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INTRODUCTION

Latest Archaeological researches in the Duero river valley (Iberian
Peninsula mainland) have confirmed the existence of new settlements
since prehistoric times to the medieval period. A step forward has been
made with the use of new technologies and methodologies applied in
fieldworks and laboratories during the last decade of investigations.

Duero river valley is located in the Iberian Peninsula mainland, at the
central and north-western part of the Spanish and Portuguese geography. It
is an enormous sedimentary basin drained by the river Duero and its
tributaries, a basin which covers the geomorphological unit known as the
Meseta Norte (Northern Plateau). Administratively it extends from the
Spanish region of Castilla y Leon and the northern Portuguese regions of
Tras-Os-Montes, Alto Douro, Douro Litoral, Bieira Alta y Bieira Litoral.

This volume is a compilation of papers written by archaeologists and
researches who have been collaborating and contributing with the
Scientific and Cultural Association ZamoraProtohistorica since 2011
when the first meeting of junior researchers of the Duero river valley took
place in the city of Zamora, headquarters and seat of our organization.
These last five years, the meeting of junior researchers has been celebrated
in other cities within the limits of the valley such as Ledn (2012),
Salamanca (2013), Segovia (2014) and more recently Valladolid (2015).
The main goal of these meetings is to find a common place for
archaeologists and historians who develop their careers and investigations
in the Duero region to share their discoveries.

The papers published here are among the most outstanding works
concerning the ancient settlement of the Iberian Peninsula inland
territories. They cover a large gap of time presenting a complete slide of
the past in these regions in different periods of its existence: Neolithic,
Chalcolithic, Bronze Age, Iron Age, Romanization, Late Antiquity and
Early Middle Ages.

The authors give different perspectives of the most significant moments,
outstanding artefacts, remarkable samples of art and relevant facts
occurring in the region during the ancient times. As example of it, we can
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outline the papers on the Schematic Rock Art, about the Megalithic
monuments, focused on the prehistoric funerary rituals and burying
customs, on the Iron Age fortifications, about the complex and diachronic
phenomenon of the Romanization or the specific features of the Late
Antiquity a period in a halfway between the classical world and the
Medieval Age. It is important to mention the space reserved for the use of
the new technologies in Archacology.

Finally, with this collective work, we would like to contribute to widen
what we knew about the Duero region, a territory between the
Mediterranean Sea and the Atlantic Ocean, a key land to understand social
and cultural dynamics in the past. The last investigations provide us with a
broader and more accurate point of view of the evolution of this important
region.

The editors,
Patricia Fuentes, Oscar Rodriguez-Monterrubio & José Carlos Sastre
(Scientific and Cultural Association ZamoraProtohistorica)
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CHAPTER ONE

SCHEMATIC ROCK ART IN THE CENTRAL
AREA OF RIVER DUERO VALLEY,
IN THE PROVINCES OF LEON, ZAMORA
AND SALAMANCA

FELICIANO CADIERNO GUERRA,
FRANCISCO JAVIER MOLINA HERNANDEZ
AND PATRICIA DE INES SUTIL!

Abstract

The objective of this article is to provide a brief résumé of post-
Palaeolithic rock art in the western area of the Castilla and Le6n region. In
the following paper, we will look at the main features of rock art in the
provinces of Ledn, Zamora and Salamanca.

We divide the treatment of rock art into the two main techniques used to
realize it, painting and engraving. Other interesting aspects depicted in this
paper include the environments in which the rock art appears. Each
province has its own characteristics making the region rich in diverse rock
art; however, the various sites also share similarities that reflect a common
cultural base.

The chronology of schematic rock art is very difficult to establish. In this
paper, we make approximations to create an orderly and objective
framework for the rock art chronology in the study area.

! Patricia de Inés Sutil (Universidad de Salamanca): patriza_23@hotmail.com,
Feliciano Cadierno Guerra (Universidad de Valencia):
felicianocadierno@hotmail.es, Francisco Javier Molina Hernandez
(Universidad de Alicante) jammonite@gmail.com.
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We hope the brief contribution presented here will provide useful
information to increase current knowledge about the schematic rock art of
this region.

Key Words: Rock art, rock shelter, Neolithic, Bronze Age, engraving,
paintings
1. Zamora and Salamanca
1.1. Introduction

The provinces of Zamora and Salamanca are in the west of the Castilla and
Ledon region in Spain. Zamora occupies an area of 10,561 square
kilometres and Salamanca 12,350 square kilometres (see Figure 1.1).

Moralina

Flentesauco

Figure 1.1.

Study of the rock art in this area commenced with the research of Abbé H.
Breuil and J. Cabré who made an expedition to Las Batuecas (Salamanca)
in 1910 (see Figure 1.2). Here they observed a set of rock shelters with
schematic art and prepared a publication of those representations (Breuil
1918 to 1919 and Cabré 1922). Other researchers, such as Moran (1933),
contributed to the rock art research of this area in the first decades of the
20™ century and in 1927 Gémez Moreno made the first description of
Prehistoric Art in Zamora in his work on the El Pedroso engravings.
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Figure 1.2.

1.2. Characteristics and Distribution

Schematic Rock Art (SRA) in the provinces of Zamora and Salamanca is
made with simple lines, usually as thick as a finger, and is painted with the
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technique of spot colour. The most common colour to be found is red, with
ochre, black, white and yellow tones appearing only occasionally.

The main representations are bars and points, followed by anthropomorphic
and zoomorphic figures, with a smaller proportion of tectiforms and solar-
forms. In some cases, the figures demonstrate some naturalistic details;
this is most often in the zoomorphic and anthropomorphic figures. Other
common designs, usually made in rock shelters, are crosses, horseshoes,
cups and geometric forms.

In the province of Salamanca there are over 60 SRA stations located in the
south of the Central System. Among the most notable is the site of Las
Batuecas (La Alberca), studied by J. Bécares (1974, 1991 and 1992). The
Duero prehistory manifestations are far fewer; some examples of these are
La Pefia del Gato (Careceda de la Sierra), Bonete del Cura (Rodrigo City)
and Pala Rubia (Perefia).

In the province of Zamora there are three cores of SRA (Sastre 2006). In
the Sierra, de La Culebra exist two sites with schematic paintings,
Covacha Portilléon and Canchal Melendro, known as the Linarejos Group,
and the engraving sites of El Pedroso (San Martin del Pedroso), Pedra
Beneita (Nuez de Aliste) and Pedradas Ferraduras (San Ciprian de
Hermisende). The next SRA core is in the western part of the same
mountain system (in the valley of the river Esla).These sites include the
rock shelter of El Castillon (Santa Eulalia de Tabara) and the Portalon (La
Granja de Moreruela). Finally, there is the area of Sanabria-La Carballeda
which has engraved representations made close to the hill fortress of Pefias
de la Cerca (Rionegrito of Sanabria) and Pefia Caceta (San Martin del
Terroso).

In the northern Duero, the main areas can be distinguished by rock art
made with various techniques and styles or depicting differing subject
matter. In the south for example, the rock art appears to be related to
watersheds. This has been attributed to a way of life based on pastoral
livestock and the important control of natural paths which connect the
different areas (Gomez-Barrera 2000, 505).

We are aware that supports may have been chosen per lithology or
geomorphology and may appear in territories with abundant resources for
human settlement. This point is developed in later sections.
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1.3. Holders

Lithology is prominent in the choice of technique used to make rock art
representations. Quartzite or limestone is used for painting because these
materials offer suitable conditions (smooth substrate); and granite is used
for engraving since it is a very hard igneous rock (Corchon et al. 1989,
15). In the province of Zamora for example, schematic representations are
realized on Armorican quartzite, where engravings are made on granitic
batholith (see Figure 1.3). In Salamanca, however this relationship is not
as uniform (see Figure 1.4) as schematic paintings can be found on
Hercynian Granite in Pala Rubia (Perefia) (Bécares 1991, 71) and in Siega
Verde slates are used as support for engravings.

.€‘

Figure 1.3.

It is important to note that plutonic igneous rocks are more abundant than
quartzite in this region and there is therefore an unequal relationship
between support and technique. This is perhaps manifested in the
predominant use of quartzite supports for pictorial manifestations,
although it is not clear whether this relationship is due to a preference for
this type of rock over others. Indeed, other factors such as geomorphology
may also have an influence.
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Figure 1.4.

1.4. Relationship between Schematic Rock Art
and the Archaeological Record

Considering the chronological data of the principal investigators of the
ARE in the plateau (Esparza 1990, 137; Delibes 2000-2001, 299 and
Gomez-Barrera 2000, 374-375), we can date the first stage of rock art in
Zamora and Salamanca within a broad window, spanning from the Final
Neolithic to the Middle Bronze Ages. Three further divisions can also be
established following A. Bellido Blanco (2004) and I. Garcia Martinez-de-
Lagran (2011), these are the Chalcolithic/pre-Bell Beaker; the Bell-Bronze
Age and Middle Bronze to Early Iron Age.

The SRA stations in the Chalcolithic phase could comprise designs in the
anthropomorphic naturalistic style. Some of these have decorations on
their heads and are zoomorphic without a high degree of schematization.
Other representations possibly to be included in this first period are solar-
forms, curved lines and three-forms. Indeed, some of these representations
served to legitimize a Chalcolithic dating for Batuecas (Gomez-Barrera
1993) and furthermore, the representations in El Pedroso (Esparza 1977)
which are attributed to the same chronology are very close to the
Chalcolithic village bearing the same name.
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In the Bell-Bronze Age the SRA has been aligned mostly with agricultural
resources. In this period the engravings associated with the megalithic
phenomenon, both outdoors and in the megaliths of the dolmens (Balbin
and Bueno 2000 and Gomez-Barrera 2004), are more relevant than painted
representations. In this period, we can see a progressive distancing
between stations with SRA and inhabited areas. In the first Bronze Age,
there is evidence of settlements growing whilst maintaining the same
pattern of spatial distribution: an outdoor habitat in areas with potentially
exploitable land next to rivers and possibly also other naturally occurring
resources such as in the case of salt in the area nearby Villafafila. It is
possible that the anthropomorphic idols, eye idols and zoomorphic figures
with marked schematization correspond with this second phase.

Finally, the Middle Bronze-Iron Age shows the same dynamic as the Bell-
Bronze Age; albeit with a greater distance between areas with SRA and
settlements along the rivers. During this period, the rock art
representations made by engraving can only be found in outdoor sites.
This aspect of engravings mirrors the previous stage but with the
incorporation of new kinds of representations. In these SRA engravings
the main themes consist of anthropomorphic figures, cruciform,
horseshoes, cups and geometric lines. In our region of study few sites have
been documented that can be clearly attributed to this period; these include
Yecla de Yeltes (Martin 1973 and 1983) which is associated with a proto-
historic hill fortress and other stations in the area of Sanabria.

1.5. Conclusions

It is difficult to make a diachronic study of the SRA of this region due to
the fact that permanence and overlap exist in the various motives and
techniques utilized in their realization. Some kinds of representation may
have their origins in the Early Neolithic period such as the solar-forms,
anthropomorphic figures and zoomorphic figures with a trend towards
naturalism. Other motifs appear towards the end of this period, such as the
eye idols of Risco de los Altares (Batuecas) for which we have clear
parallels in the small sculptures of Vaso de los Paradores (Castrogonzalo)
(Delibes 2006, 81).

In the final stages of Prehistory and Early History we have new kinds of
representations such as weapons and different signs. At the current time,
we have only a slight understanding of the evolution of the SRA on the
plateau, although knowledge of the rock art in this region has increased in
recent years due to the discovery of new information in archaeological
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finds and the use of new techniques in documenting SRA in rock shelters
and in megalithic monuments.

2. Ledn

2.1. Introduction

The province of Leodn is in the north-west of Castilla and Ledn. Ledn is the
seventh largest province of Spain in terms of landmass at 15,581 square
kilometres. At its limits are: Asturias in the north, Valladolid and Palencia
in the east and south-east, Zamora in the south and Galicia in the west (see
Figure 1.5).

Figure 1.5.

Geographically, Ledn is a region of great contrast between mountains and
the flat surface of a plateau. The western part of the province consists of
the region of El Bierzo which is composed of a central depression
surrounded by mountains. Most of the mountain range exceeds a height of
2000 metres above sea level. Although geographically this region does not
belong to the Duero basin but the Mifio-Sil basin, it is included in this
paper because it falls under the administration of the Castile and Ledn
region. It is also included in this paper because 90% of all the rock art in
the province of Leon is in this area.

The Rock art of Ledén is like that of the neighbouring regions.
Anthropomorphic figures with paint omitted from the centre of the head
are characteristic of rock art found in Pefia Pifiera (Sésamo) and are also
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evident in the cave of San Garcia (Santo Domingo de Silos) and the "cave
do demo" in Boal (Asturias). It is also important to mention the idol of
Tabuyo, like that of Pefia Tu (Asturias) or the idol of Outeiro do Corno
(La Corufia), and the vast quantity of cups that are so common in the
Iberian Peninsula. The rock art in the province of Ledon has a post-
Palaeolithic chronology with no sign of Palaeolithic rock art. We can
divide it into two large groups according to the techniques used in making
it: the painting technique and the engraving technique.

2.2. Paintings

In the province of Ledn, we have 10 rock shelters spread over five sites. In
total, there are currently 1,377 prehistoric painted motifs catalogued which
are scattered over different sites. Half of them are concentrated in the large
site of Pefia Pifiera. The sites with cave paintings are: Pefia Pifiera
(Sesamo), Boudela las Pefias (Fabero del Bierzo), San Pedro Mallo
(Toreno del Bierzo), Libran (Toreno del Bierzo), and Castrocontrigo.

2.2.1. Peia Piiiera (Sesamo)

The site of Pefia Pifiera is the only one with a published monograph
(Gutiérrez and Avello 1986). Pena Piflera is a large rocky cliff composed
of quartzite and is approximately 900 metres long and 15-20 metres high.
The cliff is oriented to the NE and SW, with a height ranging from 650-
1,075 metres above sea level. This large, rocky cliff is in a position of
control over the territory due to its great visibility across the adjacent area.
In total, there are 698 rock paintings here, distributed in different groups
which can be divided into panels and figures.

We have catalogued several new figures in the known groups as well as
three new groups with different pictorial panels. This raises the total
number of paintings from 351 to 698. This increase has been possible
thanks to the use of various computerized analytical tools used for
modifying digital photographs which have allowed us to view pictorial
remains that are invisible to the human eye (see Figure 1.6).

Through this technology, we can also see that overlays are very common
as are instances of repainting. This reveals the very long period in which
humans have occupied and used this site (Gutiérrez and Avello 1986 and
Cadierno 2015).
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Figure 1.6.

2.2.2. Boudela las Penas (Fabero del Bierzo)

The site of Boudela is a small rock shelter at the bottom of a deep valley,
next to the river Cua. This rock shelter can only be reached by
surmounting steep slopes and ravines. The conservation status of more
than 140 figures is, in general, very good.

The paintings can be found on the outer wall as well as on an internal
panel. The most common type of figure is anthropomorphic with the arms
held in a handle position (see Figure 1.7). Here we can also find a kind of
eye idol made up of small points.
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fig 22
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Figure 1.7.
2.2.3. San Pedro Mallo (Toreno del Bierzo)

In the village of San Pedro Mallo, there are three rock shelters with
prehistoric representations. Generally, the paintings found here are few
and in poor condition. Only one of the rock shelters has been the subject of
scientific research. The sites are all on the same side of the mountain, and
on the opposite side, in the nearby town of Libran (Toreno del Bierzo),
different representations can be found. Some of these paintings have been
included in a brief published article (San Roman 2006).

2.2.4. Libran (Toreno del Bierzo)

In the Canyon of the Primout River, a tributary of the Sil, there are four
rock shelters with cave paintings. The canyon is eroded between quartzite
rocks and the vertical walls and numerous caves were used by prehistoric



Schematic Rock Art in the Central Area of River Duero Valley 15

men to realize their paintings. Some of these representations have been
published (San Roman 2006).

In total there are 211 paintings, the most important being the archers of
princes and the solar-form of Buracon de los Moros.

2.2.5. Castrocontrigo

The Castrocontrigo cave paintings are situated in two sites, separated by
200 metres. These sites have a large visual capacity including good views
of the upland areas. The first rock shelter contains four anthropomorphic
figures, including one with a cane. There are also two finger prints. The
condition of the figures is very poor.

The second site has 10 paintings, featuring a solar-form and a small-
horned anthropomorphic figure. The current state of these figures is, again,
poor and computer software has had to be used to view the paintings.

2.3. Engravings

There is only one engraving site which has been featured in a scientific
publication. This is the site of Pefia Fadiel and Pena Ferrada (Corton et al.
2011). There have been a dozen sites with cups and linear engravings
discovered by amateur archaeologists who should be commended for
doing such work and publishing their findings. We count on two examples
of engravings in the area of Ledn: Pefla Fadiel in Lucillo and Los Ancares.

2.3.1. Peia Fadiel (Lucillo)

Of all the engraving sites in this region the site of Pefia Fadiel is the most
important, due to the volume and quality of its rock art. The site was
discovered in 2008 by Juan Carlos Campos, a plumber by profession with
a passion for archaeology. In the last eight years Carlos has undoubtedly
made a great contribution to archaeological research in the region of Ledn.
The site of Pefia Fadiel contains five labyrinths and hundreds of cups and
grooves forming groupings and alignments (see Figure 1.8). The
engravings are on two horizontal rocks in an area with high visibility and
panoramic views, directly facing the Teleno peak, the highest peak in the
Montes de Leon range, with an elevation of 2188 metres above sea level.
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Figure 1.8.

2.3.2. Petroglyph from Los Ancares Leoneses

In the Eastern area of Los Ancares (in the province of Leon), sites are
important as far as their abundance is concerned. These sites comprise
seven groups on seven different peaks and we owe the research of these
sites to another amateur archaeologist, José Anglés, a native of Fabero del
Bierzo. The petroglyphs here are located at the highest elevation of
anywhere in northern Spain, more than 1800 metres above sea level, with
the Cuifa peak at the summit. Generally, the seven sites are in brarias (like
meadows, zones with abundant water and traditionally used by shepherds
in the summer as fresh pastures for their flocks).

The representations are reduced to cups and grooves, but exist in great
abundance, sometimes shown in alignments and groupings.

With regard to chronology, the representations must be placed in the long
period between the Neolithic and the Bronze Age because this is a time
when such representations proliferated. It seems that there may also be an
element of symbolic appropriation of the landscape entailed in these
portrayals.
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The other representations made by the technique of engraving in the
province of Ledn lack the spectacular labyrinths seen elsewhere. Almost
all the sites contain cups and grooves, except Castro Colorado (Valderrey),
where representations consist of anthropomorphic figures from the Iron
Age.

2.4. Conclusions

The coexistence in northwestern Spain of schematic paintings and the
famous Galician petroglyphs is hotly contested. With regard to the
distribution of petroglyphs, a line of distribution tends to be drawn outside
of which there is no schematic cave painting. Thanks to new discoveries,
such as the appearance of the petroglyphs of the Maragateria region,
clearly related to the Galician ones, with labyrinths, crosses and cups, this
paradigm cannot be the rule. The existence of paint on some Galician
dolmens like Dombate, suggests that it is only a matter of time before rock
shelters with schematic paintings are found in the traditional area of
Galician petroglyph distribution.

Currently, we have 1377 schematic paintings in the province of Ledn, but
more than half of these are concentrated in the site of Sesame, with Vega
de Espinareda containing 698 paintings. The rest are no more than half of
the hundred at Libran, or the deposits of San Pedro Mallo and
Castrocontrigo with fewer representations, and with not even a maximum
of 10 in any one of those groups. The example of Boudela Sorrows can be
taken as a case in point, where slightly more than one hundred
representations can be found.

It must also be pointed out that there are hundreds of cups and linear prints
distributed throughout the province of Leon which are very difficult to
date. Although it seems that many of them are prehistoric there is also the
possibility that this rock art is from the Iron Age or is proto-historic (Royo
Guillén 2009).

The wide dispersion of paintings and engravings is not accompanied, so
far, with the same dispersion of habitat sites of the Neolithic period and
Bronze Age, although there are hundreds of settlements from the Iron Age
and this could explain the diversity of sites recorded. The only
archaeological site in the Leon region studied with a timeline that fits the
rock art is the cave of the Las Tres Ventanas (Toral de los Vados), with a
chronology of the final transition to the Neolithic Chalcolithic (Fernandez
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Manzano et al. 1999), in which the pottery has triangular and linear
decorations.

The main uses of the rock art sites could be multiple; perhaps they were
used as places of worship, assembly and social cohesion or as indicators of
passing. Perhaps even all these reasons at once.

References

Acosta, P. 1970., La pintura esquemdtica en Espaiia. Memoria del
Seminario de Prehistoria y Arqueologia de la universidad de
Salamanca, Salamanca.

Avelino Gutiérrez, J., Avello J.L., 1986, Centro de investigacion y museo
de Altamira, Monografias 12 Las pinturas rupestres esquemadticas de
Sesamo, Vega de Espinareda, Madrid.

Balbin, R. y Bueno, P. 2000. Grabados al aire libre, grabados en contexto
funerario: el arte megalitico, grafia y estilo en el IV milenio antes de
Cristo. Congreso Internacional de Arte Rupestre Europea. Vigo.
Edicion CD.

Bécares, J. 1974. Nuevas pinturas en Las Batuecas: El Covacho del Pallon.
Zephyrus, XXV. Salamanca. Pp: 281-294.

Bécares, J. 1991. La pintura rupestre esquemdtica en la provincia de
Salamanca. Museo de Salamanca. Salamanca.

Bécares, J. 1992. El arte esquematico en la provincia de Salamanca. La
pintura rupestre esquematica. Actas del I Congreso de Salamanca,
Salamanca, pp: 209-228.

Bécares, J.; Rivero, A.C.; Gomez, A. y Civeta, C. 1980. Pinturas rupestres
esquematicas del Bonete del Cura (Ciudad Rodrigo, Salamanca).
Zephyrus XXX-XXXI. Salamanca. pp.: 131-146.

Bellido, A. 2004. Cambios sociales en la Prehistoria reciente de la
Meseta Norte: 5500-1000 AC. Tesis Doctoral. Universidad de
Valladolid.

Blas Cortina, M. A.; Carrocera Fernandez, E. 1985. La cova del Demo
(Boal) una estacion de arte rupestre en el occidente de Asturias. Boletin
del instituto de estudios asturianos. -Bradley R., Criado F., Fabregas,
R., 1994, Los petroglifos como forma de apropiacion del espacio:
algunos ejemplos gallegos. Trabajos de prehistoria 51. Madrid.

Cadierno Guerra, F. 2015. Las pinturas rupestres esquematicas en la
provincial de Ledn, de los primeros descubrimientos a la actualidad.
En: M* angeles Medina-Alcaide, Antonio J. Romero Alonso, Rosa M?*



Schematic Rock Art in the Central Area of River Duero Valley 19

Ruiz-Méarquez, José L. Sanchidrian Torti eds,. Sobre rocas y Huesos:
Las sociedades prehistoricas y sus manifestaciones plasticas. Malaga.

Cadierno Guerra, F. 2014. Siguiendo las huellas del tiempo, seis afios de
arqueologia en la radio y la web. En: Asociacion cientifico cultural
Zamora protohistorica ed., Investigaciones arqueologicas en el valle
del Duero: Del Neolitico a la antigiiedad tardia. Actas de las segundas
Jjornadas de jovenes investigadores del valle del Duero. Valladolid.

Cadierno Guerra, F. 2014. Las pinturas rupestres de Pefia Pifiera. En:
Asociacion  cientifico  cultural ~Zamora  protohistdrica  ed.,
Investigaciones arqueologicas en el valle del Duero: Del Neolitico a la
antigiiedad tardia. Actas de las segundas jornadas de jovenes
investigadores del valle del Duero. Valladolid.

Cadierno Guerra, F. 2013. La pintura rupestre esquematica en la provincia
de Leon, de los primeros descubrimientos a la actualidad. En: M?®
Angeles Medina-Alcaide y Antonio J. Romero Alonso ed., Mensajes
desde el pasado: Manifestaciones grdficas de las sociedades
prehistoricas, Malaga (Spain).

Collado, H. y Garcia, J.J. 2009. Pintura esquematica sobre granito en la
provincia de Céceres: los ejemplos de la Cueva Larga del Padrillo y los
Canchalejos de Belén (Trujillo). Zephyrus, LXIV, pp. 19-38.

Corchén, M?. S.; Lucas, R.; Gonzalez — Tablas, F. J. y Bécares, J. 1989. El
Arte Rupestre Prehistorico en la region Castellanoleonesa. Zephyrus
XLI. Salamanca. pp: 7-18.

Corton N., Carrera F., De La Pefia A., Neira A, Bernaldo de Quir6s F.
2011. Avance al estudio de los petroglifos de Pefia Fadiel (Filiel,
Lucillo de Somoza, Ledn). Fervedes n 7 pag 105-114, Villalva, Lugo.

Criado Boado, F. and Santos Estévez, M. 2006. Paisajes domésticos,
espacios cerrados: Los espacios de la representacion y Ila
domesticacion del paisaje en la Edad del Bronce. Panel, estacion,
territorio y paisaje en el arte rupestre. In: Julidn Martinez Garcia y
Mauro Severo Hernandez Pérez ed., Actas del congreso de arte
rupestre esquematico en la Peninsula Ibérica: comarca de los Velez,
5-7 de mayo. Malaga

Delibes, G and Fernandez Manzano. 1983. Calcolitico y edad del bronce
en tierras de Leon. En Lancia I, Ledn.

Delibes, G. 2000-2001. Del Bronce al Hierro en el Valle Medio del Duero.
Zephyrus. Salamanca. pp. 293 — 309.

Delibes, G. 2006. Zamora 2003: panorama actual de las investigaciones de
la Prehistoria Reciente en el marco de la Submeseta Norte. Segundo
Congreso de Historia de Zamora, tomo I. Instituto de Estudios
Zamoranos “Florian de Campo”, Diputacion de Zamora-Uned.



20 Chapter One

Delibes, G. Fernamdez, J., Rodriguez, E. and Val Recio, J. 2007. Molino
Sanchén II: un salin de época campaniforme en las lagunas de
Villafafila (Zamora), en N. Morere (ed.): Las salinas y la sal de
interior en la Historia: Economia, medioambiente y sociedad, Actas
del Congreso Internacional de Sigiienza.

Delibes, G. and Del Val, J. M® 2007-2008. La explotacion de la sal al
término de la Edad del Cobre en la Meseta Central Espaiiola: ;Fuente
de riqueza e instrumento de poder de los jefes Ciempozuelos? Veleia,
24,25, pp. 791-811.

Delibes, G. and Rojo, M. 1989. Pintura esquematica en el sepulcro
burgalés de 'El Moreco', Huidobro. Arqueologia, 20, pags. 49-55.

Esparza, A. 1977. El Castro zamorano del Pedroso y sus insculturas.
BSAA. XLIII, pp.: 27 — 40, Valladolid.

Esparza, A. 1990. Sobre el ritual funerario de Cogotas I. BS44, LVI, pp.
106-143.

Fernandes, B. 1987. Aproximacion al estudio de las pinturas rupestres
esquematicas del abrigo de El Castillon, Santa Eulalia de Tabara
(Zamora). Studia Zamorensia. Salamanca.

Fernandez Manzano J. Fernandez-Posse, M.D., Fernandes Rodriguez, C.,
Pastor Vazquez. 1999. La cueva de las tres ventanas (COrullon) y los
inicios de la Edad de los Metales en el Bierzo. Boletin del seminario de
estudios de are y arqueologia.

Garcia, 1. 2011. EI proceso de neolitizacion en el interior peninsular: la
Submeseta Norte y el Alto Valle del Ebro. El andlisis de la ceramica
como herramienta interpretativa. Tesis Doctoral. Universidad de
Valladolid.

Gomez Barrera, J. A. 1993.4rte Rupestre Prehistorico en la Meseta
castellanoleonesa. Junta de Castilla y Ledn. Consejeria de Cultura y
Turismo. Valladolid. 1993.

Gomez, M. 1927.Catalogo Monumental de Espariia. Provincia de Zamora.
Madrid.

Gomez-Barrera, J. A. 1992. Grabados Rupestres Postpaleoliticos del Alto
Duero. Museo Numantino Caja Salamanca-Soria, Junta de Castilla y
Leodn.

Gomez-Barrera, J. A. 2000. Arte Rupestre Esquematico en la Meseta
Castellanoleonesa. / Congreso da Pre-historia Recente da Peninsula
Ibérica. Oporto, pp. 503-527.

Gomez-Barrera, J. A. 2004. El grabado como manifestacion artistica en la
Prehistoria peninsular. Cuadernos de Arte Rupestre, n° 1, pp. 25-55.
Gonzalez-Tablas, F.J. and Grande Del Brio, R. 1982.Las pinturas rupestres

de Las Peiias del Gato. Zephyrus, XXXIVXXXV, pp. 141-144.



Schematic Rock Art in the Central Area of River Duero Valley 21

Gonzalez-Tablas, F. J. 1980. Las pinturas rupestres de Pefia Mingubela
(Avila). Zephyrus XXX-XXXL. Salamanca.

Grande Del Brio, R. 1979. Las pinturas rupestres de la sierra de las
Quilamas. Estudios dedicados a C. Callejo Serrano. Diputacion
provincial de Céceres. Cf. pp.375-377.

Grande Del Brio, R. 1982a. Las pinturas de las Pefias del Gato. Zephyrus
XXXIV-XXXV. Salamanca.

Grande Del Brio, R. 1982b. Descubrimiento de pinturas rupestres en la
Sierra de la Culebra. Zephyrus, XXXIV-XXXV. Salamanca.

Grande Del Brio, R. 1987. La pintura rupestre esquemdtica del centro-
oeste de Espaiia (Salamanca y Zamora). Ensayo de interpretacion del
Arte esquemadatico, Salamanca

Grande Del Brio, R. and Gonzalez-Tablas, F. J. 1980. Hallazgo de pinturas
rupestres en el valle medio de Lera (Salamanca). Zephyrus, XXX-XXXI.
Salamanca.

Hernandez Pérez. 2006. Artes esquematicos en la Peninsula Ibérica: el
paradigma de la pintura esquematica. In: Julidn Martinez Garcia y
Mauro Severo Hernandez Pérez ed., Actas del congreso de arte
rupestre esquematico en la Peninsula Ibérica: comarca de los Velez,
5-7 de mayo. Malaga.

Jimeno, A. and Gomez-Barrera, J. A. 1982. En torno al 'trisceles' del
Covachon del Puntal (Valonsadero, Soria) y la cronologia de la pintura
esquematica del Alto Duero. Zephyrus, XXXVI, pp. 195-202.

Jorda, F. 1987. Sentido y significado del arte rupestre peninsular.
Zephyrus, XXVI, pp 7-12.

Lopez, M* S. 1999. Asociacion de grabados de “cazoletas” con el
Megalitismo salmantino. Zephyrus, 52, pp. 297-302.

Lucas, M. R. 1980. Aproximacion al conocimiento de las estaciones
rupestres y de pintura esquematica en el Barranco del Duraton
(Segovia). Altamira Symposium, Madrid, pp. 505-526.

Mallo Viesca M., Pérez Pérez, M.1971. Las pinturas rupestres
esquematicas de Fresnedo, Teverga (Asturias). En Zephyrus XXI-XXII

Martinho, A. 2009. O Paradigma perdido. O Val do Céa e a Arte
Paleolitica de ar livre em Portugal. Edi¢cdes Afrontamento e Parque
Arqueolédgico don Vale do Cda. Vila Nova de Foz Coa.

Martinez Garcia, J. 1998. Abrigos y accidentes geograficos como
categorias de analisis en el paisaje de la pintura rupestre esquematica.
El sudeste como marco. Arqueologia espacial. N° 19-20. Teruel.

Martinez Garcia, J. 2002. La pintura rupestre esquematica: El panel,
espacio social. Trabajos de prehistoria. N° 59-1. Madrid.



22 Chapter One

Martinez Garcia, J. 2006. La pintura rupestre esquematica en el proceso de
transicion consolidacion de las sociedades productoras. In: Julian
Martinez Garcia y Mauro Severo Hernandez Pérez ed., Actas del
congreso de arte rupestre esquemdtico en la Peninsula Ibérica:
comarca de los Velez, 5-7 de mayo. Malaga.

Moran, C. 1933. Nuevas pinturas rupestres. Actas y memorias de la
Sociedad espaiiola de Antropologia, Etnografia y Prehistoria, X1, pp.
137-148.

Rollo Gullén, J.I. 2009. El Arte rupestre de la Edad de Hierro en la
Peninsula Ibérica y su problematica: aproximaciéon a sus tipos,
contexto cronoloégico y su significacion. Saldicvie n 9, pag 37-69

San Romén Fernandez, F. 2006. Libran y San Pedro Mallo: nuevas
estaciones de arte rupestre esquematico en la provincia de Leon. In:
Julian Martinez Garcia y Mauro Severo Hernandez Pérez ed., Actas del
congreso de arte rupestre esquemdtico en la Peninsula Ibérica:
comarca de los Velez, 5-7 de mayo. Méalaga

Sanz, S. 2007. Cuestiones sobre el Poblamiento y los modos de vida en el
Neolitico interior de la Peninsula Ibérica. CuPAUAM n° 33, pp. 7-30.

Sastre Blanco, J.C. 2006. Una aproximacion a la puesta en valor del arte
esquematico y su paisaje. La Sierra de la Culebra (Zamora). Revista
electronica del Programa de Doctorado “Arqueologia y Territorio”.
Universidad de Granada. Granada. 2006.

Sevillano San José, M?. C. 1985. Grabados rupestres en la comarca de Las
Hurdes (Caceres). Serie resumenes de Tesis Doctorales. Universidad
de Salamanca.

V.V.A.A. 2014. Mapa Geoldgica y Minero de Castilla y Ledn, E.
1/400.000. Sociedad de Investigacion y Explotacion Minera de Castilla
y Le6n (SIEMCALSA).

Vazquez, C. 2011. Grafias postpaleoliticas en el yacimiento de Siega
Verde (Salamanca). En Cascalheira, J. E Gongalves, C. (eds.): Actas
das 1V Jornadas de Jovens en Investigcdo Arqueologica-JIA, Vol. 1,
pp. 127-132.



