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FOREWORD

ANDREW GURR

Kenneth Craven has led a remarkable life, as dofifg student of
Shakespeare and much else. His book records herierpes, entwining
its account with references to the work which dast@ much of it:
Hamlet Paul declared in Romans 12 that God said “Venge#&aimine,”
and while many commentators on the play have indotkés apparent
biblical denial of a son’s right to avenge the naurdf his father, nobody
beside Dr. Craven ever studied the way that the a&$aul's epistle
affects the play. It has staggeringly wide-rangimgplications, many of
which are identified in this account of how and whihese thoughts
resounded in Dr. Craven’s mind.

Revenge is basic to human interaction. From theewodént curse or
maleficiumthat early witches tried to inflict on their en&sj revenge has
always been the first reaction of the weak whenregged by the strong.
Authority hated rebellion, whether by individualsassins or by witches
raised in a folklore that they thought gave themv@oto avenge their
grievances. Every individual who makes an attetmghallenge the ideas
of order and justice by which members of sociasdtto claim what they
felt were their natural rights, however just orustjthey might be, has its
appeal to that innate sense of the unfairnessingshhat depends on the
feeling that revenge can be justified as a respoosaflicted injustice.
Paul in Romans 12 overrode that feeling. In settimg version of
Christianity against such a natural and instinctimpulse, Paul generated
vast debate. In the process his version of thenp@od stimulated that
extraordinary array of plays analysing the confhetween revenge and
the alternative responses to it which started Kigkd's Spanish Tragedy
and found in Shakespeard¢iamletthe most sophisticated elaboration of it
that we have.

Describing himself as a “Renaissance New Yorkeufraunded by
such distinctive life experiences as a brother wllesigned the Polaris
missile, this fascinating personal history of onans intellectual and
academic life through the second half of the lasttary starts with the
famous words of wisdom that Polonius gives to lis s Hamlet Citing



X Foreword

Shakespeare’s parody, his many misrepresentatiothe @ommandments
that Paul revised in his epistle, and finding theambe texts urged on
young American students, Dr. Craven develops anleabéy wide-ranging

survey of his and our mental experiences over dise thalf-century. His
journey is full of stopovers that many of us withd familiar, while his

readings irHamletitself will provide a quite different kind of refshment

from those that we usually look for in our stop®ver

—Andrew Gurr



PREFACE

As every reader knows, our particular fate or foetwon every occasion
depends on who is busy setting the authoritatilesrior whom. When a
classic masterpiece likdamletlays out the limits of our ethical choices,
however, time and place can treacherously rewniescript on right and
wrong and who's in charge. Time has inadverterglyised Shakespeare’s
satirically unsurpassed codification of Old Worldes into an opportunistic
program of New World virtues based on global empingding. Herein is
my detective story on neglected values in the pamnlet This book
considers how time-changing agendas and humanessatugovernance
and learning have reduced individual autonomy etkre and now, even
while seductively providing greater authority toew elite. It is also my
personal story told in intimate fashion based oninsyder experience of
New York executive power.

| am not alone. In 2002, Simon and Schuster pubdisThe Silent
War: The Cold War Beneath the Sélae distinguished autobiography of
my younger brother, John P. Craven. John was ti& Navy's chief
scientist in the design and implementation of theafs missile and
submarine, our principal nuclear deterrent and fire of defense in the
Cold War. Because his life was surrounded withameti secrets, however,
he was restricted in what he could say about hiafer life. At that time,
he asked me to describe my own career developmerg mtimately in
the corporate and learned worlds. A more reveafiiegure would thus
provide a fuller understanding of our formative ngeaduring the
Depression and further informed by the rich matyenperiences growing
up in New York’s unique environment of executiveygo.

As humanist and Kremlinologist, I, too, made anowative national
contribution to the Cold War. In redressing thesféen space imbalance
following Sputnikin 1957,1 was co-director in creating the first schools in
information and computer science and developing ttextoral curriculum
for a new breed of information scientists at théndst of the Federal
Government in cooperation with tHeortune 500corporations and the
National Science Foundation. In my further careec@porate consultant
for infrastructure, | was influential in the plangiand implementation of
new procurement strategies at AT&T and in develgire organizational
structure of the City University of New York.



Xii Preface

In 2006, the second edition of ndpnathan Swift and the Millennium
of Madness: The Information Age in Swifi’s Tale of a Tub’ analyzed
John Locke’s conflicting New World legacy of popukovereignty and
colonial slavery. As an intellectual historian ®rt982, | have lectured at
University of London and contributed to numerousiinational conferences
and learned societies in Europe on the Enlightetmen

My advisory team has worked unstintingly in conierta strictly
business professional into a conversational stibeyteMly wife, Rosanne,
has provided balance, wisdom, hard truth, and ¢imstant North Star love
Shakespeare calls for in Sonnet 116. My depth ediean Longfellow,
since 2001 has already published 50 volumes of &iota Law. She, too,
has never shirked in her tough love in telling #ngthor to drop his
generalities and to place his occasional goldeteseas and stories into
prominence. Michael Clinton, my friend and AT&T ezEgue since 1975,
has been a partner in writing on the rise anddaIAT&T. Having both
management and board of director experierd&ghael has kept my
writing on New York executive power raised to thaigy and planning
levels.

Since my 1992 lecture in London on quintessenddamlet Andrew
Gurr has left no stone unturned in his searchingiqgues of my
scholarship. We share mutual enthusiasm and conanttfor discovering
and preserving the hard-won truths based on vblfiarecords of
Shakespeare’s canon and milieu. Given the highenedsions and
elegance of Andrew’s work on Shakespeare, | am leanto have his
guidance and endorsement in the foreword of thidkbo

Helen Dos Santos has served since 2009 as comy adi production
assistant in publishing this book. Her up-to-datenputer expertise has
made up for the technological shortcomimmfsthe author. Even more
critically, her artistic flair and younger contermpoy perspective are
evident in the unique jacket of the reproduced 15&%p of Elsinore.
Every team should have a closer who arrives togutigt the totality and
details of the entire project are done and don&igANadkarni, former
editor of a university press, has arrived in tim&ghion to perform that
function.



CHAPTERONE

HUMANIST

As humanist and career insider in New York's magenters of
executive power on Wall Street, Greenwich Villaged the theater district,
| have worked alongside a galaxy of America’s finé=maders. They
fashioned themselves as quixotic self-made heranesheroes dedicated
to causes, visions, and dreams; they foaglante gardeand rearguard for
good against evil using the enabling virtues ofhfahope, love, justice,
fortitude, prudence, and temperance while shuntiheg vices of lust,
gluttony, greed, sloth, wrath, envy, and pride.

We all lived, however, in a pragmatic century defl by widening
genocide and wars. Coordinately, the American nsahae been enticed
into unrealized fantasies, leading to increasingigdmand gambling
addiction, and new levels of violence and pris@xmidst this unrelenting
onslaught of evil, goodness retreats, overmatchedhb new lures of
fortune. If Don Quixote has been satirized since Beginning of the
seventeenth century for lack of realism in the modeorld, where then
may humans turn next to instill the 7 virtues oWer 7 seductive vices?

| bring to the table executive experience in btita corporate and
learned worlds. In both the Depression and Cold Wiaas, | either
immersed myself in New York industry or in learnirgraduating from
Columbia College on Morningside Heights in 1949 dmin Columbia
University with a PhD in 1967. Consequently, | hawbserved the
daunting ethical problems of modern urban cultuith two different sets
of spectacles. | follow on the heels of William &aspeare who similarly
looked at the hero of the modern world with botimeeercial and learned
eyes.

Literary and psychological critics from lvan Tunge in 1860 to
James Shapiro in 2005 have contrasted the activdngss of Quixote’s
satirized and waning chivalric tradition fightingileat large with the
introspective skeptical analysis of Hamlet, thangshero. Hamlet is
southern Quixote’s northern replacement, who figigainst evil for the
communal soul at large, but first attends to hisnosoul. Through
soliloquies introduced for the first time in theODBHamlet Shakespeare
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has his hero weigh the scales of good and evil xaméning his own
consciousness. In a now “distracted globe” (1.5Q@&otations come from
David Bevington and David Scott Kastan, eddamlet, Prince of
Denmark New York: Bantam Classic, 2005), Hamlet's soutkse out
those blessed few like the classic Horatio, wh@s®sine psychic humor
and tutored judgment resists becoming “passioresesl (3.2.71), that
plaything for Fortune in our descent as “a pipe Fartune’s finger”
(3.2.69). Either examine your soul and love youghieor or follow fickle
Fortune and beggar your neighbor. Human choiceedticed to two
ladies. “Since my dear soul was mistress of hericetio(3.2.62)
distinguishes Hamlet from the toadies around Clasi@iho obey in lock
step the self-degrading “strumpet Fortune” (2.2)493

Thus, the priority of personal salvation first leges the white knight's
honor to save the victimized. Shapiro, as we wek,scredits the 1580
secular essays of Michel de Montaigne as initiating new leadership
trend of self-examination. This innovation of skifewledge prefigures a
major systemic change in European leadership. Bhiénern migration of
this new direction by way aflamletinto the English and Russian novel
and psychoanalysis has been my major lifelong peid@al and personal
concern. Whether called the soliloquy, the interimonologue, the
digression, the dialectic of the soul, stream ohswiousness, or the
unconscious, these revelations have become theimgfinoments in the
novels of James Joyce and in my eight-year stugyspéhoanalysis. | am
alert to these leadership nuances and history th bllied disciplines.
There is, however, ironic development in two opfodirections. Even as
these rigorous developments in self-knowledge hademinated
intellectual life since Shakespeare, the new mabags been treated to
information overload in pursuit of fortune. Haviogreers in academia and
Wall Street has allowed me to monitor these contrspiritual and
material developments.

In these disciplines, | have been blessed withtamen As to the
literary origins of this new introspection, like &tespeare in 1599, at age
24 in 1946, | became attached to the stylish essfy®lontaigne in
translation: Shapiro’s original innovator. | hadnw® under the strong
skeptical influence of Donald Frame, the world’sadag twentieth-
century authority on Montaigne. From 1946 until 29&rame served as
my close undergraduate advisor; he was also myesgsof in four honors
colloquia limited to fourteen chosen upperclassinetine Great Books at
Columbia College on Morningside Heights. Like mearRe, too, fully
adopted many of the open-minded, skeptical idedstla® restrained and
balanced peaceful psyche of his sixteenth-centugain Montaigne.
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Yet, like Shapiro, | have my own fully-documentadginal source for
revealing the model of Hamlet's soul-searching irreing. At the time of
the play’s composition in 1599, Elizabethan poplitarature featured the
self-examination of the melancholy St. Paul and pwsychology of
humors. Not only were Paul's mood-driven swingsoggized at the
center of the Elizabethan public consciousnessJblh Calvin's heavily-
dependent Pauline works and the 1572 Bishop’s Hilotither extend the
ubiquity of Paul's spiritual experience as a roleda throughout that
century of religious fluctuation. Romans 12-13 ‘hicepends on
“renewing of the mind,” encapsulates Paul's entiredo of ethical
precepts. As | discovered, these Pauline principlesneate Hamlet’s
psyche from the stymie at every turn of “outragefougine” (3.1.59) until
he recognizes, like Paul, the limitless possileiitifor guidance in the
providential design of “a divinity” (5.2.10). Thisew light on conscious
self-knowledge in literature, life, and psychoas&ybrings my work
together with the 2005 work of Shapiro on MontaigAeYear in the Life
of William Shakespeare: 159€olumbia University Press) and Stephen
Paul Thompson’'s generally ignored and thoroughljormed 1990
University of lowa PhD dissertation, “Shakespearé the Elizabethan St.
Paul.” My own balancing contributions are reveabede for the first time
on Shakespeare’s intricate appropriation of RonEs13, chapter and
verse, as the ethical touchstone on four countsutiiroutHamlet—two
satirical and two at the core. We have here adaifury of my combined
literary detective work finally coming into focus.

In 1953, | had already discovered the inventidésarving revision of
the Pauline source in Polonius’s ridiculous wisevsan Hamlet that
provided a parodic field day on the old man’'s aadtuand spiritual
blindness for Shakespeare, his hero, and the [Elihah audience.
Polonius’s debased template for upward bound yarthevery count
specifically denied Paul’s parallel codified craddRomans 12-13 of love
thy neighbor, by endorsing instead beggar thy rmghThe sacrificial
heart of the Christian faith was thus traded in tloe callous heart of
seeking pragmatic fortune.

I may be the first, but | am not the only schalarrecognize that
Shakespeare uses allusions from Paul that Elizabstlwould easily
understand. In the year 2000, without knowing aloytown comparable,
unpublished 1953 find linkingdamletwith Romans or Thompson’s 1990
dissertation, the academic Steven Marx publisBedkespeare and the
Bible (Oxford, 2000), a little book abotithe Merchant of Venicén it, he
shows how Shakespeare had cleverly utilized StI'Pé&pistle to the
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Romans in the New Testament in the same way thatHaa prepared his
New Testament epistle by writing over the Old Tewtat Mosaic Law.

It was in graduate school at Columbia in 1953 thgtSunday school
lessons as a child sunk in. They were reinforcedttm well-to-do
Methodist side of Division Avenue and the daily fhnBible readings on
the poor Puritan side of Division Avenue where wed in Brooklyn,
New York. They combined to lead me to make thistfof four vital
connections between Romans 12-13 Hiadnlet The other three are the
oft-questioned satiric Reynaldo scene (see chajgét), the soliloquies as
Paul's key recommendation as the means for a dedickeader to
discover divine providence (see this chapter paskin), and finally, the
biblical defense of a new Christian revenge trageseg chapter ten).

In uncovering the original biblical source that aBaspeare and
believing Elizabethans relied on, | ultimately itiéad the single thread
that runs through the entire playamlet. The soliloquies of the main
character match the critical spiritual decisionsnof own life. Hamlet
utilizing Paul’'s summarized values and convictiagises full scope to the
tragic and comic arguments for either loving orleiting one’s neighbor.
There is no middle way.

The final three connections came in this centtiggether these four
discoveries, at last, establish Romans 12-13 agtheutive key of the
play Hamlet These two New Testament chapter references ard us
satirically at the expense of Polonius. Yet, atsame time, these two key
chapters define Hamlet's mission. Thus, at oncearedinally led into the
dialectic mystery that undergirds the thoughts antions of the central
character and the contemporary belief system amgltit architecture that
binds the play together. Ironically, all four redaces would be
recognizable in the Elizabethan public domain, e/tliley are increasingly
removed from ours. What the four references saytathe mystery of my
own life and perilous times are just as criticaklasy also serendipitously
uncover for the reader and me the foundations ofawn leadership
credo. Thus this detective story connects the prudomysteries of the
play with my life.

Until now, however, like others, | had missed thee reading of Paul’s
sublime leadership principles iHamlet The Elizabethans, unlike us,
knew all about St. Paul. These principles assurhddgophical importance
in the 1590s by felicitously joining the humanisRenaissance with the
Protestant Reformation, syncretic Middle Eastemassical and religious
juxtapositions from Shakespeare’s era. From crgsBinision Avenue in
New York, | could finally see the “fell [mighty] qqosites” (5.2.61-62) in
leadership between the character Polonius, a s$tafa-Lord Burghley,
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and Paul played out across time. Burghley servedhs overlord for
Edward, Mary, and Elizabeth, the three reigns ohrdeVIll's Tudor
offspring in the sixteenth century.

If modern audiences and scholars have missecde satir Polonius’s
wise saws, they have also missed satire’'s obveide she serious
cumulative use of Pauline ethics at the heart efghay. If finding the
Paul-Polonius disconnect is brand new to moderrsaonsness, then
reading on will further jolt received opinion besawPaul’'s Romans 12-13
goes deeply to the mystery of the play. What PaolenFortune’s slave,
rejects, Hamlet, Paul's disciple, ultimately acsepWhile Polonius
displays woeful ignorance of Paul's Christian ethiclamlet stumbles on
the heart of Romans 12-13 through his inner digdegand his own
precipitous actions.

Thanks to humanism, the plot of classical revetnggedy has finally
assumed a Christian ethical dimension. But themé&s key passage from
the beginning of Romans 12 that determines theachkerr of Hamlet, the
structure of the play, and its central mystery: mgjor discovery about
Pauline ethics in the play and self-discovery ins thook. Since
nonconformity wins out over earthly fortune, theotwerses became my
guiding light, as it became Paul’s and Hamlet'saa®sult of examined
experience.

| beseech you therefore brethren by the mercifslnésGod, that ye geve
up your bodyes a quicke sacrifice, holy, acceptaliso God, which is
your reasonable service. And be not ye fashionleg iynto this Worldbut
be ye changed in your shape, by the renuying of younde, that ye maye
prove What is the good, and acceptable, and pevisdtof God (Rom.
12:1-2, emphasis added. | use the 1572 Bishople Biboughout).

This biblical quote puts the whole good and ewiligterpoint of the
play in motion. If humanism in its encompassingaethfocus incorporates
noninstitutional Christianity, so Paul's passagetlom ultimate Christian
duty can just as easily apply to all humanism’srisadf unethical fortune.
Shakespeare, through invoking Paul, captured a aigkence interested
in values then and now; from rabid Puritans like father to humanists
like myself. You don’t have to be Christian to gatcPaul’s credo.

After all these years, | finally see that my sdwds been living
permanently in Shakespeare’s London (1592-161@yavitated to this
post-Renaissance era because my father put me fketalid not qualify
as one of the Elect who would go to heaven, mydrRjuritan father had
uncannily laid out a decidedly secular role for mithin this earlier
transitional time and place. Traditional institutsoof church and state had
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been shaken, but no new empowerment centers hatsgatto dislodge
them. Zealous reformers anxious for systemic chapigall political,
economic, and cultural continental landscapes giohal, colonial scale
still required the entire seventeenth century t@rowme monarchical
tenacity. | happily embraced Shakespeare’s timepaiadities.

My father infallibly labeled me as a secular hummaigioking classical
and Christian thought, well before | had heard of figllows like Dante,
Ficino, Erasmus, More, Rabelais, Cervantes, Shakespand Montaigne.
Like Shakespeare’s contemporary Earl of Essex, deffor Hamlet, my
passions ultimately became delicately attuned & divine harmony of
William Byrd, the rollicking romp of the madrigalts and the melancholy
humor of doleful John Dowland. Meanwhile, my coescie responded to
St. Paul’'s simplification of Mosaic law—Ilove thy ighbor rather than
exploit her—while my new found consciousness ofpskal introspection
was activated by Montaigne and John Donne. Bothfatlyer and my
unconscious assigned me to this major commercidl learned urban
habitat, London. New York and London have sincenbe® stages to
become an authority on a half millennium of radichlanges in the
“outrageous fortune” of a less than brave New W¢BId .59). | staked out
those Elizabethan and Jacobean periods (1558-1@#&) America was
merely a glint in merchant adventurist and Purityes, the bloody
religious 30 Years War (1618-1648) had just begund the new Great
Britain was still a quarter century from behead@igarles | in 1649. After
that, much that was new, both good and bad, lahgdisn the sidelines in
Britain until William and Mary in 1688.

Situated in the twentieth century, my father hadit deeply the hollow
American dream sequence: God had ordained thisGenden of Eden for
Puritans, His elected surrogates. A born contrariadidn’t believe that
Reformation prophecy so | was more than a littldarfoot at home and in
public. Meanwhile, as the centerpiece in my fathgtofound national
credo, my brother John, the second male heir, wdwddsomely
consecrate this sacred American turf in the twémtgentury by fashioning
military arms to hasten this blessed country’s glomanifest destiny.
John rose as the undisputed chief scientist in Idpugent of both the
Polaris submarine and Polaris missile: the nucdeald. Michael Clinton,
my close friend of over thirty years, who has readks by and about my
brother’'s brilliant career has accurately capturdgtse parentally-
designated diametrical life missions: “John had thee capacity to solve
the most daunting known technological problemsnfa@ur survival in the
twentieth century, while Ken, on the other handi taut the most daunting
humanistic problems with mature clarity that therwavaged twentieth
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century has been too preoccupied and too proudde, fsuch as unclear
nuclear misdeeds that have at last crowded in upsh (personal
communication with the author). Thus, my fathetasbing wishes have
come true.

Columbia College, the colossus on Morningside Hisigis at the
center of this book that simultaneously connectsptofound meaning of
my own life of vast horizons with Shakespeare’'sypldamlet The
historical pathway to negotiating long-range chaisgay business and the
play’s constant theme. Thubklamlet illuminates the interconnected
foundation of my two interlocking careers as a comsiate systems
analyst and active broker of major change in thpa@te world. | am also
an accomplished intellectual historian and obsenverthe premises in
tracing continuity and change in learning, commeraed governance
from the Renaissance to the Information Age.

Modern change has featured increasing new masssfarf slavery,
penury, murder, destruction, and terror. All globainpire building,
including our own, rests on manipulating these eoain priorities at the
expense of humanistic ones. Only if one has congent on these
emerging global evils masked as pragmatic humamawgment can one
contribute to the cause of the good. These fabulaterconnections
between operational evil and poorly matched goaddcnot be juxtaposed
without four deeply-researched landmark studieslyaimg millennial
change that serendipitously corroborate each otl@me milestone
connectsHamlet with these vast changes. The other three landmarks
examining earthshaking new directions in humanetgare mine.

In the 2005 edition of the remarkabfeYear in the Life of William
Shakespeare: 1599the first landmark, James Shapiro, chair of
Shakespearean studies at Columbia, concentratdge @rofound system-
wide changes in Europe reflected in the 1398mlet the death of
chivalry, fading Catholicism, and the rise of glbbzapitalism. The
combined thesis of our corroborative research woeldhatHamletat the
tipping point registers on both sides of these @ta&mmew directions in
European governance, religion, learning, and ocelt@hakespeare does
this by contrasting a discredited chivalric tradfiti linked to honor, to the
rising power of the British merchant class, linkeal that “strumpet
Fortune” (2.2.493)—that is, to self-degradation—aeglipped like the
Dutch to explore and exploit investment in the N&World. Writing
Hamletin these changing times, Shakespeare abandorthebkes of his
history plays. He also rewrites the traditional lwebrn plots of classical
revenge tragedy to concentrate on salvation, ttieidual’s psychological
struggles, and on Paul’s Christian revenge instédwbnor. He does so by
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using brand new soliloquies characteristic of Magrta's essays and St.
Paul's Epistle to the Romans. As for capitalisngsth earliest Dutch-
English commercial investment initiatives, inclugina 1624 stock
exchange, gained momentum and are still alive oll Bfeeet today and
embedded in my commercial ancestry.

Shapiro has rung the changes on every importamtlight onHamlet
including his own critical discoveries and their anang. There s,
however, a central clue of historic European chahgel discovered and
he missed running throughout the play and the mmodea. | established
this discovery with Oscar James Campbell, his prestor at Columbia a
half-century ago, that validates our similar thesexl that receives here
the first full light of day to complement and buitth Shapiro’'s own
revelations. In 1953, | realized that the reveresevsaws of the old fool
Polonius were a gross misreading, a witty parodysbfPaul's ethical
principles. Paul reduces his spiritual principleshe daylight metaphor of
love thy neighbor, while Polonius reduces his shlfinaxims to the night
metaphor of exploit thy neighbor, by fashioning adarn calculated
material self. A half century later when | returrtedhe play, | realized an
epiphany: theHamlet plot and character revolve around St. Paul's own
melancholy life and principles set forth in Romds-13. Gross changes
engineered on a macro level require individual geanin ethics and
personality for which Shakespeare sets down hislidgainst new
synthetic reforms.

Complementing Shapiro’s 2005 landmark, my own ghl@ndmarks
update and confirm Shakespeare on the knell obifiissystemic change.
My rare interlocking learned and corporate carefe@ture profound
systems analysis throughout my life. That is, | éhaspecialized in
intellectual history of human watershed changesduition, | have joined
my expertise on systems analysis with the executide of negotiating
broker in corporate America to institute the besttlese irrevocable
changes smoothly among ultimate winners and losEnss, my three
published landmarks deal with further European alyisin and utopian
change in the 1690s, 1950s, and now.

Recently, the Afterword of the 2006 reprinted set@dition of my
globally-reviewedJonathan Swift and the Millennium of Madness: The
Information Age in‘A Tale of a Tub’ (E.J. Brill, 1992, and iUniverse,
2006), my own first landmark, looks ahead of th®@dBamletafter one
revolutionary century in flux to the stabilizing 9®s. In that pivotal
decade, the philosopher-executive John Locke, &emgs analyst and
brilliant sleight-of-hand broker of change was thest influential high
commissioner of British trade and colonial empitéiding. The good and
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bad changes he brokered then in economically énigdreland and the
colonies featured violence and slavery and theyitue$ other intangible
property that permanently impaired his conflictidgas of democracy and
human rights. The powerful Locke, having set thevngorld on its
irrevocable two-way ruinous course, left future Aroan leaders with the
impossible systemic task of breaking his contradictbut now ossified
elitest bonds ever since.

Reformers of global change like Locke run up asfathe realities of
stubborn traditions and these elitists often lasigun the wings of power,
at home and abroad, for decades waiting for thatifiate break like the
installation of William and Mary in 1688. Once audtrated new elite
finally arrives, however, they quickly institutenig term policy changes in
science, economics, and culture like Locke’s eanlgrcantilism in the
interest of the public weal. Meanwhile, these gldbaovators exhibit no
remorse for victims of a new poverty or concernsgaew admixture of
virtue and vice, and act without a scintilla of hlity,

My second landmark, the co-authored 198dience Information
Personnel: The New Profession of Information, (Modern Language
Association and National Science Foundation), &igd by Sputnik in
1957, brought about systemic change in the orgtoizand doctoral
education of science information globally. We disa@d that key
humanistic and notational knowledge systems anid #tkical principles
had been systematically excluded and shelved irerdeenth-century
Europe by the new empiricist elite of the Royal i8c Bad decisions
made by European scientists three centuries eadisre home to haunt
the West in the space race in 1957. These majsesas other knowledge
systems were replaced by measurable experimemgglcgcserving narrow
pragmatism and economic utility. In fact, Europsaientists and political
world changers dominated radical reforms at theergp of humanistic
knowledge and the liberal arts. In this one ungwaied global crisis, we
redressed the space and systems imbalances in d@6&constituting
knowledge and language losses from the seventemaritury that the
Russian Academy of Sciences had not neglected.

The ebb and flow of the seventeenth century beiwad political,
economic, and cultural traditions in Europe andeh@ermanent global
replacements indicate Shakespeare’s presciencedimgs the systemic
conflicts in the offing between old and new ethicald knowledge
systems. Thus, this book dfamlet, my own third landmark, describes
further deterioration in our time of waning viatkeowledge systems and
peaceful virtues amidst the rise of uncontrolledrganic empire building,
fortune seeking, and global exploitation. Situaskahultaneously in the
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1599 world that createHamletat the budding of modern culture and in
2011 at its failed global resolution, | have beéteahrough these four
landmark studies to pinpoint the critical momerftswtural deterioration.
The tide of vicious new systems with all-powerfeichinological and
economic tags for an elite has swamped countemgailiumanistic
answers.

These four learned researches including thisain2d11 volume thus
rest on the sweeping systemic changes in sevehteentury Europe
consummated after Shakespeare’s recording yearmsy &hticipate the
current global systemic change in governance, caweneand culture
defined by that centuries-earlier upheaval. Thep aéflect the totality of
my life horizons developed in New York and desigriedidentify and
resolve these systemic crises in this century.

Without institutional dedication to either a siagteligious faith or
economic belief system, | enjoy the luxury and géion of observing my
multi-dimensional universe within this wider humstic focus. Skeptical
of any psychic health in the modern ethos, | haessed all “the Division
Avenues” of rich and poor cultures; | have studigltakespeare under
leading authorities and seen productions of hiske/drere and abroad
from the 1940s, when | was in my twenties, to thesent. | have taught
the entire Shakespeare canon in six full-year esurat three major
universities, at both undergraduate and graduatddebetween 1955 and
1973: West Virginia University, Rutgers Universignd City College of
the City University of New York. | also find the Bhnot singularly
focused. Where are his identifying cross, flag, &dnomic icons? In
vain, scholars and advocates have tried to pin ddismly-held
allegiances for Shakespeare, but the many pointgieat in his plays
cancel each other out by their sheer multiplicitye has remained
dedicated to universals detected in particularslewdrescribing no simple
formulas or panaceas, and functioning best in thgdip domain, or what
was called theonsensus gentiyrthat is, what we all say amen to without
needing further proof.

As a Renaissance New Yorker, at my own persoral t& attainment,
I, too, have bridging and observational credentiadg function creatively
in either the stalls where the elite sit or thewiere the masses stand. Just
as a child | crossed Division Avenue in WilliamspuBrooklyn countless
times from the poor to the elite side, so as artatike Shakespeare, |
have constantly shuttled between the commerciatnéd, and corporate
worlds and, in that process, between low and higtues. As a maverick
in both ends, | have teetered on that seesaw bptwike highly
competitive business brokerage negotiations ofsti@o-economic world
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and the slow analytical processes of the humaristé; for roughly two-
thirds of the twentieth century. | have discovetieat each distinct social
class and each distinct world looks at those assigndifferent lot in life
with mixed feelings of curiosity, stereotyping, ¢ht, and vicarious
voyeurism. It's why we go to the movies and reagl tdibloids. In some
instances, | have been quizzically wondered abwatjously tarred,

secretly envied, and fully exploited by opposingnea. Even as | write
this, clearly my bridging two classes of societyehrand poor—and two
professional worlds—corporate and learned—inhibitg full integration

in all four communities.

While my outsider status has ensured elusive ied@gnce, autonomy,
and unfettered observational outposts instead af ppower, most
authorities | served under with excellence hopezhtally, but usually in
vain, that | would join their institutional team #gome long-term powerful
capacity. But | never identified permanently witlsiagle safe controlling
environment or faith. Like the world of Tudor Lormdd think in painfully
slow transitions and systemic changes. Lookingstabilizing universals
and controlling executive power during transitiomperiods focuses my
perspectives. Sweeping movements and new horizais gy attention
full time.

For example, once the ‘brave new world’ poppedra@elumbus’s
horizon in 1492, the public domain in every fieltl endeavor changed
everywhere for everyone. Monarchs, courtiers, arelafes, the losers,
suddenly had to watch their backs as the past watedy for new
precedents to modify and overturn old ways. Thelteg new sixteenth-
century cultural task was to infiltrate the publiomain of medieval
Catholicism with new ideas, which were at the readthe Reformation.
The Renaissance, a mother lode from the classicdtiyalso served as a
constant reconfirming reference on the true nadfithe human condition
and the basis for systemic change.

No one in his century was better than the judisi®hakespeare at
appropriating and renovating that public domainngsthe past in the
present to broker and negotiate stable directiom$ @ frame iconic
references for future epochs. All publicly sengtauthors, including me,
use allusions recognizable to their audience. itkiffg in allusions that
were established in the public domain became hischiise where he stole
blatantly from the past, defined the present anaridmuted fulsomely to
the new public domain into our era. His overridinfluence on the public
domain has been so pervasive that imperishableactess he created as
heroes or villains have become icons for theirtgraDr they were even
recast in opposite new roles, as we shall see, ewvkiggir vices, for
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Elizabethans, have been transformed to virtuesptdorm to the mores of
a new “distracted globe” (1.5.98).

The great contribution of what we now call the &Resance, was that
all the great human developments of the ancientdMidEastern and
African classical worlds finally became weddedhe tmedieval Christian
world picture. With Columbus, the New World in pamtar became the
new testing laboratory for old and new systemsthéeibelief systems nor
their delineating partner, drama, escape thisdliteansitional sea change.
For whatever it was worth, the tree of knowledgegobd and evil gave
forth both new fruit and serpentine pestilencehia hew Garden of Eden,
America.

My father recreated his Puritan New World in themtieth century,
and Shakespeare, as you would expect, was even atentein creating
vivid images for his Elizabethan audience of thespective new public
domain, that Garden of Eden, in America. Exactlye arentury after
Columbus, Shakespeare anticipated the golden peoofithe exotic New
World enticingly and staked out his own claim theire hardly short-
changed his audience, then and now. Fortune bettameverriding new
lure, allusion, and illusion in every direction.ritie took a back seat to
temptation for everyone. In his early plajhe Comedy of Errorshe
describes America as embellished with rubies apglsees.

Shakespeare’s glancing references throughouplhigs to the West
Indies, South Sea discoveries, Indians, new natienshanted isles, and
the expanding globe itself piqued his diverse aumhs’ private
expectations of new vistas just opened to eacteaady one. But even his
idealized world of The Tempesthas serpentine torments. Anglican
adventurers, merchants, religionists, and setfters all classes of society
finally vied with their monarchs for these new madn the American sun.
Tangibly and intangibly, everyone now had a fabsland uncharted new
public domain to dream about, to allude to, andlaepwith body and
soul. As his reward for pointing Europe imaginatyvewestward,
Shakespeare’s own status in the American publicadomemains secure.
Ever since 1492, America, property, William Shalesp, and the Bible
(even though each has been severely re-interprét@ed been closely
bound together as the shared public domain of tiee the few, and the
many, particularly in the Anglo-American world pice.

Shakespeare gave this imagined new world its diéamstructure;
that impending world returned the favor by adoptioig adapting his
dramatic perspectives into their exciting new publiomain. In this
transitional environment, Shakespeare simply gasesbphisticated and
unsophisticated, Elizabethan urban audiences gxattht they craved in
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imaginative dreams attainable in new generatiohgyTexperienced daily
the painful tragedy of enduring the final yearsaodlorious, but splenetic
gueen in her dotage. They leaped to the tropeeoplkbasurable comedy of
a brand-new, enabling century that blended a mhgicaidential joined
to a secular New World featuring new inventionscdieries, networks,
governance, and learning, and above all, promidertidne for the newly
enfranchised. In all European walks, centuriesiokdbitors were being
replaced, not without tragic resistance, with ping enablers and some
demagogues. In every new appeal of fortune, howevigues took a
pragmatic beating, which Elizabethans realized, laviéager modern
adventurers discounted virtues at an ethical price.

Luckily, 1 had Shakespeare’s humanistic take aa Mew World to
which | could factor in subsequent, mixed developtseThere was one
major systemic change in the New World he dramiyyicepresented
throughout his art that runs counter to my fathérserican optimism. In
an unbroken literary tradition from Homer, DanteydaChaucer, he
challenged new dreams of fortune for everyone, het ¢xpense of
established value systems of vice and virtue folynaccepted in the
public domain.

Fortune never motivated me, which proved my cofitiyv in the
modern world. Humane balance motivated me. Johnlamoth moved
from our father’'s extremes of faith to the produetrealms of scientific
and humanistic reason, respectively. John had fditit his nuclear
deterrents provided temporary breathing room torawp on democracy
and the human condition. | see that unending glaask as far more
daunting than he, with the clock still ticking away






CHAPTERTWO

LONDON TRANSPLANTS

The founding of the New World meant an altogetihew clash
between the new community’s sense of religious imissand the
individual's new economic quest for fortune. Comsidmy father's
conflicting priorities of mission and fortune tot four New World.
Similarly, the overarching ideas of the Reformatamd the Renaissance
clashed in sixteenth-century Tudor England. Theadrabatholic Queen
Mary Tudor sent the Puritans, the ones she didillf gacking to
Switzerland where they picked up revolutionary gjeaissions cherished
by both my father and Woodrow Wilson, in hasterting Second Coming
and instituting parliamentary civil government. &wmately for the New
World, these so-called Marian Exiles were repadaby Queen Elizabeth
| to become the primary revolutionary force for s and economic
growth in England, America, and Europe against ipsenonarchy in the
following centuries.

This split between loyalist-royalists and parliartegians seeped into
colonial America and into my branch of the Cravamily up to my
seventh American generation. In a quirk of fate, fatyer is the spitting
image of the portrait of his distant relative, S¥illiam Craven, Lord
Mayor of Shakespeare’s London in 1610-1611 andifate head of the
Merchant Taylors’ Guild. My zealous father and 8wiss Calvin remain
on the same page of the prophetic Reformation. Wmabre, our great
grandfather, the merchant Tunis Craven, one ofwhkalthiest men in
Brooklyn Heights in the nineteenth century, conssip emulated the
Lord Mayor’s Anglican lifestyle to a tee, just afollowed in the footsteps
of his contemporary Shakespeare from that samedpefihe real life
parallels between the two fortune seekers—the rmfd Mayor and his
doting American heir, Tunis—are as incredible asmgreating my life
vicariously in Shakespeare’s London during thoseesgears.

Ironically, my father notwithstanding, Tunis anenjoy intimate and
passionate parallel connections that are longstgndnd close. In 1562,
thirty years before Shakespeare arrived in Londoe,fourteen-year-old
William Craven, our remote ancestor, walked up tmdon with cattle
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drovers, penniless, leaving behind his West Yoresfiamily and bleak
Craven Dales roots, the locale \Wuthering HeightsHe was apprenticed
to a mercer, a dealer in textiles, in the Merchatlors’ Guild in the city
until he reached his majority in 1569. By employitigg same kind of
commercial spirit and diligence in the textile mess as Shakespeare did
in the entertainment business, he, too, rose tdtlvaad honor as one of
the richest men in the newly created Great Britain.

On Queen Elizabeth’s death and his accessiorig@ipanded empire
in 1603, James I, the first of the heavy-handedcting Stuarts, in the
interests of preserving their shaky rule of one,selyi accepted
Shakespeare’s company as the King's Men and, atahmee time, knighted
the wealthy Sir William Craven. Along with the Eaof Craven, his
namesake son, this invincible mayoral ancestor lipyaontributed
thousands of pounds, infinitely more than any otimerchant family, to
prop up the deservedly ill-fated Stuart Crown utitiir very last day on
the throne when the beleaguered James Il fled tbolla France in 1688.
Nonetheless, like Shakespeare remembering hismmiaviStratford roots,
this other London success story, Sir William Crgvehe widely
philanthropic father, endowed Burnsall, his rurabrishire birthplace,
with a school, a refurbished church, and a causetgayis village,
Appletreewick.

This fortune-seeking Craven family urge to tradeal rags for urban
riches and civic honor has left permanent marks sutceeding
generations, particularly evident when Tunis triedreplicate Jacobean
London in nineteenth-century Brooklyn, New York. a1 Craven, my
three times great grandfather, had this same metctiass sense of
invincibility.

Tunis was the grandson of Thomas Craven (b. 1Z09)mpoverished
London East Ender, a scrivener’s son from Spitdii@utside Bishopsgate.
Thomas came to Philadelphia and the Pennsylvaaiat&ions in 1727 at
age 18. He paid for his transatlantic passage byrgefive years as an
indentured servant in Bucks County, Pennsylvan@lowing servitude,
the scholarly Thomas ended up in scholarly penanBritish royalist
schoolmaster in Hunterdon County, across the DekawRiver from
Pennsylvania, in what was then the West Jerseyngoltn the mid-
seventeenth century, Jersey was a colony split dbrmiddle between
royalists and revolutionaries. This split occurreden within his own
family. While Thomas and his wife lie buried in eghected and isolated
royalist graveyard, no bigger than a front lawnRimgoes, New Jersey,
their twelve sons and daughters went on to believéhe American
Revolution.
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Grandson Tunis Craven fashioned his own Anglicpis¢opalian
Garden of Eden in Brooklyn, and hated the Puriteam¢h of the family.
He also rejected the schoolmaster role of his dedhdr Thomas and
modeled his life strictly on Sir William Craven gtffiortunate London Lord
Mayor from Shakespeare’s time, two hundred yeamdieea Through
diligence and keen dealings, he became a wealtl®y ow®rchant in
Virginia, married the daughter of Commodore Thomiagey, head of the
Washington Navy Yard, and, in consequence, lat@pyed a successful,
mercantile career in charge of purchasing all nat@les for the Brooklyn
Navy Yard in the second quarter of the nineteemthtury. That's good
fortune. He was, in his era, the Navy's one-mantd&gm procurement
office for all naval stores from coal to cooperage.

Tunis used the 1610 Mayor’'s family seal and ciedll his business
dealings. The Lord Mayor of London still reigns the commodious
Mansion House today. In replicating his ancestatshority, opulence,
and residence, Tunis erected his own luxurious Mandouse in 1826 on
Hicks Street in Brooklyn Heights, with 126 windows#n-indication of its
immensity and prestige. Before it became an elelyata, he raised three
invincible sons in grand heroic British style thevee became an admiral,
whose ship, aptly-named Brooklyn, was responsiblettie burning of
New Orleans; another died in battle; and a third served as chief
engineer of the Croton Aqueduct and the entire Newk City water
system as it currently exists. While his ancestut heir served a king
patriotically and philanthropically in London, Tenand heirs also served
their new Eden patriotically and productively ini&ork.

Ultimately, like my strictly business, nineteemtdntury great
grandparent, |, too, made my own destiny relivingt ttransitional past. |
immersed myself in the life of the merchant Shakaesp as a bridging
male model just as Tunis had with Shakespeare'scogorary and his
mercantile ancestor, the Lord Mayor of London. UmMaoundness with
allegiance to both high and low cultures has alwhgen a family
condition. So has cross-cultural marriages inteeotauropean traditions
added spice to our now nine American generationsmeé, Shakespeare
provided a humanistic survival kit against ubiqugo tyranny that
everyone on both sides of Division Avenue, soonerlater, faces
personally in everyday life. His Elizabethan ancepo vocabularies and
his high-low bordering lifestyles became part of aytonomous tool Kkit,
even while first serving at the level of impovegshschoolmaster in
Burlington, New Jersey, thereby retracing the ftaps of my first
American grandfather Thomas.
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Because we returned to the past, Tunis and | talleworn, marked
cards in our deck. If you hung out in the Elizalaettand Jacobean public
domain like Tunis and | did, you served your apfioeship to the
protocols, civilities, values, convictions, and gsnof that period. You
learned your way about the City of London town @dgaround by
political, economic, and social authority, but loak for autonomous
breakthroughs, like the clever slave of classical &lizabethan dramas.
Nonetheless, we two were and are, still very muthh@me in the
American present because that Eurocentric, comalerualtural world
continues to dominate. The past did not run awalytade. The past made
my present a success. Since my Columbia PhD in,1®@?7traditional
haunts of Oxford, London, and the United Kingdomaashival treasure
still draw me for about one month every year. Owdern life is still run
with similar feudal and hierarchical controls in ucth, state, and
commerce in both English-speaking societies.

The universals in our human nature and its institis don’t change
that much. Authority’s controls have not changedcimeither. That's
certain. New technologies just give them a shaegige. If you know this
truth, you have more to go on in circumventing itatibnal authority. |
rose high and served long as a consultant on infictare for AT&T in
the 1970s because | had learned the perennial ¢évwsedieval feudal
hierarchies during five years studying the identaterns of the Soviet
secular priesthood at Columbia’s Russian Instiaute the Renaissance
hierarchies earlier in its Faculty of Philosophyhe§e longer-term,
historical perspectives on life, human nature, pomter served me well. In
a word, contemporary fashions sooner or later becassimilated into the
long-term continuity of the universal human coratiti If that continuity
did not continue to control things behind the sserdassical drama,
Shakespeare, and the hierarchical merchant clagsheots of the
medieval guild system—would not still appeal, seagetouchstone, and
make money; they would now be merely anachronisms.



