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INTRODUCTION

KAMILLE GENTLES-PEART
AND MAURICE L. HALL

The Caribbean is a fertile environment that fostessnplex identities
created through the fusion of cultures brought®islands, identities that
Caribbean peoples then take with them as they I¢lagie nations and
settle into new homes. Traditions transmitted witktihese primary and
secondary migratory communities are continuallyjectbto loss, gain and
reinterpretation. Communication practices play k fia this process as
they help to maintain, express, transfer, and ehg# the diasporic
subjectivities of the CaribbeaRe-Constructing Place and Space: Media,
Culture, Discourse and the Constitution of Caribbdiasporasexamines
the role of cultural performances and mediated esgions in the
construction and maintenance of Caribbean diasjgortmunities.

The Caribbean diaspora is conceived of in two waythis volume: It
refers to the communities developed by peoples whme or were
brought to the Caribbean islands, as well as thteral spaces created by
peoples who leave or are displaced from the Caaibpand resettle in new
homes. In this sense then, the volume speaks tof@edrounds the
Caribbean as not only a place of emigration fronictvldiasporas sprout,
but as a diasporic space itself, and illustrateg fabjectivities constructed
by Caribbean emigrants are as much informed bytiteres in their new
homes as by the cultures that shaped the Caribbean.

The objectives for the book are two-fold. The gahebjective is to
contribute to discourse on diasporic identity aedigrmativity. The more
specific aim of the book is to highlight the diviegysand complexity of
Caribbean peoples’ production of and engagemertt wiftural forms.
Though much work has been done to debunk the ézetidmages of
Caribbean nations, people from these countrieofiem perceived as an
essentialized, undifferentiated category, and ashn@ogically and
intellectually backward, incapable of sophisticatadtural production,
interaction and interpretatiofiRe-Constructing Place and Space: Media,
Culture, Discourse and the Constitution of Caribbdiasporasseeks to
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present a more complex picture of Caribbean peapie,that highlights
their complicated and dynamic relationship to comioation processes.

The volume emerged from the 2008ew Media and the Global
Diaspora Symposium: Exploring Media in Caribbearagporasheld at
Roger Williams University in the United States. Theent sought to
encourage academic discourse focused on Caribbiggatony populations,
foregrounding the role of communicative practicastriansmitting and
sustaining their traditions. It was also designedaa interdisciplinary
forum for Caribbean researchers who study the eatsignificance and
consequence of Caribbean migration. In keeping with spirit of the
symposium then, this volume applies a transdisepli lens to
understanding the diversity and complexity of pesgdtom the Caribbean
region and their diasporic communities.

Defining Diaspora

The concept of diaspora deployed in this volumeoit an essentialist
one; it is not monolithic and uniformed across pass Rather, diasporas
are “embarked upon, lived and re-lived through ipldtmodalities... for
example, of gender, ‘race’, class, religion, larggjaand generation”
(Brah 2003, 618). We conceive of diaspora as nadgssxperienced and
interpreted through the prism of identity categers® that the diasporic
experience and subsequent identities are alwayboaed in multiple,
serial locales. Furthermore, rather than being gtas a fixed, innate set
of conventions, traditions and linguistic practicesas simply a moment
on the assimilation-insulation continuum, we untierd diasporic spaces
as cultural constructs borne from the continuougotiations of cultural
groups.

Diaspora and Hybridity

We read Homi Bhabha's (1994) notion of cultural tgity as arguing
that cultures exist significantly within the dissiwe expressions and
articulation of themselves, thereby removing tracdstheir original
influences and becoming phenomena which are uniqueative and
almost always liminal; the products of cultures tirgeand mixing exist
in a temporal Third Space. Stuart Hall (1995) eshbés notion of cultural
hybridity in his conception of diasporic identityhen he states that
guestions of identity are not simply a matter oistdvery of tradition,”
but rather are issues of invention borne from tbgotiation of retention
and assimilation (283). Analogously, in her distussof South Asian
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immigrant women in Britain, Parminder Bhachu (19%®ntends that
“ethnic” identities, which are often perceived a@snprising of and being
most influenced by fixed elements from the countirgrigin, also include
other forces that are equally important in theistouction. She states:

“[ldentities are contextualized and not stablespgie a common core of
key fundamental religious and cultural values tatstitute their cultural
roots. They shift according to the forces that apeon them...[The shifts]
result not from conscious emulation of particulanbcultures, or

necessarily through the politics of confrontatibat through their natural
familiarity with particular [dominant culture] ecomies...and symbolic
and material cultures. From these they approprigtansform and

reproduce unselfconsciously, and also strategicélfi0).

Bhachu (1993) and other scholars point to the dialeelationship between
diasporas and their receiving cultures, charaadriny negotiations of
traditions from the countries of origin and the tonss of the receiving
nations; this process results in the strategicvegition of immigrants’
traditions, and the construction of a cultural dyaidr hybrid identity.

Diasporas then cannot be perceived as perpetuatiiigres that have
been fossilized or mummified. Rather, diasporiccegahave to be seen as
actively producing new cultural practices and forams which the
traditions, values and mores of original homelaads recast within the
new cultural context, and the dominant cultureeisterpreted to facilitate
the practices from home. Relatedly, we also capeoteive immigrants as
being separated from their cultures, especially inatis age of hyper-
connectivity when expatriates can access and paatein their cultures
from afar. Instead, we have to recognize that cedtwf the homeland are
reflected and reworked in present diasporic sitwsti helping to shape
and give meaning to the immigrant experience.

Diaspora and Power

One of Bhabha's (1994) compelling contributions ttte theory of
hybridity is his argument that when cultures callighere there is a power
inequity, such as in the colonial history of theriBean, the obvious
binaries of oppressor and oppressed, victor antihviare inadequate to
explain cultural production. The oppressed andvicém influence the
dominant culture just as much as the dominant rulshapes its colonial
conquest to its own ends. Similarly, diasporascu@acterized as much
by the culture of the immigrants as by that of thajority culture within
which they develop. According to Hall (cited in Ratergiadis 1996), there



4 Introduction

is a never-completed process of differentiation amdhange that occurs
between the mainstream and its margins, and thrallcommunities
within the margins.

Furthermore, given that cultures are forged andntamied by
ideological forces, it is important to note thak titeraction between
diasporic spaces and the dominant culture is nwbdwious. Rather, much
like other cultural processes, it entails poweuggtes between dominant
parties seeking to influence and control the prodhbat is being created
(Darling-Wolf 2004), and immigrants wanting to chaiagency in their
new homes (Ong 1996). In other words, diasporasf@ged through
struggles for cultural citizenship. According tohiia Ong (1996), cultural
citizenship is the result of immigrants’ negotiasoof the subjectifying
power of receiving nations. She states that “thiéemdint institutional
contexts in which subjects learn about citizenglitpn assess newcomers
from different parts of the world within given sches of racial difference,
civilization, and economic worth” (Ong 1996, 73B).other words, one’s
country of origin, and the history of its relatitiis to the receiving
country, always already informs how one is perakiracially, intellectually
and economically), and the place one is given & $lacio-economic
system of the dominant society. Immigrants wresith these hegemonic
processes in an effort to resist marginalization afim social and
cultural agency (Ong 1996). This form of struggieparticularly salient
for non-white immigrants from the Global South (swas those from the
English-speaking Caribbean) residing in Westeriionat as they have to
struggle against ideologies that label them adléateially inferior, and
available to be used. Diasporas are thus alwaysespaf self-definition
and resistance in which immigrants struggle agaibst do not fully
evade, the imperialistic institutions of their ctynof residence. The
cultures that are created, then, reproduce, in dified form, traces of
dominant hegemonic cultural forms (Dayal 1996).

In sum, we perceive diaspora as a discursive spaeated by
immigrants that is continuously being negotiated semade in response
to hegemonic cultural and social discourses withéir diasporic locale.

Cultural Productions Theorized

One of our objectives in this introductory essay tis develop an
explicative framework for understanding the intetems and, to some
extent, the influences of history, culture and poar diasporic identity as
expressed through communication practices and pseseof cultural
production in the English-speaking Caribbean.
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Cultural Hybridity and Cultural Practices

The postcolonial Caribbean is as much a produitsafolonial past as
of the modern influences of globalization and thgnificant cultural,
technological, and economic power of the UnitedeStathe huge neighbor
to the North. As suggested above, Bhabha's (19@ural hybridity
provides a theoretic context within which to explonovel forms of
Caribbean cultural expression such as calypsoaeggd other forms of
music, art, and theater in the Caribbean. Moredvisrdevelopment of the
idea of a two-way cultural influence between thendwnt culture and its
margins also helps us to contextualize socio-mligi rituals, such as
Carnival in Trinidad and pocomania in Jamaica, &wibbean-wide
political and social phenomena, such as Rastafeese practices derive
some of their explanatory power from analyzing itiftuences of history
and power on their development as vital forms difucal expression.

But we believe there is more. The contours of @regr a nation are
no longer defined simply by the boundaries of thgam state. To this end,
migration and increased travel and electronic comoation between and
among people in geographically defined nation stai@ve recreated and
reformed the notion of what counts as “nation,”réty erasing and
rewriting the traditional boundaries of what we sioier to be stable,
recognizable, discrete sites of cultural identitggotiation. Cultural
production becomes a central focus of analysis whe&mining how and
when identity becomes diasporic with all the imations for
understanding transnational processes of commumricat

Performativity

Communication practices in the Caribbean, moreiipaity the English-
speaking Caribbean, which is our focus, are a wdadand complex
mixture of phenomena. The language used in everyadfgyaction, for
example, is English, but an English that is heawdbcented by and
embedded within African grammatical structures. Qinerefore has to
think about speech in terms of a continuum of essiom, from language
based on the Standard British written grammatiocahfto language based
on an oral form that is very loosely derived fromes¥/ African grammar
systems. By way of general comparison, most NontheAcan scholars
concur that communication practices in the Unitéates are a product of
the need for coordination and co-orientation. Fraorés as varied as
Pierce and Cronen’s (1980) coordinated managenfeneaning and Karl
Weick’s (1995) sense-making, which have histoncalidergirded a lot of
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the thinking about U.S. communication practicesiehfocused largely on
uncertainty reduction as a significant goal in caminating. And while
that focus may be changing, communication schdtara the Caribbean
must operate on very different assumptions wherkisgeto explain
communication practices. Because of a history afesly and oppression,
the goal of communication has largely been amhbydiriked to resistance.
That is, language forms have developed in Cariblmdiures to evade
transparent meanings, thereby confusing the opgress

The various forms of creole or dialect English weteliberately
developed by African slaves to confuse the slavstenaand to ridicule
those who held power over them. In more recentdjrtfee argument can
be made that these discursive practices exist igghtem group solidarity
along the lines of social class and shades of s&lar. The politics of
language use have often been directly relatede@itics of power and
resistance. Communication practices in the Cariblaéso give expression
to mimicry. One imitates the slave master in speswth behavior to gain
favor or to create devastating parodies that amendoof resistance.
Mimicry just as often involves self-parody, a hugmurce of humor and
stress relief. Understanding communication frompbespective of tropes
such as Resistance and Mimicry requires an additidineoretic lens
beyond concepts of cultural hybridity. We have fdugreat utility,
therefore, in deploying concepts of Performativity.

Performance Theory is certainly complex in its s&adp part because
of its origination out of two somewhat overlappibgt ultimately very
distinct schools of thought (Jackson 2004). We vigavformance Theory
through lenses similar to those developed by scholauch as
Conquergood (1991), Denzin (2003), and Madison %200hat is, we
understand performance to operate as both thearyrathod, with utility
for both analysis and intervention in political asatial contexts that have
been complicated by any history of oppression, ianithis case, colonial
oppression. We certainly understand that performamgotent as literary
and theatrical expression, particularly when linkedan ethnographic
project. Understanding the performance of sociahiitly in a variety of
contexts is powerfully elucidated when linked tsthetic re-presentations
of reality in a narrative text or on a stage, wdl the issues of
representation that that entails. What particulartympels our interest
when we think about Performance Theory in the cdrdgéthe Caribbean,
however, is the focus on the body. Performanceemailed a focus on
embodiment in ways that we think are very relewananderstanding the
link between power, history and the developmentdiafsporic identity
through communicative practices and processeslafraliproduction.
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The Body as Lynchpin: Performance and Hybridity
as Figure and Ground

We conceive the concept of performance as figuid the concept of
cultural hybridity as ground in our explication tie communication

practices on which we choose to focus. In our mirtde lynchpin that

integrates both frameworks is the body. There amy ¢lear reasons for
this. The enslaved, black body became a metonynth®rsavagery of
Western European colonialism in the Caribbean. Yet, agree with

Bhabha (1994) that binaries of black/white, oppesppressed are too
simplistic. To some extent, accounts of black oagy performances or
white originary performances are fiction, the trothwhich largely exists

only in the discourses that promote them. The bladkite, and brown

migrating body has extended and complicated ouerstanding of nation,

identity, culture and its production in geographites as different as the
Caribbean, the United States, and Western Europe.

It is no accident that a Caribbean writer and letlal such as
Braithwaite (1995) frames Caribbean social identifthin narratives of
exile and alienation: No inhabitants of the Cardéobeare native to the
islands upon which they live. All have come frommsavhere else, often
brought there by extreme force and violence. Theynot return to the
places from which they have come because they @ienger singularly
African, Indian, or Chinese. Yet, they cannot gtay on these islands if
they wish to survive, and so large patterns of atign and now serial
migration have all, but extended and/or reformetional boundaries so
that Jamaica, for example, exists as much in sectad Brooklyn, New
York or North London as in the island that beassniame (Hall 2010). To
add to the challenge, media technology, tourism &adel constantly
bring forms of North American culture into the Gdréan and bring forms
of Caribbean culture into North America that con#ita challenge and
change accepted performances of social identity.

In this volume, we show how the negotiation of abaientity in the
context of the English-speaking Caribbean has predumediated and
other forms of communicative practices and perfartea that challenge
or complicate some of the accepted theories of comiration developed
by our North American colleagues. In this book, dem’t try to cover all
communicative practices, but concentrate on a séwe that we think
exemplify our ideas. We look at carnival, mass ratdl texts, embodied
performances of gender, class, and religion asghena that capture our
sense of the kinds of communicative contexts angiiactices that reflect
diasporic negotiations; moreover, we employ a cigdy approach to do



8 Introduction

this. That is, we provide qualitative descriptidrtteese phenomena based
on ethnographic and auto-ethnographic data cadleatiethods, and use
these data for our analysis and explication of treformance of
Caribbean diasporas. The contribution of this vaudias in extending the
knowledge of how cultural retentions have impactmmmunication
practices in the English-speaking Caribbean, arel cbmmunication
practices of immigrants to the United States antspaf Western Europe
who are from the English-speaking Caribbean.

Chapter Outlines

The first section of the book, titledledia and the Caribbean Diaspgra
examines the ways in which mediated forms of comoation that

feature meaning-shaping and message delivery amicated in the

construction of a Caribbean Diaspora.

The first chapterVirile Bodies, Docile Subjects: The Representatibn
Black Caribbean Masculinities in Mainstream Intetioaal Media
Targeting Female TouristBy Nickesia S. Gordon, explores the power
dynamics present in the writings of mainstreamrimagonal media that
feature vacation and other narratives about thébBaan. Gordon uses
semiotic analysis to deconstruct the portrayal afilitbean male identities,
mainly in popular U.S. magazines targeting womesinty Foucault’s
notion of the body as “political anatomy,” the amthlooks at how
particular meanings of Caribbean masculinities preduced by the
narratives of these publications, meanings whighimextricably linked to
the political economy of tourism in the region, amdich create a reality
in which the male body becomes a site for the @catibn of the
Caribbean as a sexual wasteland. The author athaeshis construct of
Caribbean masculinity is problematic and represeats “outsider”
masculine identity, which, when circulated by masedia such as
women’s magazines, perpetuate the notion that Beaib masculine
identities are inherently dangerous. This chapitédly explores issues of
media content, embodiment and performances of niagguo produce
insights around exploitation and commodificationAdfican bodies that
both link and mark Caribbean populations througlbetdiaspora.

The second chapter in this sectiqis) Perception of American
Media Reality: Narrating Dissonance in the Actualipf Cultural
Assimilationby Jennifer M. Keane-Dawes, outlines how televisinages
that are available in the Caribbean affect peroeptof life in the United
States. Keane-Dawes discusses her own migratitimettnited States in
search of this TV-based reality, and outlines tleeahnect between the
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media reality and her actual experiences in asefi@arratives published
in a newspaper over a period of ten years. Thiptehaxplores the power
of the media to construct an imagined community redders who

vicariously experience a journey of deconstructitg mythological

America that is a product of the media, while sitakously reinforcing a
shared identity construction as Caribbean immigranfeane-Dawes
underscores diaspora as a discursive construstjrexsignificantly in and

through mediated communication.

The third chapter in this sectiomdo-Caribbean Folk Music From
Oral Tradition to Cybercultureby Peter Manuel, explores some ways in
which Indo-Caribbean music culture has been camtitil and animated
by particular forms of mass media—from manuscrigture through the
Internet—that have been prevalent and available tvecourse of the last
century. This chapter constitutes a case study, arabmpressed and
encapsulated history of changing media culturesilliatrates how Indo-
Caribbeans have made creative use of the meditabheato them in ways
that have been idiosyncratic and at the same tapeesentative of global
developments. This chapter is a remarkable studyhefcreativity of
marginalized people in appropriating technologyaseans to sharing art
and meaning across the Caribbean diaspora. The atsal illustrates that
as a construct, diaspora is not a singularity remforces and underscores
that there are multiple formations of diaspora ewghin a group with a
shared identity, such as Caribbean immigrants.

The second section of the book, titl&@ultural Performances and
Caribbean Identitylooks more closely at a variety of performanceris,
such as Carnival and Reggae, to argue for the eoaquiltural formations
that occur within and extend beyond the nationestaith remarkable
political and social implications for living as inignants in developed
Western democracies.

The first chapter in this sectiorRlay Mas: The Forging of a
Caribbean Diasporaby Ken Archer, considers one of the Caribbean-
derived Carnivals in North America as an avenueugh which the
migrant West Indian community has claimed its "tigh narrate" its
stories. Archer examines some of the ways in wiiahibbean migrants in
New York have utilized the Brooklyn Carnival ancetpberformance of
music, masquerade and dance in the context of theksbrations to
facilitate the consolidation of a diverse, diaspocommunity, as they
strive to “fill the gap” and recoup the “loss” expaced in these away-
from-home places. The chapter explores the wayshich Carnival as a
performance genre links this community with itsogls of origin, while
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enabling development of historicity and a commamsseof Caribbeanness
among the participants and their audience.

The second chapter in this sectid®gasoning on Rastafari; African
Authenticity, Caribbean Identity and Mass Populatity Osei Alleyne,
explores Rastafari as a diasporic African prodaci] unpacks it as an
emergent religion that, while a reconstruction, a@ma true to a timeless
African essence. Alleyne argues that through Regdrestafari has
developed a diaspora of its own among Caribbearramig and other
groups. This chapter also examines the influendeasttafari and Reggae
on the identities of Caribbean immigrants in majéestern centers. Most
importantly, Alleyne uses this chapter to challengations of fixed
identities by arguing for a rethinking of what iguthentically” African.
Alleyne’s work underscores the role of contestednidies and the
fragmented discourses in shaping and reshapinguralltand social
boundaries within and outside the nation state.

The third chapter in this sectioBhango Dances Across the Water:
Music and the Re-Construction of Trinidadian OrishaNew York Cityoy
Ryan Bazinet, gives an account of the Trinidadiaisi@ religion and
music, and their reconstruction in New York CityfréTrinidadians in
Brooklyn have been remarkably successful at reicrgad number of
aspects of their culture, and especially notableragrthese are the music
and religion known as Orisha. These Trinidadianpleyna multitude of
techniques to reconstruct home in the diaspora t@nstorming
apartments, backyards, and churches. Based on édaziethnographic
research among Brooklyn-based Afro-Trinidadiansrdveo years, this
chapter offers insight into a poorly understoodrigml and musical
practice that is an important part of the Caribbd@spora. The study
reinforces the salience of orality, performativitgd embodiment in both
the creation and maintenance of diasporic identity.

Certainly, the Caribbean is a vibrant example & thixing of various
cultures. If one looks at the English-speaking klzgan alone, there are
influences of British, Indian, Chinese and variddisidle-Eastern cultures
on the food, speech, and rituals of these counti&gse mixtures of
cultural influences have resulted in cultural esgiens that are unique in
themselves, and distinct from any of the origingluences that led to
their creation. This book is designed to be an agpion of this
phenomenon, while also underscoring the utilityirofovative theoretic
frames, such as performativity, to illuminate andvide insight on the
impact of emergent and dynamic processes of clljpraduction on
diasporic identity formation.
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CHAPTERONE

VIRILE BODIES, DOCILE SUBJECTS
THE REPRESENTATION OBLACK CARIBBEAN
MASCULINITIES IN MAINSTREAM
INTERNATIONAL MEDIA TARGETING
FEMALE TOURISTS

NICKESIA S. GORDON

Introduction

The international political economy of tourism hiasg informed the
oversexualization and exoticization of men and woméo come from
spaces outside of Euro America. From Egypt to tlaib®ean, such
individuals have been constructed as an eroticratbaveying endless
possibilities of erotic gratification for those &e® the possibility of
sinful, sexual delights and limitless temptatioBarflar 1999). Specifically,
Caribbean spaces have come to stand for Euro-Aarerimages of
“pristine beaches, salsa, reggae and sexual bladie&’ (Pertierra and
Horst 2009, 109). This discourse of the essenddliexotic sexual other is
a derivative of colonial and postcolonial politiwhich sought to establish
an elaborate system of accounting for differencetsvéen the West and
the East. Edward Said (1993) first referred to #ystem, constructed
through colonial power relations and actions, a®i@alism wherein the
orient (or Global South) was construed as passidkits inhabitants as
childlike entities to be loved, abused, shapedamdained (Sardar 1999).

This system of accounting for difference has petewshe discourse
and practice of tourism for decades. Strain (198&kes reference to this
nexus when she explains how:

“This tourist gaze converts the locals into ideatives trapped in a kind of
primitivism, where touristic experience--whethemslated or actual--brings
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the Western subject face to face with the spectatidifference, the exotic
landscape dotted with wondrously ‘alien’ human angmal faces” (72).

This system has also simultaneously given risehéodiscourse and
trade of sex tourism. Sex tourism, in the broadestse, refers to the
practice of travelling to another, usually “thirdosdd” country, for the
purpose of paying for or otherwise initiating a s&lx encounter with
“locals.” At least, this is the version of sex tmmn predominantly
parlayed in popular magazines suchGliamourand Essencewhich tout
headlines such as “Sex Tourism: European Womenthdit Beach in
Search of a Good Time” and endless variations awhStella Got her
Groove Back.” These representations, while stritgstablish the image
of an empowered post-feminist woman in control ef $exuality, portray
a much tamer version of the practice of sex tourianterm that is also
deeply associated with the illegal practices ofdckex tourism and sex
slavery. The ignorance of this exploitative dimensof tourism present in
these stories belies a troubling romanticism thepatiticizes a very
problematic issue. “Third World” tourism, in and t$elf, is mired in
certain inequitable power dynamics established utinocolonialism as
previously mentioned. Mythifying the sex trade,i@®ften done in many
tourism narratives, enables the continuation ohspower relations and
legitimizes the consumption of “third world” bodids this context, local
bodies become market goods to be bought and tiacExdingly, a notion
that falls in line with Foucault's (1984) idea ofbadily rhetoric wherein
bodies become objects and targets of power.

Accordingly, this chapter is interested in explgrthe power dynamics
present in the writings of mainstream internatiomaédia targeting
women, which feature vacation and other narratalasut the Caribbean.
It uses a semiotic analysis to deconstruct thergygat of Caribbean male
identities, mainly in popular U.S. magazines targetwomen. Using
Michel Foucault's notion of the body as “politicahatomy,” the author
looks at how particular meanings of Caribbean mlastias are produced
by the narratives of these publications, meaning&hvare inextricably
linked to the political economy of tourism in thegion, and which create
a reality in which the male body becomes a sitetfiercodification of the
Caribbean as a sexual wasteland. In this regagdntide body, disciplined
and dissociated from power, becomes a potent syfiobbdhe economic
utility/exploitation of the Caribbean as a placéeTauthor argues that this
construct of Caribbean masculinity is problematied arepresents an
“outsider” masculine identity, which, when circuddt by mass media,
perpetuate the notion that Caribbean masculinetittden are inherently
dangerous and must be contained, especially whérestern spaces.



