Adolphe Adam,
Master of the

Romantic Ballet,
1830-1856






Adolphe Adam,
Master of the
Romantic Ballet,

1830-1856

By
Robert Ignatius Letellier
and Nicholas Lester Fuller

Cambridge
Scholars
Publishing



Adolphe Adam, Master of the Romantic Ballet, 1830-1856

By Robert Ignatius Letellier and Nicholas Lester Fuller

This book first published 2023

Cambridge Scholars Publishing

Lady Stephenson Library, Newcastle upon Tyne, NE6 2PA, UK

British Library Cataloguing in Publication Data
A catalogue record for this book is available from the British Library

Copyright © 2023 by Robert Ignatius Letellier and Nicholas Lester Fuller

All rights for this book reserved. No part of this book may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means,
electronic, mechanical, photocopying, recording or otherwise, without
the prior permission of the copyright owner.

ISBN (10):1-5275-9321-5
ISBN (13): 978-1-5275-9321-3



Adolphe-Charles Adam. Daguerreotype by Pierre Petit (1856)






TABLE OF CONTENTS

LISt OF FIUIES.c..eeutieiiiiiieiieiee ettt X
INELOAUCTION ...ttt ere e xxiii
Volume 1
AdOIPhe AdAM.......ocueiiiiiiciicieceeeceee ettt 1
Adolphe Adam Autobiography.........ccccceeeeeeieiierieieriereee et 5
Complete List of the Works of Adolphe Adam.........c..cceovevvieiinieniiennns 28

Notice on the Life and Works of M. Adolphe Adam by M. F. Halévy,
Perpetial SECTEtarY ......c.cccveviieiieiieie ettt ens 31
Donizetti by Adolphe Adam..........cccoeoeivieiiiiieieeee e 49

The Operas of Adolphe-Charles Adam

Vaudeville..........ooooiiiiiiii e 60
L& DAISET QU POTTCUT ...ttt an 60
OPEras-COMIQUES .............cooveriiiiirieeiieerie et erteeiee e teeeeeesbeeeeeeenees 62
1. Le mal du pays, ou la bateliére de brientz..................cceeueevecevecuennennen. 62
2. Pierre et CAtRErINe ............ccoecueeveeieesieeirieeieeieseeseesseesseensessesssesseesseens 66
3. DANIIOWA ..ottt 76
4. TroiS JOUFS €N UNE NEUFC ...........oeeeeeeeeieeeieieeieeie e esae e eeeseesseenseens 82
5. LeS TrOiS CAtREFINE ..........ccceveeeeeeeiiesieeeee et 86
6. Joséphine, ou le retour de Wagram................ccocceeeceeeeenceeseeseeeeaennnn 94
7. Le Morceau d’ensemble..................cocccoeieeoeeoiioeiiieiieie e 98
8. Le Grand Prix, ou le Voyage a frais COMMUNS ............cccceveercveeneennnne. 103
9. Casimir, ou le Premier tEt@-A-1ELe .............uuuuuuuuueeeeeeeeeeereeereeeeererenenanans 110
10. Le Proscrit, ou le tribunal invisible..............ccccoooveveeeeeieieeeeeeeeaaaanenn. 113
11, URE DORNE fOTTUNE .......ooceveeeeeeeeeeiieiieiieie e seesieeae e sseessaessaessaenseens 121
12, L& CRALEE ..ottt s sseesaenne e 129

13, LA MAVQUISC......oocueeeeeeee ettt st eaee s eaee e 143



viii Table of Contents

14. Micheline, ou I’heure de I’eSPrit ...........cocccoveveeseeeeecieeeseeseenieenenns 148
15. Le Postillon de LONJUMEQu ................coecueeeesieesiecieaiesresresaeenseenens 152
16. Le Fidele BErger...........ccuecueeeeeiieeieeiieieeeeseeseesse s svesssesssessaensnens 175
17. Le Brasseur de PreSton...............cocueceeeeeciesieseeie et eee e 185
18. REGINe, O d@UX MUILS .........cooeeeeeieiieiieeeieseeee e see s enee e 204
19. La REINE A UM JOUT ... enae e ns 215
20. Die HamadryQden ................ccccecoeeoeioeeiieiieiieeeeseee e 232
21. La Rose de PEronne.................ccocceeeeeeeieeiiee et 239
22. La Main de fer, ou le mariage Secret.............ccoccueeeeeeeevecveeeeanennn. 250
23. L& ROT A "YVEIOT .ottt 259
24. Lambert SimNel.............ccooceeieeiiiiiiiiiieneeit sttt 273
25, CAGLIOSTIO .ottt st e e saesseeaeas 279
26. Richard en PaleStine.............ccccocueouevenieioiiiiiieeieiesiese e 295
27. LA BOUGUETIETC ...ttt sttt e nave e 307
28. Le Toreador, ou I’Accord parfait .............ccceeeeeeeeceenceeseeceeienneeenn 316
29. L8 FANAL ...ttt 342
30. Giralda, ou la Nouvelle PSYCRE...............ccoovueeieeeaianieieieeeeieenens 353
31. La Poupée de NUremberg .............c.ccuoeeeevoeeeieeesieseeeeeeeeieeen 383
32 Le FArfadet ........oocueeeeeieeeeee et 398
33, ST J GLALS FOT .ottt 410
34. Le Sourd, ou I’Auberge pleine...............cccccooceeviivincineenieienenenee. 430
35. Le Roi des HalEs ............ccoooeeiieiiiiiiiiiniiiet ettt 441
36. Le BiJOU POFAU ...ttt 458
37. Le Muletier de Tolede..............cocoooueniveioiniiiiiiieieeseseseseeeen 478
38. A Clichy, épisode de la vie d’un rtiste ................ccoeeeveeveeveereerenee. 494
39. Le Houzard de BercCRiNi...............coucceeeeseesiieciieieseeniseseeeeessesseesens 497
O. FAISIAf -.veoeeeeeeeeeeee ettt saenean 507
41. Mam’zelle GEREVIEVe.............ccveceeceeeiesiieeieeeeeieseesie e eeeseeenseeneens 515
42. Les Pantins de Violette ................ccocooeieoieciisieiieiieeeeeeeeee e 523
Adam’s English Works ... 533
43. His First CAMPAIGL ..........ooeueeiueeeeeiiesiesie ettt ee e eeeenneas 533
44. The Dark Diamond. ...............ccccccovevoeinoianiiniiiiiienieneeeeeee e 535
Volume 2

The Ballets of Adolphe-Charles Adam

1. La Chatte blanche/The White Cat.........cc...ccoveeeeeeeeeecieeeeeiieeeeiieeeeeenn. 542
2 FQUST oot e e 544
3. La Fille du Danube...................ccccueeeeeeeeeeieeeeeeieeeeeieeeeeeeeeeeeee e 547

4. LS MORICANS ..ot 556



Adolphe Adam, Master of the Romantic Ballet, 1830-1856 ix

5. L’Ecumeur de mer (Morskoi RaSBONICK) ..............o.coeeveeveeeeeeeeerereen 563
6. Die HamadryQden ...............c.cccoecueeeeciecueeiiesieeseesieensesnessesssesseensenns 568
7. Giselle, OU 1eS WILLS c.....coueeevuieeeeecii e 575
8. La Jolie Fille de GANd ................ccccoueeeueeecuvecieesiiiecieeeiie e eeveeeans 589
9. Le Diable G QUALTe..............coecueeeeeeeeeieee et 597
10. The Marble Maiden / La Fille de Marbre...................ccoeeueevveaennnan. 601
11. Griseldis, ou les Cing Sens ............ccecoueviioeioieiieieee e 605
12. La Filleule des fEes .........coouuuiiieiieiieeeeieeeeee et 612
I3 OFfQ it 620
4. L& COFSAIT ..ot eee e et e e e etaea e 628
BibliOGIapY ..ccuviiviieiiiciieieeieeteeeste et 644



LIST OF FIGURES

Volume 1

Frontispiece: Adolphe-Charles Adam, seated. Lithograph
Adolphe-Charles Adam
Augustin-Eugene Scribe

Jules-Henri Vernoy de Saint-Georges
Opera-Comique (Salle Favart)
Jean-Baptiste-Marie Chollet

Marie Taglioni

Joseph Mazilier

Jean Coralli

Jules Perrot

Carlotta Grisi

Fanny Cerrito

Operas
1. Pierre et Catherine
Gravure

2. Le Proscrit

1. Costume de Mme Casimir
2. Costume de Thenard

3. Le Chalet

Designs by Maleuvre

Costume de Mme Pradher (Bettley)

Costume de Couderc (Daniel)

Costume d’Inchindi (Max)

Ex. 1 Overture 1

Ex. 2 Overture 2

Ex. 3 Overture 3

Ex. 4 Betly’s yodel

Ex. 5 Max’s ranz des vaches

9. Ex. 6 Betly & Max duet, Landler

10. Gravure de C. Fath (Oeuvres Illustrées de Scribe, 1854), Sc.10
11. C. Fath, Sc. 11

12. C. Fath, Sc.17

13. Illustrations de Charles Clarice (Taillander) Sc. 4 Couplets

NN E WD =



14.
15.
16.
17.
18.

D=k

ORXNAN B DD =

Adolphe Adam, Master of the Romantic Ballet, 1830-1856

Ch. Clarice, Sc. 8 Morceau d’ensemble
Ch. Clarice, Sc. 9 Couplets

Ch. Clarice, Sc. 13, Duo

Ch. Clarice, Sc. 17, Trio et Final

Ch. Clarice, Sc. 18, Trio et Final

Micheline
Costume de Féréol (Mackai)
Costume de Mme Pradher (Micheline)

Le Postillon de Lonjumeau

Estampe

Jean-Baptiste-Marie Chollet

Costume de Chollet (Chapelou)
Costume de Mme Prévost (Marie)
Costume de Mme Prévost (Mme Latour)
Document iconographique

Mariage du Postillon
Jean-Baptiste-Chollet
Jean-Baptiste-Chollet

. Document iconographique Estampe (Victor Adam)
. Mme Faure-Lefebvre

. M. Montaubry

. Costume designs

. Mariage du Postillon

. Theodor Wichtel

. Helge Roswaegne

. Nicolai Gedda

. Jon Aler

. The Coach (Opera-Comique, 2018)
. The Postillon’s marriage 1

. The Postillon’s marriage 2

. Le Postillon de Lonjumeau ORTF 1952
. Cover (Peters)

. Cover (Schott)

. Ex. 1 Madeleine’s devotion

. Ex. 2 The Postillon Rondo 1

. Ex. 3 The Postillon Rondo 2

. Ex. 4 Chapelou’s dilemma

. Ex. 5 Chapelou’s resolution

. Ex. 6 Mme Latour’s aria 1

. Ex. 7 Mme Latour’s aria 2

. Ex. 8 St Phar’s baroque air 1

. Ex. 9 St Phar’s baroque air 2

. Ex. 10 Grand Air

. Ex. 11 St Phar’s social aspiration

xi



xii List of Figures

36. Ex. 12 St Phar’s dream of wealth
37. Ex. 13 Grand Air introduction solo clarinet

Le Brasseur de Preston
Lithographie: Act 2 scene 10
Costume de Chollet (Robinson)
Costume d’Henri (Toby)
Costume de Mme Prevost (Effie)
Ex. 1 Overture 1

Ex. 2 Overture 2

Ex. 3 Irish Folk Song

Ex. 5 Robinson’s romance

PN R WD = O

~

Régine
Costume de Mlle Berhault 1
Costume de Mlle Berhault 2

N =

La Reine d’un jour

Lithographie: Act 2 sc 14

Costume de Masset (Marcel)

Costume de Mlle Barthault (Simonne)

Costume de Mme Jenny Colon-Lepus (Francine) 1

Costume de Mme Jenny Colon-Lepus (Francine) 2

Gravure de (Oeuvres lllustrées de Scribe, 185), Acte 2 scéne 5
Acte 2 scéne 5

Acte 3 scéne 5

Acte 3 scéne 6

O R0 N B WD — 0

o

Le Main de fer
Costume de Mme Descot (Bertha)
Portrait de Soisson (Stephanos) - dessiné par Renausy

N =

0. Le Roi d’Yvetot

Costume de Audran
Costume de Chollet

Costume Costume de Grard 1
Costume Costume de Grard 2
Costume de Mme Darcier 1
Costume de Mme Darcier 1

ISAIN A o ol el

—_—

. Lambert Simnel
Costume de Grard
Costume de Grignon
Costume de Masset
Costume de Darcier
Costume de Mme Reveilly
Costume de Mme Prévost

ISANN A e ol e



[\

AN AE DN ==

w

SNhE DD = -

i

AN N AW ==

LN RO ==

Adolphe Adam, Master of the Romantic Ballet, 1830-1856

. Cagliostro

Lithographie: Act 3, Scéne de magnetisme
Chollet, Acte 1: estampe de Victor Dollet
Mme Potier (Cécile)

Mme Thillon: Acte 2

Mme Thillon: Acte 3

Costume de Mocker

. Richard en Palestine

Costume de Barroilhet (Richard)

Costume de Marié (Sir Kenneth)

Costume de Lavasseur (Saladin)

Costume de Mme Gras (La reine Béranger)
Lithograph Act 2

. La Bougquetiere

Le Vicomte 1

Mille Nau 1

Dames et bourgeoisie 1774
Magquette de costume

L’ Amour

Equisse Act 1

. Le Toréador

Coraline

Tracolin 1

Don Belflor 1

Don Belflor 2
Mocker (Tracolin 2)
Photograph 1881
Cover (Sanzogno)
Ex. 1 Overture 1
Ex. 2 Overture 2

.Ex.3Trio 1
. Ex. 4 Trio 2
. Ex. 5 Terzetto finale 1
. Ex. 6 Terzetto finale 2
. Ex. 6 Terzetto finale 3

. Le Fanal

Marins 1

Marins 2

Pécheurs

Douamenez de Finistére
Pont Allies

Paysan bréton

xiii



Xiv List of Figures

17. Giralda

. Lithographie: Act?2

. Costume d’Audran (Manoel)

. Costume de Bussine (Le Roi)

. Costume de Riquier (Don Japhet)

. Costume de Mlle Meyer (La Reine)

. Print 1 (by Victor Coindre)

Print 2

. Quadrille

. Frontispiece

0. Engraving Act 2 sc 4 (G. Staal, Oeuvres Illustrées de M. Eugene Scribe, Paris
1854)

11. Engraving Act 1 sc 8

12. Engraving, Act 3 sc 9

13. Engraving,Act 2 sc 10

14. Ex. 1 Overture

15. Ex. 2 Couplets

16. Ex. 3 Cavatine

17. Ex. 4 Air

18. Ex. 5 Trio

19. Ex. 6 Air final 1

20. Ex. 7 Air final 2

—~ 0 XA A W~

8. La Poupée de Nuremberg
Cover

Overture full score

Ex. 1

Ex.2

Ex.3

NhWODD ==

Nel

. Si j’étais roi
Playbill (Nadar)
Costume de Laurent (Le Roi)
Costume de Junca (Kadoor)
Costume de Mme Colson (Néméa)
Costume de Parré (Zéphoris)
Morceaux detachés
Caricature
llustration Zéphoris
Illustration Néméa & Zéphoris

. Ex. 1 Overture

. Ex. 2 Romance de Zéphoris

. Ex. 3 Epithalamium

. Ex. 4 The sleeping potion

NN RO =2

—— == O
W N = O



Adolphe Adam, Master of the Romantic Ballet, 1830-1856

20. Le Sourd
1. Costume de Mlle Lemercier (Petronelle)

2. Espampe, Septour de table

21. Le Roi des Halles

1. Costume de Laurent (Planche)

2. Costume de Mme Guichard (Morielle)
3. Cover

22. Le Bijou perdu
Costume de Mlle Cabel (Toinon)

23. Le Muletier de Toléde

1. Affiche

2. Costume de Marie Cabel (Elvire) 1
3. Costume de Marie Cabel 2

4. Costume de Sujol (Muletier)

24. Le Houzard de Berchini

1. Costume de Bataille (Gedeon)

2. Costume de Mlle Lefebvre (Rosette)
3. Cover

25. Falstaff
1. Affiche
Costume de Mlle Bourgeois (Polly)

26. Les Pantins de Violette

1. Lithographie: Léon Loire
Cover

Volume 2

Frontispiece: Adolphe-Charles Adam. Daguerreotype by Pierre Petit (1856)

Ballets

27. La Fille du Danube

Adam collage

2e acte ler tableau — estampe 1

Estampe 2

Marie Taglioni and Joseph Mazilier

Costume de Mlle Taglioni (Fleur des Champs) — Gavarni

Nk W=

Esquisse de décor du dernier tableau - Pierre-Luc Charles Cicéri

Costume de Mlle Taglioni (Fleur des Champs) - gravé par Louis Maleuvre

XV



xvi List of Figures

8. Maquette de costume - Henri d Orschwiller — Paysanne
9. Villageois

10. Costume d'un page - gravé par Maleuvre

11. Le baron de Willibald, M. Montjoie. M. Levasseur, 2e costume pour le 2e acte
12. [Rudolph. Noble.] MM. Mazilier et Mabille

13. Noble

14. Costume Courtier

15. Page

16. Paysanne

17. Dame noble, dansant

18. Garde noble

19. Paysanne

20. Paysanne

21. Paysan

22. [Broderies pour les] pages

23. La Fille de Danube St Petersburg

28. Les Mohicans

1. Antonio Guerra (1827) Lithographie

2. Oeil-de-Faucon [mocassin]. Tomahawk ou casse-téte. Calumet de guerre
3. Magquette de costume - Paul Lormier - Le colonel

4. Le major

5. Jonathan

6. Le roi et les notables. Poignard

7. Jongleur

8. Homme sauvage

9. Officier

10. Femme sauvage. Etoffe des sauvages qui connaissent les Européens.

Coquillage du collier. Panier en jonc

Nel

. L’Ecumeur de mer (Marie Taglioni in St Petersburg)
Emperor Nicholas I
Fanny Essler in La Gypsy
Marie Taglioni in La Gitana
N. O. Goltz
Taglioni day at the Bolshoi
Taglioni in La Gitane. Lithograph by Blau
Marie Taglioni and Antonio Guerra in L'Ombre
Original cover
Modern edition

. Nicolas Goltz

. Engraving

. Marie Taglioni

. Scene

LONAU ALY

—_
W= O



30.

e AN Gl

BB B W W LW W LW LW WWWWERDNNINDNDDNDDNDNNN = == = = = =
WN— OVWHOIANKERWNNRL,OOXOIANANEAEWN—RL,OOUIANNWNIKAWND—=O

~
=

Adolphe Adam, Master of the Romantic Ballet, 1830-1856

Giselle

Théophile Gautier

Heinrich Heine (Moritz Daniel Oppenheim)

Jean Coralli

Lucien Petipa

Carlotta Grisi as Giselle

Carlotta Grisi 2

Grisi 3

Grisi 4 Carlotta Grisi dans le role de Giselle - Jules Challamel
Document iconographique 1

. Les Beautés de I’Opéra, Act 1

. Les Beautés de I’Opéra, Act2

. Les Beautés de I’Opéra, Act2

. [Nustration 1

. Maquette de costume - Paul Lormier — Giselle

. Mme Carlotta Grisi (Giselle)

. Mme Roland (Bertha)

. Lucien Petipa (Loys)

. Quériau (Prince de Curlane)

. Seigneur en habit de chasse

. Le duc Albert, ler costume

. Le duc Albert, 2e costume

. Mélodie tiré¢ du ballet - lithographe Célestin Nanteuil
. Photographe - d'aprés une gravure signée F. Jules Collignon et James Timms
. Valse favorite de Giselle

. Document iconographique 3

. Estampe 1842 1

. Estampe 1842 2

. Estampe 1842 3

. Estampe 1842 4

. Estampe 1849

. Iustration 2

. Ilustration 3

. Maquette de costume - Alfred Albert, 1863

. Dame de chasse, Mlle Aline

. Le Marié, M. Léger

. M. Mérante

. Mlle Marquet

. Mlle Zina et le pas de six MM. Formouche et Adam

. Quatre pages. mlles Lesage, Allias, Balson, Thomasson
. Seigneur, M. Gondoin

. Seigneur, M. Lefevre

. Seigneur, M. Meunier

. Seigneur, M. Millot (d'apres un portrait de Guillaume de Habren, maréchal du

Palatinat)

. Seigneur

Xvii



xviii List of Figures

45. Carlotta Grisi in old age

46. Anna Pavlova as Giselle

47. Carlotte Edwards Giselle Act 2

48. Carlotta Edwards Giselle finale

49. Cover recording Richard Bonynge 1 (Decca, 1964)
50. Cover recording Richard Bonynge 2 (Decca, 1976)

31. La Jolie Fille de Gand

. Carlotta Grisi, lithograph

. Carlotta Grisi as Béatrix

. Acte II, tableau 1 - esquisse de décor - Charles Cambon
. Acte II, tableau 1 - esquisse de décor - Charles Cambon 2
. 1ere scéne 3me acte — estampe

. Béatrix, Mlle Grisi, costume de Paul Lormier
. [Julia], Mlle Maria

. Bénédict, ler costume M. Petipa

. Le marquis San Lucar, ler costume

10. Costume d'Albert (San-Lucar)

11. Costume de Mlle Nathalie Fitzjames

12. Estampe - Célestin Deshays

13. [Bustamente], M. Elie, ler costume

14. Porte-banniere, trompette, tambour de la ville de Gand
15. Bal masqué. Paphetin

16. Bal masqué. Guillot-Gorju

17. Bal masqué. Turlupin

18. Chasseresse. Mlle Grisi

19. Bal masqué. Un fou

20. Le captaine Tempete

21. Un bohemien, M. Simon

22. Docteur Balouard

23. Le berger gallant

24. La Fortune

25. Les Heures

26. Grotesque

27. Vieille bohémienne

28. Pas de mazurka

29. Pas de mazurka

30. Jeune bohémienne

31. Noble vénitien

32. Valet en livrée, M. Barrez ler

33. Compagnon orfévre

34. Noble venetian

35. Bohémien, M. Isambert

36. Valet en livrée

37. Nymphe de Flore

38. Mezzotin

O 001N L b WK —



39.
40.
41
42.
43.

N

PN AW — W

Adolphe Adam, Master of the Romantic Ballet, 1830-1856

Le nain
Grotesque

. Grotesque. La naine

La Jolie Fille de Gand Valse favorite - Victor Coindre
La Jolie Fille de Gand Grand Cracovienne

. Le Diable a quatre
. Carlotta Grisi 1

Grisi 2
Grisi 3

. Lucien Petipa

Grisi and Petipa

. Acte II, tableau 1 - projet de décor — Cicéri
. Estampe 1
. Estampe 2

Estampe 3

. Estampe 4

. Maquette de costume - Paul Lormier - Paysan

. Paysanne

. Paysan polonaise

. Juive polonaise

. Paysanne polonaise

. Le vannier

. Femme de chamber

. Mazurka, 2e acte

. Une paysanne - lithographie Alexandre Lacauchie
. Gardes forestier. Comparses

. Drury Lane 1845

. Flora Fabbri, Drury Lane

. Princess's Theatre 1845

. Princess's Theatre 1845

. At the Princess's Theatre 1849

. New York 1848

. Le Diable a quatre Nouveau quadrille - Victor Coindre
. Quadrille sur les motifs - Henry Emy

. Deux quadrilles pour le piano

. Cover recording Richard Bonynge (Decca, 1965)

. The Marble Maiden / La Fille deMarbre
. Acte I, tableau 1 - Adolphe d'Hastrel
. Acte I, tableau 2 - Adolphe d'Hastrel

M Léon et Mme Cerrito - lithographe Alexandre Lacauchie

. Magquette de costume - Paul Lormier - 1. [Costume].

2. Valencien
3. [Costume].
4. [Costume]. 5. Bohémienne, 2e costume

Xix



XX

List of Figures

8. Grecque
9. Mlle Caroline Lassia - lithographie Alexandre Lacauchie

10

PN L

—_ = = = =
N h W —=O

W

LN U R LN =W

. Mme Cerrito - lithographie
11.
12.
13.
14.

Une danseuse italienne - lithographie

Une grecque - lithographe

Acte 1, tableau 1 - esquisse de décor - Charles Cambon
Acte 1° - illustration Henry Valentin

. Griseldis

Grideldis image

Acte II, tableau 1 - esquisse de décor - Charles Cambon
Acte 111, tableau 2

Estampe - analyse par Bertail

Estampe 1

Lithographe Auguste Belin 2

Lithographe Auguste Belin

Maquette de costume - Paul Lormier - Dame noble moldave
Paysanne, bohémienne

. Jardiniéres moldaves

. Suite du roi de Bohéme, ballet homes
. Jacobus, ecruyer du prince

. Chevriere moldave — Grisi

. Page du roi de Boheme
. Score
. La Filleule de fees
Carlotta Grisi
La Filleule des fées image
Acte II - détail de décor - Edouard Despléchin
Acte II - esquisse de décor - Edouard Despléchin
Acte 111, tableau 1 - entrée de la caverne
Acte II1, tableau 1 - entrée de la caverne, avec Ysaure et le prince assis
Acte III, apotheosis
Affiche - lithographe Victor Coindre
La Filleule des fées Deux quadrilles pour le piano par Musard - lithographe

Victor Coindre

. [llustration de presse - Janet Lange 1

. Ilustration de presse - Janet Lange 2a

. [llustration de presse 1

. Maquette de costume - Paul Lormier - La fée sinister

. Fée

. Isaure en fée

. Merveilles de 1'0Opéra (Théatre de la Nation), No. 1 La filleule des fées -

estampe — 1850

. Mlle Carlotta Grisi, 2e acte - lithographe Alexandre Lacauchie
. Mlle Robert - lithographe Alexandre Lacauchie



19.
20.

21

24

e R O

DO — — o e e
SO0 WNDWN—O

SOOI AP =

o

11.
12.

13

Adolphe Adam, Master of the Romantic Ballet, 1830-1856 xxi

Jules Perrot, role d'Alain 1
Perrot, role d'Alain 2

. Petipa, role du comte de Provence - lithographe Alexandre Lacauchie
22.
23.

Acte II - détail de décor - Edquard Despléchin 2
Acte II - esquisse de décor - Edouard Despléchin

. Acte II, tableau 2 - les fées enveloppées de nuages - Edouard Despléchin
25.

Jules Perrot St Petersburg 1861

. La Filleule des fees image cover (Naxos 2022)

. Orfa
Fanny Cerrito
ler acte - estampe - décoration de Joseph Thierry
Acte II - esquisse de décor - Charles Cambon 2
Acte II - esquisse de décor - Charles Cambon
Illustration de presse 2
Maquette de costume - Paul Lormier - Lodbrog, le chasseur islandais
Islandaise
Orfa, Mme Cerrito
Prétre de Loki

. Odin sous la forme d'un vieillard

. [Brenna], (d'apres 1'Orgueil), Mlle L. Marquet

. Le dieu Loki

. Islandaise, Mlle Laurent. Manteau islandais

. Tambour magique des prétres de Loki

. Walkyries. Nornes. [Casque]

. Mlle Caroline - lithographe Alexandre Lacauchie
. Mlle Cerrito - lithographe Alexandre Lacauchie

. Habitante du cratére (d'apres la Luxure)

. Odin

. Orfa Scénes principales du ballet - Edouard Riou and Jahyer

. Le Corsaire

Le Corsaire Affiche - lithographe Henri Emy

Segarelli, role de Conrad - lithographe Alexandre Lacauchie
Segarelli, role de Conrad - lithographe Alexandre Lacauchie 2
Mme Rosati, role de Médora - lithographe Alexandre Lacauchie
Carolina Rosati 2

Mlle Legrain, acte ler - lithographe Alexandre Lacauchie

Acte I, t 1 - esquisse de décor - Hugues Martin

Acte [, t2-2

Acte I, t 2 - esquisse de décor - Hugues Martin

. Acte II - palais du Pacha dans 1'1le de Cos - bains de femmes au milieu de

magnifiques jardins - maquette de décor en volume - Edouard Despléchin 11
Acte I11, t 1 - esquisse de décor - Charles Cambon
Estampe 1

. Estampe 2



xxii List of Figures

14.
15.
. Espagnole
17.
18.
19.
20.
21.
22.
23.

16

24

32

Maquette de costume - Alfred Albert - Pacha
Almées

Algérienne

Danseuse persane

Bayadére de Chemakha (Caucase)

Negre, suite du pacha

Quelques croquis sur Le Corsaire a 1'Opéra - estampe Félix Y. 1867
Acte II - maquette de décor en volume - Edouard Despléchin

Acte II - maquette de décor en volume - Edouard Despléchin

. Act 3 Bacchanale on board ship
25.
26.
217.
28.
29.
30.
31

Act 3 The Shipwreck

Adam Le Corsaire Valse

Le Corsaire Russian Version 1899

Margot Fonteyn and Rudolf Nureyev in the Drigo Pas de Deux
Le Corsaire recording Richard Bonynge (Decca, 1990)

Le Corsaire piano score Northern Lira

Adam portrait

. Adam portrait



INTRODUCTION

Adolphe-Charles Adam (1809-1856) is best known as the composer of
Giselle (1841). But he wrote 14 ballet scores, and albeit without the full
recognition he deserves, decisively influenced the development of the
musical theatre of the 19" century. His work marks the first highpoint of
the Romantic ballet, after the pioneering work of Louis-Ferdinand Hérold
(with La Somnambule 1827 and La Fille mal gardée 1828). The actual
creation of the Romantic ballet of moonlight and ambiguous magic came
in the Act-3 Ballet des Nonnes in Meyerbeer’s Robert le Diable (1831).
This hugely important development was clinched by La Sylphide (1832),
with a scenario by Adolphe Nourrit and choreography by Filippo Taglioni
whose daughter created the principal roles in both works, and came to
epitomize the new school of aerial grace, of night and dreams. Hérold was
considered a serious composer of opera. Jean-Madeleine Schneitzhoeffer
wrote a full-scale score uniquely tailored to the demands and mood of the
scenario with its interaction of the real and the supernatural worlds, of
goodness destroyed by evil magic, against a romantic background of
Scottish folklore. Nevertheless, ballet music was still considered a secondary
genre, subservient to the dance, and inferior to the symphonic form. But it
was largely due to Adam that this genre came to boast both charming
melodic and rhythmical features and complex musical structures.

Adam was the son of a famous pianist, Jean-Louis Adam (1758-1848), and
attained his worldwide popularity as a composer of opéra-comique, noted
for their melodic wealth, fluency and high-spiritedness. But he was also
the author of symphonic music, cantatas, masses, vocal and instrumental
music, choral pieces and both instrumental and orchestral arrangements.
His 14 ballet scores were both reflective of the heritage of the age and also
the vector of transformation to a new type of more substantial, symphonic
and formally complex score that found its most familiar expression in the
works of Léo Delibes, Ludwig Minkus, Peter Illych Tchailovsky and
Alexander Glazunov.

After working in the Parisian vaudeville theatres and graduating from the
Conservatoire, life was disturbed for Adam by the1830 Revolution and the
later outbreak of cholera. He sought refuge in London with his brother-in-
law Pierre Laporte. Here he wrote his first ballet Faust (ch. Deshayes,
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1833) for the Royal Opera at Covent Garden. His first major contribution
to the Romantic ballet came with La Fille du Danube (ch. F. Tagioni,
1836), a supernatural undine (water nymph) story written for Marie
Taglioni, and a great success. Both scenario and music look forward to
Giselle. This was followed by Les Mohicans (ch. A. Guerra, 1837), a
North American tale of British soldiers and Native Americans based on
Fennimore Cooper’s novel, which did not appeal for a variety of reasons.

Invited by Marie Taglioni and Tsar Nicholas I to St Petersburg, Adam
wrote L Ecumeur de mer (ch. F. Taglioni, 1840), a story of Greek pirates
that anticipated his last ballet Le Corsaire on a similar theme. On his way
back to France, Adam stopped off in Berlin, and at the request of King
Frederick William III, wrote and produced an opera-ballet Die
Hamadryaden (ch. P. Taglioni, 1840), this time featuring the sylphs of the
trees, and again starring Marie Taglioni.

The return to France ushered in the most fruitful and inventive period of
Adam’s dance composition. He produced the masterpiece Giselle, ou Les
Wilis (ch. J. Coralli and J. Perrot, 1841) based on the Germanic-Slavonic
legend of young brides who die before their wedding days and return at
night as phantoms to haunt and destroy perfidious men. It featured the new
sensational star Carlotta Grisi and the famous Lucien Petipa in the
principal roles. The work, with its wonderfully delicate and integrated
score, is still considered the very essence of the Romantic ballet. It spread
rapidly all over the world: first produced in London, St Petersburg and
Vienna (1842), in Berlin and Milan (1843), and in Boston (1846). It
became the principal display piece for ballerinas of all future generations,
and also offered a complex virtuoso role for the male dancer. This was
followed in rapid succession by La Jolie Fille de Gand (ch. Albert, 1842),
a realistic story with dream sequence, one of the most sumptuous
productions ever mounted by the Paris Opéra, again with Grisi and Petipa.
Next came Adam’s masterpiece of danced comedy, Le Diable a quatre
(ch. J. Mazilier, 1845), with Grisi and Petipa in double dual roles of Polish
aristocrats and peasants.

Adam now returned to London to provide The Marble Maiden (ch. Albert,
1845) for Drury Lane, an adaptation of the Greek legend of Psyche, with
Adele Dumilatre and Lucien Petipa. His return to Paris saw the
efflorescence of the composer’s art in a succession of brilliant works:
Griseldis, ou Les Cing Sens (ch. Mazilier, 1848), a love quest moving
from Bohemia to Moldova, with Grisi and Petipa, a brilliant production
sadly interrupted by the 1848 Revolution. La Filleule des fées (composed
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with H. F. de Saint-Julien, ch. J. Mazilier, 1849), a story of good and bad
fairies and a christening party that would influence Tchakovsky’s Sleeping
Beauty. The work contained sensational transformation scenes, and again
featured Grisi and Petipa.

The last years of Adam’s life saw the composition of Orfa (ch. J. Mazilier,
1853), an unusual Icelandic legend about the transition from the
dispensation of the old gods under Loki to a new era presided over by
Odin, starring this time Fanny Cerito and Petipa, with a brilliant compact
score. Adam’s last ballet was Le Corsaire (ch. J. Mazilier, 1856), based on
Byron’s long poem of piracy in the Aegean, the ultimate rescue plot, with
epic scenes of slave market, pirate cave, harem and seascape. The
principal roles were taken by Carolina Rosati and the great mime artist
Segarelli. The production featured a sensational tempest and shipwreck
engineered with technical bravura by the mechanist Victor Sacré. The
scenario stimulated Adam to his most tremendous dance score, full of
melody, rhythmic propulsion, passion and symphonic amplitude, rising to
glorious heights in the final scenes. This work was revived in Paris in
1867 (with interpolation by Delibes) and in Russia in 1899. It has recently
enjoyed great modern popularity, albeit with a score only partially by
Adam.

Adam’s music was steeped in the style and mood of contemporary
opera—both the smooth, song-like bel canto cantilena and the melodic
vigour and drama of opéra-comique, all invested in his own powerful
control of instrumentation and orchestral sonority. He used systems of
recurring motifs in his best scores and studiously avoided borrowing from
others and from himself. Each score is further tailored to the mood and
style of its fictional world. Adam set new standards of musical integrity in
the composition of his scores, and provided a challenging model for all
composers who worked in this genre after his death. His 14 ballets scores
are a treasure trove proffering extraordinary musical delight.






THE BALLETS
OF ADOLPHE-CHARLES ADAM



1. LA CHATTE BLANCHE/THE WHITE CAT

e Pantomime-Ballet in 2 acts

e Scenario: English populat theatre

e Choreography: unknown

e Music: Adolphe Adam and Casimir Gide

e Scenery: unknown

e First performance: Paris, Théatre des Nouveautés 26 July 1830

This “English pantomime” was Adam’s first ballet but, Pougin notes, was
almost never performed at all, due to the July Revolution. !

On 28 April 1830, Adam produced his second pastiche at the Théatre des
Nouveautés. It was called Rafaél, with the text by Théaulon. The three-act
work used music taken from Bellini, Winter, Mercadante, and Haydn. The
piece, of a strongly Gothic nature, obtained only a mediocre success. At
the same time, Adam took the first steps along the path that would lead
him to great success in his career: the composition of ballet. He wrote the
music for The White Cat / La Chatte blanche, an English pantomime to be
given at the theatre. He worked in collaboration with Casimir Gide, who
was making his debut as a composer. This was a bad time, however,
politically speaking. The horizon was darkening, and the storm burst with
the Revolution of July. Stage production was rendered all but impossible.
In any case, the Minister would not give his permission for the work to be
mounted, as it exceeded the privilege granted to the Nouveautés. (Parisian
theatres could only perform certain genres, according to government
decree. The Nouveautés specialised in ballads, opéras-comiques, satires,
and political plays.) However, the directors obtained direct permission
from King Charles X to present a few scenes at Saint-Cloud to entertain
the Duc de Bordeaux and the young Orléans princes. These were
enchanted by the striking footwork exchanges between the Clown and
Pantalon. After the ministerial ban was lifted, the first full presentation
took place on 26 July 1830. The next day, Charles X published the July
Ordinances, suspending the liberty of the press, dissolving the Chamber of
Deputies, and excluding the middle-class from future elections—among
other measures. The barricades went up, so the second performance of La
Chatte did not immediately take place. But the work was taken up again
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later, and eventually reached some 100 performances. The papers reported
that the Théatre des Nouveautés would mount a benefit concert for the
families of those killed during the upheaval of 27, 28, and 29 July. The
programmes contained the spectacle Sir Jack and the second performance
of La Chatte blanche. During the interval, the orchestra played the
Marseillaise. Prices were not raised, and other theatres followed the lead
of the Nouveautés with similar benefit performances—notably the
Théatre-Frangais.?

Notes

! Pougin, Adolphe Adam, p. 75.

2 Le théatre des Nouveautés donnera ce soir une représentation au bénéfice des
familles des citoyens tués ou blessés dans les journées des 27, 28 et 29 juillet. Le
spectacle se composera de Sir Jack et de la deuxiéme représentation de la Chatte
blanche, Le Figaro,2"" August 1830. Dans I’entr’acte, 1’orchestre exécutera la
Marseillaise. Le prix des places ne sera pas augmenté. Plusieurs autres théatres,
notamment le Théatre-Frangais, donneront demain de semblables représentations.
Tous les autres suivront sans doute cet exemple.



2. FAUST

Ballet in 3 acts

Scenario: Pierre Laporte

Choreography: André-Jean-Jacques Deshayes
Music: Adolphe Adam

Scenery: William Grieve

First performance: London, the King’s Theatre, 26 February 1833
Principal dancers:

Albert (Frangois Decombe)

Jules Perrot

Antoine-Louis Coulon

Pauline Leroux

Pauline Montessu

Adam’s sojourn in London lasted nine months. He returned to Paris to
assist at the premiere of Le Pré aux clercs (15 December 1832). Thanks to
the intervention of Hérold, he was reconciled with his family. While in
London, Adam’s brother-in-law, Pierre Laporte, had taken over the
management of the King’s Theatre. He gave Adam the scenario for a big
ballet in three acts which Adam set to music while still in Paris.

The ballet was called Faust, and had been devised by the author and
dancer André-Jean-Jacques Deshayes (1777-1846). The work was based
on Goethe’s Faust, into which, The Times noted, Deshayes had
“interwoven several scenes from that extraordinary piece of diablerie, La
Tentation [music by Halévy], which created so strong an interest a few
months ago in Paris”. This included the scene where an army of demons
descends an enormous staircase.

Adam worked assiduously and left for London on 21 January 1833, having
completed the score. Rehearsals began immediately, with Albert in the
title role. The premiere was on 16 February, and the work was performed
until early March. Adam noted that it enjoyed great success, especially the
music.! Some of the score was used again when he came to write Giselle
many years later. The original score appears to be lost.



