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INTRODUCTION

BEYOND THE UNIFORMS;
MILITARY HISTORY AS ANECESSARYTOOL
TO INTERPRET THE20'" CENTURY

PAaoLA Lo CAScCIO
UNIVERSITAT DE BARCELONA

AND ALBERTO PELLEGRINI
UNIVERSITAT DE BARCELONA

Though twentieth century historians have often mered military
historians a variable to be reckoned with, the wiofdveapons and armies
has nevertheless been seen as an “asset” to tHaseesearch political,
social and cultural phenomena. After all, the satolwho work in this
field end up studying, collecting, and most impothka providing data.
However, those who study armed conflicts from aalrgerspective
(which is, in fact, of a political, social or cutdl nature) have often
viewed military issues as a somewhat closed orret@sphere; while the
field leads to useful interpretations, these hdwaygs been seen as either
subordinate in some way, since they are limitecbtqorojected in the
framework of a specific context, or decisive, ystblated factors which
disregard underlying, widely-accepted trends.

However, there seem to be more and more convineagons for
rethinking the position of military history amonget methodological
approaches used to study, understand and intetpweattieth century
history.

The first and probably most important reason foindcso is bitterly
brought to mind in the words of Massimo Salvadori:

“l have argued that the twentieth century was #pesf never-before-seen
violence and tragedy. Hegel had already dubbedpté a universal
bloodbath, yet this label was never so true asnduttiis era. In fact, the



2 Introduction

first thing we should note is that the violent ei¢eand tragedies of the
20th century are not strictly the result of cruelty political, social,
religious, ethnic and racial conflicts or of thertww of wars — which are
themselves ancient dimensions of life, even thahgly were conceived of
and experienced in a completely different way. Bgtthey are the result
of the fact that human beings and their Statesgssssl the incredible
destructive power provided to them by the instrutsieri technology and
science. Before the twentieth century, this poweryrhave been kept
within certain limits, and the aggressiveness ofnankind appeared
relatively contained. However, later it would deplwith a destructive
power beyond our wildest dreams. This led to thdespread violence that
characterized the century, capped off by the camdghe two world wars
and other major conflicts, the terrorism of totlidn regimes and their
death i(1:amps, the Jewish Holocaust and the atomitb®adropped on
Japan.

Therefore, war, or more generally speaking the egpee of war, is in
one way or another a key component representafiveemtieth century
history, an element which broke from the past qditamatically as it
spread among society.

Since large armies of conscripted soldiers weredggnts in the wars
of the twentieth century, these wars led to sigaiit societal change.
Large conscripted armies raised awareness of amdtert problems
regarding the relationships between citizens ankoaity figures, thereby
playing an important role in creating and spreadiagemonic discourses
centered on the state and nation. Furthermore, thexg crucial in the
complex process of including the masses in publients. (Indeed, in
many cases, especially World War 1, this was theega public’s first real
contact with the State.) Moreover, the length oéntieth-century wars
and their “demographic” intensity significantly ieqted the balance
between men and women in countries involved indbeflicts. In other
words, war — which kept millions of men stationddtte front for long
periods of time — acted as a portal that helped erorccess the public
sphere, the working world and society in generlbugh often viewed as
temporary and anomalous — and despite the chaBeofgeaditional value
systems — the access and presence women gained) dhe war were
destined to endure and strengthen.

As Salvadori has argued, three other significapeets of war should
be highlighted.

! Massimo L. SalvadoriBreve historia del siglo XXA Brief History of the
Twentieth Century), (Madrid: Alianza, 2005): 8-10.
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First, science and technology played a key rolth@se wars. During
the 20th century, technology came to fruition arat hwide-ranging
effects, thereby proving its importance, yet weodlsst our innocence
about its potential impact. War played a decisioke iin bringing about
this change. The horrors of the concentration caamgstrauma of World
War | first underscored the tragic nature of wahjlevthe fear of nuclear
attacks during the Cold War definitively proved thimportance of
technology. Consequently, the experience of walleiged the ideal that
technology would bring about unlimited progresshicl proved to be the
central debate of an entire century. The technosilyi-aided expansion of
warfare (consider, for example, the impact of deatdéacks) ended up
reshaping the mental outlook of all of mankind.

Second, since the wars of the twentieth century tpeater or lesser
extent, all needed to create a climate of consmbuéed with meaning,
propaganda and the mobilization of citizens weteiatl. (This was true of
warm wars, but even more important for cold wafsoncretely, these
elements were tied up in the building of identitydacosmogonies,
alliances and conflicts of importance not only dgrithe war itself but
especially in the years that followed. Furthermtie,enormous importance
of the media would be impossible to explain withoeferring to war and
its component events. For example, consider La$sviiest studies on the
impact of media on contemporary sociétyhich argue that World War |
itself triggered a change destined to transformrtiationships between
culture, power and society.

In the end, the wars of the twentieth century daemew de facto world
map. Beyond their strictly territorial and politidepact, the experiences
of war during the two world wars led large segmeagitthe population to
gain knowledge of the unity of the world itself. idider apparently minor
conflicts, like the Russo-Japanese war, when thie dfuEuropean public
opinion collided with the evidence of numerous, rauibly deep
interconnections between places quite far from edlobr. Not to mention,
of course, the Cold War, which provided ideologicatrategic, and
especially military data which clearly proved thembus metaphor of
chaos theory: “A butterfly flapping its wings in #Bg can cause an
earthquake in New York.”

In light of these reasons (and the list could gofonmany pages
more), it seems clear that contemporary historjglgyaas a whole could
benefit significantly by rethinking its relationghi with military

2 Harold LasswellPropaganda Technique in the World Weter Smith: New
York, 1927).
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historiography. This would create a new dialoguat tivould involve
contemporary historian®ut court pressing them to acquire the minimal
technical skills needed to analyze conflicts. A¢ 8ame time, these new
connections would invite military historians to Veabehind technicalities
in order to reinterpret the wars of the twentietintary from a much
clearer perspective, one which bears in mind theynssues envisaged in
the contemporary art of war. This courageous disogpuld successfully
overcome hegemonic temptations and methodologidaksv while
constantly considering conceptual innovations anddti-disciplinary
approach. In fact, the ability to generate comgaalyses — which is the
fundamental core of a historian’s scholarship, réigas of his or her area
of specialization — depends on this dialogue. Westnmaconstruct the
complexities of the past in order to gain the grsiapossible understanding
of its deepest depths.

This kind of dialogue has already begun, and asivedl see, in recent
years, such conversations have proven productiviact, we can already
see the first traces of a historiographic transtdiom which has impacted
both methodological approaches and topics of stadywill be mentioned
in the next few pages) in the five major topicsluded in this book —
World War I, military intelligence, World War ITthe Spanish Civil War,
and the conflicts which took place in the late ttieth century. We have
now set off on our path, although many twists amdg lie ahead.

A ‘State of the Question’ of recent military histonography

At this point, it is necessary to outline — aldmiefly, given the relatively
limited space available for this introduction — timajor trends in recent
approaches to twentieth-century military historyhen the discipline
began to explore new fields of study, ask stimnfathistoriographic
qguestions and fruitfully overcome its traditionahits. These limits had
often framed military history as a narrow type gksialized research;
consequently, the works produced by military higterthough interesting
— were limited to general, large-scale synthesealyaes of the political
components of conflicts or research on major wémsorder to draw
attention to the significant progress military brst has made, we shall
begin by examining several major lines of reseawbith have recently
predominated in studies of the field and then slagllout a brief state of
the question for each of the five thematic areastied on in this volume.
Any consideration of the most interesting and stating lines of
military history research pursued in the last tweygars must begin by
citing the huge proliferation of studies relatedaar memoirs. For many
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years, scholars studied memoirs written by genexat$ great political
leaders. Now, however, the field has shifted, fomysspecially on the
ordinary citizens who were sucked into the tragimfticts that spilled
blood across the last century and the rank and do&liers whose
memories portray horrors historians sometimestéaigrasp and thereby
help to understand these events. At the presest timese lines of research
are quite in vogue, as are all studies relatedrterfiory” in general. They
are based on a wide variety of sources, from deathistories to the war
journals published by soldiers on every side ofwtlae. This influx of war
memoirs has had an additional benefit: after yearelative disinterest, a
number of new academic studies have finally havgubdao analyze the
conflicts of the twentieth century by consideringet views and
experiences of civilians, women, and other ethriétigious and sexual
minorities. (Gender history has proven particulamyportant in this field).
Similarly, a desire to delve into previously ovelted aspects of major
twentieth century conflicts has generated a sigaift amount of research
focused on the “losers,” who were too often neglécin the major
historiographic overviews of the past. Finally, ldval research has been
particularly relevant in recent years. Though arghidocuments have
always been crucial in studying military historjpetrecent opening of
archives which scholars had been unable to acespg(ially the Russian
archives, which remain difficult to study to thiayd as well as others in
countries which were part of the Soviet Bloc ud8i89), in combination
with newly available sources, has shone light erofbr the first time — on
numerous questions which have generated significa@test not only in
the field of military history but also — indeed pesially — for history in
general.

The state of the question with regard to the Rlstrld War is in line
with the aforementioned general observations. Thoag enormous
number of academic studies have been written gbheureat War since it
ended, for many decades these were plagued byea séproblems which
somewhat reduced the validity of these historiolgi@pontributions. First,
as was the case in many other spheres of militestgry, a good number
of studies limited themselves to bringing up oldalgses focused on
politics, diplomacy and major battles, especiatgse which were fought
on the decisive Western Front (the Battles of tterrd, Verdun, Somme,
etc.), adopting a traditional perspective which tiew historiographic

3 An interesting analysis of the complex relatiopshétween History and Memory
can be found in Enzo Traversbe Passé, modes d’emploi : Histoire, mémoire,
politiqgue (The Past: A User's Manual. History, Memory, Roéj, (Paris: La
Fabrique, 2005).
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ideas established after World War Il were unableriack. Second, the
vast proliferation of studies on the Second Worldr\Wevitably reduced
interest about the conflict that preceded it toeatain extent, thereby
decreasing its “weight” in historiography. In thisin, World War | has all
too often been dismissed as a “useless massacvdiiam millions of men
died for no apparent reason in the trenches and asuthe result of
decisions made by politicians indifferent to theuffering. It has often
seemed that such positions have sought to dravt pamticularly implicit
parallel with the “just war” the Axis and Allies wilil engage in starting in
1939. Indeed, we find this reductive approach imynaf the studies
focused on the “European Civil War,” in which thee@t War was seen as
a necessary prelude to World War Il, a war whiarespite having its own
unique characteristics — served as a needed imtioduwhich helped
explain the major event of the twentieth centuhe tar of 1939-45.
Luckily, significant progress has been made tovangplanting this view,
as research since the 1970s has finally focuseétieonnique complexities
of the Great War. Thanks to the contributions @frfeh, British and Italian
historians, especially, research on the conflicd teken on a new and
exciting series of topics, moving beyond traditiosaalyses produced in a
political and military mold and comparative simgétions. In particular,
the French school in Péronne has authored a s#riemwv studies focused
on consent (and dissent) among the populationcesdfyesoldiers. These
studies help us understand how the front “held firooth internally and
militarily, over long years of conflict. Simultanesly, additional studies
examining the violence endured and inflicted, baththe front and in the
rear guard have been published. Furthermore —rasd¢@annot have come
as a surprise — the memory of World War | itsel hacome the subject of
research, as historians investigate how the evast limgered in the
European conscience and the grieving process whltbwed it. We
could perhaps criticize the historiography of thre&@ War for focusing on
regional perspectives and fronts thus far, with faare general analyses
that bear in mind the global aspect of the conflivertheless, in the last
thirty years, crucial strides have been taken seaeching the social and
cultural history of this conflict.

The historiography of intelligence — especially Wwaxamining the
role of intelligence agencies in major conflictstbé twentieth century,
referred to as “military intelligence” — strugglasd has always struggled
with two significant conceptual issues: the difftgwof accessing classified

4 An introduction to the World War | bibliographyrcée found in Mario Isnenghi
and Giorgio Rochat.a Grande Guerra, 1914-191@he Great War: 1914-1918),
(Milano: La Nuova ltalia, 2000): 509-549.
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archives and finding a balance between the mytitifio of intelligence
agents and negative views of intelligence workstFias most people
would imagine, accessing unorganized and oftensifiad sources has
proved challenging, especially given that quitetapbinformation is often
missing in these sources. Second, the myth aront@ligence agents,
often seen as decisive figures who can single-tdinadange the course
of history thanks to escapist literature and cinema, prov&ar& contrast
to the limited esteem enjoyed by intelligence tdés tday, as people
guestion whether it is useful in solving armed tiots involving millions
of soldiers on different fields of battle. Despiteese clear challenges, the
historiography of intelligence has nevertheless dpoed works of
unquestionable merit, particularly with regard twe trole of Western
intelligence agents in major international confli¢tonsider, for example,
studies of British and American intelligence) asllvas some specific
topics in the history of World War Il. Neverthelgsssystematic, fleshed-
out historiographic approach to intelligence musich on many other
topics, which confirms the complexity of this fiel€onsider just two
cases: our knowledge of how Soviet intelligencekedrand the missions
it carried out between 1939 and 1945, which isisslufficient to this day,
and the numerous gaps which those who study thecleréd conflict that
was the Cold War still must reckon with.

The historiography of the Spanish Civil War is ibdably more
complex. Indeed, an immense quantity of researdhiligproduced about
the conflict, which in fact garners as much attmtfrom historians as
World War 11 Early works on the history of this war predomirgnt
touched on the powerful polarization of ideologigsth hagiographies
produced by the official Francoist historiography the one hand and
Republican tales that primarily claimed to justifie government’s defeat
on the other. However, scientifically sound reskaabout the conflict —
written predominantly by eminent English-speakiigdrians and focused
on the political and military aspects of the wawas not published until
the late seventies. Two of the best known suchiesudy Thomas and
Jackson, laid the groundwork for an authentic esiplo of work on the
war. This research continued to study the compipbonhatic relationships

5 For example, consider the title given to the fdotlaiming the famous deeds of
“Garbo” (aka Joan Pujol Garcia) in World War®arbo: The Man Who Saved the
World.

® For an excellent synthesis of the historiographyhe Spanish Civil War, see

Juan Andrés Blanco Rodriguez, “La historiografial@eguerra civil espafiola”

(Historiography of the Spanish Civil Warhjispania Nova7 (2007): 741-772, last

accessed November 26, 2012, http://hispanianovased/7/index.htm.
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during the war (see, for example, Vifias’ and Coakrd on the German
and ltalian interventions), yet also moved beyadiitional syntheses to
explore new topics related to the conflict (suchcallectivization or the
strategies of various political groups). As demognaturned to Madrid in
the late seventies and early eighties, Spanisbriography began to make
its voice heard, producing studies on the Spanishl @/ar. Though
English-language scholarship on the conflict gidlyed an important role
(mostly thanks to the work of Paul Preston), Sgahistoriography came
into its own as independent, influential researtdt {produced valuable
contributions in previous neglected fields. As sufeof this new generation
of Spanish historians (including Aréstegui, Casaspvand Villarroya,
among others), research on the Spanish Civil Watirnges to be an
important field of study in contemporary militaristoriography. In recent
years, it has focused primarily on four major issu&he first, relatively
traditional topic relates to the origins (or presamnevitability) of the
conflict which broke out in the summer of 1936, letthe second, which
had been examined beforehand but now benefited $igmficantly more
detailed archival research, touched on the roléocdign powers in the
conflict. Though these two fields of study have rbe®ound for many
years, the other two topics studied by historiamescpite novel: research
on the role of the Republic during the war, whiatafly overcame the
mythification of the past; and studies about thpressive nature of
different forces (especially the Francoist power)both 1936-1939 and
immediately after the war itself. This final, esantopic is seeing an
authentic boom as it bears witness to the persistefn the debate about
the Spanish Civil War among not only historians thetpublic in general.
Though it is quite challenging to sum up the stateurrent research
on the Spanish Civil War, it is nearly impossibte keep tabs on the
immense quantity of historiography related to WoNgr 1l and the key
players involved therein, both individually and amollective level. Thus,
we shall instead simply note some of the majoressthat have sparked
academic debate in recent years. The first suchareesearch (which has
been around for quite some time) has to do withotligins of the conflict.
Over the years, discussion has continued to focudNazi Germany’s
foreign policy guidelines (whether Germany had tefwell-defined
attack plans or Hitler was simply a skilled imprees). Moreover, the
study of Hitlerian diplomacy is but one of the qimss related to the

" The most recent historiographic trends relatedh® Spanish Civil War are
covered in Hugo Garcia, “La historiografia de lae@a Civil en el nuevo siglo”
(The Historiography of the Spanish Civil War in thiew Century),Ayer 62
(2006)/2: 285-305.
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Third Reich currently plaguing scholars: though thistoriography of
Nazism continues to produce dozens and dozenslofmes of all types
every year, in recent years historians have bedm tabconcentrate on
aspects of the regime which had generally beenlanled, such as the
daily life of Germans under the Third Reich. Theldtaust and the
German slaughter of Jews and other ethnic and kgxoaps during the
war are inseparable from the study of Nazism; iddéeey are so crucial
that they represent a de facto question in antherhselves. Although the
issue may not always produce a “Goldhagen Casetbas place in the
late ninetie$, the inner workings of extermination, victims arfueit
executioners remains an essential topic for conteanp historiography.
Furthermore, as noted when discussing World Wan recent decades
researchers have been able to take a broader viken vanalyzing
violence, thus going into greater depth in new Bmeresting research on
the behavior of soldiers at the front and behirglihes. In fact, they have
managed to do so while also studying victims ofrg\gender, origin and
social status, including the losers of the war.alfyn with regard to the
more strictly “military” aspects of the conflictumerous studies about
specific incidents should also be mentioned (faaneple, the Battles of
Stalingrad, Okinawa, and Normandy, among otheiig)il&ly, we should
not forget the fascinating research about the decBastern front, which
has benefited from new access to the archiveseofotmer USSR (despite
the aforementioned difficulties), filling a gap whi had been present in
Western historiography for far too lofig.

Finally, at least a brief mention should be madé¢hef major lines of
research historians (as well as political analymtsl journalists) have
pursued in recent years when examining the complass of the late
twentieth century. Again, trying to briefly sum ughe extensive
historiographical work on the conflicts which bléed (and in many cases
continue to bloody) the planet after the Cold Wawid fill many pages,
both because of the considerable number of sudaliestand because of
their complex, diverse nature. In fact, it is thése features that ensure
that the classical approach to military historigdma must inevitably be
overturned. While on the one hand, the last tweyggars have seen

8 See Daniel J. GoldhageHitler's Willing Executioners: Ordinary Germans and
The Holocaus{New York: Alfred A. Knopf, 1996).

® For a basic bibliography of the large historiodriapbibliography on World War

Il, see Gerhard L. Weinberd, World at Arms: A Global History of World War Il
(New York: Cambridge University Press, 1994): 92#%.9and Williamson Murray
and Allan R. Millett, A War To Be Won: Fighting the Second World War
(Cambridge: Belknap Press, 2000): 606-612.
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ongoing conflicts that fit a more traditional molkthnflicts which almost
always arose during the Cold War itself (the maghificant example is
Palestine), on the other hand, the number of deddlasymmetrical
conflicts” has increased in parallel to a growir@ifcal and institutional
fragmentation. Consequently, traditional methodwalgapproaches and
analyses prove neither sufficient nor functionakl apecialists who study
the “military events” of the late twentieth and lgawenty-first century
must broaden their view. For example, considerflingrishing analyses,
produced on both a local and international scdlthe@humanitarian crises
arising from conflicts, why they were certain antiywthey continue. A
second particularly common field of research ralateboth resolving or
transforming conflicts that are currently undervesywell as unilateral and
multilateral peacekeeping and peacebuilding. Adisthose conflicts and
geographic regions that have most interested schataust inevitably
begin with those of the Middle East, and, as actlicensequence thereof,
those which stemmed directly from the attacks gbt&mber 11, 2001.
Particularly after the attacks on New York and Wfagton, interest in this
problematic region and analyses focused on a yaoietopics related to
the Middle East (the Israeli-Palestinian confltetrorism, the wars in Iraq
and Afghanistan, civil wars, etc.) have also inseghquite significantly
and are by now on the agenda. And we should nagefothe ongoing
research touching on various conflicts that haverged in countries of
so-called “social realism,” from wars in the Caucago the tragedy of
Yugoslavia to the power struggles in Central Agia.unfortunate result
of this is that there is still relatively little search on the terrible conflicts
in Sub-Saharan Africa. In fact, one of the challEsnfpr military historians
in the new millennium will be to finally broadeneth focus to include the
“forgotten continent” and its tragedits.

A historian, a soldier, a book

The ensuing pages, which comprise the core oftihik, are the result of
a day of study entitled “Soldiers, Bombs and RifleBlitary History of

the 20th Century,” held on April 12, 2012 at theivénsity of Barcelona’s
(UB) Faculty of Geography and History. The evenswaganized by the

10 For more information on recent conflicts and resieainto them, see the
websites of the International Conflict Researchitinte,
http://www.incore.ulst.ac.uk/services/cds/index htmast accessed December
2012; Uppsala Universitet (UCDP), http://www.ucdpse/gpdatabase/search.php,
last accessed December 2012, and the InstitutdMar and Peace Reporting,
http://www.iwpr.net, last accessed December 2012.
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UB’s Centre d’Estudis Historics Internaciona{€enter for International
Historical Studies; CEHI), within the framework GRANMA (Group of
Research and Analysis of the Present World) (SGR 2009-2013), in
memory of Professor Gabriel Cardona, who recentlg arematurely
passed away. Professor Cardona regularly arguedntigary history
must be included in the major historiographic teeraf the twentieth
century. A soldier by training, teacher in the UBBepartment of
Contemporary History by profession, and member e CEHI, this
Spanish Civil War expert knew how to break down theriers of
specialization in military history with an approactnsistently based on a
strong technical underpinning. His impressive prdilons bear witness to
this.

Consequently, Professor Cardona stands as an ampakample of
the integration and dialogue between contemporetpty tout courtand
military history, a topic that is more importantath ever. TheCentre
d’Estudis Historics Internacionalbonored his memory by organizing an
event that encapsulated his intellectual legacy,eaent that not only
memorialized Gabriel Cardona but also providedacsgor reflection and
sharing findings. The conference brought togethigihli prestigious
experts to speak about some of the most signifitgpits in twentieth-
century historiography. Chaired by Professor Ant8eigura i Mas, the
director of the CEHI, the event included contribng from Fortunato
Minniti on World War I, Giuseppe Conti on militamtelligence, Allan R.
Millett on World War 1l and Joan Villarroya Font adhe Spanish Civil
War. When it was decided to publish the proceedofgshis initiative, it
also seemed opportune to include a piece by Argegiura i Mas on the
conflicts of the late twentieth century, thus roimgdout an overview of
the major topics of war and peace which have pockeththe twentieth
century. We invite you to explore the articles tHatlow, and are
convinced that this ambitious work will inspire lesftions that break
through the traditional barriers of historiography.






CHAPTERONE

MODERNREFLECTIONS ONCULTURAL
HISTORY IN THEGREAT WAR

FORTUNATO MINNITI
UNIVERSITA DI ROMA TRE

The war of 1914-1918 belongs to no one, not evérstorians.
—Jay Winter and Antoine Prost
“Urkatastrophe”: A “special” war

1. “Why are we so obsessed by the Great War of 191482* The
guestion has been asked before, and bears askaiy &grhaps because
of the war's scope? But the war was neither longer bloodier than
World War Il, nor was it more harmful or more paihfor the civilian
population. Several other pertinent answers shbaldonsidered: perhaps
we are obsessed by the Great War because it @thibeir expectations
about the future by revealing the dark side of pgeg; because in killing
or maiming millions of promising young men, it pemently disproved
Darwinian arguments that war supported selectichefittest; or because
it led part of Europe toward totalitarianism anchew war’> However,
though all of these answers are compelling, onrtloein they are
insufficient.

Therefore, we should reformulate the question asid &Vhat made
the First World War so special in its impact oritattes towards war?”
Was the Great War unique because it was more d@éstruthan major
conflicts of the past, because it put an end torg Iperiod of peace, or
because it demonstrated that instruments of wadamnihilate the world
we knew? According to John Mueller, none of thesplanations are

! Robin Prior and Trevor Wilson, “Review article: First World War,”Journal
of Contemporary Historg5 (2000): 319-328.

2 Prior and Wilson, “Review article,” 319.

3 John Mueller, “Changing Attitudes towards War: Thwact of the First World
War,” British Journal of Political Scienc2l (1991): 1-28.



14 Chapter One

correct Rather our surprise and disappointment about the Great &&ar
be ascribed to the gap between perception and &tjmers before and
after the waf. John Horne has made the same point, arguingtbavar's

ability to set free forces that were both destmgctand constructive
consolidated and perpetuated this gap, as the s gse to new social
and political structures that would place the bedaof power in Europe —
which had been profoundly changed — in an evenefargreviously

unknown context, a context that was, for the firse, globaf

This inconsistency between expectations and resilpsecisely why
the origins, decisions, features and outcomes efGheat War are still
studied with such passion today. Nevertheless, lihs not managed to
make a dent in the Great War's wholly negative iemdgdeed, over time
the wide cultural arena of publicnédsas seen a proliferation of twisted
perceptions about indisputable events like theidrivictory — which is
still overshadowed by the memory of methodical raesess at the Somme
— or the ltalian view of the Battle of Caporettohigh is known for the
breaching of the front, disbanding and withdrawiairoops, and flight of
thousands of civilians. In the long run, howevdristwould end up
centering the action on the Piave, where two défenkattles and one
offensive battle were fought, paving the path tosgguent victory.

The aforementioned explanations present sevetilgédsinterpretations
of the ongoing interest and unease that still atiarzze the Great War. In
fact, when describing this war, John Mueller wrdié:was not the first
horrible war in history, but it was the first in igh people were widely
capable of recognizing and being thoroughly repltsgthose horrors and
in which they were substantially aware that viaditernatives existed® 1t
is reasonable to doubt that they were aware ofitegie alternatives, but
their feelings of repulsion cannot be questioneihces they were
commensurate with the long-lasting moral and soecialot to mention

4 Mueller, “Changing Attitudes,” 9, 24-25.

5 John Horne, “Introduction” teA Companion to World War kd. John Horne
(Oxford: Wiley-Blackwell, 2012): xvi, XiX-xxvi

® According to Geoff Eley, publicness is “the pubfphere where ideas and
images about the past are produced, mediated, kediofought over, fashioned
into ideology, and put into collective circulatidrGeoff Eley, “The Past under
Erasure? History, Memory and the Contemporadqurnal of Contemporary
History 46: 555.

" Mario Isnenghila tragedia necessaria. Da Caporetto all’Otto sethre (The
necessary tragedy: from Caporetto to September(Btipgna: Il Mulino, 1999);
Fortunato Minniti Il Piave (Bologna: Il Mulino, 2002).

8 Mueller, “Changing Attitudes,” 12.
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military — beliefs of almost all of the participantCertainly, in terms of
public opinion, feelings and outbursts of intoleramostly came to a head
after the war ended, when literature and painting inoparand the United
States found the strength to voice their feelimygaining a negative view
of the war into the consciences of future genenatiovho were the first to
label it anUrkatastrophe This concept, which is still historiographically
compelling, would later be formalized in the paiiti sphere by George F.
Kennan, who defined adrkatastropheas an original event able to stand
the test of time and historical research, with ldiéer held back by the
outbreak of another, larger conflict.

Indeed, World War Il inevitably sapped energy fridmpredecessor,
achieving scientifically significant results in tlield of political history
when the archives began to open in the seventiesed&ch focused
especially on the “origins” of the war. Meanwhifeilitary history, defined
narrowly as the history of military operations, wasdently incapable of
providing information on the “totality* of the war, which involved not
only institutions but also societies and economigspse cultures and
political structures it transforméd.

2.In France and Italy, the moment to tackle the cécaptd dimensions of
the war once and for all arrived in the early sé¥esn As this unfolded, the
wounded and disabled, defectors, prisoners andaretgradually came to
replace politicians and generals, strategies amitebawho had been the
first leading characters of this monumental evéeganwhile, a second,
internal front was opened. It looked beyond battlespeasants and
workers, parents, widows and orphans, poets, writggxd artists. Large
and small military units were no longer seen asmsam strategic or
tactical maneuvers. Rather, they came to be vieagemhstruments which

9 Belinda Davis, “Experience, Identity and MemoryieTLegacy of World War 1,”
The Journal of Modern History5 (2003): 112

19kennan is famous for writing of a “seminal cataptre.” See George F. Kennan,
The Decline of Bismarck's European Order: Frances$tan Relations, 1875—
1890 (Princeton: Princeton University Press, 1981).

1 Hew Strachan, “Les histoires militaires officiallede la premiére guerre
mondiale” (The Official Military Histories of Worl&Var 1), in Histoire culturelle
de la grande guerr¢Cultural History of the Great War), ed. Jean-JasqBecker
and Centre de Recherche de I'Historial de la GraBderre (Péronne-Somme),
(Paris: Armand Colin, 2005): 46-47.

12 Antonio Gibelli, “La storiografia militare italian negli ultimi venti anni: la
Grande Guerra” (Italian Military Historiography ime Last Twenty Years: the
Great War), in Societa ltaliana di Storia Militar®uaderno 2000 (Napoli:
Edizioni Scientifiche Italiane, 2003): 188.
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could inflict suffering and death on their own meardbefore even taking
a shot at the enemy.

Studies — which were often conducted on a smallesea were
entrusted with identifying a new mass subjethat experienced the war
from a point of view quite distant from its poliic This led to
consequences some viewed as excessive, such antatiog on military
victims of the war and their disagreement withntlahus decreasing the
focus on soldiers, who were seen as complicit, yvatdid and active.

Upon close consideration, all of the actors in Was — both victims
and combatants — were being pushed toward newigusiforged for
them by historians thanks to an innovative approabfch is still valid
today, more than a quarter century later. In mynigpi, it was the most
fitting way to begin to understand our obsessiothwihe Great War, a
conflict we deenfgreat” due to the repercussions it had on theohysof
the twentieth century. As Christophe Prochassorteniro 2005 (although
the idea dates back to three years earlier), sddmised on World War |
in the last 15 years have predominantly revolvediad cultural history*
Ten years later, the trend remains unchanged.

Prochasson’s argument is certainly true. Therefaee too shall dive
into this arena, even if this means omitting froam bistoriography of the
Great War the history of political and military aébnships, armaments,
military operations and the economy of war, whicé part of the “hard’
military history of armies, tactics, strategy andrfare.™®

Therefore, this chapter will focus exclusively anitaral history, in fact
narrowing its scope to only some of the topics puolications in this field,
which commenced in the seventies. In addition itacat works and sources
about the war, we also must invariably consideoadty number of pieces
tied to the double anniversary of the beginning and of the Great War.
We have celebrated the triumph of memory embodig¢bdése two moments

13 Jay Winter and Antoine Pro3the Great War in History: Debates and Controversies
1914 to the PreserfCambridge: Cambridge University Press, 2005)-203.

14 Christophe Prochasson, “La guerre en ses culté=s® War in its Cultures), in
Histoire culturelle de la grande guerrgultural History of the Great War), ed.
Jean-Jacques Becker and Centre de Recherche deotilli de la Grande Guerre
(Péronne-Somme), (Paris: Armand Colin, 2005): 46af@l Davis, “Experience,
Identity and Memory,” 112-113.

15 As per the definition published in ti@ambridge Military Historieseries.
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every decade since the mid-seventies. In the efghtiis conceptbegan to
take hold, and in the nineties, it came to domisaidies.

This “memory boom” has led to an enormous numbestoflies on
places, rituals and languagesvith one limit: the so-called “collective
memory” has become an obsession that threatermfase individual and
social experiences, memory and history. However,Basrke wrote,
society has no mema¥ | would add that instead of rituals surrounded by
celebratory ceremonies, it needs philologicallyrectr analyses and broad
general interpretations which look beyond the press- either imposed
by publishers or by our own selves — of an unmigsapportunity to
reach a wider audience. However, the search for anethas a plus: it
gathers testimonials from the generations touchethé war. In fact, by
thoughtfully processing individual or local memaiehistorians play an
indispensable part in analyzing contemporaneougyals and passing
them down to future generatiots.

“Modern Memory”: A changing world

3. In Italy, the focus on these expressions of caltirough which we can
“consider” — or even reconsider — the Great Waeslaiack to a 1970 work
by Mario Isnenghi. Italian writers and intellectsiahave focused on
expectations around the war, its “beneficial” aspeand the social and
political role of officials and soldier.Yet this model was limited to Italy,
where it was accompanied by studies which aimedoteground new
subjects including the soldiers, farmers, and warkpropaganda in the
country and among the troops, and popular cufture.

18 This is a translation of the “nostalgia for theegent” stemming from current
needs to forge our identities. Cf. Eley, “The Rasier Erasure? History, Memory
and the ContemporaryJournal of Contemporary Histod6.3 (2011): 556

17 stefan Goebel, “Beyond Discourse? Bodies and Miemoof Two World
Wars,” Review Article Journal of Contemporary Histod?2 (2007): 377

18 Joanna Bourke, “Introduction: ‘Remembering’ Walgurnal of Contemporary
History 39 (2004): 473-474

19 Bourke, “Introduction,” 484-485.

20 Mario Isnenghi,ll mito della grande GuerrgThe Myth of the Great War),
(Roma-Bari: Laterza, 1970), which was preceded karidIsnenghi,l vinti di
Caporetto(The Defeated of Caporetto), (Padova: Marsilio, )96

21 Mario Isnenghi,Giornali di trincea. 1915-191&Trench Diaries: 1915-1918),
(Torino: Einaudi, 1977) as well as the pieces dptm 1978 published in Mario
Isnenghi, ed.Operai e contadini nella Grande Guerrf@Vorkers and Farmers
During the Great War), (Bologna: Cappelli, 1982} &am Giovanna Procaccid.,
Stato e classe operaia in Italia durante la primaega mondiale(The State and
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The opposite happened in Great Britain, where Passell's important
volume, The Great War and Modern Memonyas published in 1975.
Fussell is credited with proposing a universal iotetation of the Great
War, although it was actually founded on portraysfsred up by British
writers. In his preface to the 1984 Italian tratisla Ernesto Galli della
Loggia wrote that the war had been seen “as aratewl event of
significance in and of itself, as a crucial, pagadatic event® without
considering it in its real framework, namely thenditions faced by
combatants, the risk of death, the deep woundschadges in humanity
caused by an incurable tragedy. Consequently, ‘heyids political,
strategic or military impact, the Great War wasgtstcore an enormous
cultural event: herein lies... isignificancé,? which is, therefore, why
appropriate methods and sources should be depltyestudy it. For
example, the “aesthetic” dimension of the war eigrere was generated
from an almost completely allegorical and metaptadriperception of
reality, focusing on how the senselessness of sMented combatants to
seek to indirectly construe meaning. As this mettagly deprived it of
any connection to time and sp&cehe experience of war became the
uninterrupted experience of humankind in the twathtcentury, by which
“all wars, in a certain sense, are the Great WWarhis type of discourse
served to explain how a “terribly ‘British” bookelped Europe and the
United States to understand “the intensity, duratiand sometimes
dramatic responses of fleeing from or rewritingistiexperience beyond
the self-evident specific national conteXtsAccording to Leonard V.
Smith, this classic has becomdiess de mémoirdor everyone, especially
those involved in the conflict®

the Working Class in Italy During the First Worlda¥y, (Milano: Franco Angeli,
1983).

2 paul FussellThe Great War and Modern Memof@xford: Oxford University
Press, 1975).

2 Ernesto Galli della Loggia, “Introduzione all'eifine italiana” (Preface to the
Italian Edition) of Paul Fussell.a grande guerra e la memoria moder(ighe
Great War and Modern Memory), (Bologna: Il Muliri®84): viii.

24 Galli della Loggia, “Introduzione”. Original itas.

% Galli della Loggia, “Introduzione”.

2 Galli della Loggia, “Introduzione”.

27 Antonio Gibelli, “Introduzione all’edizione italim” (Preface to the lItalian
Edition) of Paul Fussell,a grande guerra e la memoria moderfihe Great War
and Modern Memory), (Bologna: il Mulino, 2000): »vixviii.

28 | eonard V. Smith, “Paul Fussell'She Great War and Modern Memory
Twenty-five years later,History and Theoryl0 (2001): 241, 248.



Modern Reflections on Cultural History in the Greéar 19

It should, however, be noted that Fussell's bools wat showered
with universal acclaim: in addition to the criticquthat came out upon its
publication and in the years following it, whichted the book's limited
scope as well as some inaccuracies, we shouldb&ap in mind Brian
Bond's 1997 review, which called the work “unrel@at?® A year later,
Roger Chickering would challenge this observattoping to craft a work
of similar merit about the German experiefitézussell’s scholarship
helped lead to a continuous series of studies whiohight the field to the
excellent levels it currently enjoys, even if iddit do so alon&

Robert Wohl also aimed to pursue Fussell's goaisn 979 workThe
Generation of 1914 although he did so less successfully. The work
described how groups of young intellectuals conoted to creating an
atmosphere of war during this tragic period in EmnGermany, Great
Britain, Italy and Spair?

4. In those years, the Great War was still — or evad just become — a
fertile terrain for both historiography and grouwedls of public opinion

in the western world. After Fussell, Eric Leed wibplove this with nearly
as powerful an impact in his 1979 wotko Man’s Land®® Leed saw the
modernity that Fussell called to mind in the chaggphysical and mental
conditions, expectations, and personalities of ilgadigures, thanks to
whom it was possible to “provide a cultural histofythe First World War
through men who participated in it” and were transforrifeby it after

2 Brian Bond, “A Victory Worse than a Defeat? Bifitimterpretations of the First
World War,” Annual Liddell Hart Centre for Military\rchives Lecture given at
King's College London on November 20, 1997.

30 Roger Chickeringimperial Germany and the Great War, 1914-19C&mbridge:
Cambridge University Press, 2004): 95.

81 Adam R. Seipp, “Review Article: Beyond the ‘Seniif@atastrophe’: Re-
imagining the First World War Journal of Contemporary Histod/1: 764.

%2 Robert Wohl,The Generation of 191@Cambridge: Harvard University Press,
1979).

33 Eric Leed,No Man’s Land: Combat and Identity in World WafQambridge:
Cambridge University Press, 1979). The beginninghtnweep us away when we
read that the book “is not a military history.” Yie must simply hold out for half
a page more to discover that military history “gaan overwhelming fascination
when one looks at it in order to see how it mobilizarticulated, and modified the
resources of signification available” to those ilweadl with it (in other words, what
contemporaries do to understand what they are §loing

34 Citations based on the Italian edition of Eric tLeEerra di nessuno. Esperienza
bellica e identita personale nella prima guerra rdi@e (No Man's Land: Combat
and Identity in World War 1), (Bologna: Il Mulind985): 5-7.
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becoming bewildered by the sensorial labyrinth sgimed by the trench
systent> Leed especially laid a path to include within testorical
discourse of this great biological and mental dadabe...that was the
Great War” the traces and murmurs of those who ri@dwritten about,
recalled or given voice to it because they werapable of doing so or
because they were at a loss for words after lockyeps with the Medusa
referred to by Keegan as the “face of battfe.”

We might also consider whether Leed's work, likedell's, has itself
become a place of memory, a model, and an obliggtoint of reference.
| believe it has. First of allNo Man’s Landpreceded George Mosse in
noting that the experience of war reoccurred in itnaginations and
actions of politicians after a military conflitt. Furthermore, he and
Fussell helped to launch a new era of studiesaly,lbne phase of which
included the convention that took place in Rovelg@iento) in 1985 and
focused on social history and mental outloSké. second phase can be
seen in Gibelli's 1991 worl, officina della guerra. La grande Guerra e
le trasformazioni del mondo mentdfeas well as in the works of
Giovanna Procactiand Bruna BiancHt:

Ten years after Fussell, Modris EksteiRies of Springlso saw war,
death and destruction as elements that helped tliermodern conscience
and which could not be stopped by the armisticefesd continuing
inexorably onwards. The key to understanding tkighe “movement”

% | eed,Terra di nessundl03-155, 217-255.

36 Gibelli, “Introduzione,” xxi, xxix; John Keegarhe Face of BattléLondon:
Jonathan Cape, 1976).

37 Leed,No Man’s Lang 7.

%8 Diego Leoni and Camillo Zadra, etla Grande Guerra. Esperienza, memoria,
immagini(The Great War: Experience, Memory and Images)lo@t: il Mulino,
1986).

3% Antonio Gibelli, L'officina della guerra. La grande Guerra e le tfasmazioni
del mondamentale (The Laboratory of War: The Great War areh3formations
in the Mental World)(Milano: Bollati Boringhieri, 1991). Another impamt work

is Antonio Gibelli, “Nefaste meraviglie. Grande Gue e apoteosi della
modernitd” (Fateful Wonders: The Great War andApetheosis of Modernity), in
Storia d’ltalia. Annali XVIII. Guerra e pac€The History of Italy: Annals XVIII:
War and Peace), ed. Walter Barberis (Torino: Ein&@D2).

40 Giovanna Procaccialla rassegnazione alla rivolta. Mentalitd e comamenti
popolari nella grande guerra (From Resignation tevialt: Popular Outlook and
Behavior During the Great WarjRoma: Bulzoni, 1999).

41 Bruna BianchiLa follia e la fuga. Nevrosi di guerra, diserzioaelisobbedienza
nell’esercito italiano (1915-1918)olly and Flight: War Neurosis, Desertions and
Disobedience in the Italian Army, 1915-1918), (RoBalzoni, 2001).
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from the acceleration of the Great War to the werttkcline?? which was
manifested metaphorically through art and occasiobg the wounds
Alfredo Bonadeo saw and described in a study efdiure (and other
sources) in the same year as Eksteins. The titBoofideo’s book Mark
of the Beast is itself indicative of its contents and the$is.

At this point, two different views of the war costéd. One was
expressed by Samuel Hynes An War Imagined which used literary
sources to paint a portrait of not only the mooeliés but also that of the
population as a whole. The work condemned politiepresentatives and
all of the citizens who let the soldiers go to tHate®*

John Fuller'sTroop Morale and Popular Cultur® truly toppled
consensus about the war when it noted the absdreelausible reason
for it. The work shifted our focus back to the setd of the Empire and
noted that leaders did not manage the experienaaofinstead, poets and
artists became the core of future research antpietations'’

After at least a decade of reflection, in 1989 Mossllowed with
Fallen Soldiers’ a fundamental contribution to the study of the vimy
which the myth of the war experience emerged tortsticcuit the
challenges posed by mass killings and help sot@esurvive politically.
This myth perfectly met its goals, although it dwl at quite a high cost to
the European political and social equilibrium o tlventies and thirties.
Marked by a sense of meaningfulness and pride atheutactions and
suffering of the war, the myth denied its unjuatifie absurdity. At its
core, it focused on the sacredness of the natibichmvas reconfirmed
through the sacrifices of so many living and dehd, latter of whom were
transformed into cult figures following a liturghat had been created and
celebrated much earlier in France and Germany. Mame Mosse

42 Modris EksteinsRites of Spring: The Great War and the Birth of Medern
Age(New York: First Mariner Books, 2000, first ed.8B9, xii-xiv.

43 Alfredo BonadeoMark of the Beast: Death and Degradation in theetature
of the Great WafLexington: The University Press of Kentucky, 1289

4 samuel HynesA War Imagined: The First World War and English @
(London: Bodley Head, 1990).

45 John Fuller,Troop Morale and Popular Culture in the British afbminion
Armies 1914-19180xford: Clarendon Press, 1991).

8 Jay M. Winter, “La grande guerra negli studi argioericani” (The Great War
in Anglo-American StudiesRicerche storich® (1991): 569-575.

47 George MosseFallen Soldiers: Reshaping the Memory of the Wohldrs
(Oxford: Oxford University Press, 1991).
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inspired fruitful areas of study in Italian histography, particularly with
regard to war narratives and the cult of the faffen

We therefore find ourselves facing positions thae at times
antithetical by conscientiously accepting the ingilole linearity of this
momentous transition in twentieth-century histofis is suggested in
another (lesser) work that helps to discover tHaual dimensions of the
Great War (understood in the reductive sense efaliyy works that would
anticipate the characteristics of the war and latéid on this). The work
is Daniel Pick's 1993 bookWwar Machine, which provides a useful
formula for themodus operandof wartime culture and society, arguing
that they mirror a machine which freely switchesae=n two antithetical
and invertible tasks, those of cohesion and fragatiem*°

In the works of Fussell, Leed and Mosse, the inghe Great War is
one of a tragedy that modernizes culture and sgoigtich have shifted
from their pre-war status, opening the door to ithational at various
levels, especially the political.

“Penser la Grande Guerre”: On consensus

5. Scholars from the school of French historiograployld follow in the

footsteps of Fussell, Leed and Mosse. As long agd 392, Stéphane
Audoin-Rouzeau and Annette Becker had graspedathdtle approach to
cultural history existed, a product of differentioaal schools — in French,

8 See also Donatello AraminGeorge L. Mosse, [I'ltalia e gli storic{George L.
Mosse: Italy and Historians), (Milano: Angeli, 2Q10his list is not meant to be
exhaustive and also includes Sandra StadeCioimbattenti senza divisa. Roma
nella Grande Guerra(Soldiers Without Uniforms: Rome in the Great War),
(Bologna, |l Mulino, 1995); Fabio Caffarend.ettere dalla grande guerra: scritture
del quotidiano, monumenti della memoria, fonti ferstoria: il caso italiano
(Letters from the Great War: Writing of Daily LifdVlonuments of Memory,
Sources for History: The Italian CaséYlilano: UNICOPLI, 2005); on the second
topic, see Bruno Tobial 'Altare della Patria (The Altar of the Homeland),
(Bologna, II Mulino, 1998); Bruno Tobia, “Monumenti caduti. Dall'ltalia
liberale all'ltalia fascista” (Monuments to the Feal: From Liberal Italy to Fascist
Italy), in La morte per la patria. Le celebrazione dei cadial Risorgimento alla
Repubblica (Dying for your Country: Celebrating the Fallenofr the
Risorgimento to the Republic), ed. by Oliver Jand &utz Klinkhammer (Roma:
Donzelli, 2008): 45-62; Oliver Janz, “Lutto, faniale nazione nel culto dei caduti
della prima Guerra mondiale in Italia” (Mourningarily and Nation in the Cult
of the Fallen: The First World War in Italy), ira morte per la patria65-79.

“® Daniel PickWar Machine: The Rationalisation of Slaughter ie tlodern Age
(New Haven & London: Yale University Press, 1993).



