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INTRODUCTION 

 

 

 

Nowadays, translation has become an indispensable tool in the sphere of 

academic studies and research as well as in more technical and professional 

uses. Taking into consideration the effect of globalization on condensing 

spaces and transcending boundaries, bringing into contact different nations 

with different languages and different cultures, translation has proved to be 

an efficient means through which communication and intercultural contact 

is facilitated. Information is made more accessible and available for the 

multilingual audiences all over the world. Translation is then crucial and 

essential to an interlingual and intercultural transfer and exchange in the 

global village. Viewed as such, the transnational nature and functions of 

translation within this international paradigm need rigorous scrutiny.  

Many valuable studies have been done about translation. Linguistics 

provides a significant contribution to translation studies and Susan Bassnett 

in her book Translation Studies highlights the role of both Chomsky's and 

Saussure’s structural linguistics in developing and enriching translation 

studies1. However, the cultural as well as the postcolonial turns in 

translation studies have widely influenced translation from the eighties 

onwards.  

 
1 Susan Bassnett. Translation Studies, London and New York: Routledge, 1980, pp. 

37-38. 
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Cultural studies have demonstrated that translation is seriously involved in 

not only the linguistic transfer or substitution of a source text (ST) by 

another target text (TT), but also, and most importantly, in the cultural 

transposition of the translated texts. It follows that the cultural transposition 

that takes place in the process of translating foreign texts can never be 

isolated from the historical, social and cultural systems within which it 

occurs. Likewise, the translator's ideological stands and his subjectivity 

cannot be ignored because they also shape his translation of literary texts 

and reception of the source culture.  

On the other hand, postcolonial translation studies have tried to reconsider 

translation, both as a theory and practice, away from the Eurocentric 

approaches to it. It suggests that cross-cultural translations are to a great 

extent constrained by the manipulation of power relations between the 

dominated and the dominating cultures which in most of the times lead to 

the construction of the ''inferior'' culture in a way that preserves and expands 

the hegemony of the ''superior'' culture. These asymmetrical power relations 

as well as the inequalities of languages are also what Tejaswini Niranjana 

in her book Siting Translation emphasises through her criticism of western 

translation theories.2 Niranjana draws the attention to History and historicity 

of translation; they should be given due importance in translation since they 

can answer lots of questions like who did the translation? How and why was 

there a need for it? And what impact was targeted? According to Niranjana 

as well as to her contemporary postcolonial critics, translation has been 

 
2 Tejaswini Niranjana. Siting Translation: History, Post-structuralism and the 

Colonial Context. Berkeley: University of California Press, 1992. 
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instrumental in establishing hegemonic cultural representations of the 

colonial and postcolonial subject.  

Translation yields enormous power in constructing representations of 

foreign cultures. The intercultural contact taking place through translations, 

particularly between the West and its former colonies, is conceived as the 

prime domain whereby the tensions of differing groups are manifested 

through the different modes of representation and different discourses. It 

shows how culturally defined discourses affect translation and how 

hegemonic discourses become, especially in their discursive forms, violent 

means of demarcating the Self from the Other. 

Departing from this view of translation, the postcolonial criticism of 

western translations focuses on the historical backgrounds and functions of 

translation during the colonial era when European translators consisted 

mainly of missionaries, colonial administrators, ethnographers and 

Orientalists whose outmost objective was, more or less, to serve the western 

imperial and colonial enterprise. Historically, Orientalists’ hegemonic 

representations of the Arab world and Islamic cultures have been regulated 

by stereotypes which constitute real reservoirs and a collective memory 

from which most representations and translations have generated their 

specific discourses so far. Laurence Venuti asserts the same as he states that: 

The power of translation to (re)constitute and cheapen foreign texts, to 

trivialize and exclude foreign texts, and thus potentially to figure in racial 

discrimination and ethnic violence…3 

 
3 Laurence Venuti. Qtd. in Faiq, Said. "The Discourse of Intercultural Translation'', 

Intercultural Communication Studies, Volume XII, Issue 3, 2004.  
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Accordingly, Ahlam Mostaghanemi’s Memory in the Flesh and Tayeb 

Saleh’s Season of Migration to the North provide a set of possibilities of 

discussing the translations done respectively by Baria Ahmar Sreih and 

Denys Johnson-Davies. The analysis of the translations of these two novels 

will focus mainly on the thematic aspects shared between the two of them 

as far as they are two postcolonial novels. Still, their translations seem to be 

exposed to hegemonic renderings and which seem to put the writers of the 

novels and the translators into a clash very reminiscent of that existing 

between the West and the Rest.  

 



CHAPTER I 

POSTCOLONIAL CONCEPTS IN PROSPECT:  

AN OVERVIEW 

 

 

 

1. Identity Politics 

Postcolonial Studies has emerged after the independence of the majority of 

the colonised countries. This field of studies tries to unfold the 

consequences of the colonial era on Third World countries. One of these 

consequences is the possible loss of identity that might affect colonised 

individuals. It is a loss of identity that makes the colonised subject unable 

to fully integrate in the local culture or in the one of the colonisers. 

Therefore, the issue of identity politics seems to be one of the components 

in the field of postcolonial studies that are largely debated in academia. In 

the Sage Dictionary of Cultural Studies, “Identity Politics” is “concerned 

with the making and maintenance of cultural rights for those persons 

making identity claims within society and culture”1. In other words, identity 

politics is the understanding of oneself in relation to others and it is the 

personal characteristics that distinguish a person from another as far as they 

 
1 Chris Barker. The SAGE Dictionary of Cultural Studies, London: Sage, 2004, p. 

95. 
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are related to all that is socio-cultural. More or less, the ethnic or racial 

differences found within the colonised societies tend to be celebrated since 

they all participate in the making of the identity of each colonised country 

as a whole. Therefore, it is allied to actions aimed at changing social 

practices, usually through the formation of conditions where at least some 

values are shared. 

In particular, the representation of identities is a political question because 

identities in general are intrinsically bound up with the question of power 

as a form of social regulation which is productive of the self, and which 

enables some identities to exist while denying this right to others. In other 

words, the meanings involved in identity categories are potentially endless, 

and then any sense of self-identity or of communities of identification2 and 

the politics that flow from them are necessary frictions marking a 

temporary, partial and arbitrary closure of meaning. Hence, while it is 

possible to go on re-describing what one of these categories mean in order 

to mark significance and to take action, a temporary closure of meaning is 

required. More or less, the political concept of Citizenship can be 

understood as a form of identity, and thus the politics of identity is a part of 

a much wider politics of citizenship and the public sphere; a civic identity 

of citizenship holds together a diversity of values within a democratic frame. 

This identity of citizenship may be the only thing we have in common, but 

a commitment by diverse groups to the procedures of these value systems 

may be different.  

The concept of Identity became a central category of Cultural Studies in the 

1990s. It pertains to cultural descriptions of persons with whom the people 

 
2 Referring to nations, ethnicities, sexualities, class, etc. 
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share concerns of sameness and difference and of the personal and the 

social. In Cultural Studies, Identity is a cultural construction because the 

discursive resources that form the material for identity formation are 

cultural in character; that is to say, the people are constituted as individuals 

in a social process that is commonly perceived of as acculturation. 

Similarly, within Cultural Studies, identities are understood as discursive 

performative since the latter are described as a discursive practice that 

enacts and produces actions bound up with a reiteration of norms and 

conventions. This means that Identity is an essence signified through criteria 

of taste, beliefs, attitudes and lifestyles. The anti-essentialist position that is 

widely held within Cultural Studies stresses that Identity is a process of 

building personalities from points of similarity and difference because there 

is no essence to be discovered, rather, Identity is continually being produced 

within the vectors of resemblance and distinction. According to this 

standpoint, Identity is not an essence but a continually shifting description 

of the people so that the meaning(s) of identity categories is/are held to be 

subject to continual delay through the never-ending process of 

“supplementarity”3 or difference. Clearly, this anti-essentialist argument 

points out to the political nature of Identity as a production and the 

possibility of multiple shifting and fragmented identities that can be 

articulated together in a variety of ways. 

Generally speaking, Cultural Studies has adopted the idea that identities are 

contradictory as far as they crosscut or dislocate each other. No single 

identity acts as an organising identity, rather, identities shift according to 

 
3 “Supplementarity” in this context means the ongoing process of the reshaping of 

identities after the colonial period. 
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how subjects are addressed or represented. Thus, the people are constituted 

by fractured multiple identities. If one accepts this argument, then the 

apparent unity of Identity can be better understood in terms of the 

articulation of different and distinct elements which, under other historical 

and cultural circumstances, could be articulated in different ways. 

Consequently, individuals can be the historically unique specific 

articulation of discursive elements that are contingent, but also socially 

determined or regulated. 

2. Nation Building 

One of the definitions that are given to the term “nation” is “a group or race 

of people who shared history, traditions, and culture, sometimes religion, 

and usually language”4. This definition refers to the sense of sharing that a 

group of people might have through some aspects that bound the cultural 

system by which they live. By the end of the Second World War and the 

beginning of the Cold War, the politics of “nation building” emerged as one 

way of enhancing civil rights and democracy to build a “modern” nation: 

The concept of nation-building came to be used especially among American 

political scientists a decade or so after World War II, to describe the greater 

integration of state and society, as citizenship brought loyalty to the modern 

nation-state with it.5 

In other words, “nation building” came to make a kind of balance within a 

specific society under one entity which is the nation. In colonised countries, 

 
4 Carolyn Stephenson. “Nation Building”. January 2005.  

<http://www.beyondintractability.org/essay/nation_building/?nid=1351>. 

5 Ibid.  
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“nation building” was a sort of raising the feeling of nationalism within the 

locals to fight the coloniser, and it continued even in the independence 

period. In the post-colonial era, the newly liberated countries tried to do 

what America has done by the end of the Second World War which is trying 

to democratise their systems. This was mainly done through educating 

students and sending some of them to finish their studies abroad as a way 

of diminishing the high rate of ignorance amongst the locals. 

In many ways, “nation building” seems to be much more a process of 

protecting the cultural heritage that belongs to a specific society. This kind 

of protection manifests itself not only in the system of democratisation and 

enhancement of civil rights, but also in the literary works the native writers 

produce. That is to say, works like the one of Chinua Achebe, Anthills of 

the Savannah (1987), explores the theme of “nation building” and how it 

manifests itself in post-colonial Nigeria. Therefore, these works tend to 

portray the shift of the countries in movement to “strong” nations. More or 

less, one of the major questions that lead to such a reshuffle in the mindset 

of the natives is how a “nation” can be self- dependent. It is also a question 

that leads to the exploration of dichotomies of Self vs. Other, hence creating 

new relationships with the coloniser other than oppressor vs. the oppressed.  

3. Writing the Self and the Other 

The dichotomy between the Self and the Other came to the fore to mean the 

relationship that bounds the coloniser with the colonised. This relationship 

is characterized by subalternity for the Other, and superiority for the Self. 

The idea of the West’s representation of the Other subsumes three main 

categories: race, gender, and class.  
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First of all, representing the Other is imbued with several derogatory 

descriptions of the Rest as uncivilised, backward and unable to develop 

itself in terms of some criteria that the West considers as the basis of a 

civilised “nation”. This dichotomy is manifested in two aspects: the first one 

is that the Other is backward because of some physical traits like blood and 

skin colour. The second aspect is closely related to the state of mind of black 

people; that is to say, the backwardness of the Other is due to their 

behaviour. This physical description does not stand as a positive one 

because, according to the western stereotypes, it refers to savagery. 

In addition to that, the aim behind representing the Other is to categorise a 

group of people as primitive and to inferiorise them implicitly. In other 

words, the relationship between the Self and the Other, most of the time, 

seems to show the “exotic” side of the land and the people being described. 

Accordingly, these descriptions buttress the West’s pride and superiority 

over the Other, while the Rest is a mirror in which the West sees itself as 

civilised, superior, and pure. The reiteration of these clichés and stereotypes 

by the western writers in literary works tend to be a sort of convincing the 

readers that it is an act of wisdom to colonise the Rest, and that the West’s 

mission is well justified and reasonable. 

What matters most is that the Western writers skilfully represent the respect 

that European men have for their women, for example. Therefore, they 

reproduce the same pattern of thoughts in their works in a way that portrays 

the Western man as moral and human, while the Other as immoral, 

inhumane, and very emotional. The West negates the Other his individuality 

and subjectivity in a way that makes the Rest perceived as a generic being 

that can be exchanged for any Other. Still, it shows the extent to which this 

Other can take over the burden of self-realisation.  
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In the essay “The West and the Rest: Intercivilizational Issues” taken from 

his book The Clash of Civilizations and The Remaking of World Order, 

Samuel Huntington states: 

Alone among civilizations the West has had a major and at times devastating 

impact on every other civilization. The relation between the power and 

culture of the West and the power and cultures of other civilizations is, as a 

result, the most pervasive characteristic of the world of civilizations. As the 

relative power of other civilizations increases, the appeal of Western culture 

fades and non-Western peoples have increasing confidence in and 

commitment to their indigenous cultures. The central problem in the 

relations between the West and the rest is, consequently, the discordance 

between the West's-particularly America's-efforts to promote a universal 

Western culture and its declining ability to do so.6 

In this regard, Huntington describes the impact of the West on the other 

cultures as “devastating” because the relationship between the West and the 

Rest is subject to the former’s power. Still, this power exerted on the Other 

aims at silencing the colonised subjects, but it caused in fact counter 

revolutions against this hegemony. Hence, the coloniser was not able to 

apply the one western cultural model on all over world countries. 

Anuradha Dingwney in his article "Translating 'Third World' Cultures'' 

stresses the importance of translation in cross-cultural exchanges7. He 

 
6 Samuel Huntington. The Clash of Civilizations and The Remaking of World Order, 

New York: Simon and Schuster, 1996, p. 183. 

7 Dingwaney Anuradha. ''Translating Third World Cultures'', in Between Languages 

and Cultures: Translation and Cross-Cultural Texts. Anuradha Dingwany and Carol 

Maier. Eds. Pittsburgh: Pittsburgh Press, 1995, pp. 6-7. 
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considers translation as the primary means ''by which cultures travel'' and it 

is necessary in order not to be confined ''within the bounds of our own 

culture''8. 

Likewise, in the same article, Anuradha recommends that translation should 

enable alien cultures and languages to ''interrogate'' and allow the 'Self' to 

be affected by the 'Other' and thus ''to be transformed and rendered more 

open to the claims of other languages and cultures''9. Translation is then a 

fertile space where the 'Self' culture encounters and interacts with the 'Other' 

culture.  For Anuradha, this is a necessary condition for a successful 

translation between and across cultures to take place. Nonetheless, 

Anuradha explains how this interaction can manifest other phenomenon 

such as ''acculturation'' or "Transculturacion'', which emerge as a result of 

cultural contact between colonial cultures and the culture of their colonies. 

4. Orientalism 

Edward said argues in his book entitled Orientalism that the world is divided 

into binary parts, or rather two poles: West versus East or Occident versus 

Orient. He stresses the fact that such a distinction is arbitrary, false, and 

misleading. Accordingly, Said says that the Orient is not a fact, it is an idea 

devised by the West to simplify it and get rid of that fear of the Other. In 

this respect, he adds the following: 

The orient was almost a European invention, and had been sense antiquity a 

place of romance, exotic beings, haunting memories and landscapes, 

 
8 Bassnett. Translation Studies, p. 58. 

9 Anuradha. pp. 6-7. 
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remarkable experience10 

Consequently, Said stresses the fact that the imprisonment of the East as an 

idea and as an opposite reflection of the West was accomplished by three 

means: academia, history and geography, and imagination. 

Initially, the academic field has played a crucial role in fixing the last as a 

unified culture, which means that all Eastern cultures are the same. This fact 

was explained by Edward said as a kind of simplification made by the West 

for the sake of understanding and dominating it. Secondly, Said explains 

that both history and geography were effective tools to seize the Orient. 

Historically speaking, he considers that society was categorised into the 

political affairs, government, and army, while the later designates the 

family, religion and art. In the West, the political arena was given much 

importance and was highly valued and hence it dominated the civil. 

However, the civil arena was dominant in the East; for example, the Islamic 

societies give importance to religion. In this respect, the fact that the civic 

run over the political trend in the Eastern societies was considered as a sign 

of weakness and ill management of the internal matters. Hence, the West 

seized the opportunity to justify its invasion to the Eastern territorial 

integrity so as to establish a political system that would supersede the civic 

one and that could guarantee the emergence of an elite that would protect 

the West’s interests in the East. 

Geographically speaking, Said adds that due to the artificial geographic 

borders, the West was able to represent the East and to maintain authority 

over it. These human-made boundaries contributed to the isolation of the 

 
10  Edward Said. Orientalism, London: Routledge and Kegan Ltd, 1978, p.1. 
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Orient and its association with images of nature such as savagery, eroticism 

and so on. Such a situation incited the West to justify its oppression and 

violence against the East, considering them as a source of danger and a 

threat to Western civilization. 

The field of imagination has also been one of the very important fields of 

study in which the Orient was regarded, perceived, and utterly agreed on as 

an opposite existence or image to the West. Associating the East with 

exoticism, eroticism, savagery, and other Western images has been the muse 

of many poets, novelists and philosophers in producing their literary works. 

Most of them seem to implicitly tackle the relationship that exists between 

the two quarrelling poles: West and East. The narrator tends most of the 

time to depict indigenous people as being primitive, simple, uneducated, 

and bashful. This means simply that the Other still lives in the pre-historical 

era and has still to catch up to the train of civilization. Hence, not only does 

the West attribute savageness or slavery to the dark skinned, but they tend 

also to make the East slaves. This way of thinking reflects again the way 

European or Westerners think of Eastern parts of the world because it 

reiterates or makes reference to all the names that are close in meaning to 

barbarism and cannibalism. Similarly, the works of translation have 

transferred that image to other target cultures, thus propagating Western 

stereotypes and asserting their validity. Speaking about the effect of 

colonialism/postcolonialism in translation studies, Sherry Simon, in her 

article “Translation, Postcolonialism and Cultural Studies”, states that 

“These lines of transmission, opened up by the violence of colonialism, now 
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crisscross the globe as a permanent feature of internationalized culture.”11 

The 1990’s cultural turn that translation has undergone englobed these 

dichotomies between West and East and helped the derogatory images about 

the East spread quickly. Talking about the ways with which one manages to 

create links between two or more cultures through the works of translation, 

it’s becoming palpable that these links have been reshaped by the colonial 

experience; in other words, the settlement of the coloniser in the colonised 

lands made it possible to bring a new culture and, let’s say, impose it on the 

natives, hence the colonised had to find means to comprehend the 

implications of the colonial discourse. 

Edward Said, in his book Orientalism, gives historical evidences that all 

sorts of knowledge Orientalists gather about the Orient is targeted to serve 

the imperial and colonial interests of the West in the East: ''by making 

statements about it, authorizing views of it, describing it, by teaching it, 

setting it, ruling over it: in short, Orientalism is a Western style for 

dominating, restructuring, and having authority over the Orient.''12 In his 

book Culture and Imperialism, Said's view of Orientalism is broadened, and 

its scope goes beyond Middle East and India to include other regions such 

as Africa, the Far East and the Caribbean where Orientalist discourses are 

also operational.13  

 
11 Simon Sherry. "Translation, Postcolonialism and Cultural Studies", Translator’s 

Journal, Volume 42, Issue 2, June 1997, p. 463. 

12 Said. Orientalism, p.x. 

13 Edward W. Said. Culture and Imperialism. New York: Random House, Inc, 1993, 

p.  XI. 
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5. Theorising Postcolonial Concepts within  

Translation Studies 

The 1990’s marked a shift of translation from a mere formalistic and 

stylistic approach to an emphasis on the extra-textual factors. The attention 

to cultural history and cultural studies brought huge changes in translation 

studies. The Moroccan Philosopher, Elmahdi Mandajra, states: 

August 1990 will go down into history as the date of birth of the era of ‘post 

colonialism’. This is due to the fact that the population of the south has 

become fully aware of the deceitful process of decolonization14 

Translation Studies deal with a text in its entire relations to the world, 

context, and history. In Literary Studies, Translation Studies have been a 

cultural question in all literary movements (Feminism, Gender Studies, 

Postcolonialism…). These theories and others establish discourses with a 

high ideological load. Feminist criticism, for example, has brought an extra-

cultural dimension to translation, embodied in the politics of gender15. This 

cultural turn manifests itself in the noticeable shift from the source text 

theories to the target text theories of translation. This means that there is a 

recognition that each society has a particular cultural capital to which 

individuals should affiliate so as to identify with the social position 

 
14 Elmahdi Mandjara stated that the emergence of postcolonialism is manifested 

within the gulf crisis, which set the stage for a Global North-South confrontation. 

15 Olga Castro. “(Re-) Examining Horizons in Feminist Translation: Towards a 

Third Wave?”. in MonTi: Monographs on Translation and Interpreting: A (Self-) 

Critical Perspective of translation Theories. Africa Vidal and Javier Franco. Eds. 

2009, p. 61. 
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inscribed to them; they are constructed, and they reflect the patterns of 

expectation that have been interiorised by the members of a given culture. 

One major component in translation studies is how the translator sometimes 

tries to render what is unfamiliar familiar. This is called in translation 

“domestication”. Still, the problem lies when the translator finds it hard to 

render the “hegemonising” language into the target language. In other 

words, translation is much more a process of transferring words, ideas, and 

cultural items from one language to another. In this case, there is an 

inevitable modification in the meaning that might cause some degree of loss 

within the target text, hence the translation of some themes like “identity 

politics” can be an impediment for the translator to be successful in 

translating such themes of philosophical implications.   

The postcolonial era urged some postcolonial writers of the Third World to 

manifest their anger in the works they have been producing. Such a mood 

in the original texts is to be found in the translated versions of these works. 

In the first chapter of the book Post-colonial Translation: Theory and 

Practice, Maria Tymoczko, in her essay “Post-colonial Writing and Literary 

Translation”, states that “Analysis of literary texts emerging from peoples 

who have been colonized or oppressed invites metaphor: the criticism of 

such texts speaks, for example, of voices silenced, margin and centre, and 

epistolary exchange.”16  

 
16 Maria Tymoczko. “Post-colonial Writing and Literary Translation”, in Post-

Colonial Translation: Theory and Practice, Susan Bassnett and Harish Trivedi. Eds. 

London: Routledge, 1999, p. 19. 
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Normally, the aim of the translator is to make the source text available for 

people belonging to other cultures so as to let them, let’s say, taste a text 

belonging to another culture, but with their own language and with their 

own criteria of cultural values. It is a task that consists necessarily of 

translating the words, the ideas and the cultural components implied in the 

source text. However, according to the quotation above-mentioned, it seems 

that the task of the translator might lead him/her to proceed in translating 

the source text emotionally; that is to say, instead of doing translation, what 

happens then is an over-translation. As far as the translator is expected to be 

at least bilingual, whatever translation he/she provides for the source text, 

the result is to be considered as an amalgam of two or more cultures leading 

to some text called the target text. Still, the success of the translation of the 

work seems to depend on the ability of the translator to make of the target 

text recognised as a way of paying homage to the writer of the original text. 

One major factor that can make of translation a postcolonial agenda is when 

the writer tends to resort to having a translated version of the original text 

to reach fame, a right which is quite legitimate. The problem in this case lies 

in the fact that the writer seeks, in some way or another, to be accepted as 

successful according to Western standards. In other words, by being 

bilingual, for example, the writer becomes a hybrid subject in which one 

culture can influence him/her. As far as the target language is concerned, it 

is most of the time the language of the ex-coloniser, and it is the one which 

influences the translator and makes of him/her a mimic. The point in fact is 

that the process of cultural translation is enmeshed in conditions of power, 

be it professional, national or international. This is what Michel Foucault 

tried to explain in his essay “The Order of Discourse” (1971); he maintains 
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that “discourse is controlled by certain functions, actions, or rules”17. Thus, 

language, being a component of culture, can be manipulated by some people 

to serve their interests. In this case, a writer can feel compelled to translate 

his/her work to the language of the hegemon to be recognised by the West. 

5.1 The Third Space 

In her book Colonialism/Postcolonialism, Ania Loomba refers to the 

interdisciplinarity of postcolonial studies in the introduction of the book. 

She says: 

It is true that the term ‘postcolonialism’ has become so heterogeneous and 

diffuse that it is impossible to satisfactorily describe what its study might 

entail. This difficulty is partly due to the inter-disciplinary nature of 

postcolonial studies which may range from literary analysis to research in 

the archives of colonial government, from the critique of medical texts to 

economic theory, and usually combine these and other areas.18    

This quote argues that postcolonial studies import its basic concepts and 

notions from the multifarious areas of academic research, be it scientific or 

literary. Then, it supports the idea that translation studies can be a part of 

these postcolonial studies. Likewise, some concepts like “nation building” 

and “Identity Politics” are globally discussed, and since the world is in the 

era of globalisation, then translation will serve as one way of making these 

 
17 Michel Foucault. “The Order of Discourse”. Trans. Ian McLeod. Untying the Text. 

Robert Young. Ed. Boston: Routledge, 1981. 

18 Ania Loomba. Colonialism/Postcolonialism, 2nd edn., London: Routledge, 2005, 

p. xii. 
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concepts cross the boundaries and why not providing these concepts with 

new definitions taken from other cultural systems. 

This interdisciplinarity gives space to the notion of “Third Space” to exist 

in translation studies. “Third Space” is a term coined by Homi Bhabha 

meaning the space that the Self and the Other create in order to come into 

terms19. Translation is a cultural transfer; it is also a space where dialogue 

between cultures is forged. The encounter found in the translated texts 

initiates the readership to a multiplicity of facts that concern the racial and 

ethnic differences worldwide, hence it proves to a large extent that 

translation studies is but one means through which the West and the Rest 

can bridge the huge gap generated in the colonial era. The following quote 

clarifies that the notion of Third Space is 

a theory of (Third) World literature cannot be produced either from the 

position of a Western reader or from that of a 'native', for even the former is 

a kind of nativism. The theory has to overcome both of these and produce a 

new position…20 

In this respect, the quote seems to evaluate the role of the Western reader 

and the ‘native’ in the production of texts; their role is undermined because 

the theory does not lend itself to taking a side, but to creating a common 

 
19 “Homi Bhabha. “Mimicry; Hybridity; Third Space; Postcolonial Culture”. 

Accessed 15 November 2010.  

<http://www.eng.fju.edu.tw/Literary_Criticism/postcolonism/bhabha.htm>. 

20 Doris Bachmann-Medick (Göttingen). “Cultural Misunderstanding in Translation: 

Multicultural Coexistence and Multicultural Conceptions of World Literature”. 

Accessed 10 February 2011.  

<http://webdoc.gwdg.de/edoc/ia/eese/artic96/bachmann/7_96.html>. 
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ground for both sides to express themselves without stereotypes. Therefore, 

what might help in sorting out this problem of cultural apprehension is an 

adequate use of translation tools while translating the literature. 

Consequently, in the next section, I will try to undertake the problematic of 

Domestication vs. Foreignisation as they are two ways of rendering the 

translated text.  

5.2 Cultural Hybridity: Domestication vs. Foreignisation 

The issue of cultural hybridity imposes itself as one shaping aspect in the 

process of translation. The two facets that make of this issue of cultural 

hybridity a prominent aspect in the process of translation are 

“domestication” and “foreignisation”. Domestication is changing the SL 

values and making them readable for the TL audience21. Foreignisation is 

keeping the values of the SL and exposing the audience to them22. The 

changing of values in the “domestication” process can result in a 

mistranslation of the ST, hence distorting the values of the source culture. 

Similarly, the exposition of the values of the SL to the audience might cause 

a kind of misperception of the components of the source culture since the 

encryption of cultural codes fluctuate from one culture to another; thus, 

“foreignisation” might be regarded as a stereotyping process for the cultural 

components of each culture. 

 
21 Abdulaziz Al-Dammad. “Domestication vs Foreignization in English-Arabic 

Translation”. Accessed 10 June 2010. <http://www.proz.com/translation-

articles/articles/1643/1/Domestication-vs.-Foreignization-in-English-Arabic-

Translation>. 

22 Ibid. 
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The history of translation is also the history of the foreign. That which for 

centuries has been varyingly interpreted as “Other” to the domestic has been 

treated as a category either to be welcomed or to be obliterated and 

subsumed under the domestic. Translation, then, consists in the 

communication of the individual power of verbal expression of the author 

and the spirit of the language with its own system of intuition and gradations 

of mood. According to Walter Benjamin, “The task of the translator consists 

in finding that intended effect upon the language into which he is translating 

which produces in it the echo of the original”23. That is to say, the task of 

the translator is to reproduce the relationship between the reader and the text 

of the original in the foreign language bearing in mind that the foreign reader 

does not share the same cultural vocabulary.  

Similarly, if the translator attempts to explain the psychological and cultural 

connections of the language in the parenthetical clauses or footnotes, the 

translation can become more of a commentary on the foreign-language text. 

Imitation on the other hand produces a version of the text which is different 

from the original in its details but whose effect comes as close as the 

material allows. Therefore, a translation of this sort becomes a unique work 

of art. Talking about the choices open to the translator, Schleiermacher 

formulates the following: “Either the translator leaves the author in peace, 

as much as is possible, and moves the reader towards him: or he leaves the 

reader in peace, as much as possible, and moves the author towards him”24. 

 
23 Walter Benjamin. “The Task of the Translator: An Introduction to the Translation 

of Baudelaire’s Tableaux Parisiens”, in Illuminations. New York: Schoken Books. 

1968, p. 76. 

24 Translation is an Art. A Weblog about language and translation. Accessed 1 

January 2011.  


