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INTRODUCTION

To speak of myth in a world dominated by virtuataissism, dizzying
technological advances and mass media may seeratedtdet in Michel
Tournier’'s writings, myth continues its evolutiondaadapts itself to our
21% century, postmodern existence. To say that MiFloelrnier is a writer
for whom myth plays an integral role has been dwted by many of the
foremost critics of Tournier including Arlette Bauimié, David Platten,
David Gascoigne and William Cloonan. Yet this pertive needs to be
widened in order to accommodate and account for ritical social
changes that have transformed our society intowdrieh not only follows
modernity, but breaks from it, leading us into gwsstmodern. In the works
of Michel Tournier, myth is re-structured in accande with our
postmodern world. The study that follows will exam the influence
exerted by postmodernity on the mythical componeifithis novels and
short stories.

In the most general sense, to speak of the postmoeleokes the
contemporary era overrun with technological advarergs and simulation.
Our contemporary society is dominated by consumpfithe tremendous
influence exerted on life by television and theeinet collectively
contributes to a critical dormancy of the indivilud hat is to say, in the
postmodern era, man’s critical faculties are regdsfavored for a more
complacent attitude of consuming rather than prioduc Here enters
Tournier who uses myth as a medium to not onlyasgmt this existence,
but to stimulate our psyche through the literarygass.

Indeed, Tournier realizes the highest aspiratidrthe literary process:
the representation of a reality. As such, throtlgh examination of the
mythical restructuring performed by Tournier, onaymunderstand his
works to constitute a discourse. That is to say ttia works create a
unique depiction of reality. After all, myth antscburse are indissociable
as confirmed by Barthes who states: “Puisque lehengst une parole, tout
peut étre mythe, qui est justiciable d’'un discddrslt is through this
perspective which emphasizes the narrative trditsie discourse, that we
may ascertain the differences between the postmoaded the modern.
Accordingly, we may then confer upon a text therabterization of

! Roland Barthedylythologies(Paris: Editions de Seuil, 1957), 181.



2 Introduction

modern or postmodern.

The distinction between the modern and the postmmodie highly
contested amongst many social and literary criticky. It is possible to
emphasize the postmodern traits of Tournier’s faangation of myth due
to his tendency to deconstruct and then semanticatlonstruct the key
components of the mythical model. Indeed, Toursiednsistent unraveling
and pursuant reconstruction of myth may be qualiis postmodern due
to the fact that he achieves a playful undermirofgstablished modern
ideological predecessors.

As a result of these mythological alterations, Wes reader, emerge
from the literary process profoundly altered. \WWelonger view reality or
society in the same way. Tournier's works insgrel call to us to be
creatively engaged with ourselves and with the ghmnworld around us.
Instead of consuming the image of the individuargzresented through
the various technological mediums of our era, veteiad turn inward and
then project our own uniquely individual conceptafireality.

Therefore, throughout the course of this study Il eimphasize the
postmodern characteristics of Tournier's treatmainimyth, the playful
and deconstructionist propensities of his textdo Inot intend to blankly
brand his narrative structural re-workings as paostenn, implying that
Tournier's works correspond to a distinct set dfecia which allow for
them to be labeled as postmodern. Such a formalagsification would
imply that there exists a certain technique inhetenthe postmodern.
Such an approach would ironically be a modern radleenpassing and
utilitarian trait, which is fiercely resisted byethpostmodern. Rather,
through the close textual studies of his radicathmlpgical transformations,
| attempt to reveal the attributes of his works atthreflect the enormous
societal transformations which mark the passage fittee modern to the
postmodern.

If we accept the postmodern as beginning at the embrwhen the
ultimate meta-narrative of man’s reason collapsegx@mplified by the
atrocities of the Second World War, then we may leasfre the elements
of Tournier's works which express the deconstructad the modernist
ideals. Robinson Crusoe’s failure to master theniglin hisVendredi ou
les limbes du Pacifigueveronica’s inability to offer an image of man’s
salvation in the short storles Suaires de Véronigué\bel Tiffauge's
complicity in the atrocities of the Second World Mita the novelle Roi
des Aulnescumulatively attest to the failure of the totalg, linear meta-
narratives rooted in the Enlightenment. As such,may aptly speak of
the postmodern traits of Tournier’s reworking oftmy
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His works attest to the postmodern discourse wtéspouses the
impossibility of creating such a universal metara@ve. Rather, his
narratives emphasize the relativity, the individyadf existence and of the
capacity of discourse to stimulate the critiquatsélf through the use of
mini-narratives which are inextricably linked teetindividual experiences
of collective life.

Myth’s capacity to represent the historical roofsaosociety fulfills
several functions, the most important of whichtss ability to enlighten
our understanding of our own contemporary realityhe universal nature
of myth grounded in its profoundly archetypal cludeastics, allows for
its appeal to the psychic makeup of man. Abovewas must understand
myth to be a discourse, a system which functionsomaling to very
specific traits as elaborated by Claude Lévi-Ssaarsd Roland Barthes.
This structural understanding of myth, indeed @m®logical makeup, is
the starting point of this study which emphasizlest tthere exist very
specific correlations between the structural makefihis texts and the
reality they convey: the postmodern.

The deconstruction, playfulness and semiotic udiiayecharacteristic
of the postmodern which attest to the demise eémtlompassing modern
ideologies, take place on a newly supplemented! levsignification by
Tournier. Tournier takes established mythical niedsoted in Christianity,
fables and legends of Western Civilization and aetextualizes them.
This restructuring takes places on a highly sergichl level, that is to say
that Tournier plays with established meanings othmyHe contributes
new meanings which radically alter the universatttrof the myth and in
fact allow for a more individualized interpretatiomAs such, his works
demarcate the passage into the postmodern whichhagizes mini-
narratives, the discourse of the individual ratthem the universal truths
of the modern era.

The first chapter of this study, “Into the Shadows Third Order of
Myth,” explores in depth not only the dangers ofistHevel of
representation as proclaimed by Plato, but theifsgigcof the narratives.
Through the close examination of Tournier's invensiof several core
binary pairs, or opposing relationships, such asdfgvil which are at the
heart of any myth, we will ascertain the distinetmantic traits which
attest to and account for the transformation cdldisthed myth. We will
follow Tournier’s structural re-workings from thembtative or first order
level, to the second order connotative level aeah thnwards into the third
order level plagued by so many mimetic problemteased by Plato. Itis
in this third order that Tournier plays with andcdestructs established
mythical meanings through a process of transgressiol simulation. The
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works ofle Roi des AulneandGilles et Jearwill be examined in such a
way as to peel back the narrative layers and retrealrealization of
Tournier's supreme mission which is to create neythwlogies authored
by the readers of his works.

The second chapter, “The Transgressive Self of #madows,”
constitutes a case study of one particularly powbenfiyth: Robinson
Crusoe. This chapter emphasizes the transgressaitvee, that is to say
the novel’'s capacity to break the boundaries imgolsg the modern
version of Robinson Crusoe, and to emphasize ighlyipostmodern
nature. Tournier’s ability to re-contextualize #ternal myth of Robinson
Crusoe in such a way as to eliminate its capaadtyefer to a concrete
historical referent is suggestive of the postmodasnwell. Whereas
Defoe’s Robinson Crusoe espouses the enlightereslsicbf modernity,
Tournier's deconstructed Crusoe attests to theribf reason indicative
of the postmodern. This textualization of the mgfhCrusoe, its inability
to refer to a concrete historical referent, resfutisn playfulness on behalf
of Tournier with regards to the narrative elemeotsthe novel. The
perverted sexuality, the heterogeneous nature dfifrRon Crusoe are
accentuated in such a way as to give voice tortheridynamism of each
individual of which the sacred, as understood btala, speaks.

This notion of the sacred, key to Tournier’s traesgion of established
boundaries will be studied within and outside thargins of established
Christianity in Chapter 3 entitled: “The Demisetlbé Sacred.” Above all,
this chapter explores Tournier's faith as repremgnintentionally and
unintentionally, in several of his works includit@aspard, Melchior et
Balthazaarandles Suaires de VéroniqueNietzsche’s proclamation that
“God is dead” announces postmodern tendencies ttsatéue dissolution
of the ideological narrative of Christianity andstldeconstruction will be
explored in great detail in hopes to reveal thesfarmation of religion in
the postmodern era. George Bataille’s theoriethefsacred prove to be
essential for it is Bataille who expresses the mssef man’s need for
God, which is ironically suppressed and stifled@yhodox Christianity.
The narratives of Christological discourses ardcedly perverted, that is
to say redefined outside the established norm3ournier's works and
offer a new vision of religion that is creationist that it affirms the
individual's capacity to create.

Through a dialectical process in the spirit of thermeneutic and
phenomenological theories of Gadamar and Schlehera the
imagination of the reader is engaged which proveket a remedy to the
dangers of the postmodern era. Tournier's emplasithe immanence,
the daily experience of our life, rather than thanscendence falsely
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promised by modern ideologies, is postmodern it thattests to an
individualization of the meta-narrative of Christiy. The very act of
scripting our own discourse in the face of theseredl, third order level
mythical models, constitutes the quest for theeshand the rebirth of the
individual's critical and imaginative faculties vahi is above all,
Tournier’s greatest use and accomplishment of myth.

The simulation, thenassificationat work around us represent a great
danger to our critical faculties yet Tournier's k®erattest to the power of
the literary process which engenders an activagjaation on the part of
the reader. As transformative, inciting, stimulgtiand transgressive,
Tournier's use of myth gains an even greater relewaand force in our
postmodern society.



Image courtesy of the National Gallery of Art, Washington



CHAPTERONE

INTO THE SHADOWS:;
THE THIRD ORDER OFMYTH

“for, to write well, a good poet, so they say, mlsiow his subject;
otherwise he could not write about it. We must aslether these people
have not been deluded by meeting with artists wlam cepresent
appearances, and in contemplating the poets' wark failed to see that it
is at the third remove from reality, nothing monarn semblances, easy to
produce with no knowledge of the truth. Or is thesenething in what they
say? Have the good poets a real mastery of theersath which the public
thinks they discourse so welf?”

—Plato

Myth and Man

In hisLe Vent ParacletMichel Tournier defines the “mission supréme
d’'un romancier® as creating in his writings a mythology that alofor
interaction with his readers, who seem to be losirar critical faculties
in our contemporary, postmodern world. Tourni&aws mythology as the
means through which he can re-awaken the dormatividuwal and
ultimately allow his readers to participate in theeation of their own
myth: “Il devrait y avoir une mythologie, une atmythologie, féconde
et profonde, qui me permette a la fois de trougardntact du public parce
gu’elle I'enrichirait en le faisant rire, tremblet pleurer, en changeant sa
facon de sentir, de voir et de penser, au lieliedploiter en lui vendant
de la lessive et du shampooirigTournier’s literary aspirations rely on
myth as a medium through which social consciousoasse aroused.

Due to the unique composition of myth which is grded in the
collective existence of man, Tournier's re-writingé myth voice the

! Plato, The Republic of Platotrans. Francis MacDonald Cornford (London:
Oxford University Press, 1945), 327.

2 Michel TournierLe Vent ParaclefParis: Gallimard, 1977), 83.

% Ibid., 178.
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profound changes that have transpired in our copteany settings. The
structural makeup of myth is described by Ferdindadsaussure, Roland
Barthes and Claude Lévi-Strauss, for whom mythehasique capacity to
transform established meanings according to theirthomh cultural code.
As such, Barthes’ semiological study of myth resdebels of representation
through which myth creates meaning. To summarizedeas, myth acts
on already established signs, or first order ddivatasystems. The
connotative mythical level takes this denotatigniier and uses it as the
initial signified of a second order level of repratation that widens the
plane of expression according to the particulegitd the culture within
which it functions. Yet myth does not solely ¢xa® this second order
level. Through supplementing a new context, Touraiteributes to this
structure a third order level of representatiorustas the second order
level re-contextualizes the first-order level, tthigd order level continues
the signifying process into a second connotativdeor Through this
signifiying process, myth emerges profoundly alfe@nd its mimetic
capacity, that is to say its ability to represéma societal movements at its
core, is transformed as well. There results a grohtic of representation
which may best be addressed through the lens ¢ob'®ltheories of the
third order contained in Chapter XXXV of Part V Bbok X entitled:
“How representation in art is related to truth” wwade warns against the
dangers of imitation at three times removed from @riginal form. |
clearly do not intend to classify Plato as a wrdéthe postmodern, rather
to extract from his philosophies the highly relevaliscussion of the
writer’s ability to convey a reality which is a eortension of the
postmodern era.

In the chapter that follows, the notion of mythIvaié explored in depth
in its many facets: myth as a societal and psyfichl phenomenon, myth
as a discourse similar to language which functiassa meta-language
through self-analysis and myth as a semiotic sygmif series of three
levels as developed by Lévi-Strauss, Roland Barémgs Plato. Finally,
the distinctive trait of this third order level, igh is the importance of the
context provided by the reader, will be developed aontinued in the
second chapter. Indeed, this supplemental levekpfesentation is not
only provided by Tournier, but by the psyche of teader within which
the modified myth takes root and is transforme@norndividual basis. As
a result, we may speak of a decentering which ehgés the modern
concept of author and allows for a postmodern jomeation of the myth
through the creation of individual mythical discees created by the
readers of the narratives of Tournier.
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Tournier in his writing grapples with this link lmegen man and myth.
His narratives verbalize this dialectic, this exu@ between the reader
and the text, by introducing previously establisihegthical characters in
new, contemporary contexts such as Abel Tiffaughs, Ogre in the
Second World War. The relevance of Tournier'sidics lies in his ability
to create a singular narrative containing mythigahlities which is the
story of an individual rather than a collectivity.iving in a postmodern
milieu, we, the readers, can identify with the sfiety of the narrative
which has been tuned to the dynamics of our saciety

The Universal Nature of Myth

The universality of myth has long been recognizedévi-Strauss
argues that: “Certains prétendent que chaque soedgrime, dans ses
mythes, des sentiments fondamentaux tels que I'amauhaine ou la
vengeance, qui sont communs & 'humanité tout renitfé Thus, according
to Strauss, myth is a fictitious narrative composddarchetypes. The
concept of the archetype is developed on by Carty uho defines them
as “preexistent instinctual models or patternsaffdvior.® Myth, according
to Strauss, reconciles the irreconcilable, expldims inexplicable and
offers to humanity validation of its existence armimfort in its plight.
The function of myth in this sense is very simtiarthat of a dream, be it
an unconscious dream or a conscious dream foeits makeup grapples
with the unknown and in turn offers an explanatiddoth are symbolic
messages which need to be deciphered in order terstand their
meaning.

The mentioning of the unconscious brings us righthe question at
hand, for is it the unconscious of an individualtiee unconscious of all
people that is represented in myth? Many thedras been developed,
notably by Carl Jung, Lévi-Strauss, Freud and Mg, which emphasize
the inextricable link between the unconscious & ihdividual and the
existence of a larger more “collective unconsciowkich is shared by all
individuals. Carl Jung argues for the existenca obllective unconscious
shared by all people which has its roots in thenpive psyche of Man
which has been suppressed through years of evoluNtyth, according to
Jung, is a “mass dream of the peopl&dr it is his theory that Man in his

4 Claude Levi-strausgynthropologie StructuraléParis: Pocket, 1985), 207.

5 Carl JungCollected Works of Carl Juni/ol. 4 (Princeton: Princeton University
Press, 1970), 302.

5 Carl JungPsychology of the Unconscious: A Study of the Foamations and
Symbolisms of the Libiddew York: Yard and Company, 1916), 29.
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primitive state was ruled by basic instincts belaggo the unconscious.
Through evolution and the creation of a modernligation, Man'’s psyche
was molded by the new social constructs which ¢ethé suppression of
these more primitive instincts or archetypes. Aeallt, this psychic, pre-
historic material became the makeup of the unconsgiand resurfaces
during dreams. Through dream, Man can revisitpd@i&t. Nietzsche was
more than aware of this as he states:

In our sleep and in our dreams, we pass throughwtihgle of earlier

humanity...The dream carries us back into earligestaf human culture,
and affords us a means of understanding it betf€o.a certain extent the
dream is a restorative for the brain, which duting day is called upon to
meet the severe demands for trained thought, madieebconditions of a
higher civilization.”

The parallel between myth and dream relates theeombf myth and the
psychology of Man to each other. Dream and mytittion as a cathartic
medium that allows Man to grapple with the unknawrhe inexpressible
by creating a symbolic narrative whose meaningriasked.

Myth as Fable

This perspective places myth in the realm of tHdefaor a fictitious
narrative which narrates a series of events progidause and explanation
for the inexplicable. Many of the images found ables and common
folklore belong to the realm of dream or the unciomss, for they are
symbols which need to be deciphered as well. Dsessult from the
persistent voice of the unconscious, from the fraiginof his psyche which
is rooted in Man’s genesis. Jung in ld®mplete Workslevelops the
theories relating this function of dream to mytHe credits Abraham and
his workDreams and Mythas insisting on the dream component of myth
as he states: “the myth is a sustained, still neimg fragment from the
infantile soul-life of the people, and the dreantttd myth is the myth of
the individual.® This citation perfectly summarizes this dialedt&ween
the simultaneously collective and individual natafenyth.

For Abraham, the key to understanding this rappothrough fable
and the fantastic for according to his theory, mgtla fable for an adult.
Myth is a meta-narrative which offers to the adait all-encompassing
story with the symbolic makeup of the unconsciouBist as the child

" Carl Jung,Psychology of the Unconscious: a Study of the Foamsmtions and
Symbolisms of the Libid@8.
8 Ibid., 29.
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embraces folklore as truth, adult Man embraces ragttruth. One only
need refer to the phenomenon of religion, to théamarrative of Jesus
Christ who offers mankind salvation from evil, theult form of a child’s

folk story. As confirmed by Carl Jung:

One might raise the objection that the mythologigatlinations of
children are implanted by education. The objectisnfutile. Has
humanity at all ever broken loose from the mythsPhus one can indeed
withhold from a child the substance of earlier nsyttut not take from him
the need for mytholog¥.

Those familiar with Tournier's writings will quickl observe that
Tournier is not only a prolific writer of adult fion but of children’s
fairytales as well. Tournier himself realizes th&insic link between the
adult need for myth and children’s need for failgtaHis publications for
children include many of the same characteristichi® adult works for
they too are reworkings of established myth an#éldoé: Pierrot ou les
Secrets de la NyiVendredi ou la vie sauvagare versions of narratives
that Tournier has re-written for adults namelendredi ou les limbes du
Pacifiqueand the several short storied.im Coq de Bruyére

Myth: the Voice of the Collective Unconscious

Having drawn a parallel between the unconsciousMah and the
myths in which he believes, | now turn to the notiof the collective
unconscious which proves to be the link betweenhnartd Man. What
better product of the collective voice than thatlisdrature? Tournier’s
genius lies in his ability to use literature to eegs the mythic components
shared by his readers and the members of socfatygording to Tournier,
Man is innately mythological in nature as he statds Vent Paraclet

L’homme ne s’arrache a I'animalité que grace a yghwiogie. L’homme
n’est qu’un animal mythologique. L’homme ne devieamme, n'acquiert
un sexe, un cceur et une imagination que grace auissbments
d’histoires, au kaleidoscope d'images qui entouteretit enfant des le
berceau et I'accompagnent jusqu’au tomb8au.

Thus Tournier attributes to myth a diachronic aspedhat the myth he
creates or re-creates, relates directly to hiseropbrary readers.

9 Jung, Psychology of the Unconscious: a Study of the Toammtions and
Symbolisms of the Libigd80.
Y Tournier,Vent Paraclet179.
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A story which offered an explanation to the inezable, myth “fournit
des modéles pour la conduite humafhedccording to Mircea Eliade.
Ironically, the meaning of the term “myth” is cuntly in direct opposition
to the meaning held so dear by primitive people. tdday’s world the
word myth implies something that is not true, anrstahat albeit
entertaining has no validity or historical certiéud Yet to those who
structure their lives around myth, these storideradhe opportunity of re-
birth and express the voices of the Gods and dogiegs that create their
very existence. Myth, recounted orally, allows Marcommunicate with
these powerful Gods who forged their very body sod from the nature
that surrounds us. It is an infallible and absslututh worshiped by the
members of society.

This communicative aspect of myth is primordial; foyth: “raconte
une histoire sacrée, il relate un événement quil dieas dans le temps
primordial, le temps fabuleux des “commenceménts”Myth allows
mortal Man to communicate with the Gods who credisd/ery existence.
In recounting the myth, Man is transported to tbaesis of his world and
in doing so he alters the present by allowing #xered to again influence
his present environment. Therefore, the validityngfth was indisputable
for it is “considéré comme une histoire sacréelogic une “histoire vraie”,
parce qu'il se référe toujours a des réalités”

The representation of the reality expressed by migthachieved
through a distinct structural makeup unique to myfhhe section that
follows will unravel these layers of representatiamd unveil the
mechanisms through which they alter the establishgthical meanings
as seen in several of Tournier’'s works includiges et Jearandle Roi
des Aulnes The semiotic approach to the signifying systerhsyth as
developed by Roland Barthes and Claude Lévi-Strailsbe essential to
the understanding of the supplemental level ofiB@ation by Tournier.
The problematic of representation that results ftbis transformation of
myth, that is to say the capacity of myth to repreés collectivity, will be
grounded in Plato’s Republic. Plato’s warning lué tlangers of this third
order level plagued by questions of mimetic trdtighlight the plight of
these mythical meta-narratives in the postmodemn iar which their
established meanings are deconstructed. In thig, [Jacques Derrida’s
theories of deconstruction will enlighten our studVhrough the various
theories on third-order representation we can bettederstand the
signifying systems which transform myth into itgimlately postmodern

11 Mircea Eliade Aspects du myth@aris: Gallimard, 1963), 12.
2hid., 16.
3 bid., 17
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form whose lack of an established meaning allovesrdader to play the
privileged role of author himself. The referenoethe lack of an author
emphasizes the enormous influence the cultural cplidgs in this
connotative process which no longer restricts #taldished meanings of
modern mythical discourse.

The Third-Order of Representation: Plato

Let us begin this discussion of third-order repnésion at the dawn of
Western philosophy with the great Plato who alread@ynonstrates a
profound understanding of the mimetic problematicerent to all forms
of artistic representation, including painting, pgeand literature. It is
from Plato’s extensive dialectical discussion & tbvels of representation
and of the problems each contains, that we maynattéo understand the
effect Tournier's semantic re-structuring exert®mupnyth. Myth as a
form of representation expressed, in this caskgirature, is evident by its
capacity to convey a reality. Above all, as weéaeen, myth voices a
story which is believed to be true. However, thstdrical evolution
which has brought us into the postmodern era, kagerl an enormous
influence on not only the structural make-up of Imydut on the contents
and on the believers of myth as well. In order tdlyf grasp and
understand the unique nature of representatiohisfhird order of myth,
it is Plato who, many centuries ago, offers a puoftly astout synopsis of
the dangers of representation in artistic mediuaiswhich myth as a
literary form, is included.

Using the example of a bed, Plato argues forettistence of three
distinct levels of existence. The first and pufesm is that of “a single
essential nature or Form for every set of thingsThis idealistic world is
abstract and non-physical in nature. The secovel onsists of material
forms of the true Form. In following the examplietioe bed, Plato states
“the craftsman, when he makes the beds or tablessseor whatever it
may be, has before his mind the Form of one orratifiehese pieces of
furniture. The Form itself is, of course, not therk of any craftsman'®

This second level is the realm of physical presencehich objects
exist attempting to give an “appearance” of the trorm: “My notion is
that a painter is a craftsman of that kind. Youwrsay that the things he
produces are not real; but there is a sense inhaltectoo does produce a
bed.™® The second level gives way to a third level inialihthe artist

4 plato,The Republic327.
15 |bid., 325.
18 |bid.,326.
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attempts to represent the second level of phygieality. As Plato
explains:

Now shall we make use of this example to throwtligh our question as

to the true nature of this artist who represenitsgd? We have here three
sorts of bed: one which exists in the nature afghiand which, | imagine,

we could only describe as a product of divine waakship; another made
by a carpenter; and a third by the painter. Sdttree kinds of bed belong
respectively to the domains of these three: pgingepenter, and gdd.

The Platonic dialogue emphasizes that this thivellés “at the third
remove from the essential nature of the thitfg.He expands this third
level of artistic representation to include tragimets as well as painters
for: “the tragic poet, too, is an artist who remmts things; so this will
apply to him; he and all other artists are, asétay third in succession
from the throne of truth®® Above all, according to Plato this third order
is too far removed from its original form to att@imealistic representation,
and as such he condemns it.

To better understand his placement of artists ig third level, one
must remember the historical events of the timectvtinfluenced Plato’s
dialectic. When Plato refers to artists and intipalar poets, he is
referring to the tragic poets and Homer who auttigpeems in which
morality, human conduct, religion and human naanediscussed. Plato
condemns this genre of poetry to the third orderaved from reality, due
to the inability of the author to truly “know hisilsiect.” Plato argues that
tragic poets are incapable of representing trutknowledge and that their
artistic representation is “at third remove fromality, nothing more than
semblances, easy to produce with no knowledgesofrtlih.

At the heart of the Platonic dialogue in these emattis the end to
which artistic representation lead. His challeggof tragic poetry is in
the innate problematic of representing things whtble poet cannot
possibly truly understand as he states: “If Hohwt really possessed the
knowledge qualifying him to educate people and mtlean better men,
instead of merely giving us a poetical represemaf such matters,
would he not have attracted a host of disciplelove and revere him?*
The derogatory tone so subtly evoked by Plato is tjuote clearly
illustrates his disdain for artistic representasicand illustrates why he

17 Plato, The Republic327.
18 bid.,327.
1% bid.,327.
2 hid., 327.
2 bid., 327.
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banishes poetry from his Ideal state.

Plato emphasizes the weakness of artistic expredsioits lack of
knowledge of its subject matter. Be it a paintea dridle who is ignorant
of how to make it in the way of a craftsmen or therseman who
understands their use, the poet or painter is gmoof that which he
represents and therefore only represents appearandenot the true Form
of the object. For Plato, the poet is a painteo whes words to represent
and in so doing merely represents the semblancéheofobject. Plato
blatantly condemns artistic representation for lask of truth and
knowledge and for: “reproducing only what pleadss taste or wins the
approval of the ignorant multitudé®”

Above all, Tournier's re-writing of myth constitgtean artistic
representation that is at three times removed ftben original model,
similar to the level of the poet who uses wordsdavey a reality. As
such, the third order level he supplements, withhiklp of the reader, is
plagued by questions of viability and of truth. sHibility to represent the
Form is put in question by Plato’s theories andsash announces a
problematic of representation which is a centrehib to the postmodern
era. Justly so, for the postmodern era is abdv@lajued by questions of
the artist’s ability to faithfully represent a rigl Tournier's medium of
choice, myth, therefore is a form of artistic reganetation as well and we
may aptly discern these different levels of repméston.

The Three Levels and Myth

We can distinguish in myth each of these threel¢ewvethe following
way. The first level which is the world of intetkeial and perfect forms
constitutes the world of language defined by Femdéhde Saussure as: “a
system of signs that expresses ideas, and is terebmparable to a
system of writing®. This is the first level denotative order as diesa
by Roland Barthes in which the relationship betwtgensignifier and the
signified is arbitrary, meaning there is no direetation between the
signifier and the signified Barthes defines a denotative statement as: “a
first-order statement: a statement that concerms literal (first-order)
meaning of the words that make up that statenfént.”

2 plato,Republig 328.

2 Ferdinand de Saussufgourse in General Linguisticd.

241t may be helpful to review the definitions offdrey Saussure of the signifier
and the signified. The signifier refers to a meghihform. The term signified
designates the concept which that form evokes.

% BarthesS/Z 50.
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The second level as described by Plato, in whiclreeeh the world
through our senses, is the level of myth preciselgause myth deforms
language. This level copies and deforms the ideald referred to as the
first order level of language. This is the leuvelwhich the true Form of
the first level is crafted into the form of a mytm the case of myth, myth
takes the first level object, that of a story ofnan or of woman, or of
some act done in ordinary life, and attributestta mythical quality. As
stated by Barthes in hMythologies,myth constitutes a “vol du langage”
in that it uses language to attribute new meaninthé very elements of
language. In the case of St. Veronica, attribtethe acts of a woman
named Veronica the powerful role of the Savior &frMn that she reveals
the sacred image of the face of Christ throughkired act of wiping his
face on her veil. In each of these myths, the Endenotative level of
language is rendered more complex through theiaddif a supplemental
connotative signified or context. That is to shgttmyth takes the act of
an ordinary person as a model from which is ereateéw context which
attributes to this act a superhuman or mythicallitjua This signifying
operation is continued in the writings of Tournfer he promulgates this
mythical slippage as Jacques Derrida refers tm ig third-order level of
representation, in which an additional signifieagsled.

Roland Barthes in hisythologiessummarizes the semiotic process
through which myth reaches a third level. As latest:

A vrai dire, la meilleure arme contre le mythe,st’peut-étre le mythifier
a son tour, c’est de produire un mythe artificieluiggue le mythe vole du
langage, pourquoi ne pas voler le mythe? Il suffiour cela d’en faire
lui-méme le point de départ d’'une troisieme chaimiologique, de poser
sa signification comme premier terme d’'un seconth

Myth is Language

This brings us to the issue at hand: that of uritayethe layers of
myth in the writings of Tournier and of ascertamithe chronological
relevance to its contemporary milieu which is tlestmodern world. It is
the premise of this study that myth in the writingfsMichel Tournier
functions as a language, that is to say a systesigos and mythemes
which recombine the pre-existing mythological com@ats into a new
system which alters the meaning of the myth. Asi{S#rauss confirms:
“myth is language: to be known, myth has to be;tilé a part of human
speech. In order to preserve its specificity we tnigsable to show that it

2 Roland Barthesgylythologies 209.
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is both the same thing as language, and also soetliferent from it.?’

Let us begin by showing how myth and language drsilss.
Considering that both are systems made up of umitshey phonemes or
mythemes, what is important is the fact that theg aetworks of
signifying units:

Myth, like the rest of language, is made up of titunsnt units. These
constituent units presuppose the constituent ymiesent in language
when analyzed on other levels- namely phonemes,pmeones and
sememes....they belong to a higher and more compiger.o For this
reason we shall call thegross constituent units®

If we want to penetrate this network, one must breawn the
individual units and identify original meaning, agvi-Strauss states:
“myth tells the past, the present and the futurBtius myth is paradoxically
dependant on its chronological milieu and univergal one myth can be
understood by people from other societies and dthrers. Myth’s ability
to represent the passage of time may be underdtoodgh Saussure’s
distinction between synchrony and diachrony. Saespostulates that
language is a system of signs which must be stuakesl complete system
at any given point in time. The most importanttpdilanguage is how the
components function relative to one another. Achyonic relationship is
one where two similar things exist at the same tand form a system.
Diachrony is the change in the meaning of wordsr dvee through the
collective body. Saussure clarifies the meaning syhchrony and
diachrony in the following way:

Synchronic linguistics will be concerned with thegical and
psychological relations that bind together coemgtierms and form a
system in the collective mind of speakers.

Diachronic linguistics, on the contrary, will studelations that bind
together successive terms not perceived by theeatdde mind but
substituted for each other without forming a systém

Given that myth is a sign system similar to langya§aussure’s
theories of diachrony and synchrony are tools whitdw us to follow the
movement of meaning through time. This new meagiagn by the myth
echoes the societal characteristics which weldedeétv form. In the case
of Michel Tournier’s writings, the postmodern warlaith its proliferation

27| évi-StraussAnthropologie Structurale209
8 bid.,210
2 Ferdinand de Saussufggurse in General Lingusitic§9-100.
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of mini-narratives, proves to be the driving fordeehind the
transformation of the myth. It is my intention tgaenine on a structural
level the mythical components of the stories angetsoof Tournier in the
spirit of Lévi-Strauss. In his “Structural Analgsof Myth”, Lévi-Strauss
emphasizes the importance of including in onesyaishll the versions of
the myth to find common traits and oppositions,hasstates: “The true
constituent units of a myth are not the isolatddti@ns butbundles of
such relationg*

This theoretical groundwork provided by Barthesat®land Lévi-
Strauss will now be applied to a textual readingseteral stories of
Tournier, includingGilles et Jearandle Roi des Aulnedt is only through
the application of such a semiological approach wemay truly identify
the tri-dimensional signifying structure at work time signifying process
through which Tournier alters myth.

The Third Order of Abel Tiffauges in le Roi des Aulnes

After having defined and developed the concept tifdt order
representation as a connotative signifying systetnys turn to the study
of the parole of Abel Tiffauges to reveal how it functions preglly on this
third level. Abel Tiffauges himself is the produat the inversion of
several binary pairs and mythical characters wratlow Tournier to
recombine mythical meanings and to alter theirifigation. Through the
use of inverting established meanings in a positivenegative way,
inversion bénignandinversion maligneTournier connects these meanings
in new ways which create a new connotative disautkat of Abel
Tiffauges, theporteur d’enfantsof the Jungmannen in WWII. Returning
to the mythical models from which he fashioned failiges, a structural
study of the mythical reworking will reveal the faifent levels of this
mythical transformation.

Tournier himself speaks of his mythological mod8ts Christopher
and Der Erlkonig in his articl€omment j'ai construit le Roi des Aulnes

Néanmoins, il y a un autre modéle mythologique jpieplacé au début,
et qui est Saint-Christophe. Le Roi des Aulnesisée modéle noir, et
Saint-Christophe le modeéle blanc, le bon. SainigBbphe était un géant
qui vivait aupres d'un fleuve tumultueux... Il pegnsur ses épaules les
voyageurs et les faisait passer. Et un jour ibia fasser ainsi I'enfant
Jésus. Quel rapport y a-t-il me direz-vous ergrRdi des Aulnes et Saint

30| évi-StraussAnthropologie Structurale219.
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Christophe? En ceci qu'ils sont tous les dewptaEseurs d’enfantd

It is through the optic of Roland Barthes’ distinotbetween denotation
and connotation, based on the definition of Loujeritlev, that we can
discern and unravel the particularities of thes#es of representation to
see how Tournier recombines the mythical modelstoth he speaks.

The first order level constitutes the denotatiweele At this level, the
plane of expression consists of words used to desdahe acts of
Christopher in carrying the young boy across tiierron his shoulders. In
order to infer symbolic meaning from this statemerg must move to the
second-order connotative level which is precisély level of myth. As
Barthes states in higElements of Semiology “the first system (ERC)
becomes the plane of expression, or signifierhefdecond system... the
first system is then the plane of denotation amdstecond system (wider
than the first) the plane of connotation. We shhbérefore say that a
connoted system is a system whose plane of expressitself constituted
by a signifying system.*

Semiology is particularly useful to Barthes in ktadies of how myth
produces meaning. Barthes reminds us in “Myth Jbdaat the concept
of the sign is crucial in this work and that itifssolved in a three-part
relationship between the signifier (the word or gapand the signified
(the cultural concept) which together create th@.siMyth acts on already
established signs, or first order denotative systenThe connotative
mythical level takes this global sign, or the conattion of the denotative
signifier and signified, and uses it is as theiahisignifier of a second
order level of representation which widens the @lasf expression
according to the cultural code of the time. AstBes confirms: “myth is
a peculiar system, in that it is constructed frosemiological chain which
existed before it: it is a second-order semiolalggystem. That which is a
sign (namely the associative total of a concept amdmage) in the first
system, becomes a mere signifier in the secdhd.”

In the case of the construction of the charactekld Tiffauges, let us
begin at the denotative first-order level to defite attributes. The
signifier would be the image or the word “Christephcarrying the young
boy on his shoulders. The signified would be:kimgl of act of Christopher
who carrying the young boy across the river. Togethey create the sign:
Christopher the strong man who bravely rescuesuag®oy by carrying
him on his shoulders to safety. Thus, at the dsivat level, the meaning

31 Tournier, “Comment”, 88.
32 BarthesElements of Semiolog®8.
33 BarthesMythologies 114
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is restricted and the plane of expression is lichttethe literal meaning of
the words. This denotative sign, or global signBasthes refers to it,
becomes the signifier of a second-order connotédtivel which contributes
a culturally influenced universal meaning. In tbase of myth, this
process is particularly consistent and effectiveitfes on this second order
level that myth functions.

Continuing our example of the acts of Christopineyth takes the sign
and provides the supplemental signified of a brae® who courageously
and selflessly carries the weight of the savioowfworld, as a young boy,
Jesus Christ, across a river. This connotativeifsggl combines with the
denotative sign (signifier), to create Saint Clogidter: the Savior of Man,
for he was the original porteur of the child Je€lisist.

Mythology takes the denotative order and turnsitib ia second order
meaning or what Barthes calls signification. Sigation refers to the
second-order sign of St. Christopher whose meawniag established by
culturally transforming a pre-existing meaning b#thed in the first-
order level. Myth is a meta-language: a secone@tdnguage which,
acting on the existing meaning of the acts of Gbpiser, generates new
meaning. This meta-language of the connotativellepeaks about the
first-order level and concerns itself precisely hwihis global sign as
Barthes states:

In myth there are two semiological systems, onw/futh is staggered in
relation to the other: a linguistic system, theglaage (or the modes of
representation which are assimilated to it) whicall call the language-
object, because it is the language which myth lgels of in order to build
its own system: and myth itself, which | shall aalétalanguage, because
it is a second language, in which one speaks ahetfirst>*

Having established the first-order denotative lewdich creates the
global sign from which is established the connetasecond-order level of
the myth of St. Christopher, we now turn to thetiwgs of Tournier which
use this global sign as the initial signifier oftyanother level of
representation: the third order.

This “troisieme chaine sémiologique” as Barthes emuiit, continues
the signifying process into a second connotativeowhich continues the
promulgation of meaning in myth. We now enter itite literary domain
of le Roi des Aulnesreated through techniques suchragrsion bénigne
and maligne by Michel Tournier. Through recombining the préséng
elements of the mythical models of St. Christopaed the poem Der
Erlkdnig, Tournier takes the established connotasign of the second-

34 BarthesMythologies 115.
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order and transforms it into the signifier of ardhiorder level of
signification. He supplies a new signified, onattherverts and alters the
established global sign and connotative sign ofhmyfThe connotative
sign of St. Christopher, savior of Man and origiparteur d’enfants
becomes the starting point of this third order. ufhger ascribes a new
signified, that of goorteur d’enfantswho instead of carrying the young
boy to safety, carries him to his death. This ifignand signified of the
second connotative level create a new sign: thatbel Tiffauges the
monstrous ogre who derives pleasure from “la pHohie experiences
from lifting young boys and carrying them to thewn destruction in Nazi
Germany’s Jungmannen.

Let us not forget the tremendously dense networikteftextualization
at work in the character of Abel Tiffauges who ftimas explicitly on this
third level. Here in the shadows of the second mr8é Christopher and
Der Erlkénig combine malignantly to widen the plafeexpression of the
myth to include more sinister propensities.

Tournier, in so doing, alters the sign of the secsgstem and thus
profoundly alters the mythical meaning. This thiedel speaks of the
second level, just as the second-order is a magubge of the first-order.
The third level builds on, and in the case of Ab#fauges, contorts the
established meaning of his mythical predecessmstead of the Savior of
the young boy, Tiffauges is the doom of young bayes.derives pleasure,
due to the influence of the mythical character €&ilde Rais, from the
suffering and death of the young boys. This tramsétion takes place
semiologically in the very structure of the myth tlme narratives of
Tournier.

Through the creation of this third order Tournimates an individualized
discourse which stands in opposition to the unadesggn of the second
order. The story of Abel Tiffauges is temporatlandividualistic and
placed in a particular time: that of WWII. Due # syntagmatic
combination of terms through his technique of maigt and benign
inversions along the horizontal axis of the nawegtiTournier creates a
mini-narrative. As overtly individualized, this niinarrative ressembles a
parole This parole stands in contrast to its second-order connotative
precedent which is the myth of St. Christopher thaitzersally signifies
the salvation of Man. Remembering Saussure’s nditin between
parole andlangue langueis the whole system of language that precedes
and makes speech possible. Grammar, spellingaxsyarid punctuation
are all elements of langueParole consists of the individual utterances
which constitute the use of thengueor language.

For the purposes of my study,parole closely ressembles a mini-
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narrative or an individual utterance that does atémpt to impose a
universal truth on the collectivity. As non-utilitan and non-
representative of a collectivity, thgarole of Tiffauges is postmodern.
Tiffauge’s mythical predecessor St. Christophere thngue of the
connotative, ? order level, is modern. It does impose on theectility a
universal truth through its signification in Chigstity, a modern ideology.

What then are the ramifications of such a “pare¥dse sinister super
being Abel Tiffauges, unravels and perverts theylbeld mythical belief
in St. Christopher and the good he represents dowtbrld? Why do |
evoke “into the shadows” when describing the evolufrom denotative
first-order to connotative second and ultimateiydforder representation?
To answer these questions we go to the heart ofnieis “mission
supréme d’'un romancier” for he challenges eachodnes to acknowledge
our own complicity in such historical atrocitiegahgh the propensity for
evil possessed by each individual. As Josette \Afisgtates in her article:
Une lecture hermeneutique du Roi des Aulriés:Roi des Aulnesssaie
d’expliquer, pour un public averti et sous le catnidiun personnage fictif,
comment beaucoup ont vu et vécu la deuxiéme gueoraliale.®

Tournier’s third order connotative process succaadsngendering a
new mythology, one which is paradoxically indivitigic in nature. It is
due to his literary genius and his narrative stmiog consisting of
inverting long-established binary pairs that hebdemthe third order level
to signify.

Abel Tiffauges the Sinister Supreme Being

In the case of Abel Tiffauges, Tournier’s third eref myth alters one
of myths founding traits: voicing the Gods and Supe Beings that
formed our world. In Tournier's texts the iderg#iand characteristics of
these Supreme Beings are profoundly pervertedreamany other aspects
of myth. Using one of his literary techniques kmoasinversion maligne
Tournier inverts the positive connotation attactitedthese Primordial
Gods and instead creates a Supreme Being whosetrmangjualities
offer to Man no salvation, neacré rather a re-creation of hell on earth,
known as the Second World War.

No critics to date have succeeded in penetrating tense
mythological network of Tournier’s writings. Manyitics recognize that
Tournier usesinversion maligneto re-work the myth, such as Martin

3% Josette Wisman, “Une lecture hermeneutique du dRsi Aulnes.” Romanic
Review80 (1989): 597.
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Roberts in his work entitled/lichel Tournier: Bricolage and Cultural
Mythology in which he recognizes that “Inversion is morenthast a
theme in Tournier’s fiction....it is also a centratchanism in the thematic
and narrative structure of the novels themsel¥®s.Yet none fully
recognize how true to the very form of myth histimgs are. In particular,
certain traits of Tournier's mythology perfectly hec the myths of
primitive societies. The trait that is of conceaonus at this point is the
notion of the God or Supreme Being who created warld in the
Primordial time. In the context dfe Roi des Aulnethe main character
Abel Tiffauges proves to be the Supreme Being vgh@sponsible for our
world, a proclamation which has profound historigaplications to be
explored in this section.

Mircea Eliade in hifAspects du Mythexplores in depth the role of the
original, divine creator who forged our world irshiision. This capacity
of myth offered to primitive Man a justificationrfhis existence:

un “primitif’ pourrait se dire: je suis tel que miis aujourd’hui parce
gu’'une série d'événements ont eu lieu avant moeulé&nent, il doit
immédiatement ajouter: des événements qui se s@sEp dans les temps
mythiques, qui, par conséquent, constituent unihgssacrée, parce que
les personnes du drame ne sont pas des humains, deai Etres
Surnaturels®

This prevalence placed on the author of our genmsiges to be essential
to the relevance of Tournier's writings to the wvdorin which it is
practiced, that is, ours. Myth explains to Man hloi world came into
being and ultimately who he is as Eliade descriledis Aspects du
Mythe

En effet, les mythes relatent non seulement I'aggidu Monde, des
animaux, des plantes et de 'hnomme, mais aussi lesisevénements
primordiaux a la suite desquels I'hnomme est deveeu qu'il est
aujourd’hui, c’est a dire un étre mortel, sexu@anisé en société, obligé
de travailler pour vivre, et travailler selon cemtarégles. Si le Monde
existe, si 'homme existe, c’est parce que lessEfernaturels ont déployé
une activité créatrice aux “commencemefits.

The actions of the Supreme Beings that created $an'ld are told
and repeated orally through myth, an act whichval®lan to revisit this

36 Martin RobertsMichel Tournier: Bricolage and Cultural Mytholodaratoga:
ANMA Libri, 1994), 85.

37 Eliade,Aspects du Mythe5.
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Primordial time and to exist again in a new chrogatal milieu: the
contemporary world. Thus, key to understanding nigitthe understanding
of its present and of its past, of analyzing tharies of myth and the
histories that lie within. Using this approache ttole of Abel Tiffauges
becomes increasingly clear and powerfully underestitd in modern
literary criticism.

Vladimir Turmonov in his article:John and Abel in Michel Tournier’s
le Roi des Aulnesecognizes Abel Tiffauges as a messenger as bulin
his opinion that of an apocalyptic vision:

We find a similar situation in Le Roi des Aulnesesh Tiffauges does not
claim to access the signs on his own. As Gascaigias out, "[John of

Patmos] is giving an account of the genesis ofdws writing, just as

Tiffauges did at the start of his Ecrits sinistrasd in so doing both
authors claim supernatural authofity

John J. Collins offers further insight into thegalf Tiffauges as author
or creator: "the apocalypse is a genre of revefatiterature with a
narrative framework, in which a revelation is megliaby an otherworldly
being to a human recipient, disclosing transcendeality which is both
temporal, insofar as it envisages eschatologicblasan, and spatial,
insofar as it involves another, supernatural wéfldThis otherworldly
being Collins speaks of is Tiffauges who commumsahis mythical
vision in hisEcrits Sinistres

Thus Vladimir and Collins share the view of Tiffaasgas an author or
a messenger of a divine message, yet they do ngthasize the
importance played by myth. For his part, Vladmir plasizes the
apocalyptic nature dfe Roi des Aulnewhich is recounted by Tiffauges.
For my part, | view Tiffauges as the author of @oaalyptic story to be
true, for the etymology of the word apocalypse nseamvelation” or to
reveal. Yet | emphasize that Tiffauges is the seeger of a mythical
reality, that is to say expressive of the narratia the heart of our
collective existence which, in this case, represeatworst of Man. It is
in his Ecrits Sinistresin the very first page of the novet Roi des Aulnes
that Tiffauges proclaims his role as creator ofwarld:

Or moi, j'étais la déja, il y a mille ans, il y art mille ans. Quand la terre
n’était encore qu’une boule de feu tournoyant damsiel d’hélium, 'ame

%9 Vladimir Turmanov, “John and Abel in Michel Touenis le Roi des Aulnes,”
The Romanic Revie@0.3 (1999): 417.

40 John J Collins;The Apocalyptic Imagination: An Introduction to tewish
Matrix of Christianity (New York: Crossroad, 1984), 4.



