Vita a '61 Vespg2003) and
Vroom by the Sea. The Sunny Parts of Italy on ghBrDrange Vesp#2007);
Chris Harrison’'sHead over Hee(2008); Simon Capp’#taly, It Seemed Like a
Good Idea at the Timé008); Dianne Haled.a Bella Lingua: my Love Affair
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decided to exclude these works from my study esdbnbecause they
correspond to a sort of global genre, a new kinttabfel book that is fast
proliferating and to which Australia is contribwgiin a surprisingly large
measuré? This new kind of travel book has mainly originatedm the
great emphasis on lifestyle in global consumerucaltand does not
represent a peculiarity in Australian literaturdth@augh it powerfully
proves the great curiosity felt by Australians faly and the fascination
that this country still exerts on them.

All these works “do reveal a perennial attractionitaly and Italians.
The literary evidence suggests that the idea atnabty of Italy have long
haunted Australian writers, and will continue tositd.*® There is still the
need to explore further the experience of Austnaliaiters and artists in
Italy; to ask why they keep on coming, what ithattcontinues to attract
them to this country, how the experience shapemdches their lives; to
ask whether it is possible to detect new trendtheir attitude towards
Italy and whether in the last twenty years theyehawntinued or broken
with the tradition of the Australian writers andists who travelled to Italy
before them. For my investigation, | have selethedtexts that | consider
the most interesting examples of the Australiarsitinuing fascination
with Italy: Jeffrey Smart’dNot Quite Straight. A Memoi{1996); Shirley
Hazzard’'sGreene on Capri. A Memoif2000) andThe Ancient Shore:
Dispatches from Naplg2008); Robert DessaixNight Letterg(1996) and
Peter Robb’didnight in Sicily(1996).

My method has been essentially drawn from NathaNaight's
American Novelists in Italy. The Discoverers: Alfsto Jameg1965). In
her study of nineteenth-century American novelist$taly, Wright uses
the same four-part approach with each writer: tst gives an outline of
the Italian itinerary taken; next she summarizeswhiter'scomments on
their Italian experiences in such private and nyaimipublished accounts
as letters, diaries and travel books; then sheflpraurveys the use of
Italian material in all their published works anthally analyses the

with Italy and the Most Enchanting Language in Werld (2010) and Victoria
Cosford’'sAmore and Amaretti: a Tale of Love and Food in Bny¢2010).

44 Suffice to mention, as regards the United States.extremely populatnder
the Tuscan Su(il996) by Frances Mayes and the most reEamt Pray and Love
by Elizabeth Gilbert (2006). There have been nuoepublications of this kind in
other English speaking countries as well. From fifisnomenon originates as a
consequence a huge amount of popular fiction ana-fiction published in
Australia mainly intended as travel guides for Aalsan visitors to Italy.

45 Bennett, “More than a Love Affair: Australian veis and Italy”, 10.
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treatment of Italy in the writer’s fictioff.

The present study will accordingly begin with artlioe of the four
writers’ journeys and life in Italy and with thasomments on their Italian
experiences. It will then move on to the treatmdritaly by each of them.
I will analyse which views of Italy the writers [m@nt in their works in
order to define specifically their way of approawmhiand responding to
this country. | will do this by mainly focussing dheir descriptions of
Italy and will avail myself of the theoretical dissions of description
provided by Gérard Genetteand Philippe Hamof?.

48 Nathalia Wright American Novelists in Italy. The Discoverers: Alfsto James
(Philadelphia: University of Pennsylvania Pres§3)97.

47 Gérard GenetteFigures Il (Paris: Seuil, 1969); G. Genett®&arrative
Discourse An Essay in Methottans. Jane E. Lewin (Ilthaca: Cornell University
Press,1980); G. GenetteNarrative Discourse Revisitettans. Jane E. Lewin
(Ithaca: Cornell University Press, 1988).

48 Philippe Hamon, “Rhetorical Status of the Desargt in Yale French Studies
61 (1981): 1-26; P. Hamon, “What is a descriptiom&ns. R. Carter ifFrench
Literary Theory Todayed. Tzvetan Todorov (Cambridge: Cambridge Univgrsi
Press, 1982) 147-78.
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