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CHAPTERONE

INTRODUCTION.
UNDERMINING THE VICTORIAN FATHER

NATALIE MCKNIGHT

Fathers fascinate us in fiction as in real life.eTimysteries of their
identities, their psychological impact, their pofwrpresence even in
absence, their shifting roles over time, and thgmbolic link to paternal
institutions such as church and state make fatigerrds the locus of
guests to better understand our cultures, histoaigs ourselves. Victorian
fathers offer particularly fascinating material nthe role of fathers
changed dramatically during the nineteenth centasythe Industrial
Revolution removed fathers’ work from the home #vedcult of motherhood
began to monopolize parenting. Scientific revolusialuring this period,
particularly Darwin’s theory of evolution and gegical findings that
undermined the Biblical account of history, addedhanging perceptions
of “father” since they eroded faith in God, theimbte referent for
fathers—father with a capital “F.” Naturally thewels of this period
reflect the shifts in father roles and the anxgetibese shifts produced,
while also drawing on father anxieties dating backOedipus and the
Hebrew Bible, as the essays in this collection destrate.

To understand how much the role of father changetthé nineteenth
century, it helps to begin at home, where the chanwere most
immediate and concrete. Before the Industrial Retiah, most fathers
worked on or near the home as farmers or villagdtsmen, and their
children would have worked alongside them from aryeage. But toward
the end of the eighteenth century, as small far@ewonsolidated under
large estates and home craftsmanship gradualltedhié factories, work
began to move away from the home, and fathers és&l dpportunity to
educate, train, and interact with their childrentigk 1973, 36-41). As
Trev Lynn Broughton and Helen Rogers summarizeGender and
Fatherhood in the Nineteenth Centufynen’s primary identity became
associated with the shop, the office or the factand with the role of
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provider,” leaving women with more responsibilities the domestic front
(Broughton and Rogers 2007, 6-7). Broughton and eRogote that
“where hitherto advice on the running of the hoursel been aimed
principally at men, women now became the targetesneg of household
literature and guides to parenting” (6-7; Sandef®9% 7). In the
seventeenth and eighteenth centuries, conduct bdwakts been the
province of aristocratic men seeking to guide ttesl of their sons, such
as tracts written by Lord Burghley, Sir Walter Rgle Francis Osborne,
and even James VI. The ultimate eighteenth-cergxaynple of the genre
was Lord Chesterfield’ketters to His SoiWright 1962, ix, x). But in the
nineteenth century such books gave way to condamkd written by and
for middle-class women, such as Sarah ElW&smen of EnglandVives
of England and Mothers of EnglandSarah Lewes'$omen’s Mission
and Isabella Beeton’s oft-reprintddousehold Managemento name a
few. Such books helped to establish the “cult oftmachood” which
increasingly placed the primary burden of parentmg the mother,
relegating the father to the role of breadwinned sitular, if not practical,
head of the family. Mothers should devote themselie the spiritual,
physical and educational welfare of the childrerlevmaking the home a
peaceful haven of heart and hearth for fathergtieat to at the end of a
day. While numerous critics over the past twentgrgehave shown that
the “separate spheres” of men and women in Viatoiagland were
never entirely separate, and that women were imeblvn many public
ventures and men more involved in the home tharoftas been notet],
still the stereotype of the separate spheres deedlfor a good reason. It
was not just an ideological construct. Comparedidmestic patterns of
the eighteenth-century and earlier, middle clase’snend women'’s roles
in the nineteenth century were relatively, if notieely, separate.

These changes in work and domestic patterns tetodeddermine the
role of the father in the home. While Broughton d&umbers suggest that
the forces whitting away at fatherhood also create backlash of
Victorian fathers who “by way of compensation, nepd their efforts to
instill virtues of self-control and deference ireithchildren,” they also
recognize that such efforts often “provoked a apomding ratcheting-up
of filial rebellion” (Broughton and Rogers 2007,. Bo, in many cases,
efforts to maintain the power of the father actualioded it. Ironically the
stern Victorian father stereotype—which is suchoavgxful presence in

! See Catherine Waters (199Djickens and the Politics of FamilfCambridge:
Cambridge University Press, and Elizabeth Langléi®D5), Nobody's Angels:
Middle-class Women and Domestic Ideology in VietorCulture Ithaca, NY:
Cornell University Press.
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fiction, memoirs and memories—emerges due to thekeming of the role
of father. The figure dominates because of itsadist, and the sternness
results from the severing of what had been morinate connections
between fathers and children. As Valerie Sandetesnmm The Tragi-
Comedy of Victorian FatherhoptVictorian literature and life-writing are
full of such stern fathers who are alien and otheheir children’s limited
understanding” (Sanders 2009, 2).

Yet Sanders attempts to dismantle the stern fattereotype in her
excellent analysis of the parental practices ofhstamous Victorian
fathers as Prince Albert, Charles Dickens, Chaibeswin, W. E.
Gladstone, and others. She relies heavily on tb&in accounts of
fatherhood as told in their letters, which showirttidose practical and
emotional involvement in their children’s lives. Whnone of these men
matched the stern, distant father stereotype, Anvdeae actively engaged
in their children’s lives, they still each failecedause “fatherhood had
failure built into its very purpose and fabric” senfathers were supposed
to protect their children, but no father could puaithis children against all
contingencies (Sanders 2009, 56, 193, 196). Sandebgects are not
really typical of nineteenth-century fatherhoodwewer; they defy the
separate spheres ideology of middle-class Victdeiagland because most
of these men had the luxury of working within thante at least part of the
time. For them, home and work lives were fluid, mas they had been
for most men prior to the Industrial Revolution.eT$tern Victorian father
stereotype that Sanders attempts to dismantle e@mergore from
working-class and middle-class men who had to viorkong hours away
from home and who returned to it often fatigued afidnated. For them
the pressure to be a full-time provider and a hamdslad led in many
cases to the retreat from domesticity that JohrhTwstes about inA
Man’s Place: Masculinity and the Middle Class Horire Victorian
England(Tosh 1999, 7, 172-93).

Changing concepts of masculinity contributed to flight from
domesticity. While marriage and fatherhood werenst@oughout the
century to be the ultimate expressions of masaylinhe connection
between domesticity and femininity was inescapaBeper and Tosh
1991, 44-46; Tosh 1999, 1, 108). As Michael Rop®t dohn Tosh write
in Manful Assertions: Masculinities in Britain Sinc8QD, “too great an
attachment to home might breed unmanly dependefi®@der and Tosh
1991, 51). Public schools trained boys to suppréssr domestic
affections, and popular culture in the latter haflfthe century produced
adventure stories to lure the male imagination duether from home. By
the end of the Victorian age, the number of memyefj marriage until
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later in life or avoiding it altogether was on tinerease (Tosh 1999, 118,
174, 193). “Father” was clearly a diminished ansklattractive figure by
the end of the century. It is worth noting that ifdelineates four types of
Victorian father, and only one is positive: hessésthers as being either
absent, tyrannical, distant, or intimate (1999993-

The concept of father was changing on other frastsvell, as | have
suggested above. Scientific discoveries and texdtiadies of the Bible
contributed to the waning of belief in the litetalth of scriptures and a
consequent erosion of faith in God the father. SdrButler captures the
loss of faith in literal understandings of the ti@a story in the following
passage fronThe Way of All Fleslin which the narrator reflects on the
differences in belief between earlier and latertdfians

In those days people believed with a simple downrnigss which | do not
observe among educated men and women now. It heer meuch as

crossed Theobald’s mind to doubt the literal acoyraf any syllable in

the Bible. He had never seen any book in whichwlais disputed, nor met
with anyone who doubted it. True, there was judittee scare about
geology, but there was nothing in it. If it wasdsahat God made the
world in six days, why He did make it in six dayeither in more nor
less; if it was said that He put Adam to sleepktoat one of his ribs and
made a woman of it, why, it was so as a matteoafse. (39)

The authority of domestic fathers had been propgedffectively by such
absolute faith in God the father, so, as Tosh wyitéhe rapid undermining
of orthodox belief from the 1860s onwards was deaptsettling of
domestic order” (Tosh 1999, 7). Evangelical Chaisity’'s emphasis on a
stern, judgmental God had led to similar expectetiof the male head of
the household. As more liberal approaches to Ghnity emerged, and
educated people found it increasingly difficultlielieve in the absolute
authority of scriptures, emphasis began to shiftatal a less authoritative
image of God or toward agnosticism and “the mocal darthly fathers
was clear. . . . the judging, watchful father ofBgelical tradition seemed
absurd and oppressive” (Tosh 1999, 147). Tosh stgdbat the rise of
the figure of Santa Claus in the latter third @ thineteenth century was in
part a reaction to the disappearance of the “jugigiatching” domestic
fathers and heavenly father. In place of the stattrer, the figure of Santa
offers a friendly, generous, playful father andpiace of punishments,
presents. It is interesting to note, however, #atn this new friendly
father figure is a distant and largely absent ort&s—hiard, after all, to be
intimate with Santa Claus. And he feeds the growdapgitalist economy
just as the separation of fathers’ work from horad.h
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While Darwin usually receives the most credit fapturing religious
faith with The Origin of Species, first published in 1859, the scientific
undermining of religious faith really occurred thghout the century. As
Milton Millhauser puts it, “evolution . . . was ‘inhe air” (27)32
Millhauser mentions the contributions of biologicaientists, of course,
but also those of geologists, embryologists andopbphers (Kant, in
particular). Darwin himself credits many predecesseuch as Lamarck,
Saint-Hilaire, W. C. Wells, W. Herbert, and Profas®Owen in his
“Historical Sketch of the Progress of Opinion oe tBrigin of Species,”
first published in the third edition ofhe Origin of Species (1861) in
response to criticism that he had not sufficientlgid tribute to his
influences in earlier editions. Given the extenewblutionary writings in
the nineteenth century, it may seem surprising thatwin’s work
produced “a profound moral shock” (Millhauser 1933). But many of
the works leading up to Darwin were only read Isekect, educated few,
and most of the ideas reached the public througlserwative clerics who
tried to explain away the findings as unimportantas supportive of
Scripture, as Theobald PontifexThe Way of All Flesh does in a sermon
in which he shows that “so far as geology was wartithing at all—and
he was too liberal entirely to pooh-pooh it—it comfed the absolutely
historical character of the Mosaic account of theafion as given in
Genesis” (Butler 2004, 31). Yet the clerical remiste to evolutionary
ideas in itself extended the questioning of tradiil beliefs and prepared
Victorian minds to receive Darwin’s revelation (Maéwuser 1979, 30). So,
in spite of earlier influences, it was still pririgrDarwin that set in
motion the “melancholy long withdrawing roar” ofliggous faith that
Matthew Arnold describes in “Dover Beach.” Darwii@sigin tipped the
balance in favor of science over religion, and oéeitself became the
new authority, replacing other authority figureattivere on the wane.

The negative impact on fatherhood of scientificdfigs was not
limited solely to the undermining of faith in Goldet father brought about
by theories of evolution. Analyses of fatheringthe animal kingdom
tended to show that the role of males in many caseslimited primarily
to reproduction and that mothers clearly played doeninant role in
nurturing and rearing in most species (Sanders ,2068; Tosh 1999,
149). As Sanders notes, these negative examplasiwfal fathering did

2 Richard Altick makes the same point: “Far frontraducing the idea of
evolution per se to a totally unprepared public or initiating theligious doubts
which were to trouble so many minds in the yearsame, The Origin of Species
was largely a brilliant synthesis of many scientifleas already current, with one
or two crucial additions” (226).
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not prevent Victorian scientists such as Darwin bhkley, who studied
such matters, from being some of the most effedttieers she examines.
As she states, “Undaunted by the mostly negativaangske of paternal
behaviour in the animal kingdom, the scientistsensgvertheless some of
the most well-intentioned and kindly fathers of ithgeneration, the
conscientious upbringing of their children an imggart of their wider
pursuit of truth, integrity and self-improvemen8gnders 2009, 163). So,
while the role of father was getting hit simultansly from below with
negative examples of fathering in the animal kimgdand from above
with the “gradual withdrawal of God from the worl@Miller 1963, 1),
science stepped into the consequent vacuum asetlveanthority, the
depersonalized authority of testable and reprodeigibsults. As Robert
Davis asserts, “the Westefather becomes, in effect, scientist the very
model of the authoritative knower” (Davis 1993,.iBut this new god has
taken its hits in the twentieth and twenty-firshtteies as the products and
byproducts of the sciences often bring about ashnaastruction as they
do creation, with nuclear weapons proliferation, irdiing natural
resources, global climate change and other thrbedsight about by
technological advances. And the sciences often seeable to offer
solutions to the problems they have helped to ereadr are they very
helpful in dealing with matters of the human heart.

Legal changes during the reign of Victoria also tobnted to the
decline of the authority of the father. As John Fegites, “for the first
time the legalcarte blancheof the paterfamilias was subjected to
significant inroads, by parliamentary legislatios &ell as judicial
pronouncement” (Tosh 1999, 145). Sanders creditsgtadual erosion of
the father’s ‘sacred’ and ‘natural’ rights to .ownership of his offspring”
to divorce and custody cases that made accouritghetrs’ poor behavior
public (Sanders 2009, 9). While for much of theet@enth century fathers
still had primary legal rights to their childremet Infant Custody Act of
1839 allowed a mother to have custody of any ofdmdren under seven
years old, and in 1873 mothers’ custody rights vextended to children
under 16. But a father’s bad behavior could undeentiis rights even
further in the judgment of the courts. The Marfi@dmen’s Property Acts
of 1870 and 1882 contributed to the diminishmentneh’s control of the
home by allowing women to have ownership of any eyothey earned
after they married, and then, in 1882, to maintagr ownership of any
property they brought with them into the marriati@. both the legal
spheres and everyday life,” Tosh summarizes, ‘ftheitional hierarchy of
family life was more openly questioned in the Mietorian period than at
any time within living memory” (168).
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Just as fathers both domestic and divine were endttline in the
nineteenth century, so too was paternalism in tewofssocial and
governmental practices due to the growing influerafe Bentham's
utilitarianism and laissez faire policies inspirbg Adam Smith’'sThe
Wealth of Nations.According to followers of Smith, free trade and
minimal government intervention in the lives of theople would bring
about the best conditions for society; paternaligibvernment, in other
words, is bad government. And while Utilitarianggiti conceivably favor
government intervention, their practice of dealimigh people, pleasures,
and pains quantitatively stripped the paternal itsghom social and
government practices. Of course, laissez faire wtilidarian proponents
were balanced by many in Parliament and elsewhére supported
humanitarian intervention for bettering the livek tbe poor, working
conditions for child laborers, urban sanitary reforand other social
amelioration projects. But the bureaucracies eistadd to address these
conditions at times seemed to cause more hardbhip they cured, as
Dickens satirizes ihittle Dorrit with the “Circumlocution Office” and its
perfection of “how not to do it,” which, Dickenslfehad come to be “the
whole Science of Government” (Dickens 2003, 118)ik early writings
Dickens favored individualistic paternalism as aamse of dealing with
social ills, as can be seen in his reliance onpthianthropy of generous
older men inThe Pickwick Paper®Oliver Twist, Nicholas NicklebyndA
Christmas Caroljn particular. But, as Sally Ledger points outDitkens
and the Popular Radical ImaginationDickens breaks with this
“paternalistic structure of feeling” in writinghe Chimeswhich attacks
both “the vocabulary of political economy” and patdism through the
character of the pompous and stingy MP Sir Josephldy, who tells
Toby “You needn’t trouble yourself to think aboahything. | will think
for you; | know what is good for you: | am your petual parent”
(Ledger 2007, 123, 129). As Ledger points out, Bitk continues his
critique of paternalism iBarnaby Rudgeand throughout the rest of his
career through negative male authority figures, lmitalso continues to
critique laissez faire and Utilitarian approachemst notably inHard
Times Bleak Houseand Little Dorrit. The one thing most obviously in
common among paternalistic, utilitarian, and laisfare practices was
their general incompetence in dealing with the pdothur Adrian makes
the connection between negative domestic fatherd &meffective
government leaders and practices when he arguemtBackens “just as
family after family is portrayed with the naturaladian assuming no
control, so Victorian England is to be viewed a® arast family with
indifferent and incompetent leadership” (Adrian 49831).
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By the end of the nineteenth century the diminishinod fathers and
the widespread loss of faith in authorities of kithds contributed to
growing anxieties about how much authority one eagr exert even over
oneself. Just as Darwin’s theory of evolution did emerge from thin air,
neither did Freud’s theories of the unconsciousdésfpread experiments
with hypnotism, for instance, which Dickens himsetigaged in, were
revealing previously unexplored layers of consamss. Freud studied
hypnotism with Jean Charcot early in his careed, was also influenced
by the talk therapy of his colleague Josef Breuwdrich suggested the
sometimes hidden effect of one’s past on the ptedemst Briicke's
advances in physics gave Freud the idea that thel mas just another
energy system such as the ones Briicke was studyipigysics, not at all
a reliable seat of reason governing a coherenbpalisy. With these ideas
and others, the educated public was beginning abizesthat they knew
much less than they thought about themselves noe they as conscious
of their motivations or in charge of their acticass they'd like. Certainly
behavioral sciences have offered and continue fer dfisights into the
mechanisms of the mind, but every new understandirdds new
realizations of what we don’t know and can’t cohtro

Into this authority vacuum, the arts rush in, dffgrtheir subjective
but undeniably effective windows into the naturetw self, the workings
of the mind, the needs of the human heart, andsttaegies for best
dealing with one another, whether at home or inetpcPerhaps the great
burgeoning of authorship in the nineteenth centthrg,golden age of the
novel, is in part due to a reaction against thés lof authority on so many
fronts. Traditional sources @uthority were on the wane, batuthorship
was on the rise. Faced with the dwindling of faithGod the father,
government authorities, and biological fathers, tdi@ns increasingly
took to creating their own worlds where they condijn as the undisputed
authority.

The authors examined in the following essays camfrdirectly and
indirectly, these multiple factors affecting perteps of fathers and
fathering. The essays offer close readings of fdibares in the Brontés,
Dickens, Elizabeth Gaskell, Anthony Trollope, Geworgliot, Thomas
Hardy, female conversion novels, and film versiofg/ictorian novels.
These fathers reflect the changes and anxietiesigsied above; in fact,
the tensions caused by these changes and the censexqourning for the
loss of authority, certainty, and tradition helpcteate the resonance that
makes these figures memorable.

Christine Alexander, Scientia Professor of Engéislthe University of
New South Wales, and author Biie Art of the Brontéand co-author of



Introduction 9

The Oxford Companion to the Brontéxplores the character and legacy
of Patrick Bronté, father of the Bronté sisterslexander documents the
profound effect Patrick Bronté had on the creatiaad spiritual
development of his daughters, tracing both Romamtit Victorian strains
in his influence on his children. In the process demonstrates that early
depictions of Patrick as a tyrannical Victorian hiat were unfair
mischaracterizations that did not do justice to higing and close
involvement in his children’s lives.

Michael Hollington, Visiting Fellow at Clare Halfambridge University,
Emeritus Professor of English at the Universityrofilouse, and author of
Dickens and the Grotesquas well aDickens and Italy: Little Dorrit and
Pictures from ItalyandImagining Italy: Victorian Writers and Travellers
offers “Hard Times The Father as Tragic Clown.” Hollington explotbe
pathos and significance of clown-fathers in Dickem®uvre, particularly
Hard Timess Signor Jupe. Hollington situates the subjedhim European
literary and visual context of the sad clown, "asteaimage of the terrors
and absurdities of modern urban existence.” Irtemessay on Dickens,
“Dickens’s Philosophy of Fathering,” | have exandn@& range of
Dickens’s father characters in relation to changifictorian concepts of
fatherhood and masculinity and his own practices dather. Dickens’s
“philosophy” suggests that while it is impossibtefather perfectly, it is
possible to father well. In a chapter Bleak HousgMonica Young Zook,
a professor of English literature and gender studie Macon State
College, suggests that the novel's pattern of ngssind failed fathers
ultimately advocates a shift from old paternalistijmdels to a new
fraternalism.

Elizabeth Bridgham and Meoghan Cronin both examiekgious
father figures in their essays. Bridgham, AssociRrefessor of English at
Providence College and author 8paces of the Sacred and Profane:
Dickens, Trollope, and the Victorian Cathedral Towantributes an essay
on Victorian clergy in the novels of Trollope andsBell. Bridgham traces
the tensions between the demands of domestic anidatl fatherhood in
Gaskell's North and South and Trollope'sBarchester Towersand
concludes that both authors suggest the difficultoé performing both
roles well. Meoghan Cronin, Associate ProfessorEoflish at Saint
Anselm College, presents “Bless Me Father: Religaon the Victorian
Good Girl,” which examines the figure of the “gogitl” in nineteenth-
century conversion/anti-conversion narratives sastElizabeth Sewell’s
Margaret Percivaland Mary Augusta Ward'$lelbeck of Bannisdale
Cronin demonstrates the complications faced by lermiaaracters as they
try to define a self that is “good” when they acent by the contrary
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teachings of their biological and their religiowhfers. The temptation to
convert forces the young women to reassess thiatiaeships with their
fathers and in effect their very identities. Catftig loyalties prohibit the
discovery of a coherent self, which traditionallgshbeen an essential
component of the femakdldungsroman

In “The rights ‘o things by my own fireside”. Madmity and
Fatherhood in George Eliot's Fiction," Natalie GdRrofessor of English
at Oakland University and author Bfckens and Gender, Recent Studies,
1995-2008 traces Eliot's depictions of the contradictiohattcomplicate
the roles and rights of fathers. While Eliot explora range of failed
fathers, she also offers memorable examples ofahe “manly” father
who combines emotional intimacy with authority anddance.

Melissa Jenkins, an Assistant Professor of EnglishWake Forest
University and author of numerous essays on Viatofiction, has written
an essay tracing how the palimpsest image in Handgtvels, andude the
Obscurein particular, reflects his ambivalent attitudewards fathers and
fathering. Hardy's emphasis on texts written ovéreo texts seems to
reflect anxieties about children as texts writtarerothe texts of their
parents; often in Hardy the connection between aext over-written text
or between child and parent emphasizes the distamteisparity between
the two, not the continuity and connection. “Hadfihal novel explores
every ‘hideous’ aspect of multiplication and repsotion,” Jenkins writes,
“as the second generation becomes beholden toiteirf monstrous
ways.” Throughout Jenkins takes on the challendgatteerhood set down
by the character of Phillotson iflude who says, “I don't see why the
women and the children should not be the unit withbe man.”

The book ends by turning to twentieth- and twenmtstfcentury
representations of Victorian fathers. Regina Han&amior Lecturer in
Rhetoric at the College of General Studies, Bostimiversity, and co-
author of Cultural Conversations: The Presence of the Pd@&cusses
Victorian fathers on film. By analyzing scenes freaven films, including
David Lean’sGreat Expectationsand the recent modernization of the
novel by Alfonso Cuarén, Hansen shows how Victoffa@ers in fiction
and on film feed our contemporary sensibilities wbeensitive, emotive,
domestic dads and undercut the myth of the stéstard Victorian father.
The Conclusion summarizes the attitudes toward efathaddressed
throughout the previous essays and briefly examimkat subsequent
writers have done with the figure of the father. diso addresses
contemporary trends in fathering and what they tahe reject from the
Victorians. The stern Victorian father still castshadow on the twenty-
first century, but domestic and technological clemnbave drawn fathers
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back into the home to a greater degree than has been since the
beginning of the Industrial Revolution. Yet the enaiining of faith in
authority that occurred on so many levels in theetgenth century has
continued and deepened in the twenty-first. The l&meholy, long
withdrawing roar” still haunts us, although its adthas become a familiar
soundtrack to our lives.
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CHAPTERTWO

FATHER OF THEBRONTES
ROMANTIC ORVICTORIAN?

CHRISTINE ALEXANDER

Figure 2-1 Portrait of Patrick Bronté as a younghrbg an unknown artist, by
permission of the Bronté Parsonage Museum
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On 30 July 1857, four months after the publicatafnThe Life of
Charlotte Brontéthe Revd Patrick Bronté wrote to the biographeaBeth
Gaskell revealing his awareness of his own charaate the influence he
had had on his children: “I do not deny that | ammewhat eccentrick.
Had | been numbered amongst the calm, sedatecentricmen of the
world, | should not have been As | am, and | shpindall probability,
never have had such children as mine have beerdn{8r2005, 258).
These were the words of a man of courage and dimvj@ man who had
suffered the loss of all six of his children and geuld still view his
failings with clarity and his remarkable legacy hwipride. What exactly
was this father’s legacy for the three famous B#asisters, and to what
extent was his fatherhood a product of his time® HEssay attempts to
document the profound influence of the father andtreative and spiritual
development of his daughters, and it suggests Batrick Bronté
bequeathed not only a “Victorian” but also a sigw@ift “Romantic”
heritage to his children.

Patrick Bronté was born in 1777, twelve years hefthe French
Revolution, the defining “watershed cultural monidilancher 2009, 2)
of Romanticism; and he died at the age of eightg-fin 1861, almost
midway through the reign of Queen Victoria and le tsame year her
husband Prince Albert died. He lived with and es@rén influence over
his children throughout their lives, and in tempotarms could be
classified as both a Romantic and a Victorian fatihbe terms “Romantic”
and “Victorian” have been much debated, and thisitotical and literary
parameters remain unresolved. However artificidtagile their definition
remains, however, they provide a useful shorthamdahalyzing cultural
sensibilities in the nineteenth centdrithe term “Victorian” generally
equates with the reign of Victoria, and refers tpeaiod in which a set of
recognizable characteristics come to the foreuitiolg for example, in the
case of Patrick Bronté&, the pursuit of self-impnoeat, a reforming zeal, a
cultural confidence and patriotism, an evangelgmaial conscience, and
an interest in technology and natural sciencehls éssay, “Romantic”
will be used to distinguish not so much an hisarigeriod as a set of
ideas, resulting in a complex state of mind retatio interests and
practices that represent the right way to live:other words, a culture
reflecting a moral education linked to literatumredaart. The Romantics,
drawing on the practices of the Scottish Enlightentrand the theories of
German philosophers like Herder, developed thisesesf a cultivated

L A point made by Andrew Radford and Mark SandyRiemantic Echoes in the
Victorian Era,1-2. This essay builds on their concern with issafgseriodization
and the need to re-evaluate these cultural fields.
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education, not unlike GoetheBildung, that was later crafted by Matthew
Arnold into a canon of Romantic thought and poétBatrick Bronté’s
liberal nurture of his children can be read as pathe same movement to
cultivate the mind and nourish the imagination.

If anything distinguishes Patrick Bronté’s paregtihis his commitment
to the power of education—the right kind of edumatibased on the best
that has been written and thoubhto mould and change lives. In this
philosophy of life he was one of many fathers ie first half of the
nineteenth century whose own lives had been shapethe “grace of
culture” (Wordsworth’s term in th@relude [XIl, 466]), propagated not
only in poetry of the period but in influential jowals such aBlackwood’s
Edinburgh Magazine read regularly by the Brontés and known
affectionately in numerous households as simply g&faFor the twelve-
year-old Charlotte Bronté, Maga was “the most gig#eodical there is”
(Bronté 1987, I: 4), a judgment that must surellicethat of her father.
The following biographical discussion documents thgtraordinary
cultural legacy Patrick Bronté bequeathed to hidddn. His interest in
nature, his taste in literature and writing pragtiais love of art and music,
his military and political interests, and his rédigs beliefs can be seen to
be mirrored in the lives of his children.

For Patrick Bronté reading and learning were the tkesuccess, and
his rapid rise through the ranks of society refidbe way he used this key
with intelligence and determination. Thought to &aveen born in a
crofter’'s cottage in County Down, Ireland, the aidef ten children,
Patrick would have attended a local village sctaom possibly stayed as a

2 For the diffusion of ideas from the Scottish thgisrto Scott and hence to Byron,
Shelley and their circle, see James K. Chandlegland in 1819: The Politics of
Literary Culture and the Case of Romantic Hist@mmi 127-35. For Herder's
influence see Samuel BakeWritten on Water: British Romanticism and the
Maritime Empire of Culturg(73-80). Baker shows how the Lake poets “invented
the modern idea of culture” in relation to the atég building on Herder’s notion
of “communal human ‘cultivation™ (1). Herder “pieered the ternKultur”; and
Coleridge and Southey, for example, were familidhwierder’s idea of “cultural
pluralism” developed in hifdeen zur Philosophie der Geschichte de Menschheit
(73).

% The best-known rendering of this view is articethin the preface to Mathew
Arnold’s Literature & Dogma(1873): “Culture, the acquainting ourselves wiik t
best that has been known and said in the world.”
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pupil-teachef. By the age of sixteen he had established his aWage
school, and nine years later, with the help of Revd Thomas Tighe, an
influential Protestant evangelical minister anerid of John Wesley, he
gained admission to St John's College, Cambridga,sizat on 1 October
1802. He managed to shed his humble Irish backgr@atnCambridge,
including his Irish name “Branty.” When the regstrof his college,
defeated by his accent, entered it incorrectlychanged it to the more
exotic “Bronte,® possibly in imitation of one of his heroes Lord|$tm,
who had recently been made Duke of Bronte by thegkif Naples. He
worked hard, distinguishing himself as a Classétdlolar, winning prizes
each year, and supplementing the exhibition moreywhs awarded in
1803 and 1805 by teaching pupils. His industry aated further
sponsorship from eminent evangelicals like Willigilberforce. On 23
April 1806 Patrick graduated BA, and on 21 Decemb807 he was
ordained priest in the Church of England in the fighdroyal of St James,
Westminster. After several curacies, he obtainedpérpetual curacy of
Hartshead in West Yorkshire (1810) and then of mtwr, near Bradford
(1815), before finally settling at Haworth in 182there he remained until
his death in 1861. In 1812, he had met and maMada Branwell who
had been charmed by her “dear Saucy Pat” as shegéfto him in her
letters, but by the time they moved to Haworth whs already weak with
childbearing and tragically died of uterine canaerl821, leaving six
children, the oldest not yet eight and the youngesely twenty months
old. Thus at the age of forty-four, Patrick Brofdénd himself responsible
not only for the busy Haworth parish church, withsforal responsibility
for five nearby moorland villages, but also for@ugg family in need of
nurture and education.

He rose to the challenge, although he admittedisofiiend John
Buckworth that “oppressive grief sometimes lay lyean me and that
there were seasons when an affectionate, agonsontethingsickened
my whole frame’ (Brontés 1932, I: 59). Maria's umriead sister Elizabeth
Branwell provided help and comfort and, when PhktiBronté failed in

4 Unless otherwise referenced, biographical evidémthis essay can be found in
Christine Alexander and Margaret Smiffthe Oxford Companion to the Brontés
(Oxford: Oxford University Press, 2003).

® A poor but talented student who was entitled thuoed fees and free dinners and
expected to wait on tables and perform other meniége tasks.

5 Later he embellished the “e” of his signature withgrave accent, and his
children—ever conscious of the signatures they usedsign their early
manuscripts—inserted the diasaris over the “€”enexsed by Patrick Bronté but
the form made famous as part of the Bronté name.
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several attempts to find another wife, eventualpdenher home with the
family. She took responsibility for the welfare aeducation of the girls
while he tutored his only son Branwell, but desgits dutiful devotion

her stern practical religious nature meant thatvgas no substitute for a
loving mother. This position appears to have bddfin the early years
by the eldest daughter Maria. Her father noted shathad “a powerfully
intellectual mind” and he immediately began to igalie. He took real

pleasure in reading the newspaper aloud and disguise topics of the
day with this precocious daughter. She, in turnuldotake her new
knowledge to the nursery, read the newspapers @atedt&n her younger
siblings. This shared activity cemented what PlatBoonté called “a little

society amongst themselves” (Bronté 2005, 237) tbstiered creativity

and emotional security. Directed by Maria they wabatt out stories told
or read to them by their father or Maria.

Patrick was keen to ensure that his children reckthe best schooling
his limited income (about £200 [Alexander 2004]ulcbprovide. For a
short time in 1823 his two older daughters, Mand &lizabeth, went to
school at Crofton Hall near Wakefield; but whenrR&tBronté heard of
the establishment of the less expensive Clergy beug School at
Cowan Bridge a year later, he immediately securedes for his four
older daughters. The school came well recommendéth eminent
patrons like Hannah More, William Wilberforce arftetRevd Charles
Simeon. In less than a year, however, Maria becsen®usly ill with
consumption exacerbated by unhealthy conditiortheatchool, and soon
after Elizabeth also succumbed to illness; botHdoti were brought
home but died in quick succession. The distraugthefr had already
removed Charlotte and Emily from the benighted sthid was not until
1831 that he would again send a child away to bogrschool. Until then
he educated his children himself at home, sharegduty of teaching
with Elizabeth Branwell. She taught her niecesrtiatiers, needlework
and a little French and was well-read and “tiltegument without fear
against Mr. Bronté” (Bronté 1995, 597); but althbughe was loved
especially by Branwell and Anne, her influence othex Bronté children
appears slight compared to that of their father.

Patrick Bronté’s profession, his situation as a omidr, and his
constant presence at home in his study (when henatalsusy with parish
visits, services and meetings) meant that he ha mpportunities than
other working fathers of the Victorian period tesand interact with his
children. Branwell later told his friend the schoalster William Dearden
that during the early years his father “watchedrovis little bereaved
flock with truly paternal solicitude and affectiorthat he was their
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constant guardian and instructor—and that he totikedy interest in all
their innocent amusements” (Barker 1994, 109).ié&d¢r own testimony
confirms this willingness to interact with, if nanspire, his children’s

play:

When mere children, as soon as they could readnaitel, Charlotte and
her brother and sisters used to invent and ate [itys of their own, in
which the Duke of Wellington, my daughter Charl@tteero, was sure to
come off conqueror; when a dispute would not unfegtly arise amongst
them regarding the comparative merits of him, Bpamge, Hannibal, and
Caesar. When the argument got warm, and rose theigght, as their
mother was then dead, | had sometimes to come énbégtsator, and settle
the dispute according to the best of my judgem&snerally, in the
management of these concerns, | frequently thotingittl discovered signs
of rising talent, which | had seldom or never befgeen in any of their
age. (Gaskell 1973, 35-6)

Given his early experience of teaching children ligland and his
management of Sunday school children, Patrick Breres well equipped
to judge his own children’s abilities. One partamly novel assessment
involved an old mask that he happened to havedarhtuse: “thinking that
they knew more than | had yet discovered, in otdemake them speak
with less timidity, | deemed that if they were putder a sort of cover |
might gain my end” (Gaskell 36). He then questiotieem all separately,
telling them “to stand and speak boldly from undever of the mask.”
The four-year-old Anne, asked what she most want@gparently
answered “Age and experience.” Emily was asked hest to discipline
her brother and suggested first reasoning with Hdat, “when he won't
listen to reason, whip him.” Branwell was questidma how to judge the
difference in intellects between men and women, s&id, “By considering
the difference between them as to their bodiesdr{olte, about ten at the
time, was asked to name the best book in the wshd: answered “The
Bible”, and the next best was “The Book of Natu(&askell 36). The
unorthodox questions and the sophistication of dhewers from such
young children give some idea of Patrick’s liberation of cultivating the
mind. Just how novel his methods were might be gddigom the reaction
of Charlotte’s contemporaries when she first adia Miss Wooler’s
school at Roe Head, aged fourteen. Mary Taylor Elldabeth Gaskell:
“We thought her very ignorant, for she had nevarrée grammar at all,
and very little geography. . . . [but] She woulchfmund us by knowing
things which were out of our range altogether” ((&dls 65-6).

Patrick Bronté was vigilant for signs of talent amEn to nourish it.
He was, after all, the only begetter of the Youngn'd Play that led to the
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Brontés’ imaginative world of the Glass Town andgfian saga. On his
return from a Clerical Conference in Leeds, 5 JU825, Patrick brought
presents for his children including a set of twelh@oden toy soldiers that
inspired not only their physical play but the cieatof little books and
magazines. Around the characters of these toyessidihe children wove
a web of stories and poems now famous as the Bjau#hilia. Patrick
had provided earlier sets of toy soldiers, butwaged facial expressions
on this set immediately identified them for theldteén with military,
political and literary heroes championed by thathér. Charlotte’s choice
in particular was no coincidence: when she seizgdsbldier and shouted,
“This is the Duke of Wellington! It shall be mineShe was imitating her
father's own enthusiasm for the “lron Duke,” victof Waterloo and
subsequently Tory Prime Minister of Britain. Thelitary manoeuvers,
battles and conquests against Napoleon in theliestuplay and the
subsequent recording of the exploits of their militheroes, the Twelve
Young Men, reflect Patrick Bronté’s own lifelongeference for military
matters. While a student at Cambridge Universigzhhd drilled with the
university volunteer corps, and years later, inrBaty 1842, while
accompanying Charlotte and Emily to their schodBiassels, he took the
opportunity to visit the field of Waterloo, fulfiig a lifetime dream. His
conversations about military heroes, battle tacticdonial conquest, and
republican and Tory ideology reverberate throughchildren’s imaginative
world and not infrequently informed their home-soleal history lessons.
Lessons were an integral part of life in the Broht&isehold. Patrick
gave instruction to his children at regular timasteday, “adapted to their
respective ages and capacities” (Dearden 1857 rglarker 1994, 855),
but he expected them to take responsibility for agamg the outcomes.
They were encouraged to commit their lessons to angiand they did so
by discussing, playing and weaving new informatiato their latest
stories and journals. This was a far cry from th# ceciting of numbers
and grammar practised in most schools at the tim# satirised by
Dickens inHard Times At Crofton Hall, Maria and Elizabeth had used
Mangnall'sHistorical Questionsa standard textbook for repeated question
and answer lessons that Charlotte again encounteitedless rigour at
Roe Head. Patrick Bronté’s teaching methods wetieally different. The
early biographer Mrs. Chadwick, possibly on thehatity of the servant
Nancy Garrs, reported that he regularly “made atfa of telling them
stories to illustrate a geographical or historystes and they had to write
it out the next morning. Consequently they thouglout in bed—a habit
Charlotte continued all her life in connection wihtbr stories” (63).
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His accent on storytelling and the primacy of theagination marks
Patrick Bronté as an inheritor of the Romantic itrad. For him,
storytelling was as important in cultivating thenehias history and globes.
He delighted in tales of adventure and regaled chi¢dren and their
friends with “strange stories . . . of the extraoady lives and doings of
people who resided in far off out of the way plabes in contiguity with
Haworth—stories which made one shiver and shriminfrhearing, but
they were full of grim humour & interest for Paki®Bronté and his
children” (Bronté 1995, I: 600). It was just sudtal histories of family
scandal and usurpation that later fed into thengwaevents of Emily’s
Wuthering HeightsNo doubt Patrick also entertained them with tales
Ireland. Charlotte’s mix of political allegory ardirytale in Tales of the
Islanders(Bronté 1987, I: 21, 99, 140, 196) displays thexedascination
for the gothic and the supernatural. Despite hgneass, she had inherited
her father’s gift for storytelling and gained a uggtion at Roe Head for
regaling her schoolmates with stories of sleepwalkeombining “all the
horrors her imagination could create, from surgseg@s, raging breakers,
towering castle walls, high precipices, invisiblaasms and dangers”
(Bronté 1995, I: 592).

A study of natural history and a love of nature & part of Patrick
Bronté’s Romantic ethos. Natural Theology sanciibtie study of nature
as a means of revering the earthly grandeurs as@jrdeof Creation.
Natural history could be justified as morally udefand the Evangelical
movement, which Patrick Bronté supported, gavegialis sanction to
such pursuits as bird watching and geology. Thusshbescribed to
Wordsworth'’s view that the beauties of nature vebeneficent force, and
he allowed his children to roam freely on the moacsompanied by a
servant and later by the family dog. Locals rembiteat he himself took
the children with him on his own “rambles among Hiits” (Barker 1994,
108), drawing attention to particular birds, plantgyeological formations.
His books by the naturalists Bewick, Audubon, Goidk, and “White of
Selbourne” (recommended by Charlotte to one of $&hool friends)
indicate the extent of his interest in this fieltehis belief that the hand of
providence was in every page of the “great boolkafure”, the young
Charlotte’s second “best book” and a phrase ofegeated in the Bronté
juvenilia (Alexander and Smith 2003, 338). Patrickwn verse typically
proclaims the beauty of nature as a manifestatidboal:

With heart enraptured, oft have | surveyed,
The vast, and bounteous works, that God has made.
The tinkling rill, the floods astounding roar,
The river’s brink, and ocean'’s frothy shore,



