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INTRODUCTION

IGNACIO LOPEZCALVO
UNIVERSITY OF CALIFORNIA, MERCED

Frequently, large metropolitan cities have subwewvises that extend
from suburban neighborhoods to the center; howgivey do not offer

connecting service between the suburban subcehtarselves. This is an
analogy for what occurs in intercultural dialogue.

—Enrique Dussél

This volume is a collection of essays dealing wiith critical dialogue
between the cultural production of the Hispaniciti@tworld and that of
the so-called Orient or the Orient itself, incluglithe Asian and Arab
worlds. The term “Transmodernities” used in thke tis borrowed from the
Argentine philosopher of liberation Enrique Dudse$uggest a transmodern
“pluriverse” (including European and postcoloniangviews, such as the
Asian, African, Latin American, and Islamic onesatt refuses to be
homologized into a globalized (or Americanized),jvogal hegemonic
culture. As we see in these essays, the Europeeuisiral others
(peripheral nations and former colonies) have distadd an intercultural
and intercontinental dialogue among themselvedowit feeling the need
to resort to the center-metropolis’ mediation (feetice epigraph to this
introduction). These South-to-South dialogues temot to be as
asymmetric as the old dialogue between the (formee}ropolis (the
hegemonic, Eurocentric center) and the coloniesssBlls term also
contests the idea that Modernity is a uniquely Basm phenomenon. In
this way, it attempts to transcend (and calls favvimg beyond) the
concepts of Modernity and Postmodernity by incoatiog non-western
knowledges, always from a critical and ethical pecdive. In his view,
many other now peripheral (but formerly central)ridocultures have

! “Frecuentemente las grandes megaldpolis tienericges de subterraneos que
van de los barrios suburbanos hacia el centro; faéieoconexion de los subcentros
suburbanos entre ellos. Exactamente por analogimteme con el didlogo
intercultural” (Dussel 18).
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contributed to Modernity: “A futuréranssmodern culture—which assumes
the positive moments of Modernity (as evaluatedubh criteria distinct
from the perspective of the other ancient culturedl) have a rich
pluriversity and would be the fruit of an authentitercultural dialogue,
that would need to bear clearly in mind existingrametries” (18}

These essays about Hispanic and Latino culturadymtion (most of
them dealing with literature but some with urbat, anusic, and film)
attest to the veracity of these abstract, philosgbtthoughts, echoing and
providing vivid examples of de-colonizing impetusdeacultural resistance.
In some of them, we can find peripheral subjed#sitperception of other
peripheral, racialized, and (post)colonial subjeotd their cultures. They
also reflect critical diasporic thought, bordemtting, and everyday living
in contact zones. Others problematize the hegemanit Occidentalist
discourse of the center as well as its echo: tHenced minds in the
periphery. According to Dussel, this transversald atransmodern
intercultural dialogue should produce the “mutubktation of universal
postcolonial cultures” (16).Yet, as Ramén Grosfoguel reminds us, our
knowledges are always situated: “we always speaknfa particular
location in the power structures. Nobody escapesidss, sexual, gender,
spiritual, linguistic, geographical, and racial raiehies of the
‘modern/colonial capitalist/patriarchal world-systé (4). From this
perspective, it is important to take into accotngt ibcus of enunciation of
this volume: there is no denying that, while sevefathe contributors
were born in Mexico, Chile, India, Korea, and othegripheral and
semiperipheral countries, all of them (except fak Xyun Woo, who
writes from Korea), belong to the American acadeimyany case, this
social location does not necessary mean that ftiescare on the side of
western hegemonic discourse. By the same tokergscvriting from the
South are not always on the subaltern side.

Moving on to the essays themselves, in hers, DébeDiStefano,
opens the discussion regarding the role of thexpgcifically orientalism,
in the study of Asians in the Americas. She attamptopen a dialogue
regarding what is, and perhaps what should berdlationship between
theory and texts written by Latin Americans of Asi@escent. She points
to Saidian Orientalism as a useful tool and brigllscusses its reception
within the Academy.

2 “Una futura cultura trans-moderna, que asume losnemtos positivos de la
Modernidad (pero evaluados con criterios distintdssde otras culturas
milenarias), tendra una pluriversidad rica y setéof de un auténtico dialogo
intercultural, que debe tomar claramente en cuestasimetrias existentes” (17).

% “mutua liberacién de las culturas universales qisniales” (15).
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In “Walking the Talk: Saris, Sarapes, and Elephantgreen Suits,” an
essay that completes the chapter on theoreticalpeaxtical approaches,
Roshni Rustomji (with Luz de la Rosa) describesrtipeoject on the
construction and uses of collaborative and contigdwnarratives in the
different processes of colonialism and counter{tialism. These narratives
are collaborative and contrapuntal in the sensedi§course in which dual
or multiple “voices” discuss a set of personal gmblic narratives
focusing on the themes of construction of resigatw colonialism. A
series of personal and public narratives are ptedeas examples of
Orientalism and its off-shoots, followed by a brietploration of the
possible uses of the concept of assimilation inntecolonization, or
resistance to colonization.

Chapter 2,Spanish American Literature and Culturincludes five
essays. In the first one, Rosario Hubert analyheset Latin American
novels that are set in Asida Gruta del Toscanq2006) by Ignacio
Padilla, Mongdlia (2003) by Bernardo Carvalho, arldbs impostores
(2002) by Santiago Gamboa. She argues that thesemation of the
Oriental in these works responds to a cosmopot&siure that negotiates
the relationship between displacement, literatarg] the marginal site of
enunciation of the Latin American writer in threeays. Firstly, the
narratives’ extraterritorial impetus questions thendate of articulating an
exotic Latin America (magical realism) as a wayuofversalizing itself.
Thus, instead of presenting a vision of Latin Aroarithese novels present
a Latin American vision of the world. Secondly, t@nstruction of Asian
poetic spaces denounces the exoticizing notion véntalism. These
novels remove, refute, and ridicule the culturattipalarities of the
Oriental spaces to theoretically critique exoticisimirdly, the authors
discuss the travel literature that universalized éxotic images of the
Oriental. They reveal its one-dimensional rhetdraaparatus through a
fragmentation of voices bound by one single ficslonarrator that edits
and rewrites the traveler's account. Thus, accgrdim Hubert, these
authors recast, from a peripheral site of enuraratihe vast catalogue of
European travel writing through fiction.

In turn, Sandra M. Pérez-Linggi looks at José Joadiernandez de
Lizardi's use of the Orient il Periquillo Sarnientq(1816). She explores
how theoretical tools such as Sai@sientalismfall short in determining
how to interpret Oriental “otherness” from the miaafjzed Spanish colony
which was New Spain. By looking at the details @fdrdi’s life, the novel
itself, the colonial relationship between Mexicadahe Philippines, and
Chinese history, it becomes clear that his ideolaggrors that of the
Criollos of his time. As a marginalized Spanish-Americanlemaf
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European ancestry whose career as a journalisbéaa brought to a halt,
Lizardi finds ideological refuge in the liberal mle that inspired the
French Revolution. Lizardi is not concerned witk fate of marginalized
Mexicans but with himself and those like him whosibecome national
fathers capable of transforming the nation. Giréa political goal, Pérez-
Linggi reveals how Lizardi uses the Chinese islafdSaucheofu to
represent the ideas of that alternate Europeanmmage discourse which
he supported. Since so little was known about Chinldexico, Lizardi's
utopia uses the Orient as a blank canvas on whéchaints his French-
inspired idyllic society.

Suk Kyun Woo, in the third essay of this chapteguas that José
Marti’s image as a hero of the independence of Guitha prophet who
foretold the US imperialist expansion, has not gkvaontributed to the
full understanding of his thought and career, siitcends to lock him
within the frame of the nation-state or Latin Ancari As Marti lived in an
era of reconfiguration of the map of imperialismwhich some countries
came on stage and others were leaving, a broagoagh is required.
Under this premise, his article locates Marti’setiand life in the context
of “early globalization” between late nineteenthdaparly twentieth
century. Defining Marti’'s times as an era of “glblealoniality,” Woo
examines Marti’s ideas about racism, a basic mddeperation of the
global coloniality.

In the fourth essay, after a brief historic conteization of R. H.
Moreno-Duran’s noveMambr( Moisés Park focuses on two instances in
the book: Marilyn Monroe’s visit in 1954, and thenéession of a
Colombian soldier who had an erection when he $swrtins in Seoul.
Park reads these fragments taking into account bdasn notions of Eros
and Thanathos, and recalls Picasso’'s representatiothe Shinchon
Massacre, depicted in his 1951 oil paintikprean Massacre He
concludes by reflecting on trauma, the misuse gtigesigns to compel
forgetfulness, and how hegemonic powers take bitgell dimensions in
what Park refers as tiarilyn Monroe Doctrine.

Rebecca Riger Tsuruntloses chapter 2 with a study thfree short
stories by the Peruvian Carlos Yushimito del Valte*Oz,” Yushimito
tells the story of how an old Japanese inventorhasdriend, a mechanical
brainchild whom he has promoted as a gifted chesdigy, deal with
ethical dilemmas that will change their lives coetply. In “Ciudad de
cristal,” a young PeruviaNlisei boy is forced to adapt when he is left in
the care of his elderly grandmother, after hisdatis taken away to the
U.S. internment camp in Crystal City, Texas. Fepfitendless and alone,
he becomes obsessed with the image of fightingespiand learns some of
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life’s lessons when he goes about trying to captue for himself. In the
third story, “Criaturas aladas,” which forms thesigafor Yushimito’s

future novel, we follow the path of a Japanese-Haruentomologist/

photographer who ventures into the central Perujiagle in search of a
rare, possibly extinct butterfly. Taking risks thwegtlie his cautious nature,
he is suddenly forced to wrestle with the dangdr¢his unpredictable,

untamed land.

Chapter 3 is devoted to cultural production from therian Peninsula.
Timothy P. Gaster studies the role of gender ard fédminine in the
discourses of late nineteenth- and early twentethitury Spanish and
Portuguese authors. He analyzes the image of fendae woman in one
fictional epistolary novelCartas d’'um japoneanritten by the Portuguese
author Alfredo Gallis, as well as in some articlesd images found in
Spanish and Portuguese literary and art journalthaff time period, as
examples to highlight certain ideological elemerntsmt appear in
Portuguese and Spanish discourses on the EaserGasiws that due to
the Spanish and Portuguese desire to reform thenpahe image they
create of the Japanese woman often took on thdiaddaform of a
submissive, obedient, clean, beautiful woman, asowltrasting model
to/for the supposedly dirty, ugly, unfit, and libee Iberian woman. He
also argues that the use of the Japanese womamaded became a social
and political discourse of hygiene, social contamid discipline promoting
obedience and a lack of difference that were irgdntb reform both
societies. His essay highlights the link betweetkintathe nation strong,
certain conservative political discourses, and gerflygiene and reform
of women) as part of that project. However, it absglores how that
conservative discourse was contested and subvEdedwithin through
encounters with and explorations of the perverkefot

Moving on to the second essay of Chapter 3, acegrdd Axel
Gasquet, Omar KhayyamRubaiyatshave a special place within Oriental
classical works disseminated in the West at the @nthe nineteenth
century thanks to Edward Fitzgerald’'s philologigabject, whose first
English translation was published in 1859. Juan|®ulwas responsible
for the first Spanish translation, which was puieid in Mexico in 1904.
Between this year and 1930, eleven different tedimis into Spanish and
several re-editions were made. In this essay, Gasgldresses two points:
a) what motivated the publication of so many tratiehs and editions by
young Latin American intellectuals; b) what was thew cultural
atmosphere that made this literary and spirituérast in the Orient
possible. In his view, it was not just a trend. Tdwploration of new
models of intellectual inspiration outside Europdiich was particularly
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urgent after World War |, propitiated the search few and universal
ethical and spiritual values.

Closing the chapter, Svetlana V. Tyutirrgues that a direct
application of Said’s term “Orientalsim” is problatit in the case of the
Cantar de mio Ciq1140), where the process of Orientalization hasemo
than one vector and is defined by a variety ofdectFirst of them is the
gradual shift in powers from Moorish invaders toeith Christian
opponents during the process of Christian Recongéemther factor is
the existence of multiple cultural and religiousuyps, the most prominent
ones being Christians, Muslims, and Jews. In @antar, these three
selves are portrayed differently. While the firgtot groups are always
represented in a dichotomy caused by their militaryd religious
opposition, the third group is alienated from tbeisty by the two. While
the Christian-Muslim relationships generally fietparadigm proposed by
Said, the relations between these two groups amdhild group follow a
different Orientalization paradigm.

The three essays included in Chapter 4 are devtmteBrazilian
narratives. Juan Ryusuke Ishikawa focuses on thalysia of the
introduction of the Braziliarhaicai through the arrival of the Japanese
immigrants at the beginning of the 1900s. He exqddhe connection of
this poetic form with the Japanese migratory phesmon. After
reviewing the arrival of haicai in Brazil, its pragation through Japanese
immigrant communities and the establishment of azlian Saijiki or
reference book okigo, Ishikawa addresses the importance of the current
grémiosor groups practicing haicai, especially the “Grérhiaicai 1pé,”
whose work has been fundamental in disseminatireg hhicai with
publications, competitions, workshops and reguktherings, all done in
Portuguese. He also analyzes a recent book ofiligicantemporary poet
Teruko Oda, a Japanese descendent and member@féiréo Haicai Ipé,
to see how the haicai has been incorporated inmtteawporary Brazil. As
Ishikawa points out, the haicai is a poem thaipugh its more than one
hundred years of presence on Brazilian soil, hasedeas a cultural
artifact that has bridged life experience and tictesxpression.

In turn, José |. Suarez's essay summarizes therhisif Japanese
migrants in Brazil, and analyzes an autobiographicak by one of those
immigrants: Katsuso Yamamoto®da uma Vida no Bras{A Lifetime in
Brazil, 1984). This works is a series of essays writrerdapanese and
translated into Portuguese. Questions regardingraamty identification
and reflection are also addressed.

In the third and last essay of the chapter, Magtmps focuses on the
Bernardo Carvalho’s nov€) sol se pde em S&o Paulchich concentrates
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on Japanese migration to Brazil during World War aihd on the
contemporary immigrant neighborhoodldberdade Carvalho’s writings
are characterized by postmodernism because of $és af paradox,
unresolved contradiction, and the blurring of tleeders between fiction
and reality. The settings of his narratives areagbvcountries abroad and
the characters are always looking for someone othem place besides
Brazil. Travel is an important trend in his workhigh portrays distant
places such as Mongolia, Japan, and Russia in &$$ racent novel. His
travels build bridges of a “horizontal orientalisifRuy Sanchez) built on
mutual respect and recognition of both historiehisTstudy uses the
insights of Said (Orientalism), Pratt (Imperial Eyend Baudrillard
(Simulacra) to establish a framework. This novédsis to the idea that
Brazilian identity is a work in progress that conts to be negotiated
today.

The two essays included in Chapter 5 explore tladodue between
Chicano cultural production and the East. David @iowitz argues that
althoughLos Angeles claims to be the capital of public @ghran, capital
of the Islamic Republic of Iran, can boast more ahupaintings.
Coincidentally, themes in the murals of both cit@scern historically-
grounded mythologies of displacement, martyrdond, rsistance. In Los
Angeles, it is rendered in the topos of Aztlan, #reient, imprecisely-
determined yet colonized homeland of the Aztec-MaxChicanos; in
post-Revolutionary Tehran, it is embodied in therative of martyrdom
of the third Shi‘ite Imam Husayn at Karbala, IragsB80. Concomitantly,
displacement is evoked in the former in the polgmalimaxim “we didn’t
cross the border; the border crossed us.” In ttierJahe usurpation and
subsequent re-emplacement of Shi'ite authority nsineiated in the
pragmatic, performative dictum “everyday is 'Ashuraverywhere is
Karbala.” These spatial topoi engender differeat,gomparably powerful
visual discourses. Based on primary sources afaivoek in Tehran and
Los Angeles, and re-applying theoretical approackfised in one context
to the other, this comparative study of how twodes visually represent
themselves also sheds new light on the ways thia¢retimag[in]e
them. That the largest population of expatriateiras resides in Los
Angeles adds further relevance to the comparison.

Jungwon Park, in the second essayeals how in early foundational
Chicana/o narratives, the transpacific perspedgvaddressed primarily
through war and post-war experiences. His essaymiexs the
representations of Korea and the Korean War innbeels of Tomas
Rivera, Rolando Hinojosa, and José Revueltas. “Kore depicted as a
dangerous and unfathomable place for Mexican Araarigrotagonists.
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Thus, the war experiences are employed to reflec@licanos’ precarious
condition in an American society that has yet toept them as equals.
Chicanos’ identity is created and confirmed throtlgh awareness of their
marginality and “otherness” in the war. Howevere tbncounters with
another “Other” (Korea and Korean people) servertvide possibilities
of ethics and ethical relationships that constituteense of transnational
community.

Roselia Barragan-Ekhause’s essay, in Chapter Gséscon the work
of the Spanish-language Moroccan author Ahmed Araral its dialogue
with Argentine author Jorge Luis Borges’s opus. @&hwplores how a
critical dialogue between these texts is possibi®ugh a “southern-
subaltern” intercultural exchange. Borges's andréus works enter a
dialogue without the necessity of transversing “denter” of hegemony.
Barragan-Ekhause studies the literary strategiey tise to address the
trope of theother and identifies two main aspects: the labyrintlicttire
of the narrative and the psychological aspectsiegpb the individual’s
ability for scission. She also highlights the imjnoce of theArabian
Nightsas an infinite text in their works.

The two essays in Chapter 7 that close the callectire devoted to
cultural studies: one focusing on music and therotme on film. Alicia
Ramos-Jordan analyzes two music artists who areactaized by not
belonging to a national identity and by being prduof hybridization
processes of different languages, cultures, anchtdes. As is well
known, the link between these three elements isputiable. She also
highlights how the mixture of these ingredientdie#o the creation of a
new language, a different culture, and a countthaut borders. Ramos-
Jordan claims these new processes of mixing anditgeearch are based
on new forms that differ from those used in modgror postmodernity;
they are new identities that are created partibular large cities and
border areas, and that, due to permanent exileségrdtions, follow their
own creation processes, which differ from the dtassencepts of identity,
culture, and country.

Closing the volume, Marco Valeanalyzes the approach to otherness
and its impact on intercultural relations in twoin€lEastwood’s films:
Gran Torino and Invictus Cinematographic representation, according to
Valesi, has replaced socio-economic control foinehe classical Marxist
scheme and created spaces of intermediation inhwéicial narratives
converge, generating dynamic representations tfir@llidentities.
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CHAPTER ONE:

THEORETICAL AND PRACTICAL
APPROACHES



THEORY, ORIENTALISM AND A PERSPECTIVE
ON THEIRPLACE IN THE STUDY OF ASIANS
IN THE AMERICAS

DEBRA LEE-DISTEFANO
SOUTHEASTMISSOURIS. U.

In 1998, when | submitted a prospectus to my digden committee, |
had no idea that | was beginning a journey thatlevéend me down the
paths that it has. At that point the concept ofyariag literature by Asian-
Hispanic writers was still rather foreign to the alemy, much as had
been the study of literature by Afro-Hispanics whery dissertation
advisor, Dr. Marvin Lewis, began his research. &ujethere was no
codified term by which to define exactly what graugas working with,
given that | would be working with Spanish Amerisafiom differing
Asiatic ethnicities and varying Latin American metalities. While the
journey has taken me physically to Spain, CubaRer, my imagination
has ventured to even greater places and spaceg,wd®ean academic, |
am free to question not only my field of study balso the social
constructs that have created the spaces we ocenpythe signification
and power structures that have emerged from thuesees.

Along this journey, | met Roshni Rustomiji-Kerns. rHeo-edition
Encounters: People of Asian Descent in the Americas the first
codified attempt to open a dialogue with Americdirsm all countries
who bore some connection to Asia in its greatesseselndeed, the work
does not focus only on published writers but ratdmgyone who lay claim
to this ethnic connection and had a story to When Rustomiji-Kerns and
her cohorts Rajini Srikanth and Leny Mendoza Stratere putting the
collectionEncounterdogether, the goal was to begin placing the piedes
a never-ending puzzle on the playing board andtéwrgpt to reconstruct a
past or several pasts that had been largely ovextboThe text is a
landmark text in this field of study because it @diles the very human
experiences of people of varying backgrounds alodvalthem to tell their
stories of what they have encountered and whainything, it has meant
to them to be of Asian descent on these contin@tis.introduction is not
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a theory laden treatise that attempts to fit ewerige into a one-size-fits-
all mold or to demonstrate an acute knowledge lathal theories that are
en vogue. It is an approach that reveals yeartiaight, consideration,
and academic rigor regarding the very real sitmatiom which humans
from particular ethnic backgrounds find themselwdsen they try to
mediate between their own visions of who they amd how they are
perceived to be. It provided a space for peoplaefine themselves rather
than be defined.

The goal of this study is to continue this projettinvestigation by
briefly examining three points of inquiry and exgphg how they fit within
the realm of study of Asians in the Americas. Thst fquestion regards
theory and how prominent a place theory should .hdliHe second
guestion explores the concept of orientalism andtwhe issues are
regarding its use in this field. Finally, the vazgncept of Asians in the
Americas has to be questioned and we must explaw tve, as
academics, conceptualize the term. An open apprimatiese issues can
often reveal points about the field that perhaps hat been broached in
the past as well as about academia and the haualyd in ethnic/cultural
studies. The reader should note that this essay nlmeattempt to reach a
conclusion, but rather its intent is to questiomeof the ideas that have
emerged as this field of study in the Academy lastbped.

The role of theory

Barbara Christian began the discussion questiotiiagole of theory
with her article “The Race for Theory” in 1987 anal this day, it still has
not been resolved. Indeed, there does not seemigbaeclear answer to
this issue. This essay is too brief to appropwyatplestion what could
undoubtedly be argued in books. Moreover, the dsion is difficult
because it is at times philosophical and ephem@raére is nothing
concrete or cut and dried. It also calls into goestcenturies of
established academic tradition and knowledge. Magadt often takes on
an essentialist tone and hints at a presuppost when there is not one.
In the end, the hope is that it encourages usrtsider the place of theory
in our research and to what extent theory shouldrbappropriate force.

By this definition, theory refers to both sciertifand unscientific
processes. Obviously, what we do in Liberal Artaas as scientific as we
often hope it would be. Our analyses tend to restenin the lines of
hypothetical questioning and speculation. In a tiwhdudget cuts when
nonessential programs are being discontinued, uldvbe nice if we could
point to theory as a means of confirming that weislgalid and can be
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proven through the scientific method, or serverasuachor in a realm of
Platonic certainty. Instead, theory, in the way wegproach it, is a
continuation of the rhetorical debates that forteges have cut across
cultural boundaries. We take ideas regarding palitor social theory and
apply them to human cultural product as a meansndierstanding not
only writers and their works but also their comnti@s, and by

extrapolation, the world as a whole.

The use of theory as a basis for our analyses Hasea two
phenomena to occur. First, it changed our apprdacliterature. With
post-structuralism and post-modernism came thea&sisee the text with
meaning outside its construct as well as the mamisghat traditionally
had been used in literary analysis. It was a vegy codified approach to
use information from outside the text as a mearexafmining the contents
of the text while placing it in a particular humaantext. Theories are
often attached to or derived from philosophicahtt® related to human
history. The cultural product speaks and can sagynthings; the use of
theory helps the critic tease out these many Iboi@aning, by placing the
theoretical framework alongside the cultural prddas a means of
searching for signification.

What has happened, though, is very much akin tot vAmaicault
describes in his examination of the modern daycjatlisystem. The
analogy is quite compelling. Miscipline and PunishFoucault asserts the
following, “The whole penal operation has taken ertra-juridical
elements and personnel . . . But what is odd abmmaern criminal justice
is that . . . it has done so in order to make tlfiemetion within the penal
operation as non-juridical elements. . . . Of ceumse pass sentence but
this sentence is not in direct relation to the efiif22). Essentially, theory
has become the “extra-juridical element,” the ektrdual element. Yet
the study of literature has become so saturatel thitory and is so
inextricably linked that for many it is impossibie see the text without
theory attached to it. It has become an essenéel @f the process of
textual de-codification. Indeed, oftentimes theatiehship has been
inverted. Whereas theory was once an outside eletmerse as a possible
aid in uncovering possible textual significanceg texts are now being
used as a means of substantiating theory. Jusb@saklt shows that the
sentencing act has become bigger than the acina @nd has little to do
with the crime itself, theory has overshadowedtth¢ and our analyses
become a study of theory rather than text.

Perhaps if we were dealing with philosophical atdnical games, this
would not be an adverse relationship. Much careaened when concepts
such as truth and power relationships are taketask. However, many
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scholars who partake in cultural studies or focousrinority literature do

so with the initial desire to promote authors aodia figures whose ideas
and experiences are outside the norm of the domipawer structures
that govern what is and is not part of the canom oecognized official

cultural element. Cultural/Ethnic Studies, if noifpielse, try to give voice
to the voiceless, to place the spotlight on what been hidden, and to
replace the histories that have been forgotten gmored, a sort of
academic social protest. Ironically, when acadersit their focus from

the text to the theory, they are repeating the sameess of isolation and
alienation that the power structures they wish @&buwhk or take into

guestion exert. Authors and other social figured they proclaim to give
voice to, become secondary elements. The thedketiedorical games of
words and signification become greater and morenprent than the texts
we wish to bring forth to the public domain.

Therefore, in reference to the study of Asians hie Americas, a
cautionary stance should be taken into consideratithere theory is
concerned. Those who have visited and worked vathesof the crucial
figures of varying backgrounds are aware that veedmaling with people
who are very active in their respective social spbeIn my own
experience, authors are very willing to talk abdbeir works and
experiences. They are eager to expose their ftdoady to a greater
academic audience with the hopes that this audieritéake their works
to the classroom and educate students about tlygngaperspectives of
what it means to be American in the greatest sesfseéhe word,
perspectives that are not normally included in teminant national
discourse. Theory can be a useful tool as lond deds not overshadow
the text or self-select texts that work with thedty. Although somewhat
an essentialist approach, if care is not takenteve&rionce again become
objects in the academic game of publishing, proomptand tenure. Works
become secondary and only as useful as the pulgisastablishment
allows them to be.

Another point of contention regarding theory whesnsidering the
study of Asians in the Americas is that most thep@re Western-based.
They find their roots in the Western philosophitraldition. Indeed, most
theories we use today are products of the Renaiss&mlightenment, and
subsequent post-Enlightenment thought. The Wedtadition, or logic,
of seeing the world is at the heart of all of theaéitions. They presume a
priori a Western philosophical consciousness, wiidch and of itself a
fairly homogenous vision, and disregards that wittie colonized world
there exist other logics, consciousnesses, or waysewing the world.
Indeed, the Americas have been a destination fotiraeed migration
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since the advent of colonialism. Therefore, we 8ee convergence of
three different spheres: the indigenous populatios colonizers, and then
post-colonial migration, which includes peoplesifrmany diverse ethnic
backgrounds. Within these three spheres, we seentieegence of several
smaller spheres. The attempt to unravel significatespecially in regards
to identity, becomes muddled. Theory cannot, in Wiek of an eye,

clarify this entire structure, as so many criti¢eempt to do. Moreover,
numerous critics on all spectrums have called igt@stion theory’'s

western framework when applied to people of coldreorists such as
Edward Said, who will be discussed in the nextisactand Asian

American critics such as Trinh T. Minh-ha, havenissed to a great
extent many literary theories because they ardemrifrom the privileged

position of being white and Eurocentric. Theoryeaftmes takes on the
racial vision and ideological assumptions thatcitsators or proponents
possess. Moreover, theory inadvertently takes emgthise of truth when,
in essence, it is simply theory.

In the next section on orientalism, a theory thenss to dominate the
study of Asians in the Americas, it will be questd how orientalism is
being used in the discussion and if it is an appatg theory to be used. It
is an inquiry as to whether anyone ethnically cated to Asia in a recent
or distant past presupposes any connection to tbeerit” or the
“Oriental” (a crucial piece of Orientalism), or wher this element can be
separated from “Orientalism.” In the next sectioBdward Said’s
Orientalism will be discussed, along with the cowmérsy surrounding his
definition and implementation of Orientalism agiical force. In the end,
we must question as to whether orientalism is gmapiate framework in
any discussion of Asians in the Americas.

Orientalism

When Edward Said publish&drientalismin 1977, he was attempting
to describe a relationship of power and hierarchied pertained to the
very real historical realities that existed in mefgato the Palestinian
situation. He did so through a critique of how West defined/described
the oriental, and how this vision manifested itsektually. He described,
in his now famous words, that “orientalism is alestpf thought based
upon the ontological and epistemological distinctimade between the
‘Orient’ and (most of the time) the ‘Occident™ (2)le proposes that we
have to consider the following when trying to cqpicelize orientalism:
1) it is man-made; 2) their relationship as oneivadéd by power; and 3)
orientalism really speaks more about the Occidean tit does about the
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Orient (3-4). Said openly discusses the influenteMahel Foucault's
Archaeology of Knowledgand Discipline and Punishmeras a means of
conceptualizing his argument, pointing to the faat he, to a great extent,
was basing his logic on previous Western or Occalatiscourse (3).

Said’s Orientalismis often touted as being the origin of post-cadbni
studies. Indeed, his focus on power structurestiaadonflict between the
imaginary/symbolic/real images created about théer®r to put it in
Lacanian terms, brought great attention to membg&ociety who exist
on the periphery, who are marginalized and voicelele was one of the
first to point out that the Western body of knowdeds held up as being
THE BODY OF KNOWLEDGE, the master signifier per because what
we understand today was born out of an understgrafithe world by the
West. He questioned, in a very postmodern fashioa,very fabric of
signification and truths upon which the world haseib delineated,
separated out, and geographically defined. In asesethe West's
understanding of the world and its spaces wasemritinto and into it.
That which was non-Western, and in this specifisegaoriental, was
always the object being discussed and definednéwer really allowed to
voice an opinion or add to the discussion or defjrprocess.

For many critics, Said was almost a type of acadekhéssiah. He
eloquently articulated what had been alluded teiptesly but not directly
said. Chandreyee Niyogi, in his editi®eorienting Orientalismasserted
that Said was misunderstood because he focusedhergedopolitical
(Preface). Ziauddin Sardar, in his own wdbkientalism concurs with
Said’s analysis. He writes that “there is nothitgpat orientalism that is
neutral or objective. By definition, it is a pattend partisan subject” (vii).
Sardar wishes to debunk the assertion that “somenhighin or about the
subject there is real knowledge about the Oriemd, that this knowledge
can be used to develop an understanding of tharesltEast of the West”
(vii). Sardar continues on to agree with Said’siarotregarding who or
what is truly being defined by orientalism:

Orientalism is a form of inward reflection, preop&d with the intellectual
concerns, problems, fears and desires of the Westare visited on a
fabulated, constructed object by convention catleel Orient . . . The
Orient of Orientalists is a constructed artifactotigh which the West
explains, expounds, objectifies and demonstrate\tn contemporary
concerns. (14-15)

Drawing particularly from the tenuous relationsbigtween the West and
Islam, A. L. Tibawi, in English-Speaking Orientalistsaddresses the
Saidian notion that the West defines what it sees,what is there. He
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writes that most people who write about Islam kdittle about what they
are writing, regardless of how buried it is in r@®d (Sardar 58). He adds
that Said’s contributions extend beyond his ddbnitof Orientalism. He
brought in literary criticism and Foucault, both which catapulted the
discussion into numerous fields from which critficem many disciplines
could participate in the discussion and see thevagice of orientalism
within their respective disciplines (67).

There are critics, however, who disagree, almostereently, with
Said. The contention is often based on a very miffeunderstanding of
the orientalism that is being discussed. Saidiaer@alism starts with the
Crusades and arrives at the modern day era. Hisnvisf Orientalism
rests, as discussed earlier, on socio-geo-polificiErference, and this
interference is made manifest by revealing it ia titerary discourses.
Critics often point that this is not the only apgeh, that orientalism is
much more than Said’s vision and is not so politjaaotivated, or rather,
should not be examined from only this one limitegtgpective. Thus,
Abdullah Al-Dabbagh writes that “Orientalism canmemain in the 19th
century idea of expansionism and colonialism. Hdates this but in our
understanding we traditionally accept this approasthe only approach”
(2). In his discussion, he points to three différernentalisms, one of
which is akin to the Saidian version. He asser& Baid’s definition is
“absolutist and ahistorical . . . It regards th&olr as an abstract category
and cannot distinguish between the different oalksrms or the various
stages of orientalism” (3). According to Al-Dabbag truly understand
orientalism, all three must be taken into consitiena He states that Said
does not see the nineteenth and twentieth centutlyegr own movements
but rather as an extension of the crusades, wifdichAl-Dabbagh, is an
erroneous supposition. He also claims that Saidlasked the fact that
many writers were “truly sympathetic to the Eagf}.

Other critics also take issue with Saidian Origstal Daniel Varisco
points to the fact that Said’s definition, perhayjg due to any fault on
Said’s part, is often seen as an ending when ihase appropriately a
beginning to the discussion (11). Although hisigué is oftentimes
tongue-in-cheek, Varisco’s discussion of orientalss history is very
complete and his point is well taken. Critics héaleen Said and codified
his thoughts in a stagnant position, not allowiogrhuch diversion from
what is perceived to be his line of thought. In tiolectioninterrogating
Orientalism: Contextual Approaches and PedagogRaictices the goal
is to accomplish that very task, to question Said ais theory. In the
Introduction, it is agreed that the initial polaicdesire after contact
between East and West was made was to controlabe E states that the
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“imperial desire was to keep the profits of the tBakile maintaining as
strict a social and intellectual distance as pésditom its cultures and
peoples” (1). However, there should be a separatiade between the
political and other realms of contact that were endah regards to the
literary manifestation that Said takes to taskytBtate that “literature
written about or out of an awareness of this empieticipated in an
ongoing, complex attempt to understand what it méanthe British to

come into contact with other alien (both attractwel repellent) societies,
languages, cultures and religions” (1). In esserarégntalism was a
method that the West employed as a means of uadeisg otherness,
although not necessarily with the negative toné $zad implies. They add
that the Britons who were traveling “were not segksome “Oriental

Other” to appropriate or control (as Edward Saids hdaimed in

Orientalism). They were doing something much marteresting and
complex: “they were hybridizing (as Homi Bhabha hdefined the

concept) and modernizing” (2). Indeed, they astwmat critics such as
Homi Bhabha serve as a more neutral counterpoiraiol. They also
point to Timothy Powell’s criticism of the curresystem:

It has become clear in recent years . . . thaharpiform of analysis that
collapses a myriad of distinct cultural voices irtk@ overly simplistic
category of ‘Other’ defined in relationship to a rGpean ‘Self is
theoretically problematic. The time has come, tfogeg to initiate a new
critical epoch, a period of cultural reconstructionwhich ‘identity’ is
reconfigured in a midst of a multiplicity of cultalrinfluences. (Beyond
the Binary 3)

Powell's quotation, while accurately depicting tbecial reality of our
time, does not necessarily disagree with Said’ss@alism. It simply
reaffirms what Varisco pointed out, that Saidiarie®talism cannot be
taken as an end but rather as beginning to a nexusBion.

Does any of this criticism in any way bring into egtion Said’'s
framework that he is laying at this point? Essdigtid does not. It does,
however, bring into question our use of Said’s wgolttlis precisely Said’'s
admission to his study of Foucault that | wish tnpto. Said is referring
to a very real historical situation. His use of Eault is a means of
pointing more to what he stresses over and ovemait@oughout the
book: he is referring to power relationships. Raalally, anything he
says, as he states in point three, has little twitto the Orient per se and
speaks more to how the Occident conceptualizeligtionship with the
Orient. Indeed, the Orient does not exist outside@ccident’s definition
because it is a creation. The logic(s) of the pempthe little “0’s” that
occupy these spaces, are never taken into conBateranstead, a
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magnanimous, monolithic and homogenous big O isatetk The
geographic spaces and the people who occupy thgnteme into play in
Orientalism and are necessary in the discussias imuch as they serve as
examples of this power relationship. This is nan@ans of diminishing
them or silencing them. Said is very well aware tbkir human
subjectivity. He is simply asserting that their mnfance as the Orient (big
0) in this discussion is only in conjunction to htivey are perceived.

This brings the discussion back, in a very roundabay, to the issue
regarding the dominance of and reliance on theadthe concern that
often presents itself. When a theory becomes tleerioNng approach to a
discussion, the critic is in many ways orientalizthe subject. The subject
matter oftentimes gets lost in its deference tothie®ry, meaning that the
subject matter is seen only in its relationshight® theory. It becomes an
object that is to be discussed rather than a suthjatspeaks. Specifically,
our use of Said’'s theory regarding orientalism d&llg enough mostly
applied to relationships that involve people froome varying form of
Asiatic background. In a sense, our use of oriemalas a means of
deconstructing a text or trying to mark the powaationships in which
Asians in the Americas oftentimes find themselv&shey negotiate with
the hegemonic power structures, can in turn rentalize the situation. |
recognize, to an extent, my own participation iis tprocess. In our
attempts to give voice to the voiceless, we mistgkeand ironically
replace their voices with a theory that usurpsrtlieice and speaks for
them. Barbara Christian writes that “the new emjzhas literary critical
theory is as hegemonic as the world which it atackd59). We
essentially re-colonize the text and partake in shme process that, as
Christian points out, we are trying to dismantfehls is the case, how do
orientalism and theory fit into our study of Asianghe Americas?

Theory, Orientalism and Asians in the Americas

Throughout this essay, the ideas of theory, orisnta and their
purposes have been briefly explored. It must nowumstioned as to how
valid are they in the field of Asians in the Amescand to what extent
they should be applied? This brings us to the vgrgups we are
addressing: peoples who have some connection @@ & it should be
determined to what extent they are representedha discussion?
Therefore, what needs to be addressed is the heoryt of orientalism
and its implications in the field.

First, orientalism is often used as a starting pdiacause of the
oriental part of orientalism. However, by Saidiagfidition the term



