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INTRODUCTION
HYBRIDITY , WHY IT STILL MATTERS

V ANESSAGUIGNERY
(EcOLE NORMALE SUPERIEURE DEL YON)

“Hybridity is [...] itself a hybrid concept” (21), according to Robert
Young inColonial Desire. Hybridity in Theory, Culture anagée (2005).
Over the last two decades, the unstable notionybfitlity has been the
focus of a number of debates and has given riseatoy publications.The
term, which is often discussed in connection witlchs notions as
métissage creolization, syncretism, diaspora, transcultaratand in-
betweenness, has become a buzzword in culturalitengry studies, and
is at times used carelessly to describe a dispdratly of subjects in
widely differing domains. The concept is widesprdadthe English-
speaking sphere (Great Britain, North America, ahd postcolonial
world), but is also relevant in the context ofrgteires in French, Spanish
and Portuguese (from Latin America and the Caribbieaparticular),
which accounts for its extensive development. Tihed this volume is to
focus on the notion of hybridity and form a critie@sessment of its scope,
significance and role in literature and the visar$, while trying to avoid
on the one hand broad-brush definitions which nesygllto a proliferation
of meanings and the trivialising of the concept] an the other hand, any
tendency to essentialize it. Our contributors psgpdo examine the
development and various manifestations of the quinae a principle held
in contempt by the partisans of racial purity, @gass enthusiastically
promoted by adepts of mixing and syncretism, bsb @& notion viewed
with suspicion by those who decry its multifarioasd triumphalist
dimensions and its lack of political roots. Theseé general stances have
given rise to theoretical developments as well igevary and artistic
creations which are analysed in this present volume

! See the selective bibliography below.
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The word “hybridity” has its origins in biology arabtany where it
designates a crossing between two species by poisation that gives
birth to a third “hybrid” species. While Darwin jsad the fertility of the
process of cross-pollination, others pointed to tis& of degeneration
when the term was applied to the field of geneditd racial interbreeding.
Technically speaking, the product of zoological ffigization is often a
sterile animal, but the term is often used metaiphlly to designate
creativity, the creation of new specimens. In thetdfian period, when
different races were identified with species, blsbain the essentialist
colonial and national discourses that defended a&hno§ purity, the
concept of hybridity found itself the subject ofaaks tarnished with racial
and racist connotations. According to Anjali PrabhuHybridity. Limits,
Transformations, Prospect{®007), hybridity is “a colonial concept” and
“first and foremost a ‘racial’ term” (xii). The ter “miscegenation” for
instance, used mainly in the nineteenth centurngfer to people of mixed
blood—the mongrelmulatto, mestizométis half-caste, etc.—was loaded
with negative connotations and viewed as “subversif/the foundations
of empire and race” (Nederveen Pieterse 1989: 38dyeral chapters in
this volume take this stance into consideration axaimine the ways in
which the question of hybridity may confer a pgchti and ethical
dimension on literary and artistic works.

In the twentieth century, the term hybridity exteddbeyond the
biological and racial framework to embrace lingaigtnd cultural areas.
Mikhail Bakhtin in particular developed a linguistversion of hybridity
that was related to the concepts of polyphonypdiaim and heteroglossia.
For Bakhtin, the process of hybridization—hybridiaa is the dynamic
on-going process while hybridity is the end resdtails the combination
of two languages and undermines the notion of aategical authoritative
discourse:

What is hybridization? It is a mixture of two sdcianguages within the

limits of a single utterance, an encounter, witthie arena of an utterance,
between two different linguistic consciousnesse=pagated from one

another by an epoch, by social differentiation grdmme other factor.

(358)

Bakhtin further distinguishes between intentionall aunintentional
hybridity. In the case of the former, discoursed@ible-voiced and one
voice deliberately ironizes and unmasks the othdhinv the same
utterance: “Intentional semantic hybrids are iregiy internally dialogic
[...]. Two points of view are not mixed, but set agaieach other
dialogically” (360); thus authoritative discourse undone, which has
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social and political implications. In the case afcanscious or organic
hybridity, “the mixture remains mute and opaqueyememaking use of
conscious contrasts and oppositions” (360). Acegrdd Robert Young,
intentional hybridity “enables a contestatory aityiva politicized setting
of cultural differences against each other dialally¢ (22) while
unconscious hybridity tends towards fusion andtbanefore be related to
the concept of creolization ométissage “the imperceptible process
whereby two or more cultures merge into a new mdéa). It is because
of that “antithetical movement of coalescence amdgonism” that Young
asserts that hybridity “is itself an example of hghy, of a doubleness
that both brings together, fuses, but also maistagparation” (22). The
encounters and mixtures triggered off by hybridcpsses open up new
perspectives on the world and result in artistionf® which can combine
different styles, languages, modes and genres.r&8eubapters in this
volume examine how modes of writing can be affeaiedot by inter-
cultural processes: language is sometimes transfbriaand becomes
hybrid and polyphonic (as in Derek Walcott's orrBah Rushdie’s work,
for instance), while in other cases, writers emgoxariety of strategies to
find their place within the “dominant” languageigthmay be the case of
Chinua Achebe).

At the instigation of Homi Bhabha (who was himge#fpired by writers
such as Salman Rushdie or Toni Morrison), postéaldheory adopted the
idea of hybridity to designate the transculturainfe that resulted from
linguistic, political or ethnic intermixing, and tohallenge the existing
hierarchies, polarities, binarisms and symmetrieas{/West, black/white,
coloniser/colonised, majority/minority, self/othénterior/exterior...). Other
critics, such as Robert Young, Paul Gilroy, Studatl, lain Chambers or
James Clifford, followed suit. Hybridity stands dpposition to the myth
of purity and racial and cultural authenticity, fiked and essentialist
identity, embraces blending, combining, syncret@nd encourages the
composite, the impure, the heterogeneous and tleetiec In Imaginary
Homelandg1991),Rushdie describes his novidhe Satanic Vers€4988)
in a way which offers an interesting perspective the concept of
hybridity:

The Satanic Verseselebrates hybridity, impurity, intermingling, the
transformation that comes of new and unexpectedawtions of human

beings, cultures, ideas, politics, movies, sorng®jbices in mongrelization

and fears the absolutism of the Puv&élange hotch-potch, a bit of this

and a bit of that ilow newness enters the worldis the great possibility

that mass-migration gives the world, and | havedtrio embrace ifThe
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Satanic Verses for change-by-fusion, change-by-conjoiningsla love-
song to our mongrel selves. (1991: 394)

Rushdie here points to the operation of blendingioh or coalescence
which overturns both binary structures and the akist belief in an
idealised form of purity. The writer argues thadimin particular, with its
multiplicity of languages, religions and culturés,marked by a tradition
of hybridity and plurality:

[...] it is completely fallacious to suppose that thisrsuch a thing as a
pure, unalloyed tradition from which to draw. [..Het very essence of
Indian culture is that we possess a mixed tradittamélangeof elements

as disparate as ancient Mughal and contemporana-Cota American.

[...] Eclecticism, the ability to take from the wondhat seems fitting and
to leave the rest, has always been a hallmarkeofritiian tradition. (1991:
67).

Because there is no such thing as an originalyphbgfore fusion, Paul
Gilroy for his part objects to the use of the tethwbridity”: “The idea of
hybridity, or intermixture, presupposes two anteparities.[...] | think
there isn’t any purity; there isn’t any anterioripy [...] that's why | try
not to use the word hybrid” (1994: 54-55). Gilrayther laments the “lack
of a means of adequately describing, let alonerthiag, intermixture,
fusion and syncretism, without suggesting the erist of anterior
‘uncontaminated’ purities” (2000: 250). The issde/acabulary is certainly
problematic and the writers of the essays containdtis volume are all
aware of the debatable and controversial dimerwfitime term “hybridity”.

As mentioned above, hybridity is very much a comcst within the
postcolonial context. Ashcroft, Griffiths and Tiffiargue that “hybridity
and the power it releases may well be seen ashtdmacteristic feature and
contribution of the post-colonial, allowing a mean$ evading the
replication of the binary categories of the pasi developing new anti-
monolithic models of cultural exchange and grow{t995: 183), and they
view hybridity as “the creation of new transculiufarms within the
contact zone produced by colonisation” (118). Hyityi presents itself as
an alternative discourse that subverts the verg wfea dominant culture
and a unique canon, and invites a re-examinatiquoofer structures. For
Homi Bhabha iriThe Location of Cultur€l994), hybridity is a “disruptive
and productive category” (Hutnyk 81) which shiftewer, questions
discursive authority and suggests that coloniaalisse is never wholly in
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control of the colonizer. Dominating discourses Hres revealed to be
fractured, which opens the ground for their suboeers

Hybridity is the sign of the productivity of colali power, its shifting
forces and fixities, it is the name for the stratagversal of the process of
domination through disavowal (that is, the produetof discriminatory
identities that secure the ‘pure’ and original ittgn of authority).
Hybridity [...] displays the necessary deformatiord atisplacement of all
sites of discrimination and domination. (Bhabha)112

The discourse of colonial authority is revealedb® double-voiced
rather than monological as it inscribes the vencer of the Other. For
Bhabha, cultural differences are not synthetizeéd &nnew third term but
continue to exist in a hybrid “Third Space of eniation” (37), a zone of
exchange and negotiation. Bhabha thus resituatesitimolithic categories
of race, class and gender in terms of borderlinesssings, in-between
spaces, interstices, splits and joins, and proptsdmd the location of
culture by focusing on that border area, that lahim-between space.

The concept of hybridity is intrinsically linked the notion of identity
for multi-cultural individuals, migrants and diasfpocommunities, and the
present volume analyses the ways in which literang artistic works
represent people of multiple identities and mixedios who experience
their hybridity with more or less serenity and whaociety welcomes
with varying degrees of benevolence. These “in-bent people or
hyphenated communities occupy a displaced positinich can provoke a
sense of fragmentation, dislocation and disconnuioth in terms of
space and time. As suggested by Paul Gilrojhia Black Atlanti1993),
they have no secure roots any more which couldhdm in place, in a
nation or an ethnic group; instead, they travehgl@ontingent cultural
routes which can take them imaginatively or phybkida different places
and into contact with many different people.

As this volume covers several centuries, it alsangres to what
extent the issues and the forms of hybridity havelved over time: can
we, should we, consider the concept of hybriditjedently according to
whether we analyse the work of such canonical v&ritess Daniel Defoe,
Robert Louis Stevenson, Thomas De Quincey and Widtugo,
contemporary African-American or British authorsggd\Victorian fiction
or the post-colonial literatures of a globalisedid® In a world where the
notion of borders and national identity are contyabeing redefined,
certain commentators have indeed seen hybriditg asltural effect of
globalisation (a concept which is itself proteatlt)seems necessary to
reflect on the meanings of the word “hybridity” anglobalised world that
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tends to erase and homogenise differences and ileaiiptions, but in
which particularisms and parochialism are insidipugaining headway,
notably through a return to essentialized idemtjticommunitarian
attitudes and/or religious fundamentalisms thaistnen the unicity, the
purity and the integrity of identities and cultigabndogamy and the
rejection of the Other. In Salman Rushdi€lse Moor’s Last Sigi{1995),
Aurora, whose paintings overflow with heterogenedsninously predicts
the doom of hybrids and mongrels in an end-of-miliem world plagued
with violent religious conflicts: “imitations of fig, Historical anomalies!
Centaurs... Will you not be blownofied to bits by tbeming storms?
Mixtures, mongrels, ghost-dancers, shadows! Badedimre coming,
darlings” (171).

Global capitalism and cultural standardisation @pen up the risk of
a “flattening of differences” or an “equalizatiofh cultures” (Hutnyk 95-
96). In Hybrid Cultures: Strategies for Entering and LeayiModernity
(1995), Néstor Garcia Canclini had already argued:

When hybridization is the mixing of elements froramy diverse societies
whose peoples are seen as sets of potential corsaina global product,
the process that in music is called equalizatioddeto be applied to the
differences between cultures. (47)

Hybridity therefore has to defend its ground asaative, dynamic
process of interactions between relational cultutesdso has to repeatedly
prove its validity in the face of “anti-hybridityalsklash” (Nederveen
Pieterse 2001: 221) which argues that the coneefivial, without roots
and reserved for the diasporic members of the mpelitan elite while the
subaltern remains occluded, a “triumphalist hylsndi which oils the
wheels of “the ideological state apparatus” acamdio Gayatri Spivak
(319n). The concept therefore demands that one Idhomepeatedly
guestion and challenge its critical significaneetryy and validate it anew,
by demonstrating why it still matters: a difficbitit stimulating task which
the contributors to this volume have undertaken.
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PART I:

HYBRIDIZING ENGLISHNESS



CHAPTERONE

HYBRIDITY,LEGITIMACY AND IDENTITY
IN THE WRITINGSOFDANIEL DEFOE

ANNE DROMART
(UNIVERSITY OFLYON 3, CNRS UMR LIRE)

Abstract

In The True-Born Englishmarf1700), Daniel Defoe dismisses the idea that
nationalism can be based on ethnic purity and ereffi new construction of
Englishness through a reevaluation of the notiohsegitimacy and individual
identity. What he does here to counter opponenWitiiam Il is also to be found

in his other fictional or non-fictional writings which he destroys the traditional
association of mixed blood with Satanic or subwer$orces, in order to show that
an individual’s true identity does not lie in hisett genealogical line. In the wake
of the Glorious Revolution in 1688 the related tksmf legitimacy in politics and
identity in literature partake of the same refleaton both inner worth and social
value in a way that legitimates social mobility.

Daniel Defoe is now mainly known as the author obRson Crusoe. Yet
at the beginning of the eighteenth century he waidd his texts as “the
author of The True-Born Englishman”, referring topamphlet he had
published in 1700 as an answer to John Tutchinmpton, The
Foreigners which reflected the growing dissatisfaction witfilliam 111
The king was Dutch and England was starting tontebeing ruled by a
foreigner. Tutchin’s text was widely read and aicokd, which infuriated
Defoe who was a staunch supporter of William ofr@@aThe True Born
Englishman though very little known nowadays, is a fascingttext that
seeks to counter xenophobia so as to help legigimiglliam Ill. By
calling the English a hybrid people (“a mongrelfHakd race”’[Defoe
2003b: 9%), Daniel Defoe dismisses the idea that nationakcimusness
can be based on ethnic purity and proffers a newstoaction of
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Englishness through its hybrid characteristicsaA®nsequence, he forces
a reevaluation of the notions of authority or seignmty, i.e. legitimacy,
through his invention of the concept of nation whie tries to delineate
without the help of a shared genealogy. What hes dee for political
purposes echoes the way he counters the traditiBiigical and Miltonic)
association of illegitimacy with Satanic or subwegsforces (Schmidgen
135) in his fiction, in order to show that an indival’s true worth does
not lie in his direct genealogical line. In the walkf the Glorious
Revolution in 1688, legitimacy in politics and idigy in literature appear
to be related themes that partake of a new conggruof individual and
national identity.

When in 1688 Catholic James Il had a baby son bysktond wife
many Tories joined the Whigs in sending a formaltation to Protestant
William of Orange, husband to James II's eldesigiéer Mary, to prevent
an unwanted Catholic dynasty in England. Williamdead in Torbay in
1688, avowedly to safeguard the Protestant interestEngland. Both
Mary and William were crowned as joint sovereigrieew James had fled
to France: by allowing Parliament to invite Williaaver, the bloodless
revolution marks a forceful stage in the demisthefdivine right of kings.
Nevertheless, as early as 1688, there seems toble@vesome grumbling
in England about having a foreign king. Indeed,lieaent debated the
possibility of crowning Mary and letting William ba prince consort,
which both William and Mary refused. Actually, thgo sovereigns were
widely acclaimed as the saviours of England’s Rtargism, yet the
arrival of Dutch followers and courtiers did noease the English very
much, all the more so as it was felt that Williamok more pains at ruling
his lands in Holland than at managing Britain whik wife. Moreover he
was resented for giving land and titles to his Butmmpanions. As a
result the English peers felt downgraded and tdoK that those they
considered as foreign upstarts should become thvenobility. When the
journalist John Tutchin wrote his scathing pamphléte Foreignersin
which he draws a parallel between ancient IsraglEmgland in the same
way as Dryden had done in lidsalom and AchitophgDwens 16), he
clearly voiced popular discontent. The pamphlet fsets the scene:

Long time had Israel been disused from rest

Long had they been by tyrants oppressed [...]

To foreign nations next they have recourse [...]
Striving to mend, they made their state much wdrsg.
To foreign courts and councils do resort,

To find a king their freedom to support.
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Tutchin then accuses William and his followers efrig “crafty knaves”
and “upstart foreigners”, and, “in combination wahforeign brood”, of
plundering England’s riches and waging long andtlgowars: “Like
beasts of prey they ravage all the land/acquirdepreents, and usurp
command”. “These are the vermin do our state mi@elgbse our glory,
and disturb our rest”. In Tutchin’s description, IN&im is no longer the
long expected saviour.

Daniel Defoe had a deep aversion for Catholicisthtaartily supported
the coronation of William and Mary who were Proéest InAn Appeal to
Honour and Justicg1715), Defoe is quite clear about his defiance of
James Il and actively participated in the Allegancontroversy that
opposed Jacobites, i.e. pro-James, and revolutem, ire. supporters of
William. Repeatedly he rebuked England for ungratgfexpressing
discontent against William. This is clear in BidNew Discovery of an old
Intreague(1691), where the conclusion says:

GreatNassaufrom his envied throne looked down,
And viewed their busy malice with a frown.

Their impotent fury viewed with just disdain.

And asked if he has saved them all in vgdD&foe 2003a: 56)

He took up the same themesAin Encomium upon Parliame(®699) and
in The Pacificato(1700).

Daniel Defoe quickly responded to Tutchin’s text éften with Defoe
one could have expected religious and economicnaegts inThe True-
Born EnglishmanThis staunch chauvinist, always expressing higepin
England and his belief in the superiority of hisustry over the rest of
Europe, showed his interest for foreign manpowealimost all his written
production: his fiction and nonfiction stage fomdgs that assimilate very
well and thrive (Statt 299) or show the advantagiesnmigration (Statt
293) that Defoe thought was a good means to explaadoopulation,
particularly after the plague, and thus strengthi®m country. Defoe’s
answer to Tutchin however is much more interestiman all his other
writings on foreigners and immigration in that heives to undermine
xenophobic and jealous reactions, which resulis striking definition of
Englishness. Indeed Defoe offers a reading of @ that insists on the
absence of common roots as England according to denves from
miscegenation of foreign immigrants: “Thus from &ture of all kinds
began,/That heterogeneous thing, an EnglishmanTo®@003b: 94).
Further down he adds:
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A true-born Englishman’s a contradiction,

In speech an irony, in fact a fiction

A banter made to be a test of fools,

Which those that use it justly ridicules;

A metaphor intended to express

A man a-kin to all the universe. (Defoe 2003b: 95)

As a spontaneous conclusion then, all rejectiothefking on the ground
of his being foreign does not make sense.

Moreover, not only does he repeatedly show that ittea of a
collective ethnic identity is unfounded, but hecalexplains that the
immigrants who came to England and who were theesincs of the
present Englishmen were the dregs of England’shieigring countries,
“Norwegian Pirates, buccaneering Danes”, “Treacher§cots” (Defoe
2003b: 90).

From this amphibious, ill-born mob began

That vain ill-natured thing, an Englishman [...]

These are the heroes that despise the Dutch,

And rail at new-come foreigners so much; (Defoe30®0-91)

Hybridity is neither problematic nor offensive f@efoe: faced with
shocked reactions he felt the need to explain heem&ished to be
disparaging. Not only did he mean to attack illffidad pride only and, by
implying that the present nobility had no peculjatimirable origins to be
proud of, to show the ridicule of those who spegéifst the new-made
Dutch Lords. But above all, Defoe insisted thathsmixture is the essence
of England’s pride, perhaps because the climatetanblending do create
a new type of person: the Englishman.

Where in but half a common age of time
Borrowing new blood and manners from the clime
Proudly they learn all mankind to contemn (Defo83 92)

His recurrent contention indeed is that Englandath rich and admirable
thanks to its mixed pedigree—only blameable bexatian feel no
gratitude, an attitude he thinks is due to ill-grded pride in one’s origins.
It is as if he tried to differentiate origins andentity. One might have
expected an insistence on Protestantism to definglighness, but
evidently it would not be sufficiently creative abhesiveness when
Protestant Hanover was involved. As ethnicity ieduout, Daniel Defoe
acts as if ingratitude were the essential commoaradteristic of the
English, in the same way as he writes about otbentries’ usual national
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stereotypes, e.g. that the French are “A dancingpNafickle and untrue”.
This is clearly a way, though decidedly unusualdé&dine Englishness
against foreigners—including the Scots and thesWed “them” and an
“us”, as Defoe here is concerned with Englishnassl not Britishness,
since he writes before the treaty of Union betwEegland and Scotland
signed in 1707. As if he paid lip-service to thetfthat it is commonplace
to root a sense of national consciousness in a trumtisn and
understanding of difference (Wilson 4), Defoe derdeavour to make out
distinctive English features somewhat contentiouglt he spells out his
opinion on hybridity in his Explanatory Preface fhe True-Born
Englishman“Had we been an unmixed nation, | am of opinioimad been
to our disadvantage [...] Those nations which aostrmixed are the best,
and have least of barbarism and brutality amongmtheThis he
facetiously develops in Part I

Fierce as the Briton, as the Roman brave, [...]

The Pict has made them sour, the Dane morose,

False from the Scot, and from the Norman worse,

What honesty they have, the Saxon gave them. ((268b: 97)

It is multiplicity and plurality that make England more glorious,
resplendent country, Defoe proudly says, meanirg the combination
resulting from hybridity is productive of strengtireativity and courage in
the English. It is as if he was suggesting what-poonial theory refers to
as in-betweenness, though refusing to consider diffigrence between
foreign, colonizing powers and local, colonizedlectivity, but implying
clearly that England is the produce of several sssiwe colonizations.
Interestingly, such imagery seems to go along Witharguments used by
William’s opponents who meant to fight what theynsidered as
colonization by the Dutch, dealing through theiaeks against William
indirectly with issues of sovereignty and natioidiintity.

Defoe says little in positive defence of the kitlgpugh as the text
reads as a satire about English ingratitude, ifieaghat William deserves
respect. But more interestingly it insists that ithea of a collective ethnic
identity is non historical and that refusing a geign under the pretext
that he is a foreigner does not make sense. Whstiking is that Defoe
should evade the issue of the relationship betweion and sovereignty
though it seems to be quite a challenge to trystal#ish the legitimacy of
sovereignty without appealing to a common, immemioiiea of the
nation. Whereas sovereignty traditionally estalglsstits legitimacy on
long-lasting historical roots, he insists on thaadax that Englishness
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does exist but is based on no continuity, no comrhistory: his
achievement is to legitimize William by inventingancept of nationhood
that is not rooted in one common past but is baselybridity, appealing
to a form of cultural collectivity that is based fsagmentation, doing so in
a poem that itself is hybrid: it reads both astaes@n heroic couplets and
as a ballad, with a refrain: “And all their races drue-born Englishman”
(Owens 21).

Trying to define nationhood by insisting on difface and pluralism
rather than common identity is unusual. Such acstdrowever is also
obvious in other works by Defoe, such as Wraur through the Whole
Island of Great Britainthat he published between 1724 and 1727 in the
form of letters sent to a correspondent and thaieseas a reference book
to historians of eighteenth-century England becaisés descriptions of
the geographical, economic and demographic chaistits of the
country. “The book deploys the resources availabla great imaginative
writer, and it supplies less a picture of Britdian a vision of nationhood”
(Roger 153). This vision of nationhood is basedtfmidea that national
identity is not fixed but in progress, and very mnsly Defoe’s attempt at
conveying to his readers this sense of progressigatity was highly
successful if one judges from the success botthefTbur and of The
True-Born Englishmarit is clear that the wide popularity of this patet
drew people together in a sentiment of national momity in the same
way as the process described by Benedict Andergamnalistic print
culture played a part in the rise of nationaligtiscourse, as such texts use
topicality and the feeling of a common present mleo to create a
“community in anonymity” (Schellenberg 296). Theelfag of common
identity which thus emerges is supported by thk treated between all
individuals through the availability and popularitgf those texts,
regardless of the origins or socio-cultural charastics of the readers.
Betty Schellenberg, in her study of tfieur, adds that [u]ltimately, the
national community is dependent upon a shared teffiethe imaginations
of individual subjects” (296). As she does wahTour thro' the Whole
Island of Great Britain | feel we can apply the analysis of Homi K.
Bhabha to th&rue-Born Englishmarand see that Defoe

investigates the nation-space in the process ofttieulation of elements:
where meanings may be partial because they arediasires; and history
may be half-made because it is in the processinfbeade; and the image
of cultural authority may be ambivalent becausg daught, uncertainly, in
the act of “composing” its powerful image. (Scheberg 297)
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If with the Tour Defoe “achieved the true English epic” (Rogers)185
what appears then imhe True-Born Englishmaris the imagined
construction that he has to offer and that drayiddiffers from other
nationalistic characteristics in that it sees thgam as a reality in constant
construction, independent of an ethnic past, whilols not preclude a
nationalist present, as the wd¥drgingin the title of Linda Colley’s book,
Britons: Forging the Nation 1707-183@ncapsulates. In an argument that
on second thoughts appears much like a double-bbefoe vyet
convincingly explains that the hybrid charactertioé English nation is
paradoxically what grounds its sovereignty and guly corresponds to
what Benedict Anderson describeslimagined Communities: Reflections
on the Origin and Spread of Nationaligd983):

[The nation] is imagined asovereignbecause the concept was born in an
age in which Enlightenment and Revolution were rdggtg the legitimacy

of the divinely-ordained, hierarchical dynasticlneaComing to maturity

at a stage of human history when even the mostudeagherents of any
universal religion were inescapably confronted whté living pluralism of
such religions, and the allomorphism between eaith’s ontological
claims and territorial stretch, nations dream oihefree, and, if under
God, directly so. The gage and emblem of this foeeds the sovereign
state. (5-7)

That the sovereign state of England should haveuhDking, that the

British monarchy should not be English, is not abpem, says Defoe, as
sovereigns’ legitimacy is freely decided by the lecon grounds of their
best ability to protect and develop England:

When kings the sword of justice first lay down

They are no kings though they possess the crow. [.

The nation’s all a mob, there’s no such thing,

As lords, or commons, parliament of king; [...]

If to a king they do the reins commit,

All men are bound in conscience to submit. (Defd@3b: 106-107)

An argument he took up again more extensivehdume Divino: “The
kings are not kingslure Divinothat when they break laws, trample on
property, affront religion, invade the libertiesradtions, and the like, they
may be opposed and resisted by force” (Defoe 2083k:And accepting
the Dutch king and his followers for the sake dégaarding Protestantism
in England is, in his eye, the best way for thentouto ensure its freedom
and thrive. Linda Colley says that “Post 1707 Bmitaohered and grew
powerful [...] worked and prospered because famg lwhile it was able to
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convince many (never remotely all) within its boarids that it offered
ways for them to get ahead” (2008: xv).

Patrick Parrinder irNation and Noveéxplains that [tjhe coming age
of global commerce” is best dealt with by a “miseegted and pluralistic
nation” (67). This Defoe was clearly convinced nflaone cannot help but
feel that he seems to advocate colonialism appbetis own country,
himself becoming an instrument of colonial authotitough belonging to
the colonized, at the same time as he endeavoueduse to acknowledge
the difference between colonialists and coloniagajoubtedly because
they practice the same religion. He seems to doréverse of what
Bhabha describes when he evidences the way resistam colonial
authority develops in gaps appearing in coloniatdurse: Defoe exploits
gaps in anticolonial discourse to deconstruct taste to William IlI's
sovereignty by reducing the opposition between fdmmiliar and the
unfamiliar, the same and the other, in ways thedltd8habha’s analysis of
colonial discourse as a fetishist discourse. Defses contradictions in
resistance not to undermine, but to strengthen whatbe considered as
William III's colonial authority, offering both aiscourse of colonization
and its negation, writing an ideological work tHadth justifies and
legitimates William and Mary’s coronation againsb$e who considered it
as a peculiar case of invasion and colonization.

It has been argued (McKeon 158-159) that such dsbatbout
legitimacy found an expression in the early novhlok stages a number
of second-generation immigrants, like Robinson Geusr Roxana, or
heroes whose birth was illegitimate such as Tomespfor instance, or
Captain Singleton and Moll Flanders, who embodigdraing away from
the idea of traditional, lineage-based identityfamour of the value of the
individual. In the early British novel, illegitimatchildren become positive
figures, self sufficient and resilient “with the roplex and often
contradictory negotiation of merit and blood, acgdiand inborn virtue”
(Schmidgen 134), when traditionally, as with Drydfem instance, the
illegitimate child was a figure of Satan: Wibsalom and Achitophdbased
on the same analogy between the Israelites of tle T@stament and
England so that Defoe’s readers could not fail tkenthe link between
the two texts, stages Monmouth, the illegitimate sbCharles Il who had
tried to overthrow James IlI, and compares him teegpent in terms
reminiscent for all readers of the age to the dpSon of Satan in
Paradise Lost(Schmidgen 136)Quite commonly up to the seventeenth
century, illegitimacy was synonymous with subvemsiof order, as it
threatened the established lines of descent thatdfed legitimacy and
authority in terms of the divine right of kings. Wifam Schmidgen
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convincingly argues that “Defoe’s dissociation bé thastard figure from
his satanic and subversive connotations and hisguadutionary release
into a wider social field prepare the ground for tmovel, which
appropriates the legacy of bastardy for its depictdf society” (137).
Hence the point of studies such as Patrick Pamrimdieat delve into the
links between the novel as a genre and the ide¢heohation, looking for
signs that the novel does voice the perception obmmon reading of
national history and identity, and building on faet that {n]ovels exert a
powerful influence on our perceptions of societyd af our individual
selves” (6). Parrinder interestingly draws on KaishKumar’s distinction
between nation building and state making, in i@ Making of English
National Identity,to suggest that it is Britain's imperialist devahoent
that forced ethnic identity out in favour of a “giiglal, cultural or religious
mission” (Kumar 34, quoted in Parrinder 18), a teertearly dealt with in
early eighteenth-century fiction. As Kathleen Wilsceminds us in her
book onThe Island Ragehe number of studies concerning the concept of
identity in the eighteenth century—dealing withiow, gender, empire,
class, politics, race—implies that there is hésitaas to the validity of the
concept in an age when identity is tentatively désed as being both
voluntary and imposed, individual and collective.inda Colley
convincingly argues that the construction of nalddentity had much to
do with the expanding empire overseas and reflexion colonialism
(2008: xv) and indeed she starts her study on th#siB empire with
references t&®Robinson CrusoandGulliver’s Travels(2003: 1).

Hybridity thus stands for Defoe in opposition toattine points as the
myth of racial purity, and he refuses to accepixadf and essentialist
ethnic identity for the English nation for politicand religious purposes.
By describing the English as a blending of différemtions he puts
forward an alternative discourse that invites axamination of power
structures where a sense of belonging and legitiniegs nothing to do
with ancestral ethnic purity. Consequently, quesiosuch as the
difference between a native and an immigrant, betwdeing and
becoming English, or, in Edward Said’s terms, fiiia and affiliation (17)
emerge clearly in this text as they do in Defo&tidn. His view of the
English nation as a hybrid entity goes againstréditional definition held
by those who think nations are “historic phenomeharacterized by
cultural and ethnic homogeneity” (Colley 2008: Befoe, through his
fiction or non-fiction publications, has clearly ntdbuted to the
emergence of “the myth of English freedom” (Pareind69) and
strengthened first Englishness, then Britishnesaniage of imperialism.
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