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“If the new language of images were used differently, it 
would, through its use, confer a new kind of power. Within it 
we could begin to define our experiences more precisely in 
areas where words are inadequate” (John Berger, Ways of 

Seeing, 1972). 
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Grenfell Tower; Lancaster West Estate, North Kensington, London, June 2017. 
 
Figure P.ii.: “It supplies us with our archetypes of ‘artistic genius’. And the history 
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of Seeing, 1972). Photographic Image, Vicinity of Grenfell Tower; Lancaster West 
Estate, North Kensington, London, June 2017. 
 
Figure P.iii.: "Etiquettes of modesty are not merely puritan or sentimental: it is 
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mystery may be largely visual" (John Berger, Ways of Seeing, 1972). Photographic 
Image, Vicinity of Grenfell Tower; Lancaster West Estate, North Kensington, 
London, June 2017. 
 
Figure P.iv.: "It is seeing which establishes our place in the surrounding world; we 
explain that world with words, but words can never undo the fact that we are 
surrounded by it" (John Berger, Ways of Seeing, 1972). Photographic Image, 
Vicinity of Grenfell Tower; Lancaster West Estate, North Kensington, London, 
June 2017. 
 
Figure P.v.: "But a work of art also suggests a cultural authority, a form of dignity, 
even of wisdom, which is superior to any vulgar material interest; an oil painting 
belongs to the cultural heritage; it is a reminder of what it means to be a cultivated 
European" (John Berger, Ways of Seeing, 1972). Photographic Image, Vicinity of 
Grenfell Tower; Lancaster West Estate, North Kensington, London, June 2017. 
 
Figure P.vi.: "Our vision is continually active, continually moving, continually 
holding things in a circle around itself, constituting what is present to us as we are" 
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(John Berger, Ways of Seeing, 1972). Photographic Image, Vicinity of Grenfell 
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must be continually renewed and made up-to-date. Yet they never speak of the 
present. Often they refer to the past and always they speak of the future” (John 
Berger, Ways of Seeing, 1972). Photographic Image, Environmental Activist, 
Central London, August 2016. 
 
Figure 8.2.: “Capitalism survives by forcing the majority, whom it exploits, to 
define their own interests as narrowly as possible. This was once achieved by 
extensive deprivation. Today in the developed countries it is being achieved by 
imposing a false standard of what is and what is not desirable” (John Berger, Ways 
of Seeing, 1972). Photographic Image, Southbank, London, 2016.  

Conclusion 
Figure C.1.: Love Assisst(f): “One may remember or forget these messages but 
briefly one takes them in, and for a moment they stimulate the imagination by way 
of either memory or expectation” (John Berger, Ways of Seeing, 1972). 
Photographic Image, Grenfell Tower National Memorial Service, St Paul’s 
Cathedral, December 2017.  
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Figure P.i.: "Publicity has another important social function. The fact that this 
function has not been planned as a purpose by those who make and use publicity in 
no way lessens its significance. Publicity turns consumption into a substitute for 
democracy" (John Berger, Ways of Seeing, 1972). Photographic Image, Vicinity of 
Grenfell Tower; Lancaster West Estate, North Kensington, London, June 2017. 
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Figure P.ii.: “It supplies us with our archetypes of ‘artistic genius’. And the history 
of the tradition, as it is usually taught, teaches us that art prospers if enough 
individuals in society have a love of art. What is a love of art?” (John Berger, Ways 
of Seeing, 1972). Photographic Image, Vicinity of Grenfell Tower; Lancaster West 
Estate, North Kensington, London, June 2017. 



Preface 
 

xxii

Grenfell Tower Refurbishment Case Study  

 
Figure P.iii.: "Etiquettes of modesty are not merely puritan or sentimental: it is 
reasonable to recognize a loss of mystery. And the explanation of this loss of 
mystery may be largely visual" (John Berger, Ways of Seeing, 1972). Photographic 
Image, Vicinity of Grenfell Tower; Lancaster West Estate, North Kensington, 
London, June 2017. 
 



Adsensory Urban Ecology (Volume One) 

 

xxiii 

Interviewer: I just wondered; it is just so sad.   
Interviewee: It is yeah.  
 
Interviewer: It is quite beautiful what people have done [referring to the 
Grenfell Tower floral tributes and annotated portraiture tributes]. 
Interviewee: You should have seen it on Wednesday, Thursday. 
 
Interviewer: People need to express themselves.     
Interviewee: Yes, exactly, in the space of; people started to leave them 
things and things like that you know.  
 
Interviewer: Hmm [agreement] … I don’t know why it happened. 
Interviewee: No, no I don’t. There is speculation going on about fridges 
exploding and things like that; but there’s no proof to that yet … Nobody 
really to say: Yes, that really happened.  
 
Interviewer: Some people talk about the cladding don’t they?     
Interviewee: Oh the cladding; oh yeah well, there was a lot of talk about 
that. Mind you looking out to it, if you saw the fire; the fire would not 
breach like that. You know what I mean? … People were saying that they 
put the fire out inside; but when they came out the fire was still burning 
outside.  
 
Interviewer: Have they been looking after the buildings?      
Interviewee: Yeah. 
 
Interviewer: Why this building?     
Interviewee: I don’t know; some sort of regeneration programme. I think 
they just wanted to bring the building in line with the surrounding area.  
 
Interviewer: Have they done something to the surrounding area?     
Interviewee: They don’t want to see, bare, bare walls anymore. 
 
Interviewer: Did it have bare walls?     
Interviewee: It wasn’t like; [bare wall is] something that is ugly to look at 
you know.  
[pause: we stand quietly]. 
 
Interviewer: That man seems to be sad. Has he lost his family?    
Interviewee: It is very difficult to talk about these things. 
[pause: we stand quietly]. 
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Interviewer: The Council helping? The company seem to be organising 
things?     
Interviewee: I have seen Council workers round the back; they were 
taking pictures and things like that. I don’t know what they are going to 
do.  
[pause: we stand quietly]. 
 
Interviewer: There’s a lady sitting there and she’s crying.     
Interviewee: One of her friends, or something like that is missing or 
something? They say that a lot of that is going to happen anyway. Cos they 
say about 70 is missing or something like that? There’s going to be a lot; 
there’s going to be a lot more than that.  
 
Interviewer: Really? How many do you reckon? 
Interviewee: Probably about a 150? Estimate. But a lot of them won’t be 
recognised or nothing like that.  
 
Interviewer: How do you think the community is going to come to terms 
with it?     
Interviewee: It’s going to take a long time. There’s a lot of scars to be 
healed. I don’t know. I don’t really know how they are going to 
understand ever again.  
 
Interviewer: What do you think they should do with the building?     
Interviewee: I think they should really knock it down. And build a shrine 
around it. And in that area [epicentre of the building’s location], leave it 
like that, like 9/11. Shouldn’t build anything again; just knock it down. 
Because I don’t think people are going to want to live there again; not that 
high up anyway.  
 
(Unstructured Qualitative Interview: Vicinity of Grenfell Tower; 
Lancaster West Estate, North Kensington, London, June 2017) 
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Figure P.iv.: "It is seeing which establishes our place in the surrounding world; we 
explain that world with words, but words can never undo the fact that we are 
surrounded by it" (John Berger, Ways of Seeing, 1972). Photographic Image, 
Vicinity of Grenfell Tower; Lancaster West Estate, North Kensington, London, 
June 2017. 
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Figure P.v.: "But a work of art also suggests a cultural authority, a form of dignity, 
even of wisdom, which is superior to any vulgar material interest; an oil painting 
belongs to the cultural heritage; it is a reminder of what it means to be a cultivated 
European" (John Berger, Ways of Seeing, 1972). Photographic Image, Vicinity of 
Grenfell Tower; Lancaster West Estate, North Kensington, London, June 2017. 
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Figure P.vi.: "Our vision is continually active, continually moving, continually 
holding things in a circle around itself, constituting what is present to us as we are" 
(John Berger, Ways of Seeing, 1972). Photographic Image, Vicinity of Grenfell 
Tower; Lancaster West Estate, North Kensington, London, June 2017. 



Preface 
 

xxviii

 
 
Figure P.vii.: "But there is also another sense in which seeing comes before words. 
It is seeing which establishes our place in the surrounding world; we explain that 
world with words but words can never undo the fact that we are surrounded by it" 
(John Berger, Ways of Seeing, 1972). Photographic Image, Vicinity of Grenfell 
Tower; Lancaster West Estate, North Kensington, London, June 2017. 
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Figure P.viii.: "Yet this seeing which comas before words, and can never be quite 
covered by them, is not a question of mechanically reacting to stimuli … We only 
see what we look at. To look is an act of choice. As a result of this act, what we see 
is brought within our reach - though not necessarily within arm’s reach" (John 
Berger, Ways of Seeing, 1972). Photographic Image, Vicinity of Grenfell Tower; 
Lancaster West Estate, North Kensington, London, June 2017. 
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Garden Bridge Reclamation Case Study  
 

 
 
Figure P.ix.: “Perspective makes the single eye the centre of the visible world. 
Everything converges on to the eye as to the vanishing point of infinity. The 
visible world is arranged for the spectator as the universe was once thought to be 
arranged for God” (John Berger, Ways of Seeing, 1972). Photographic Image, 
Environmental Activist, Central London, August 2016. 
 
Interviewer: … So firstly if you can just tell me about Folly for London?  
Interviewee: It actually has two names; it started off as Folly for London 
and that’s my twitter handle [@follyforlondon]; and now I have this 
website called: A Bridge too Far [abridgetoofar.co.uk]. So the reason for 
that transition was, about May 2015, so two and a bit years ago. I had an 
exhibition on the South Bank with some friends; I am an artist. Sorry the 
North Bank, the Thames, near Somerset house. And it was a sight specific 
artwork, so it was about this particular architectural place. And a friend 
came along and she said: “oh this is brilliant, I have never seen an 
artwork which is about a place or politics like this. You should do 
something to help us stop the Garden Bridge”. And she lived on the South 
Bank and she lived in that Coin Street Community Builders area. And she 
didn’t really know what that meant, because she is not an artist; and I 
didn’t really know what that meant, I hadn’t really heard of Garden 
Bridge; which I am now ashamed of. Because at that point it had already 


