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FOREWORD

Leo Klejn is an Analyst. That is to say, in contrims Unitarians, who
stress the role of an individual creative geniwesbelieves that thdiad
was composed by joining together previously sepgpaems of different
origins. Moreover, he does not believe that theser evas such a war as
that described in thidiad. Rather, he believes that — as has often happened
— an epic turned what was in fact a defeat int@try.

However, the reality of the Trojan War is not thaimfocus of this
book — that is the subject of a much larger boskyet untranslatedihe
Anatomy of the lliad (1998). The main focus of the present work is upon
the heroes of thiiad.

One by one all the main heroes of this epic arenined with the aim
of discovering their origins: to establish if thegpresent real historical
figures or whether they are artistic inventionsttBmeas are considered
but ultimately rejected. In their place Klejn affea third alternative: he
argues that the prototypes of the heroes existedqusly in Greek cults.
They were local cult heroes, protectors with infloe over certain spheres
of life, in the manner of Christian saints. In theults Achilles was a
protector of the sea, the guardian of ships; Nestas a cult healer
associated with the god of the physician AsclepiOstysseus was a
fortune-teller; and so on.

Furthermore, Klejn claims to have established #mguence in which
these heroes entered the epic. He makes use dhathehat in every
folklore tradition epithets exhibit a tendency tecbme codified into
standard formulas. The proportion of these stanétamdulas, in relation
to more general epithets, can serve as indicatfotmeo longevity of the
hero’s existence within the epic. Accordingly, thest ancient are Helen,
her lover Alexander (Paris), and Ajax; Achilles aHdctor come later;
then Priam and Patroclus; and finally Aeneas amti®ais. Moreover, the
parallelism within thdliad (Troy — llios; Scamander — Xanthos; Paris —
Alexander) coincides with differences in the diatition of epithets. Klejn
claims that by careful study of how particular nanage accompanied by
particular epithets it is possible to discern witlhe Iliad six previously
independent components.

Klejn is fully aware that his view of théiad is unfashionable. In some
respects, as he himself admits, his views are @in those of German



Viii Foreword

scholars of the late nineteenth and early twenteghtury. Yet, while
Klejn is familiar with opposing arguments, his owngument has not
previously been heard in the west; for this isfite time that any of his
works on thdliad has been translated.

In the West Klejn is better known as an archaechigiheorist and
historian of archaeology rather than for his ingéli@ the composition of
the lliad. However, this interest is not completely unredate his interest
in archaeology, for the present work grew from ¢tisdy of the Bronze
Age of Europe — for many years he gave a courskeafires on the
Bronze Age of Europe at Leningrad University. Aintjeed, in Klejn's
work there is some resemblance between the diggimgrof the different
components of thHiad and the identification of archaeological strata.

The present translation ¢rficorporeal Heroes is of the book as it was
first published, in St. Petersburg, in 1994. Ashstie book is intended not
just for professional scholars but for all readefshe Iliad. Whilst Klejn
is of course aware that Homeric scholarship hadimeed to develop
since the book’s original publication, he has saerreason to alter the
fundamental theses of the book.

Stephen Leach,
Keele University
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PART I:

INTRODUCTION TO THE PROBLEM



1. THE ILIAD AND THE HOMERIC PROBLEM

It is with thelliad that European literature begins. And Homer’s world
lives on in contemporary culture; we still hear ttaanes of Helen the Fair,
and Paris, Achilles, Odysseus the Wanderer, oldoNesid the inseparable
Ajaxes. Each of the basic European languages hasrder of poetical
translations of thdliad from ancient Greek (in Russian the three most
important are those of N. Gnedich, N. Minsky and Wéresaev). (In
English the poetic translations of Chapman and Pamgewell known.)
However . . .

More than a hundred years ago a famous philoldgjistVilamowitz
wrote: “Homer nowadays is hot a much-read pogtraaore . . . Even the
linguists mostly know him only as well as the pidusw the Bible”. A
hundred years have passed but Homer has not beapynmore widely
read (though his books are often published). Smdy not be entirely
otiose to remind the reader of the background amtienits of theliad.

All the gods gathered to participate in the weddaggemony of a
Northern Greek king Peleus and a sea goddess Thatishe goddess of
discord Eris had been forgotten. Eris, in her wrdthew the goddesses an
apple, an apple inscribed “for the fairest one"the“Apple of Discord”.
The three principal goddesses began to argue aghtowas the most
beautiful. Alexander glias Paris), son of the Trojan king Priam, was
charged with the task of passing judgement. To twnjudge over, each
of the goddesses promised him rewards: Hera prdiga power and
wealth, Athena promised wisdom and military sucessand the goddess
of love, Aphrodite, promised him the love of the shbeautiful woman in
the world. Paris declared Aphrodite to be the wiramed, in keeping with
her word, she initiated a most ardent love betweears and the beautiful
Helen, the wife of his host, the Spartan king Mansl

The lovers ran away to Troy (which is also naméuklin the poem),
and king Menelaus appealed for help to the kingsthér Greek states
who were his relatives, neighbours and friendsaye host gathered to
avenge the offender and those who concealed harinttabitants of Troy
(subjects of king Priam). Priam, in turn, appedtetis allies from all over
Asia Minor and the Danube basin.
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Fig. 1-1 Participants in the Trojan War, accordinghe epic
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The coalition of the Achaeans (as the Greeks weallectat that time)
was headed by Menelaus' older brother, the kingaddi-rich Mycenae,
Agamemnon. He was joined by many famous heroes:irthimcible
Achilles (son of the goddess Thetis and Peleus,kithg of the small
northern kingdom of Phthia); the no less victoriiemedes (the king of
Argos in southern Argolis); the cunning Odysseusdlof the island of
Ithaca); mighty Ajax (king of the island of Salajibis namesake swift
Ajax of Locris; old Nestor (king of Pylos); and etls. Among the heroes
we find not only kings but also their comrades4imsg, for example:
Achilles’ friend and devotee Patroclus; and thetatdr Phoenix. The host
of Trojans and their allies were headed by Hedter brother of Paris; the
most distinguished of the alien heroes were Aerléag,of the Dardanians,
and Sarpedon, king of the Lycians.

The Achaean coalition came in ships to the strhigbween the
Mediterranean and the Black Sea and besieged tudbyeity of Troy.
The war lasted for 10 years . . . but this is ahby background to the main
story of thelliad. These events were the subject of another poegn, th
Cyprian songs or th€ypria, but they constitute the essential background
to understanding what takes place in lied. The plot of thdliad does
not begin at the start of the war but relates trents of only 9 days of the
10th year of the war.

The lliad tells us that a quarrel took place between the taan
figures of the Achaean coalition — the strongestohef the Greeks,
Achilles, and the leader of the entire coalitiorgafnemnon. The quarrel
was over the spoils of war. Initially, Chryseise thaughter of a priest of
Apollo, had fallen to the share of Agamemnon, bpblko grew wrathful
and the maiden had to be returned to her fathemnfgnnon then coveted
Briseis (the daughter of Briseus) who had origin&dlllen to the share of
Achilles. Agamemnon abducted her. Deeply offendAdhilles then
refused to take part in the battles. The Achae@gsi to suffer defeats.
But when the Trojans drove the Greeks to their \ips, Achilles could
no longer bear it. He agreed to allow his frientt&dus to head the army
and repulse the attacks of the Trojans. Then, &#roclus was killed by
Hector, Achilles’ inactivity (nowadays we would sdgtrike”) was
brought to an end. He was fired by the desire tenge hisbel amis
death. Besides, Agamemnon had repented and rettlreedaiden to him.
In short, Achilles returned to battle, routed thejans, and killed Hector.
The unfortunate father of Hector, Priam, then cgmesonally to the
enemy camp and begged Achilles to return the bétg. poem ends with
the burial of Patroclus and Hector. However othezngés of the Trojan
War and its end — Achilles’ death, the fall of Tragd the return of the
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Greeks — were described in the other poems of ttogai cycle: the
Aethiopis theLittle Iliad, lliou persis(‘Sack of Troy’), Nostoi(Returns),
and theOdyssey

We will repeatedly return to these events separdiat it is worth
remembering their interrelations and sequence.

Having stated the fact that Homer is not much réatlamowitz
added: “But the Homeric problem is popular.” Thenkégsic problem arose
a hundred years before Wilamowitz and has troubtdumblars ever since —
even now, a hundred years after Wilamowitz. Thélam is the question
of how the poem was created: does it have a segfleor, Homer, who
also created th&dysseyor do these poems perhaps belong to different
poets, even a number of groups of folk singers, ereated the poem over
a considerable time.

The problem arose owing to the fact that the posmeitremely
complicated and sometimes knotty (it is not by deathat it is not widely
read). There are many contradictions and shargstwisthe plot, which
are explained only by miracles and celestial irdation. That is to say,
both the logic of events and their reality are peotatic. In fact we can
talk of two problems. The first is whether the pobas one author or
whether it came step by step into being by thereéfbmany creators and
compilers; and the second is whether the eventsrides in the poem
really happened, and, if so, when.

The first problem was formulated by L'’Abbé d'Aubign (mid-17th
century), Giambattista Vico (17th-18th centuriegd&. A. Wolf (late
18th century). Following the work of the latter, ideric scholars divided
between ‘analysts’ who partitioned the poem, anditarians’, who
championed the one and indivisible Homer. The tnaugs have been at
loggerheads ever since. In the nineteenth cenhdrgtales were in favour
of the analysts but then discord resulted fromcthrestruction of a number
of mutually incompatible versions of the step-bgpstcreation of the
poem. The discord between the analysts led to thdopminance of the
unitarians in the 20th century.

In the late 1920s the brilliant American M. Parrpyed that thdliad
and theOdysseare works of oral poetic traditiorit is only in this kind of
creation that the same phrases are so often repdhtd epithets are so
tightly linked to names, etc. It might have beerought that this
conclusion lent more weight to the analysts’ themuy, on the other hand,
the same conclusion allowed unitarians to explha imperfections and
contradictions of the poem — as the work of oneeithite blind singer.
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So-called neo-analysts have appeared in the coofrsthe recent
decades. Being convinced of Homer's authorship feialg in this sense
unitarians) they nonetheless began to find inllibkd elements of the plot
transferred from the Cyclic poems (‘kyklikos’ meaogclic in ancient
Greek), which were previously thought to be latemt Homer'dliad and
Odyssey Neo-analysts do not dispute that the snatcheth®fCyclic
poems that have reached us were the latest to @ipgathey consider
them to represent later re-workings of very ancwmngs. Neo-analysts
think that Homer borrowed so much from these andengs, that, in fact,
he cannot be credited as sole creator.

Thus, analysts' and unitarians' points of view havawn closer
together. Unitarians grant a large role to folklsmurces and the use of
various contributions, while analysts admit sigrafit reworking and
unification on the part of the compiler. If bothngponents are present —
creative work and compilation — it is a very diffic business as to
whether the narrator should be considered the aotha compiler and re-
maker, and, correspondingly, whether to attribiite authorship to one
poet or to many.

As for myself, | am really more inclined to the bsés’ side, rather
than the Unitarians’ or neo-analysts’ side, for gnegasons. For example,
| am very interested in the strange duplicatiomaies in théliad: Paris
is at the same time Alexander, Troy is llios, theer Xanthus is also the
river Scamander, and the Achaeans are also nameaabs and Argives.
The way in which these synonyms are dispersed nvitiié songs of the
lliad is not arbitrary — there are definite groups. Ahdse groups are
connected with different plot lines enabling usidentify contributions
from differentorigins. But these conclusions are expounded inthenaf
my books The Anatomy of the Iligcpublished in 1998 in Russian, and in
articles, ‘Narody Asii | Afriki’ and ‘Vestnik Drevey Istorii’.

In this book, | am primarily concerned with anotl&sue, the reality
and historicity of the events and heroes ofltta&l. A naive belief in the
historicity of everything told by the ancient Grepket(s) (singular or
plural) was replaced by the more sceptical attitoidEuropean scholars of
the nineteenth century, who were developing angafieal concept of
mythology, on the basis, in particular, of ‘metdogical’ theory. In this
theory, mythical and folklore plots were regarded allegorical
representations of eternal topics: the strugglevben Light and Darkness,
Winter and Summer, Day and Night, Thunder and Sum and Moon,
etc.

A revived trust in Homer coincided with a genernaddk with idealistic
concepts and a trend towards realism in the lastetidecades of the
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nineteenth century. In particular, the ‘history @oh sought prototypes of
plots in historic reality. Faith in Homer was espd#lg stimulated by the
dramatic excavations of Schliemann in Asia Minod dBreece (1870-
1890) — the discovery of llios and Mycenae andctoboration of many
facts from thelliad with archaeological evidence: the bronze weapdns o
heroes, the gold of Mycenae, and the mighty wallfies. Subsequent
excavations by Blegen at llios confirmed the triadial date of the Trojan
War, i.e. the 13th century BC. It was to this cepntthat American
scholars attributed the layer that showed sigrfg®fand destruction. The
recent excavations directed by Manfred Korfmanrthia late twentieth
century discovered a large city around the citastehvated by Schliemann
and Blegen and confirmed in the main the estabdisireonology.

But if so, then the author(s) of tHead, who lived in the 8th-7th
centuries BC, according to contemporary estimatioras separated from
the events he described, from the fall of TroydJiby 5 centuries — a time
boulder of half a millennium! — so one should ngpect a clear and exact
transcription of events. Those were the centuribenithe Greeks as yet
had no written language: the previous syllabicpidnad already perished
and the new alphabet had not yet been borrowed therfPhoenicians. So,
the only vehicle for the transfer of informationoaib the war of the 13th
century was oral tradition, which, as is well knqvim comparable to a
malfunctioning telephone line. The inevitable laps# memory were
filled by the creative fantasies of the singer argdpredecessors.

But the faith in the might of oral tradition, insiability to preserve
much from the distant past, was supported by tlseodieries of M.
Nilsson. In the first half of the twentieth centuryhile studying ancient
Greek mythology, Nilsson noted that the centresigdovhich mythology
and epic cycles formed themselves, the nests ohmaytd legendary
dynasties, coincide with real archeologically pmoveentres of the
Mycenaean (Achaean) age and that many details dahalogy are
confirmed by the archaeological remains of thisyvéme, i.e. of the
Bronze Age. There were even some enthusiasts wine eager to treat
the actual events of the epic in this way (T.W.eAllW. Burr, L. Myres,
T. Webster, D. L. Page and others).

Indeed, it was only in Mycenaean age that Greekiararused helmets
that were entirely covered with boars’ tusks. Saclelmet was both
described in thdliad and found in tombs and in pictures of 17th-11th
centuries BC. Moreover, it was only in the Mycenaeme that Greek
artisans inlaid bronze handicrafts with noble neetgold and silver).
However, such coincidences are not very nhumerous.
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Fig. 1-2 Warrior wearing a helmet (with boars’ tsskBone plate from the island
of Delos (late XVI — early XIII century BC)

The deciphering of Cretan-Mycenaean script (ariexelment of the
mid twentieth century) together with archaeologg kaown that Homer
(or the authors of the Homeric poems) had absgiutelidea about what
Mycenaean society was really like. Mycenaean kitiged in huge
frescoed palaces and were held sacred, like godarnate. They
performed ablutions in baths; they wore seal riyben they died they
were buried in splendid shaft graves dimdlostombs. There is nothing of
the kind in thelliad or the OdysseyHomeric kings hardly differed from
their vassals and warriors — they themselves kepstd on their estates
and tilled their gardens, and their sons were shrelsh merchants and
warriors. After toil and battle Homer's heroes wedhthemselves in
washbasins. As for their burial rites, they wereneated and the cremation
urn was placed under tamulus(burial mound) — this was common for
Greeks of the time of the author (or authors) eftitomeric poems, i.e. in
the 8th-7th centuries BC, and in the immediatelgcpding period. The



Incorporeal Heroes: The Origins of Homeric Images 9

heroes of these poems prayed in temples in froftilbfength statues of
the gods — Mycenaean society did not know suchuesatbut they were
very common in the Greece of Homeric times and.l&e Homer, or the
singers who constituted this person, knew and tegithe reality that
surrounded them in the 8th-7th centuries, to somtené modifying it
according to idealistic views of what the life afcéent heroes might have
looked like.

So what grounds do we have to believe the reality @authenticity of
the events depicted in thiéad — the deeds of Achilles in the Trojan War,
to say nothing of the war itself? More and morecgdists have of late
come to consider it to be a piece of fiction, miysetluded (see my
afterword to A. Krawczuk’s bookhe Trojan WarMoscow, 1990 and my
popular essays in the magazifwanie-Sila 1985, no. 3 and 1986, no. 7).
But what historical kernel underlies this poetictpie and has there ever
been any at all? In other words, what kind of histsource is thdliad —
does it tell us anything of the events of the 1&thtury, which constitute
its plot (more or less distorted), or only of thaltaral background and
ideas of the 8th-7thnd maybe also the 9th centuries which led to the
formation of the plot?

A close study of the images of thiead — a search for the possible
prototypes and sources — can help us solve thidgmo



2. THE PROBLEM AND THE METHODOLOGY

No contemporary novel is as densely populated @flittd. Hundreds
of heroes are named in it and even in the foregtdhare are no less than
a dozen persons. Not all of them are absolutelyessary for the
development of the plot and not every one of theard a distinguishing
characteristic; however, the poem is amazingly plobnic, strikingly so
considering its age. Several explanations have pegposed to account
for this dense population and this polyphonic cb@ma Some have seen
these traits as evidence of the genius of the twarsaho, in his grand
design, transcended his own time. Others are mucknéd to credit
historical reality with all its complexities, whids seemingly depicted in
the poem. Yet others see these traits as evidehdbe step-by-step
formation of the epic incorporating the contribusoof many different
singers.

It is useful to here distinguish between the twingipal approaches to
the study of thdliad and its heroes: the aesthetic (or literary crijieadd
the historical-linguistic one.

Taking the former approach, scholars have attempaechatch the
images to the ideas of the poet (or poets); topgtias set of images as a
system; to understand the psychology of the pratiatg and the extent to
which they typify certain ideals. In order to acnbfor the incoherence of
the plot, the contradictions in the text, etc.,sthe@esearchers — they are
usually unitarians — have also turned to the hystof the poem'’s
formation, but generally speaking this is not tiseibject.

By contrast the latter approach takes the historythe poem’s
formation — discovering who its author (or authom®y have been and
what its sources are — to be of vital importancke Thain aim of this
approach is to clarify how real life was mirrorad the poem and its
images and, if possible, to see the realities @éréain epoch in the details
of the poem. Do real historical facts form the baxfi the plot or were its
events invented, and, if so, then by whom, whenwalmat for? Can we see
real historic figures reflected in the poem’s heraand if so, then to what
extent — or maybe their origins are quite differegbds, pseudo-
genealogical figures, etc.?

The two approaches are interrelated. It is hardate the second
approach without respect for the data obtained Hey first. However
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without solving the focal problem of the secondraggh one runs the risk
of committing a gross error when working within tharameters of the
first — for, to make a long story short, one caertnok different strata of
the poem in the focus upon a single entity, withisingle epoch; images
of different origin may be mistaken for works ofsagle author; and
twists in the plot which reflect different origimmay be mistaken for
intentional twists in the plot.

The second approach seems to me the more promising.

In a popular bookThe Trojan Warby A. Krawczuk (Poland) all the
material is grouped around certain of Homer's hgra&gamemnon,
Achilles, Helen, etc. But Krawczuk was more intéeedsin the role of
heroes of the Homeric Trojan War (i.e. of tfiad andOdysseythan in
other poems of the Trojan cycle (the Cyclic poemd)ich are now
considered to be more ancient than Homer's poemsvés also interested
in the fate of these figures in subsequent workpaadts, playwrights and
ancient historians. Nonetheless, he made somesdigres into the date of
the work and the origins of images; and for the trpast he traced them to
real facts and figures of the Trojan War, the rtatbeing for him a
historical event of the XIlI century BC.

However, | am sceptical both of this and of Homepesrsonal
authorship (I have already noted that the increaiefdrmation of
Homer’'s epic seems to me more likely): | am morgaated to the
analysis of the deep roots of the poem’s imagdffdrand art, literature
and folklore. My aim is to find out, by excavatibaelow the surface of the
Homeric poems, how the system of images and persdrish we find in
thelliad, arose. As for the main heroes, it would be dbkréo find out if
each hero was invented by the poet-singer (or sshgespecially for the
lliad in the course of its creation, or if these figuedeady existed in
some of its sources, and, if so, then if each hauba real prototype in life
or lived only in people’s minds, or maybe aroserfrather reasons.

In the course of the previous two centuries anyawh different
methods were developed in order to solve thesegmrah

First, one can ask whether a given figure is o@anithe system of
images of the poem itself — if it constitutes aunalt part of its structure.
Researchers usually pay more attention to the ceitipo symmetry of
the Homeric epic, i.e. the symmetry of the plott Bie system of images
also has its own logic and symmetry, so its orderrather, breaches of it
can tell us something about how it arose. The amalgf doubles, i.e.
figures with the same functions, also belongs here.

Second, it is worth asking with what twists of tlet a given hero is
most involved (to the extent that he seems integrahem) and what is
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the place of these twists in the plot as a whadee-they necessary to it or
not. The analysis of disparity in the images, whenimage has different
characteristics in different turns of the plot ¢tldian be the result of a
confluence of different versions of the image witluriginally different
plots) also belongs to this method. This method waed by many
analysts, e.g. E. Meyer, U. Wilamowitz, and others.

Third, a rich harvest can be gathered by companstinthe plots and
images of other works. This method was used by Didst, R. Carpenter,
B.L. Webster, and others.

Fourth, there is a well-honed technique for distisging heroes
created especially for tHéad from heroes taken from other poems of the
Trojan cycle. The former take part in the war aéeents described in the
lliad have already begun, i.e. in the tenth year of the wnd meet their
deaths by the end of the poem. They do not existideithe frame of the
lliad, i.e. not in those poems that were created eatidrwhich depicted
earlier and later events. As for the heroes wheaaly existed before the
lliad, they are extensively represented in the poentsatieatermed Ante-
Homerica (or Ante-lliaca) and Post-Homerica (or tRbaca). W.
Kullmann achieved much using this method.

Fifth, it is natural to try to check the historiaaality or unreality of
events and images, by studying historic documdrtts method was used
by P. Kretschmer and later by H. Giterbock.

Sixth, it is necessary to trace the cults of theegihero, via: notable
places associated with his name; his role in theeglegy of tribes and
kinship groups; local legends and myths. Their eotst and localization of
the most ancient associations can tell us somettiogt the origin of the
hero’s image and its contexts. This method was ustidgreat success by
Otfried Mdiller, H. Usener, and E. Bethe.

Seventh, it is undoubtedly necessary to find ouatwhe name of the
hero can tell us — if it is a Greek name, and if, tben where does it
comes from, and when and how did it come to appeahe Greek
language? However complicated the last task migains this method is
by now well developed. P. Kretschmer, J. van Leeyvw& von Kamptz,
and many others, have worked in this field.

Eighth, it is possible to ascertain the relativeicanty of a hero in
folklore if his name is consistently equipped wittertain epithets
(formulas). In oral poetic tradition and, in paudi@r, in epics, it is very
typical to consistently use (i.e. to repeatedly) ube same epithets. In its
development, oral poetic tradition creates for lfitgse more and more
organized and crystallized system of stereotypicadtic expressions — a
sort of a store of ready forms — and operates witm in the way a
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language usually does with words. This practicdlifates improvisation
in oral folklore. Among these expressions therefareulas, consisting of
a name and an adjoining epithet. The older the rnanf@klore, the more
standardised will be its epithet and the more oftdhit be used. For the
Greek epos this system was seriously investigatgedvb Parry, the
possibility of determining the relative age of tiemes by this means was
suggested by D. Page, and | myself have used thikad in practice and
verified its results.

Ninth, one can gain some information from the eixtenwhich the
hero’s patronymic is attached to his name, i.e. loften they are used
together. This can show us how ancient is the attiore between two
heroes, be it father and son or two brothers.

Tenth, it is possible to analyse genealogical sines within the epic,
i.e. to find out how they were created, what partslater insertions, etc.

So, as you can see, a researcher can use a nurhldiffepent
techniques.

| have made use of the work of many of my predewsssvhile
working in this field. This being intended as a plap book, it is
impossible to give all the necessary referencesl, would like to mention
at the very beginning: the absence of references dot necessarily mean
that the idea is my own. However, even an atteropgive all the
references could not protect me against slips anbaerassment, for
literature in the Homeric studies is immense anchight always happen
that the ideas that seemed new to me were alreadyufated long ago.
But specialists will undoubtedly evaluate the ektehthe originality (if
any) of my work or, at least, the extent to whithdiverges from the
standard ideas of our time. For the benefit of oteaders, | shall try to
attribute where appropriate the opinions and disdeg of renowned
scholars (though without claiming to give a compretive picture) and |
shall also mention here and there my own contidipuiti
Let us begin our survey with the two main heroeghef Trojan epic —
Paris and Helen the Fair, who was abducted by has it was because of
them that the Trojan War broke out. Next we willdst the army leaders
of both sides (Achaean and Trojan) — AgamemnonkHexctor. Then we
will turn to the main Achaean hero, Achilles, afmbge Achaean heroes
who fought alongside him — Ajax, Diomedes, and Qdys. After that, we
will study the chiefs within the Trojan coalitioRriam and Aeneas; and
then, next to old king Priam we will place the agezhaean sages Nestor
and Phoenix. Next to Aeneas, the leader of thedalllardanians, we will
place Patroclus who at one time led the Myrmid@mg] also the Lycian
heroes Sarpedon and Pandarus (allies of the T)ojérswever, | shall
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occasionally venture to change this order in order make our
comparisons more convenient).



PART II:

ESSAYSABOUT HEROES



1.PARIS

Every educated person knows the meaning of theesgjum “The
Apple of Discord” and knows that “The Judgment afiB” was thecasus
belli of the Trojan War. But in théiad, Paris does not appear very often —
he plays only a minor role in the plot of the podihe main conflict takes
place first between Achilles and Agamemnon; anch thetween Achilles
and Hector; and, at the end of the poem, relatimtereen Achilles and
Priam take centre stage (in their reconciliatioeroMector’s body). Paris
sometimes takes part in these events but alwagssasondary hero — his
part seems to be of little importance. The plotedeps without his efforts.

But Paris appears in théad from the very beginning and what is
more, he appears as a ‘ready-made’ personalityhddnas already been a
hero of other songs of the Trojan cycle. In thejdmacycle as a whole he
is one of the principal heroes: it was owing to hissdemeanour (the
abduction of king Menelaus’ wife) that the TrojanaWbegan. And
according to the oracle’s prediction, the war canerad until his death.
The lliaddoes not let the hero’s image slip our minds: listes (in book
[II) how he tried to solve the whole problem onael dor all by single
combat with Menelaus.

Paris abducted Menelaus’ wife at the instigationAphrodite, the
goddess of love, and with her help. Aphrodite psadi (and gave) him
the love of Helen, the most beautiful woman in terld, in reward for
his help in winning the competition between theesthgoddesses — Hera,
Athena, and Aphrodite. This was all described anGlipria— the first part
of the Trojan epic. The wholéiad is permeated with Hera’s and Athena’s
hostility towards Paris and all the Trojans. IngotXIV of the lliad the
cause of this hostility is made explicit, i.e. fnelgment of Paris. In the
course of excavating the sanctuary of Artemis @rihi Sparta, a comb
was found depicting the judgement: bearded Parigolding an apple
which he has to hand to the most beautiful of tbedgsses. Its date,
€.620BC, coincides with the time of théad’s composition. But if we
bear in mind that many parts of the Trojan cyclee (5o0-called Cyclic
poems), are, according to the opinion of neo-atslysore ancient than
the lliad itself, then we must acknowledge that the mythlfitegay be
even more deeply rooted. A certain role in addiatpits to the myth was
played by the Callistea — the annual beauty cortipetiwhich took place
in Hera’s sanctuary on Lesbos. L. Preller and CbheRibin theirGreek
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Mythology (early 20" century) characterise these festivals as “the gonbr
of the tale of the judgment of Paris”.

Fig. 2-1 The judgment of Paris. Detail of bone cdnolon the sanctuary of Artemis
Orthia in Sparta (ca. 620 BC)

The image of Paris was formed before llfed was created, a fact that
is witnessed in thdliad by traces of his earlier existence in a somewhat
different character. He had not always been theesasmhe was in the
lliad. There he was an effeminate, and sometimes coyyagiravagant
rake — Aphrodite’s pet. But this is a kind of vends which he is
contrasted to Hector and by which his offence agidiis motherland is
emphasised — for the sake of his own enjoymentiblated the laws of
hospitality and the sanctity of wedlock, and brauglar and siege upon
Troy. But as E. Bethe noted, in song Xl, fightindesby side with Hector,
Paris is shown as a strong hero. He wounded thexg important
enemies: Diomedes, Machaon, and Eurypylus, andifinavas Paris who
killed Achilles — thdlliad reminds us several times of this destiny.

It should be mentioned, though, that he engage®iésnies not by
spear or sword, as an ideal hero should, but by &wdvarrow, which for
Homer is a weapon of lower rank: the bow is a midad of weapon — it
engages enemies not in brave face-to-face combatirdm undercover
(let us recall the insidious shot by Pandarus &edauxiliary role played
by Teucer the Bowman). This appraisal reflectsattigocracy’s opinion —
they despised and hated the effective weapon ofrremmars, to which
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many noble warriors fell without honour. In the &efian war at the end
of the 8th century, both sides even made a treatynibg long-distance
weapons. All fighting should be hand-to-hand (&taX, 1, 12; Plutarch,
Theseus6). But the ancient heroic myths did not evaludie bow this

way. The ancient heroes are bowmen — Heracles,ti&jrgnd of those
closer in time to the Trojan War we can name Odyssed Philoctetes, to
say nothing of Apollo himself.

Helen’s abduction does not seem to have always laeéning for
which Paris was blamed: in the epoch of colonisatiadventures and
raids — when moral attitudes were those of congeenohich did not
differ that much from those of robbers — the abidunctof the most
beautiful woman in the world was a heroic deed, tredman who was
able accomplish it was a great hero. This was néted ago by H.
Usener. Indeed, the greatest Athenian hero, Theseas another
abductor. Song VI of thiliad contains the story of the “wrath” of Paris —
the wrath he feels towards the Trojans. It is simtb the wrath, which
inflamed Achilles against the Achaeans, or of Mg®aagainst the
Aetolians. Paris was wrathful, for some of the &g proposed to return
Helen to her first husband Menelaus, in order ffraly should avoid war
and siege. Paris agreed only to pay ransom, busedfto return Helen
and, being offended, refused to take part in hajtiet like Achilles. We
should mention that this proposal of the Trojand #re refusal of Paris
are given in song VII, after his “wrath” in song,\lut the singer knew in
advance about these events. There is no otherretia of his “wrath”.
And it was only a great hero of Achilles’ or Meleag stature who had
the right tosuch wrath.

The name of the hero reveals something of hiserastatus.

We are used to naming the abductor of Helen thedsaPrince Paris’,
but in fact he has two names in tifiad, which are used alternately: Paris
and Alexander. What is more, he is named Alexarfder times more
often than Paris. The name Paris began to be usedurl terms with the
name Alexander only in the later epos, in imitatidrthe Homeric epic by
Quintus of Smyrna and other authors. In our ownesinthis person
retained in practice just the one name, Parisfi®dumt the dynamics of the
name ratio, it is obvious that before tliad this person had usually been
named Alexander. In th@ypria, judging by its rendering by Proclus (the
original has not reached us), there is only Alexando, the name
‘Alexander’ appeared in the epos earlier, and Pater.
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Fig. 2-2 The crime of Paris: the abduction of HelEatail of bone plaque from the
sanctuary of Artemis Orthia in Sparta (ca. 620 BC)

I made an attempt to check this succession, thielation between
age and name, by quantifying the extent to whiotheaf the names is
accompanied by constant epithets. For, as hasdglieeen said, heroic
epic (as a genre of oral poetic tradition) is chaased by the presence of
rigid ‘formulae’ — clichés, consisting invariably a noun and an epithet.
The older the text, the more such stock phrasesnitains. The earlier the
name appears in the epic, the more firmly it is edded into formulaic
verse and adorned with constant epithets (so abutll stereotyped
formulas). The network of epithets form concentragi Calculations show
that the name Alexander is in 47% of cases used @anstant epithets
(i.e. formulas) (compared with: Hector — 41%, Algsl— 40%, Priam —
32%, Patroclus — 23%, Aeneas — 18%) while for Ptésratio is 0, i.e.
this name is never used with constant epithetsnfitas).

Alexander is a Greek name meaning ‘averting fronm'nii@ the sense
of ‘defender of people’). Now things become cleatkis proud name
reflects the hero’s early status. But what cans fir status or name — or
were they always associated? This problem is tosdlged on other
grounds.

The name Paris was not in use in Greek societynsndannot explain
it in terms of Greek roots. Researchers have s@apigo be lllyrian or
Thracian and compared it with the Sanskrit ‘paithie(best’). The Thracian
‘Poris’ means ‘young man’, ‘fighter’. Titus Liviugt0. 4.4) mentions an
Aenean (a young man from Thrace) bearing this nané.in the South
Thracian dialect it would have been pronounced Rexi$’. There is a
related word in Greek: ‘poris’ means “cub”, ‘thucigameans “degenerate”,
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“black sheep of the family”. This could have soneghto do with the
distinguishing characteristic of the unhappy prince

So researchers speculated that the Balkan tribeasion of the Troad
led to the importation of Thracian and related By names and myths,
and that the formation of mixed Greek-Thracian oredk-Phrygian
nobility led to the heroes of Greek myths findingwnnames and to
blending of old and new heroes from different my#imel legends. This
was the opinion of Tomashek, Brandenstein, P. kKheteret al

But it was L. Malten who formulated a more simplelato my mind,
more plausible supposition, which has since beegotten: Paris was the
eponym (the founder, whose name was taken to gignitiown, people,
etc.) of the town of Parion on the northern shdréhe Troad. There are
many figures of this kind in the epic: Cebrionethis eponym of the town
of Cebrene; Asius — the eponym of the town of Assdsneas — the
eponym of the tribe of Aeneans or of the town ofiis; Dardanus — the
eponym of the town of Dardania or of the Dardarpanple. It seems that
Paris was supposed to be the founder of Parioninbfiatct the town was
founded by colonists from the island of Paros ie ffth century and
originally Parius or Paria, son or grandson of Deamehe main goddess
of the island, had been recognised as its founder.

But when a dispute — as to whom Parion should lgelenarose
between the authorities of Paros, Miletus and Eaytlopposition also
arose to the idea that Parion had been foundedabysPfrom Paros. A
new explanation was given for the founding of themt — Paris (or Parid
if we take another rendering of this name) becamefounder instead of
Parius. This fictitious figure was given a suitabealogy and biography
such as related him to an ancient king of TroadisPa&as included as
among the sons of old king Priam and then idewtifigth Alexander.
Etruscan evidence confirms this theory: the Etmschorrowed the
images from the epos and myths of the Greeks &ra early date. It is
therefore no surprise that Etruscan pictures andrgyals inscribed
‘Alexander’ and ‘Paris’ identify two different peyss: Alexander, with
three goddesses (passing his ‘judgment’) is pogttapn mirrors; while the
warrior Paris appears on burial stones and urns.

But why did Paris merge so deeply with Alexandéwr fover of
Helen? Maybe some role was played by the main aflthe town of
Parion (which naturally found a reflection in thHeacacter of the eponym).
The main gods of Parion were Priapus, the godrtfifg and virility, and
Eros, the god of love. Both cults came to PariomfiParos.

On the subject of the quantitative characteristafs the name
Alexander in thdliad, there is one highly significant statistic: inrter of



